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Ahmet Polat'in Turkiye'de yasayan geng insanlari
konu alarak urettigi bir fotograf serisi olan Kemal'in
Riyasi 10 Mart — 21 Nisan 2012 tarihleri arasinda
Depo'da izleyiciye sunuldu. Polat Turkiye'de yasadig
ve calistigi alti yil boyunca, istanbul'dan Karadeniz
Bolgesi'ne, Glneydogu'dan Ege Bolgesi'ne bircok
yere seyahat etti, dostlari ve yeni tanidig insanlarla
soylesiler yapti, fotograflar ekti. Bu seyahatler kisisel
bir dokiiman olustururken, geng bir jenerasyonun
hayatlarindan anlari ve durumlari daha yakina geti-
ren cografi bir tarama da ortaya cikard.

Sanatcinin proje kapsaminda yayinlanan kitabi
Kemal's Dream’de de yer alan bu fotograflardan yan-
siyan gesitlilik, ‘genclik’i net ve kesin bir kategori ola-
rak ve butlnltklu bir imgeyle tanimlamayi imkansiz
kilan icice gecmis farkl sosyal, politik ve ekonomik
katmanlarin ipuclarini da igeriyor. Kitapta fotograf-
larin yani sira Meltem Ahiska ve Andrew Finkel'in
yazilari da yer aliyor.
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Kemal’s Dream, a photo series by Ahmet Polat which

focuses on young people in present-day Turkey, was ex-

hibited at Depo between 10 March — 21 April 2012. For
the past six years, Polat has lived and worked in Turkey.

He travelled from Istanbul to the Black Sea and from the

east to the Aegean region to visit, photograph and

interview friends and new acquaintances. This resulted

in a personal chronicle, as well as a geographic survey

that captures and brings c fa

loser instances from lives of a

younger generation.

The diversity reflected in these photographs, which are

also included in the artist book with the same title pub-

ed as part of the project, provides glimpses of certain

social, political and economic layers which are inter-

woven and make ‘youth’ almost impossible to define

as a clear category and with a unified image. The book

includes articles by Meltem Ahiska and Andrew Finkel



Daha onceki islerinde oldugu gibi Polat bu fotog-
raflarda 6nyargilar ve kabullerin arasindaki karsilikli
etkilesimin pesine dusuyor. Polat bir belgesel fotog-
rafci olarak geleneksel gorsel dili kullanirken, diger
yandan dinamik ve katmanli kompozisyonlariyla bu-
nun Gtesine ge¢cmeyi basariyor. Hollandali bir anne
ve Turkiyeli bir baba tarafindan yetistirilmesinin de
etkisiyle islerinde iceriden ve disaridan olanin pers-
pektiflerini birlestirebiliyor; bu tip bir kaynasma ele
aldig kisi ve konularina yaklasiminda dikkati gekiyor.

Ahmet Polat, ICP'nin (Uluslararasi Fotografcilik
Merkezi) “Gen¢ Fotografcl” odult sahibidir.
Fotograflari, istanbul Modern, FOAM, Amsterdam
Rijks Museum gibi kurumlarda ve Fransa, Avusturya,
Almanya, Slovenya, Malezya ve Belgika'da cesit-
li sergilerde yer almistir. BKVB Vakfi ve Mondriaan
Vakfi'ndan cesitli uluslararasi burslar kazanmistir.
Prix Pictet ve Anna Cornelis dddllerine aday goste-
rilmistir. NY Times, Paris Match, De Volkskrant, Vrij
Nederland gibi yayinlar icin hazirladig isler yaninda,
fotograflar Vogue, Beeldcultuur, Quest ve Vice dergi-
lerinde yer almistir. Halen istanbul'da calismaktadir.

Kemal'in Riyasi Istanbul'dan sonra 5 Mayis -
27 Mayis 2012 tarihleri arasinda Mardin Konak
Galeri'de sergilendi. Mardin Sinema Dernegi'nin
katkilariyla acilis gini Ahmet Polat fotogra-
fi tzerine bir sunum ve ‘Anlat Bana: Dévmeler/
Agitlar/Hikayeler' (yon: Ugras Salman ve Mehmet
Sait Tung) yapildr.
Depo'daki sergiye paralel etkinliklerden biri, 10 Mart

belgeselinin gosterimi

2012'de Ahmet Polat'in yanisira genclik Uizerine aras-
tirmalar ve genglerle birlikte calismalar yuruten Prof.
Leyla Neyzi ve Yoruk Kurtaran'in konusmaci olarak
katildigl paneldi. Sergi koordinatorti Asli Cetinkaya,
panelin moderatorltgind dstlendi:

Just as in his earlier work, Polat seeks the interplay of ex-
pectations, prejudices and affirmation. As a documen-
tary photographer, Polat makes use of traditional visual
language, but is able to transcend it through his dynam-
ic and layered compositions. Due to his upbringing with
Dutch mother and Turkish father, he has integrated both
perspectives of the outsider and insider in his work and
such a fusion is evident in his approach to his subject.

Ahmet Polat is a recipient of ICP’s (International Center
of Photography) “Young Photographer” award. His work
has been presented in art institutions like the Istanbul
Modern, FOAM, The RijksMuseum in Amsterdam and
he exhibited in various countries including France,
Austria, Germany, Slovenia, Malaysia, and Belgium. He
has received several international scholarships from
Foundation BKVB and The Mondriaan Foundation. He's
been nominated for Prix Pictet and Anna Cornelis priz-
es. Besides his commissioned work for NY Times, Paris
Match, De Volkskrant, Vrij Nederland, his work has been
published in French Vogue, Beeldcultuur, Quest and Vice
magazines. He is now currently working in Istanbul.

Right after the show at Depo, Kemal's Dream travelled to
Mardin for an exhibition at Konak Gallery between 5 May
- 27 May 2012. On the exhibition opening day, with the
kind support of Mardin Cinema Association, a brief pres-
entation on Ahmet Polat’s photography and screening of
the documentary ‘Tell Me=Tatoos / Laments / Stories’ (dir:
Ugras Salman and Mehmet Sait Tung) were organized.
One of the parallel events during the exhibition at Depo
was the panel talk held on March 10, 2012, with the
participation of Ahmet Polat, Professor Leyla Neyzi and
Yérik Kurtaran who also work with and conduct re-
search on youth. The coordinator of the exhibition Asli
Cetinkaya moderated the panel discussion:



Asli Cetinkaya: Dun acilan Ahmet Polat Kemal'in
Ruyasi sergisi vesilesiyle, bu fotograf serisinin konu
aldigi ‘genclik’ meselesi Uzerine arastirmalari, calis-
malari olan kisilerin katilimiyla bir panel tartismasi
yapilmasi planlanmisti projenin en basinda. Bugiin
onun icin biraradayiz. Ahmet Polat'in 56 fotog-
rafinin sergilendigi Kemal'in Riyasi, 2011 yilinda
Amsterdam’da FOAM fotograf galerisinde sunulmus-
tu. Serginin kuratorlGgini de yine bu kurum tstleni-
yor. Mayis ayinda da Mardin'de izlenebilecek.

Bugiin Ahmet Polat’la birlikte iki konugumuz daha
var: Profesor Leyla Neyzi — Antropolog, Sosyolog,
Sabanci Universitesi 6gretim Gyesi. Su anda “Tiirkiyeli
Gencler Anlatiyor: Soézli Tarih Calismalarinin
Gegmisle Yuzlesme, Toplumsal Uzlasma ve
Demokratiklesmeye Katkisi” projesini ylrtitmekte.
Yoruk Kurtaran Toplum Gonulluleri Vakfi Genel
Midira ve Bilgi Universitesi Genglik Calismalari
Birimi Yoneticisi.

Simdi ilk olarak Ahmet belki sergi hakkinda bilgi ve-
rebilir. Bu serinin baslangi¢ noktasi ve nasil ilerledigi
konusunda bir seyler soyleyebilir.

Asli Cetinkaya: At the very outset of the project, we had
planned to organize a panel discussion with the par-

ticipation of people working, doing research on issue of

youth” on the occasion of the photo exhibit by Ahmet

Polat titled Kemal’s Dream, which features a photog-

raphy series on this very topic. This is the reason why

we are here today. Kemal's Dream, which includes 56

photographs by Ahmet Polat, was exhibited at FOAM

Photography Gallery in Amsterdam in 2011. The same
at

gallery is curating the exhibition here. The exhibition will

be held in Mardin in May.

Today, we have two other guests in addition to Ahmet

Polat: Professor Leyla Neyzi — Anthropologist, soci-
ologist, professor at Sabanci University. She is cur-
n

tly conducting the project

=

e

“Young People Speak

ut: The Contribution of Oral History to Facing the

O

Past, Reconciliation and Democratization in Turkey.”

Yorik Kurtaran is the general manager of Community

e
Volunteers Foundation and head of the Bilgi University
Youth Studies Unit.

Now, first perhaps Ahmet can give us some information
about the exhibition. The starting point of this series and

how the project evolved...



Ahmet Polat: Bu sohbet toplantisinda bizlere ka-
tildiginiz igin gok tesekkurler. Bir fotografci olarak
kendi yolculugumdan biraz bahsederek séze girmek
istiyorum ¢lnkl bu serginin baslangici agisindan
onem tasiyor. Turkiye'de fotograf cekmeye 1996'da
basladim. Daha ¢ok kendi hikayem ve kendi kokle-
rim hakkinda arastirmalarim Gzerine calisiyordum.
Hollanda'da dogdum ve yetistim, Turkiye'ye sade-
ce tatillerde geliyordum. O yuizden kultir hakkinda
fazla bilgi sahibi degildim, sadece disaridan bir izle-
yiciydim. Bu kultlr icinde kendi yerimi bulabilmem
yillarimi aldi. 2006 yili gibi, Turkiye'de birkag yil ya-
sadiktan, Anadolu’da Karadeniz kiyilarini Dogu'yu,
Ege'yi dolastiktan sonra bu Ulke hakkindaki bilgile-
rimi igsellestirebildigimi hissettim. Burada okuma-
mis, askere gitmemis olsam da insanlari, ézellikle o
zaman ait oldugum jenerasyondan gengleri mesgul
eden meseleleri anlamaya baslamistim. izole olma
halinden bir ¢ikis hissediyordum. Tirkiye'de kimi
seyler daha iyiye gidiyor gérunr, Tirkiye ve istanbul
hakkinda daha fazla heyecan hissedilirken ulkey-
le ilgili bircok seyi sorgulamaya devam ediyordum.

Ahmet Polat: Thank you all for joining us here for this con-
versation. | want to start by talking a little bit about my
journey as a photographer because it is very important
for the beginning of this exhibition. | started photograph-
ingin Turkey in 1996. 1 mostly started working on my own

stories and my own research for my roots. | was born in
Holland, raised there and | only came to Turkey during
holidays. So I did not really understand that much about
the culture, only as an outsider. It took me many years to
find my place in this culture. | felt that sometime around
2006, after living in Turkey for several years, traveling in
Anatolia from East to Black Sea coast, to the Aegean seaq,
[started to internalize what this country was about. Even
though I did not study here, did not go to the army | did
understand and related more to the issues the people
were dealing with, especially with the young people as
I'was part of that generation at that time. It was coming
out of an isolation, | felt. While things seemed to going
better in Turkey, opening up more and there was more
excitement about Turkey and Istanbul, | was still ques-
tioning a lot of things about the country. For me the big-

gest excitement was to see this young generation. It was
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Benim igin en blylk heyecan bu geng jenerasyonu
gormekti. 1999 senesinde, tuhaf bir baslangic ama,
ilk buytik depremin ardindan Turkiye'deki o potan-
siyelin farkina vardim. Depremden hemen sonra
istanbul'dan bircok genc insan yardim etmek iizere
Yalova, Golcuk ve daha sonra da Duzce'ye gitmeye
basladi. Ben de bunun bir pargasiydim; ceviri yapi-
yordum, Kizil Hag'a yardim ediyordum, elimden ne
gelirse yapmaya calisiyordum. Aksamlari da yuzler-
ce geng insan hep beraber zaman gegiriyorduk, bir
arada. Bu dénemin ardindan Istanbul'a déndiikten
sonra da birbirimizi gormeyi strdirdik ama sanirim
o cok Uztict iki olay esnasinda bazi seyler degisti,
donustime ugradi. Glglu bir seyler ortaya cikti, bir
ates yandi. Geng insanlar sahip olduklari glictin far-
kindaydilar ve bunu harekete gecirmek, kullanmak
istiyorlardi. Bu konu zihnimde déntip durdu; boyle
bir potansiyel neden kullanilamiyor, nereye gidiyor
diye soruyordum. Yillar sonra Bilgi Universitesi'nde
ogretim gorevlisi oldugumda ise tamamen farkli bir
ogrenci jenerasyonuyla karsilastim. Orada benzer
bir glic veya ates hissetmedim. Bu kadar potansi-
yeliniz var, bununla ne yapacaksiniz diye hakikaten
merak ediyordum. Orada calisirken baska bir yonle
karsi karsiyaydim; bu jenerasyonun uzerinde daha
agir bir yuk vardi. Bu da baska bir sebepti; bu ko-
nuyu Uzerinde konusup, tartisabilecegimiz bir sey
haline getirmek istiyordum. Benim dilim fotografgi-
lik. Arastirmaci degilim; bu daha cok sezgisel bir sey.
Biraz zaman aldi ama en sonunda iste buradayiz. Bu
sergi Turkiyeli geng jenerasyonun durumunu tartis-
mak igin bir firsat olusturuyor. Bazen bazi meseleleri
tartismaktan bir miktar rahatsizlik duyuyorum. Her
sey son derece politize edilmis durumda, nesiller
arasinda buytk ucurumlar var ve kimi konular tabu
sayiliyor. Umarim bugtin oldukga saygili bigimde bu
meselelerden bazilarina deginebiliriz. Ben isim araci-
higiyla bunu yapmaya calistim, toplumun farkl kat-
manlari iginde fotograf cekmeye ugrasirken saygili
olmaya da 6zen gosterdim. Amacim bu fotograflar
vasitastyla kutuplasmis gruplar yaratmak degil. Tek
bir yargiya varmaya kiyasla ¢ok daha ndansli bir du-
rum s6z konusu. Toplum iginde bircok katman var ve
konuya bu perspektiften bakabilmek oldukca énem-
li. Acilista s6yleyeceklerim bunlar. Konusmalar ilerle-
dikce ekleyeceklerim mutlaka olacaktir.

1999, during the first big earthquake of that year, a weird
start but | realized that potential in Turkey. Few days after
the first earthquake, a lot of young people from Istanbul
started to travel to Yalova, Golcik and later on to Diizce
to help out. I was part of that; | was translating, helping
the Red Cross, doing whatever | could. During the eve-
nings we were together with hundreds of young people,
we were all there. After this period, after we got back to
Istanbul we continued seeing each other, but something
has changed, transformed | think during those two very
sad incidents. Something powerful started, a fire started.
Young people were aware of a certain kind of strength
they had and they wanted to activate it, they wanted to
useit. This kept playing in my mind, | was asking why this
potential is not being used, where is it going. Many years
later | became a teacher at Bilgi University, there | was
meeting a totally different generation of students. | did
not feel that same kind of power or fire and | was really
wondering you have so much potential, what are you
going to do with this? While teaching there | was seeing
a different side; a heavier, a burden kind of thing upon
this generation. So this is another reason, | wanted to talk
and discuss about this, make this into something that
we can discuss about. My language is photography. | am
not a researcher, it is something that | sense. It took me
a while but finally we are here. So this makes an oppor-
tunity to discuss the state of young generation of Turkish
people. Sometimes | feel a bit uncomfortable to discuss
some issues; everything is highly politicized, there is a big
gap between generations, a lot of issues are taboo. So |
hope that we somehow in a very respectful way today
we can touch upon these issues. | tried to do it through
my work, tried to photograph within different layers of
society and be respectful at the same time. It's not my
intention through this work to create polarized groups.
It is much more nuanced than to have one, single judg-
ment. There are so many layers within the society and it
is important to look at it in that perspective. This is what
I have to say for the opening. | will definitely have things
to add as the conversation gets going.

AG: Actually | wanted to ask Ahmet a brief question as
well. Here immediately under the photographs there
are some city names. Can you talk a little bit about this
Journey?
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AC: Aslinda bu arada Ahmet'e kiiguk bir soru sormak
istiyordum. Burada fotograflarin hemen altlarinda
bazi sehir isimleri var. Bu seyahatin hakkinda da bir
seyler soyleyebilir misin?

AP: Gercekten de toplumun farkli katmanlarina ulas-
maya calistim ama sadece bu da degil. Turkiye'nin
farkl bolgelerine gitmek istedim; Karadeniz'den
Diyarbakir'a, Ankara'dan izmir'e, Bursa'ya. Anladim ki
genginsanlar igin bazi cok benzer ortak meseleler s6z
konusu ve ayni zamanda da bizim bu bolgelerle ilgili
bazi beklentilerimiz var. Hala kimligimizi bulmaya ¢a-
listyoruz. Basit bir 6rnek verebilirim Diyarbakir'dan:
Kent ve orada yasayanlarla ilgili belirli fikirlerimiz var
ama sokaga ¢iktigimda, gecenin bir vakti break-dan-
ce yapan gengleri gérmek benim icin ¢ok ilging bir
durumdu. Bekledigimiz bir sey degil belki ama ger-
cekten olan bu. Benim icin gorselin altindaki yer is-
miyle beklentilerin értismedigi durumlar not etmek
oldukga 6nemli. Belki de buttin bu sergi ve yakinda
¢likacak kitap da aslinda bununla ilgili.

Leyla Neyzi: Davetiniz icin cok tesekkarler.
Ahmet'in soyledikleriyle ilgili aklima bir iki sey gel-
di once onlarla baslamak istiyorum. Ahmet basta,
ben disaridan birisi olarak Tirkiye'ye baktim dedi
ve sonra da Turkiye'ye disaridan bakanlar belki onu
cok basite indirgeyebiliyorlar dedi. Aslinda olumlu
tarafindan alirsaniz, disaridan bir bakis antropolo-
jik diyebilecegim bir bakis imkani da sunuyor. Belki
Ahmet'in bakisini da boyle bir bakis olarak dusu-
nebiliriz. Mesele gruplara ayirmak, polarize etmek,
otekilestirmek vs. ise biz burada, kendi toplumumuz
icinde fazlasiyla yapiyoruz. Belki hepimizin bu disa-
ridan bakisa ihtiyaci var. O bakis belki bizde empati
kapasitesini artiracak.

Ahmet fotograflarla hikayeler anlattigini soyledi.
Gergekten bu fotograflarin hikayeleri var. Bir sézIu ta-
rihgi olarak ister istemez bu fotograflarin arkasinda-
ki hikayeleri de cok merak ediyorum. Belki tartisma
boliminde sizleri de etkileyen fotograflar hakkinda
kendisine de sorular sorup, konusabiliriz.

Bir baska disindigim sey de duygularla ilgili.
Ahmet, 6rnegin bir sosyal bilimciden farkl bicimde,

AP: | really tried to go for different layers of society but
not only that. | wanted to go to different parts of Turkey.
From the Black Sea to Diyarbakir to Ankara to [zmir to
Bursa, and have seen that there are certain issues which
are similar within young people, at the same time there
are some expectations we have from these regions. We
are still trying to find our identity. One simple example
from Diyarbakir; we have a certain idea about the city
and people who live there but when | walked out to see
young people break-dancing in the middle of the night it
seemed to me a very interesting fact, not something that
we expect may be but that's what's going on. For me to
have those small notes where the location underneath
the image does not really fit the expectation is quite
important. Perhaps the entire exhibition and the book
which will come out soon is all about that.

Leyla Neyzi: Thank you very much for your invitation.
Ahmet's words made me think of few points, | want to
start with those. Ahmet first said | looked at Turkey as
someone from the outside, and then he said sometimes
those looking from outside may oversimplify things.
Actually, if you look at it from a positive angle, a look
from the outside could also offer the opportunity for a
perspective | could call anthropological. Perhaps we can
consider Ahmet's perspective as such. If the issue is divi-
sive, polarizing, otherizing etc., we are doing more than
enough of this here, in our own society already. Perhaps
we all need this outside perspective. Maybe that perspec-
tive will increase our capacity for empathy.

Ahmet said that he tells stories with photographs.
These photographs really have stories. As an oral histo-
rian | naturally wonder the stories behind photographs.
Perhaps in the discussion section you can also ask ques-
tions about the photographs that strike you and we can
talk about those.

Another thought | had was regarding dreams. Ahmet, in
a different manner than say a social scientist, said that
as an artist | act with my feelings. Actually there is also
this, gradually these boundaries are blurring, the distinc-
tion between art and social sciences is disappearing, and
what we call the “affect’, has naturally now become one
of the most popular fields of interest in social science.
So maybe we also have more freedom now to follow



sanatgi olarak duygularimla hareket ediyorum dedi.
Ama aslinda su da var; gittikce bu sinirlar karisiyor,
sanat ve sosyal bilimler arasindaki ayrisma bitiyor ve
bu duygulanim dedigimiz, yani ‘affect’ dedigimiz alan
aslinda simdi sosyal bilimde en cok ilgi géren alan-
lardan biri haline geldi. O ylzden bizler de belki daha
fazla serbestlige sahibiz duygulardan hareket etmek
icin. Burada interdisipliner calismalar da cok 6nemli.
Mesela bu cikacak olan kitapta, Kemal's Dream'de,
Meltem Ahiska'nin genclik tUzerine yazdigi cok iyi bir
yazi var. Farkli medyalari kullanan kisilerin nasil ayni
dili konusabileceklerine harika bir 6rnek.

Sergiyle ilgili benim icin 6nemli olan bir diger sey, ge-
nellemeyi gittikce zorlastiran bir dinamizmi yakala-
mis olmasi, 6znelligin 6ne gikmasi ve gruplastirmanin
mUmkin olmamasi. Bir de fotograflara bakarken alt-
larindaki yore isimlerine bakmadan neresi oldugunu
tahmin etmeye calistim. Ahmet'in dedigi gibi ben de
calistigimiz iki yoreyle ilgili genellemeler, algilara kar-
sl bir sey nasil séylenebilir diye distintyorum.

Bu girizgahtan sonra simdi biraz arastirmadan bah-
sedecegim. Turkiye'de genclere dair ¢ok az ¢alisma
var ve ilgingtir Ahmet'le ilk tanismamizda onun bana
soyledigi seylerden biri de buydu. Bence tartisiimasi
gereken bir nokta. Mesela kadin konusu ¢ok dnemli
bir konu ve bu konuda birgok énemli arastirma var.
Ama genglik tzerine pek fazla calisma olmadigr gibi
genglerin de katilimimin oldugu calisma iyice az.
Buna ragmen gencler Uzerine ve genglere yonelik
soylem dizboyu. Yapilan arastirmalarin bircogu da
soylem Uzerine kurulu. Bu da bize sunu séyluyor;
bu soylemi eriskin toplumu Uretiyor, gencler tze-
rine bir hegemonya var. Bu sadece Tlrkiye'ye 6zgu
degil; bu moderniteyle ve milliyetcilkle ilgili bir sey.
Gengler bir yandan onlardan gelecekle ilgili bir seyler
beklenen bir grup diger yandan da potansiyel tehlike
toplum icin. Tabii bunun icinde genclerin kendileri
yok, sdylemden bahsediyoruz. Bunlari séylememe
ragmen itiraf ediyorum ben de genclik séylemiy-
le ilgilendim ¢linkl bir sekilde gengler tzerine ve
genglerle birlikte calismak igin, bu egemen soylemi
de bilmeniz gerekiyor. ister istemez gencler bunu da
icsellestiriyorlar. Cumhuriyet Turkiyesi'ndeki gencler

our emotions. Interdisciplinary work is also very impor-
tant here. For example in this upcoming book, Kemal's
Dream, there is a very good article on youth by Meltem
Ahiska. A great example of how people who use different
mediums can speak the same language. Another point
that's important for me in this exhibition is that it has at-
tained a dynamism that leaves little room for generaliza-
tion, and instead underscores subjectivity, and prevents
dividing into groups.

And as [ looked at the photographs | tried to guess the re-
gions without looking at the tags below. As Ahmet says, |
also think about how one can say something against the
generalized perceptions of the two regions we work in.

After this introduction | will now speak a little bit about
the research. There is very little research on youth in
Turkey and interestingly enough this was one of the
things Ahmet told me when we first met. | think this is
a point that is worth discussing. For instance, the is-
sue of women is a very serious issue and there is a lot
of important research done in this field. However, not
only is there limited research on youth, but the work
realized with youth participation is even less. And
yet the discourse on and directed at youth is more
than plenty. And this tells us the following, the adult
community produces this discourse, there is a he-
gemony over youth. This is not unique to Turkey; it
also has a lot to do with modernity and nationalism.
On the one hand, youth are a group laden with expec-
tations for the future, on the other hand they are a po-
tential threat for society. Of course young people them-
selves are not included in this; we are talking about the
discourse. Having said all this, | must confess | was also
interested in the discourse on youth, because in order to
be able to work on and with youth, one has to know the
dominant discourse as well. And inevitably the youth
internalize this discourse. In Republican Turkey, | think
politically the discourse on youth can be examined in
three periods. In the early republican era, educated youth
were constructed as the quardians of the regime —village
institutes, people’s houses and in general the university
are good examples of this. After this, in the period be-
tween 1950 and1980, especially in the years of conflict,
youth rise up as a threat to the regime, yet at the same
time they still continue to construct themselves as the
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Uizerine soylemin politik ti¢c donem Gzerinden incele-
nebilecegini dustintiyorum. Erken Cumhuriyet déne-
minde egitimli gencler rejimin bekgisi olarak kurgu-
landilar - kdy enstittleri, halkevleri iyi 6rnekler buna
ve genel olarak Universite - ondan sonra 1950-80
déneminde, ozellikle catismali yillarda gencler teh-
like olarak rejime karsi baslarini yikseltiyorlar ama
yine bir yandan da hala o ideal devletin bekgisi ola-
rak kendilerini kurgulamaya devam ediyorlar. 80'den
sonra daha ciddi bir kirnlma var saniyorum. 80'den
sonra devletin o hegemonyayi yeni ve eski sekillerde
strdirme cabasini gorliyoruz. Yani yine egitim ku-
rumu, askerlik kurumu ve disaridan patriyarkal aile
gibi klasik kurumlarin devam ettigini gortiyoruz ama
yeni ve alternatif alanlarin da agildigini gériyoruz; si-
vil toplum, internet, alternatif politik 6rgttlenmeler
gibi ilging yeni yol ayrimlari olusuyor diyebiliriz. Tabii
genellestirme zor ve gittikge zorlasiyor ¢lnki top-
lumdaki ve geng nufustaki farklilasmanin, '80 sonra-
sinda oOzellikle ginimizde iyice arttigini gértyoruz.
Literatirde sdyleme fazla 6nem atfediliyor ama soy-
le bir soru da sorabiliriz: bu glcli séyleme ragmen
genclerin asil yasadiklari deneyimler nedir, yasantiyla
soylem arasindaki iliski nedir?

Bu acidan sozll tarih ok ideal bir yontem. Sozlu
tarihi ben antropolojik veya etnografik bir yontem
olarak dustntyorum. Yalnizca insanlar dinleyip,
onlarla séylesi yapip, sadece anlatilari ve kelimeleri
¢ozumlemek degil. Ayni zamanda Ahmet'in fotograf
cekerek yaptigi gibi o insanlarla birlikte olmak, zaman
gecirmek ve belki o suni gelebilecek gériismeyi giin-
delik hayatin icine yerlestirmek. iste butin bunlari
dustnerek ve ozellikle 80 sonrasi kusagl da merak
ettigim icin bir arastirma yapmaya karar vermistim.
Simdi bu arastirmanin aslinda tam ortasindayiz. iki
senelik bir calisma, birinci yili bitti. Sicag sicagina bi-
raz ondan bahsetmek istiyorum.

“Turkiyeli Gengler Anlatiyor” diye koyduk ismini
clinkt burada genclerin kendi seslerini duymak ve
duyurmak yeni bir baslangic. Gorlstugimiz, birlikte
calistigimiz gengleri arastirmanin igine dahil etmek
ve ekibin kendisinin genc olmasi, cok farkli sesin bir
araya gelmesi 6nemliydi.

quardian of that ideal state. | suspect there is a more
serious watershed after the 80s. After 1980, we see the
effort on the state’s part to sustain this hegemony in new
and old forms. That is to say we see the continuation of
institutions of education, the military and the patriarchal
family, but we also see the opening of new and alter-
native spaces: we can argue that interesting and new
crossroads emerge such as civil society, the internet and
alternative political organizing. Of course generalization
is hard and getting harder and we see the differences
among the young population increase in the post-80s
and are even more blatant in the present day. Too much
weight is attached to discourse in literature, but we can
also ask the question: what are the real experiences lived
of youth despite this pervasive discourse, what is the re-
lationship between experience and discourse?

In this respect oral history is a very ideal method. | re-
gard oral history as an anthropological or ethnographic
method. It is not merely listening to people, conducting
interviews and analyzing narratives and words. At the
time, just as Ahmet is doing by taking photographs, it
means being together with those people, spending time
with them and working to ground that interview which
could possibly feel superficial in everyday life. Thinking
about all these, and especially because | was curious
about the post 80 generation, | decided to do a research.
Now we are actually right in the middle of this research.
It's a two years project, the first year is finished. So, be-
ing right in the midst of the process, | want to talk a little
about this.

We have called it “Young People Speak Out” because it is
a new beginning to hear the voices of youth themselves
and to make their voices heard. It was very important for
us to include the youth we worked with in the research
and have a young research team, and bring together
very diverse voices.

Why oral history, and why youth, | should also explain
this. Because when one says oral history people think
of finding elderly people, close to death and listening to
historical events in their words. | don’t approach oral his-
tory as such to begin with; | don’t think people can be
considered as archives. Because, anyway memory does
not function like that.




Niye sozli tarih ve gencler, bunu da aciklamak ge-

rekiyor. Cunki insanlar sézIU tarih deyince mimkin
oldugunca yasli, 6lmeye yakin insanlari bulup daha
tarihsel olaylari onlarin agzindan dinlemeyi anliyor-
lar. Ben sozIU tarihe 6ncelikle boyle yaklasmiyorum,
insanlarin arsiv olarak ele alinabilecegini distinmu-
yorum. Cuink bellek zaten boyle ¢alismiyor.

Tarkiye'de biliyorsunuz gegmis Uizerine bir savas var.
Buglinimizu ve gelecegimizi ge¢mis Uzerine yap-
tigimiz kavgalar ve catismalar belirliyor. Nufusun
cogu da geng, 20'li yaslarinda. Demek ki ¢ogun-
luk bu Uzerine kavga edilen olaylari yasamamis.
Yasamamuslarsa bu olaylari nasil anlatiyorlar ve bun-
lar hakkinda ne dustnuyorlar? Daha genel olarak da
tarihi ve gecmisi nasil tanimliyorlar? Burada ‘post-
memory' diye bir kavram 6nemli, post-hafiza diye
bazen kullaniyoruz Tirkgesini. Yani insanlarin kendi
yasamadiklari, deneyimlemedikleri olaylari nasil an-
lattiklari, nasil aktardiklari, bu olaylarin nasil ve hangi
kaynaklardan onlara aktarildigi meselesi.

Diger bir mesele, hepimizin hayatini etkileyen Kurt

As you know in Turkey there is a war over the past. Our
fights and struggles of the past define our present and
our future. And the majority of the population is young,
in their twenties. Which means that they haven't lived
through the events that are being battled over. If they
haven't lived through these events how do they describe
them and what do they think about them? More gener-
ally speaking how do they define history and the past?
Here, a concept coined as “post-memory” is important.
That is to say how people recount, transmit the events
they themselves have not experienced, lived through, the
question of how and from which sources these events

have been passed on to them.

Another issue is the Kurdish movement and Kurdish
identity that affects us all. It is presently the biggest is-
sue for our society. This would also go into the research
one way or the other. Also the fact that the words East
and West are being used more frequently and actually
in a way exactly contrary to the geographic and popu-
lation movement, the rise of a discursive wall. Thinking
that this issue also has to be addressed, we wanted the

youth we meet with to be from one city in the East and



hareketi ve Kurt kimligi. Toplumun su anda en bu-
yik meselesi. Bu da bir sekilde bu arastirmanin igine
girecekti. Bir de gitgide Dogu ve Bati kelimelerinin
daha fazla kullaniimasi ve bir sekilde cografi ve nu-
fus hareketliligine tam karsit olarak aslinda, soy-
lemsel bir duvarin yukselmesi. Bu konunun da ele
alinmasi gerektigini distintp gortsecegimiz geng-
lerin Dogu'da ve Bati'da birer ilden olmasini istedik.
Diyarbakir'da ve Mugla'da calismaya karar verdik.
Gorlstugumuz gencler de dahil olmak tizere her-
kesin ilk sorusu “niye Diyarbakir? niye Mugla?” oldu.
Biz kesinlikle calismayi Turklerle Kurtleri karsilas-
tirmaya donustlirmek istemedik. Hatta biz 6zel-
likle Diyarbakir'da, Kurdistan'da cok cahil oldugu-
muz icin bir strt yeni sey kesfettik. Mesela bugiin
Kurdistan dedigimiz cografya eskiden Ermenilerin
de yogun olarak yasadigi bir yerdi. Bunun bellekte
ne kadar muhafaza edildigini, ne kadar ¢ok anla-
tildigini gormek gok 6nemli. Onun disinda mesela
Alevi Turkmen nufusu var Diyarbakir'da. Kurdistan'a
ozellikle Diyarbakir'a belirli zamanlarda yerlestirilmis
Turkmenler Uzerine birgok hikaye var, onlarin da
kendi hikayeleri var. Ayni sekilde Mugla'da da daha
evvelki zamanlarda strgtin edilmis, cocuklari, torun-
larinin artik orada yasadigi Kurt aileler var. Son yillar-
daki buytk gocl hi¢ soylemiyorum. Ekonomik gog,
zorunlu gog disinda bir de son yillarda ok 6nemli
tniversiteli gdcii. Mesela Mugla Universitesi’'nde Kiirt
ogrencilerin sivil toplum icinde ¢ok 6ne ¢iktigini, aktif
oldugunu gortyoruz. Konu boyle oldukga karmasik
ashinda.

Her iki ilde de Universite olmasi ¢ok dnemliydi bi-
zim icin. Universiteden dgrencilere sozli tarih egi-
timi verdik ve o 6grencilerin de kendilerinin gorus-
meler yapmalarini istedik. Bir senedir strekli gidip
geliyoruz. Gegen yaz tlim proje ekibi olarak 6nce
Diyarbakir'da yasadik, sonra da Mugla'da. Mugla
derken Marmaris, Fethiye, Bodrum’'dan kiicik dag
koyleri, kasabalar da dahil. 200-250 arasi s6zIu tarih
gorlsmesi yaptik, yapmaya da devam ediyoruz. 5 ki-
silik bir ekibiz. Ekibin yasli insani benim, diger herkes
yirmili yaslarinda. Ekipte fotografci, videocu bir arka-
dasimiz var. Diyarbakirli, Adiyamanli arkadaslarimiz
var. Onlar Kirtce de bildiklerinden Diyarbakir'da ¢ok
yardimci oldular.

one in the West. We decided to work in Diyarbakir and
Mudla. Everyone’s -including the young people we inter-
viewed- first question was “why Diyarbakir? why Mugla?”
We absolutely didn't want to turn the research into
a comparison between Turkish and Kurdish people.
Especially in Diyarbakir, because we are so ignorant
about Kurdistan we discovered many new things. For
example the geography we call Kurdistan today was a
place many Armenians lived in in the past. It is important
to see how much this is preserved in memory, how much
it is recounted. Otherwise, for instance there is an Alewi
Turkmen population in Diyarbakir. There are many sto-
ries about Turkmens who have been settled in Kurdistan,
particularly Diyarbakir, at certain times, and they have
their own stories. In the same way, in Mugla there are
Kurdish families who have been exiled in the past, whose
children, grandchildren now live there. I'm not even talk-
ing about the massive migration in recent years. In addi-
tion to economic migration, forced migration, recently
university migration is also very important. For instance,
at Mugla University we see that Kurdish students are
very active in civil society. So the issue is actually quite
complex.

It was very important for us that both cities had a uni-
versity. We trained university students on oral history and
asked them to conduct the interviews. We have been
travelling back and forth for a year. Last summer, as the
entire project team we first lived in Diyarbakir, then in
Mugla. And when [ say Mugla, | mean also including little
mountain villages, towns in Bodrum, Marmaris, Fethiye
as well. We have conducted between 200-250 oral his-
tory interviews, and we're continuing to do so. We are a
team of 5. 1am the old person in the team, all the rest are
in their 20s. We have a photographer video artist in the
team. We have friends from Diyarbakir and Adiyaman.
Since they speak Kurdish as well they have been most
helpful in Diyarbakr.

We have tried to make video interviews to the extent pos-
sible. This was my first experience in this field. Actually
oral history interviews are conducted with voice record-
ings. But this aspect of working with young people was
wonderful. Young people really liked performance. They
were pleased. The more technology, the better. What we
experienced was actually the opposite of the approach



Mimkin oldugunca gértismelerimizi video gekimiyle
yapmaya calistik. Benim bu konuda ilk deneyimimdi.
Aslinda so6zIU tarih gortismeleri ses kaydiyla yapilir,
birebir. Ama genclerle calismanin bu tarafi cok gu-
zeldi. Gengler performanstan ¢ok hoslaniyorlardi.
Gayet memnun oldular. Ne kadar teknoloji o kadar
iyi. Buttin sézIu tarihgilerin aman insanlari rahatsiz
etmeyelim, aman makinalar olmasin yaklasiminin
tersini yasadik aslinda. Bilakis Facebook, cep tele-
fonu, video, fotograf ve her tirli techizatla calistik.
Tabii is bunlar kitap, web sitesi, sergide kullanma-
ya gelince degisiyor. Orada bir takim izin ve etik
meseleleri var. Neyi nasil kullanacagiz? Buna heniz
karar vermedik ama sunu soyleyebilirim; calisma
asamasinda kisilere ulasmak ve onlarin hikayelerini
dinlemek zor olmadi. Bu biraz sasirtici. Hicbir zaman
kurumlar tzerinden insanlara ulagmadik. Calistigimiz
gencglere tamamen kisisel iliskiler, aglar Gzerinden
ulastik. Gérusme yaptigimiz gengleri de mimkin
oldugu kadar farkl sosyal siniflardan, farkli kilttrel
kimliklerden ve farkli cografyalardan segmeye calis-
tik. Onlarla gortstrken tabii yaptigimizin bir arastir-
ma oldugunu ve belirli Griinleri olacagini anlatiyor-
duk; bir multi-media sergisi ve bir kitap.

Gortsmeler icin bizim kafamizda bazi temalar var-
di ama dogrudan bir takim konularla ilgili sorular
sormak yerine biz aslinda daha cok dinleyici olma-
yi tercih ettik. Bir sohbet ortami yaratip tanistigimiz
genclerin kendi yasamlarina dair anlatilarini, daha
oncesine dontik tlkenin ve ailenin yasami da olabilir,
anlatmak istediklerini olabildigince kendilerinin kur-
gulamasina olanak verdik. Birlikte zaman gegcirerek,
iki Ug gortisme yaparak bunu ytrittiik. Bundan sonra
da mumkin oldugu kadar o farkl sesleri bir araya
koyan, genel bir takim laflar Uretmeye direnen, belki
daha edebi diyebilecegim bir secim yapacagiz. Yani
fotografli, videolu hikayeler anlatmayi planliyoruz.

Yéntemden sonra belki biraz konulardan ve tema-
lardan bahsedebilirim. Ahmet de bahsetti; kusaklar
arasinda ciddi bir kirnlma oldugunu biz de gorduk.
Mesela gorusttigimiz bazi gencler kendi kimlikleri
konusunda buyuk bir caba icinde ve ilgili de olsa-
lar ilging bir sekilde kendi yorelerinin veya ailelerinin
tarihiyle cok ilgili olmayabiliyorlar. O anlatilarda gok

of oral historians trying not to disturb people, avoiding
cameras. On the contrary Facebook, cellphones, video,
photography, we worked with all kinds of equipment.

Of course it is a different story when it comes to using
these in the book, website, exhibition. Then there are cer-
tain questions of permission and ethics. How will we use
what? We haven't decided this yet, but | can say this, dur-
ing the research it wasn't difficult to reach people and lis-
ten to their stories. This is somewhat surprising. We never
sought people through institutions. We reached out to
the youth we worked with entirely through personal re-
lations and networks. We tried to choose the young peo-
ple we interviewed from different social classes, cultural
identities, and geographies to the extent possible. Of
course as we met with them we told them that we were
doing a research and there would be certain products; a
multi-media exhibition and a book.

We had certain themes in mind for the interviews but in-
stead of asking questions about a given topic we chose
more to be listeners. We tried to create an environment
for conversation and provide the opportunity for the
youth to construct narratives of their lives themselves,
also possibly the history of the country and their families,
the way they wanted to tell it. We did this by spending
time together, having two or three interviews. And after
this, we will make a selection, one perhaps | could call
more literary, bringing together as much as possible
different voices, resisting general statements. So we are
planning to tell stories with photographs and videos.

After methodology, | can maybe talk a little bit about the
topics and themes. As Ahmet also mentioned, we saw
a serious rift between generations as well. For example,
some of the youth we interviewed, even though they
were undertaking a great deal of effort for and were very
interested in their own identity, interestingly they were
not all that interested in the history of their region or
family. There are serious fissures and gaps in those nar-
ratives. For instance one can be very interested in cultural
or national identity or a geography in abstraction, yet the
questions such as “what's your grandfather's name” or
“what did he do?” might be left unanswered. We also
saw that there was not much interest or transmission
of the past of the local or family. We found that this
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ciddi kinlma ve bosluklar var. Diyelim soyut anlamda,
kalttrel kimlik veya ulusal kimlik ya da bir cograf-
yayla cok ilgili olunabilir ama ‘senin dedenin adi ne?’
veya ‘ne yapmis?' sorulari yanitsiz kalabilir. Gecmisle
ilgili, yerele ya da aileye fazla ilgi olmadigini, cok faz-
la aktarim da olmadigini gérdiik. Bu aktarimin yerini
bir takim mitik hikayelerin doldurdugunu, cok farkl
kaynaklardan bir takim pargalanmis metinlerin bizim
icin bir sekilde yeniden kurgulandigini gérdiik. icerik
okuldan gelmis, milli egitim kdkenli metinler, inter-
netten ya da sinemadan gelmis bir takim fragman-
lar, aileden gelen hikayelerden olusuyor. Ortaya bir
cesit farkli tarih anlatisi ciktigini gérdik. Bizim igin
bu gercek mi degil mi cok 6nemli degil. Bellek ca-
lismalari zaten sunu gosteriyor; biz gecmisle aslinda
yalniz bugiin igin ilgileniyoruz. Bizim igin de onlarin
kendi, 6znel kultirel kimliklerini kurarken tarihten
neleri aldiklari ve o anlatiyr nasil kurguladiklari Gnem-
liydi. Oyle bir tilkede yasiyoruz ki kimsenin tutarli bir

hikaye anlatacak hali yok ¢tinku strekli bir i catisma

transmission was replaced by certain mythic stories, that
certain fragmented texts from a variety of resources were
somehow reconstructed for us. The content is made of
texts from school based on national education, certain
fragments from the internet or the movies, stories from
families. We saw that a different type of historical narra-
tive emerged. For us, it is not all that important whether
this is true or not. Memory research anyway reveals that
we are only interested in the past for the present. So for
us, what was important was what they took from history
as they constructed themselves, their subjective cultural
identities, and how they constructed that narrative. We
live in such a country that noone can manage to tell a
consistent story because psychologically we are always
in a state of inner conflict. And the narratives reflect pre-
cisely this. The person who tells you something one day
says the exact opposite the next day and there is actu-
ally no problem, this makes a lot of sense in this country.
Therefore, to the extent possible, we tried to go beyond
these conflicts and contradictions.




halindeyiz ruhsal olarak. Anlatilar da tamamen bunu
yansitiyor. Bir giin size bir sey anlatan kisi ertesi giin
tam tersini soyltyor ve hicbir sorun yok aslinda, bu
cok mantikl bu tlkede. Onun igin mimkin oldugu
kadar bu catisma ve celiskilerin Gzerinden gitmeye
calistik.

Zaman disinda ve onunla baglantili olarak mekan
da cok ilging bir diger alan. Metafizik anlamdan,
gercekten yasadiginiz mekana kadar, bu kavramin
Turkiye'de ne kadar 6nemli oldugunu hakikaten gor-
duk. Bu gecmisteki bir mekana duyulan nostalji ya da
yasanmak istenen gelecekteki mekanla ilgili hayaller
olabilir. Cografya, mekan, yer ve tabii yerle birlikte
gelen bedenler, objeler, hisler, duygulanim duinyasi
bunlara ¢ok yaklasmaya calistik. Burada mesela ¢o-
cukluk anilari cok 6nemli kapilar agiyor. Bu 6zellikle
Diyarbakir'da cok zor anilari ortaya ¢ikardi. Clnki
gorustigumuz cocuklar o 90’ yillarin en kotu do-
nemlerini yasamamis olsalar da 6zellikle en kiguk
olduklari yaslara ait, Diyarbakir'da strekli tekrarlanan
ve artik kolektif bellege yerlesmis ve aslinda orada
bir sekilde genellesmis de diyebilecegimiz anlatilar
dinledik. Ornegin devlet siddeti cesitli sekillerde ya-
sanmistir ama hikayeler hep ayni; yani diyelim eve
polis baskini hikayesi, bunlar da artik mitik hikayeler.
Mesela okulda siddet, 6zellikle dil Gizerinden okulda
yasanan, Kurtce bilip Ttrkge bilmeyen cocugun okul-
daki ilk gtintintin hikayesi. llginctir biz bu hikayeleri
sormadik. Bu hikayeler bize anlatildi. Bunu her za-
man hissediyorum bu sefer daha da belirgindi; in-
sanlar Turkiye'de konusmak istiyorlar. Bir yandan
cok korkuyoruz bir yandan da anlatmak istiyoruz. O
ylzden biz tlim istediklerimizi hi¢ sormadan aldik ve
hatta daha fazlasini. Bir de saninm genglerin yasadig
donemle ilgili, medyayla da ilgili bir itiraf kilturi soz
konusu. Bir performans, bir stirekli oyun hali gercek-
ten olusturduk ¢linku biz de suni bir sey yapiyoruz
sonug olarak.

Nasil ayni anlatilar tekrar ediyor dedim, dil de ayni
sekilde. Ayni kelimeler ve deyimler. Diyarbakir'daki
gorusmelerde benim anlamadigim kelimeler olu-
yordu. Bir siire orada yasadikca anladim. YiBO (Yatil
ilkégretim Bolge Okulu) kelimesi bile bana bir sey ifa-
de etmiyordu, simdi birisi YIBO'yu anlamayinca ben

Other than and also in connection with time, space is
another very interesting fleld. From its metaphysical con-
notation to the actual space we live in, we have really
seen in Turkey how important this concept of space is.
This might be nostalgia for a space from the past or it
can be dreams about a space we desire to live in in the
future. Geography, space, place and of course the bod-
ies, objects, feelings, world of emotions that accompany
that place, we really tried to get close to these. Here for
instance childhood memories open very telling doors.
This brought out very difficult memories especially in
Diyarbakir. Because even though the children we in-
terviewed have not experienced the worst parts of the
90s, we heard narratives that are constantly repeated
in Diyarbakir and have by now taken root in collective
memory and we could in some way call generalized, es-
pecially in their earliest childhood memories. For exam-
ple state violence must have been experienced in various
different ways, but the stories are always the same; let's
say house raids by the police, these are now mythic sto-
ries. For instance, violence at school, especially regarding
language, the story of the first day of school for the child
who speaks Kurdish but doesn’t know Turkish. Curiously
enough we never asked about these stories. These stories
were told to us. | always feel this, this time it was more
evident, people in Turkey want to talk. On the one hand
we are very scared; on the other hand we want to talk.
That is why we got all we wanted and more without ask-
ing. I think this has also to do with the period youth live
in, there is also a culture of confession with the media.
We really constituted a performance, a constant state
of play because in the end we are also doing something
artificial.

You how | said the same narratives are repeated, so is the
language. The same words and idioms. In the interviews
at Diyarbakir there were words | did not understand.
After | lived there a while | understood... Even the word
YIBO (Regional Boarding Elementary School) did not
mean anything to me, now | am surprised when some-
one does not understand YIBO. But this is also the case in
Mudgla. In Mugla there was a very specific local Turkish,
different words are used in different parts of the city.
There is a language of agriculture and livestock, tourism
also has its own unique language. We thought intensely
about language, the use of language and the meanings
of different words.
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sasiriyorum. Ama bu Mugla'da da boyle. Mugla'da
da cok yerelligi olan bir Turkce vard, farkli yerlerinde
farkl kelimeler séyleniyor. Tarim ve hayvancilikla ilgili
bir dil var, turizmin gene kendine 6zgu bir dili var. Dil,
dilin kullanimi ve farkli sézctiklerin anlamlari tizerine
cok dustinduk.

Tekrar eden kelimeler sadece Tirkge, Kirtce ya
da yerel dile 6zgl degil daha kuresel ortam-
da donen kelimeler de; mesela ‘travma’ sozci-
gu. Bakiyorsunuz transkripsiyona bir sayfada yir-
mi tane ‘travma’ kelimesi var. Peki o zaman bu
kelime ne anlama geliyor? ‘Bedel’ kelimesi 6rne-
gin ya da Diyarbakir'da ¢ok gegen ‘yasanmishk’.
ilgimizi ceken ve sanki ortaya cikan sdyle bir sey var-
di; bu kusakta yeni bir politik 6znellikten bahsedebilir
miyiz? Ornegin 80 kusagr icin surekli ‘apolitik kusak’
diye yine bir takim soylemler Uretilirdi. Ben bunun
zaten haksizca oldugunu dustntyordum ve politika
kelimesinin artik farklilastigini, yeni anlamlar kazan-
digini da distuntiyorum. Nasil politik olunur meselesi
artik ok farkl, bunun 6znellikle iliskisini ok iyi du-
sinmek gerekiyor bu kusak icin. Yeni bir 6zne olma

The words that are 1
Kurc

culate in the global e

environment, like the word “trauma”.
You look at the transcript, there's the word trauma twen-
ty times on one single page. Then what does this word
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bicimi, kiresel bir ortamda, medya ortaminda yeni
orglitlenme bicimleri, yeni kendini ifade bigimlerinin
one ciktigini diistintyorum. Konustugumuz insanla-
rin toplumun, devletin kurumlari gibi klasik kurumlar
tarafindan ne kadar ¢ok kendilerini kistirilmis his-
settiklerini ve strekli bir yeni kanal aradiklarini, bu
kanal bazen ulkeden tamamen kagmak gibi de ola-
bilir ama bazi kesimlerde de bu sivil toplum alaninin
da, yeni gelismekte olan kamusal alanin da aslinda
biraz yaralarina deva olabildigini ama bir yandan da
tabii bu alanin ne kadar kirilgan oldugunu goriyoruz.
Ornegin gecen sene konustugumuz bazi genclerin
son birkag ayda bile ne kadar degistigini, aslinda
daha muhafazakarlastiklarini veya baska tirlt ko-
nustuklarini gériyoruz. Turkiye'de bir takim seylerin
son derece hizli destabilize oldugunu ve bunun da
insanlar tzerinde cok hizli etki yarattigini fark ettik.

Belki bir alinti okuyarak bitirebilirim. Bu Mugla'da ko-
nustugumuz ama Diyarbakirli bir geng, cok aktif biri-
si: “Bir seylerin degistigini de goriiyorum. Cevremden
baslayarak bir seyler degisiyor. Ben bir Kirt geng
olarak belediye baskaninin karsisina ¢ikabiliyorum,
Mugla gibi bir yerde. Politik dustincemi ifade edebi-
lirim ve cekinmiyorum. isterse beni disari da atabilir,
ama ben bu alanda olmaya devam edecegim.” ve
devam ediyor. Tesekkdirler.

AC: Cok tesekkiir ediyoruz, bu sunum igin. Oldukca
detaylandirdiniz bizim igin. Simdi Yortk Kurtaran'a
donelim. Kag tniversitede aktif vakfiniz?

Yoriik Kurtaran: 110 Universite kampusinde.

AC: Dogrudan genclerle sosyal sorumluluk projeleri
kapsaminda calisiyorlar. Burada kisaca karsilastirma-
I olarak gencler kimdir sorusuna ihtiyag var, “Onun
Uzerinde konusacagim” demistiniz.

YK: Bugiin genglerle ilgili bu mevzuu konusuyorken
belki iki dakika bunun zemininden bahsetmek gere-
kiyor. Ben buna Turkiye'deki genclerle ilgili efsaneler
diyorum aslinda. Bir tanesi, gazetelerde kitaplarda
gencler sunu yapiyor bunu yapiyor diye duyariz hep
ve algimiz gencler esittir 6grenciler diyedir. Basit
bir 6rnek olarak 2008 Birlesmis Milletler Genglik

be completely fleeing the country, but for certain seg-
ments also that the sphere of civil society, a newly de-
veloping public space can also soothe the wounds to a
degree, albeit being still really fragile. For example we see
that some of the youth we spoke to last year changed so
much over the last few months, became more conserva-
tive or began to talk differently. We realized that certain
things in Turkey became destabilized very rapidly and
this had a very rapid impact on people.

Perhaps | can finish by reading a quote. This is a young
person we spoke to in Mugla but he is actually from
Diyarbakir, a very active person: “l also see that certain
things are changing. Starting with my environment,
some things are changing. As a Kurdish youth | can go
stand before the mayor in a city like Mugla. | can also
express my political opinion and am not intimidated. He
can throw me out if he wants, but [ will continue to be in
this space.” And he does. Thank you.

AC: Thank you very much for this presentation. You've
provided us with a lot of insight. Now let’s turn to Yorak
Kurtaran. How many universities is your foundation ac-
tivein?

Yortik Kurtaran: In 110 university campuses.

AG: They work directly with youth in the scope of social
responsibility projects. You had said that you were go-
ing to speak here about the need for a comparative ap-
proach who is youth.

YK: When talking about this issue regarding youth today
perhaps it is necessary to take a few minutes to men-
tion he backdrop of this. Actually | call this the myths
about youth in Turkey. One of these is we constantly
hear in newspapers, books, youth are doing this, youth
are doing that and our perception is youth equals stu-
dents. Just to give a simple example, according to the UN
Youth Report among the youth between ages 15-24 in
Turkey, 30% is in education, 30%is working and 40% is
neither in school nor working. So there is no such thing
as youth equals students. Furthermore, if you look at the
OECD average, we are the proud bearer of the title hav-
ing the least number of high school graduates among
OECD countries. 65 to 70% of youth manage to graduate
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Raporuna gore Turkiye'deki 15-24 yas arasi genglerin
%30'u egitim icinde, %30'u calisiyor, %40'1 ne oku-
yor ne calisiyor. Bu ylzden geng esittir 6grenci diye
bir sey zaten yok. Ayrica OECD ortalamasina bakarsa-
niz OECD ulkeleri icinde liseden en az mezun veren
tUlke Gnvanini gururla tasiyan bir Glkedeyiz. %65 -70
civarinda gencler bir sekilde liseden mezun olabili-
yor. Bunu birileriyle konustugunuz zaman buyuk ih-
timalle “ah buglintin gencleri okumak da istemiyor”
diyebilir. Belki soruyu tersten sorup liselerde ne so-
run var ki gengler o liseleri bitiremiyorlar diye sormak
gerekiyor. O yuzden gencler kimdir sorusu icinde de,
bir kere gencler homojen degil, bunu cok ayri bir yere
koymak gerekiyor. Diyarbakir'da 19 yasinda bekar ve
hamile bir kadin olmakla Nigde'de 20 yasinda erkek
bir 6grenci olmak arasinda daglar kadar fark var. O
yltzden bir homojenlik yok. Tabii bu iki kisinin de
farkli ihtiyaglari var. Farkli hayatlar yasiyorlar zaten.
Bir ikincisi genclerle ilgili konusuyorken sundan bah-
sediyoruz; tarihsel kirlmalar cercevesinde ya onlara
hep iyi seyler atfediyoruz ya da onlari bir sorun olarak
gorlp ¢ozumler Uretiyoruz. Kisaca toptanci bir anla-
yisimiz var. Bu anlayisin kendisi bazi riskler barindiri-
yor. Uclinciisi, biyUk ihtimalle buradaki herkes gibi
benim de basima gelen su lafi yedigimiz anlar vardir
hayatimizda, biylk ihtimalle bunlar da ailemizden
gelir: “Ben senin yasindayken bunlari yapiyordum
oysa ki sen bugiin sunlari yapiyorsun.” Bunu diyen-
lerin kafasindaki genc anlayisiyla ilgili soyle bir prob-
lem var; geng olma halini zamandan ve mekandan
bagimsiz bir sey olarak gértyorlar. Yani 70l yillar-
da bir bicimde birileri genc olmus, kafalarinda o
déneme dair yasanmis bir genclik var ve bugliniin
genclerinden de o yillarin genciymis gibi olmalarini
bekliyorlar. Oysa ki hayat boyle bir sey degil. Tersine
bakarak soyleyelim, benim anneannem 85 yasinda
“Anneanne neden internet kullanmayi bilmiyorsun?

"

Yuh sana!” demiyorum agikcasi ¢ctinkl baska bir ha-
yattan gelmis, baska bir zamanda yasamis, bugtin de
baska bir zamanda yasiyor ama arada béyle bir fark
var. O yuzden bu kusaklar arasi bir sey, eskiyi zaten
kottimser bir bicimde algilamak, bu inanin her kusak-
ta var. Soyle bir sey yapmistik biz, 2005'te TESEV'in
Turkiye'de milliyetcilikle ilgili bir kitabr vard. insanlar
milliyetgilikle ilgili konusuyorlar, oradan biz gencler-
le ilgili seyleri cekmistik. Ulkedeki her siyasi hareket,

from high school somehow. When you discuss this with
someone they most probably will say, “the youth today
don’t want to go to school.” Perhaps one should ask the
question in reverse and ask what is wrong with high
schools that youth can'’t graduate. Therefore, in terms
of the question who is youth, first of all youth are not
homogeneous, that should be noted carefully. There is a
heap of difference between being a single and pregnant
19 year old woman in Diyarbakir and being a 20 year old
male student in Nigde. So there is no homogeneity. And
of course these two people have different needs. They
anyway live different lives. A second point is when we
talk about youth we always speak of them in the frame-
work of historical watersheds; we either always attribute
positive things to them in this context or regard them as
a problem and devise certain solutions. In short we have
a generic wholesale approach. This approach itself bears
certain risks. Third, something probably everyone here
has experienced just as | have, most likely coming from
our families, “When | was your age | was doing this and
this, yet today you are doing that.” The problem with the
perception of youth of people who say things like this
is they regard the state of being young as independent
from time and space. That is to say, in the 70s some peo-
ple were young, there is a youth experienced in a certain
way at that time in their mind and they expect the youth
today to be like the youth of those times. Yet life is not
like that. Let me say it in reverse: my grandmother is 85
years old, | don't say “grandma why don’t you know how
to use the internet, shame on you!” because she comes
from a different life, she has lived in a different life, and
she lives a different life still, there is such a difference.
So this intergenerational tendency of always having a
negative perception of the old, believe me this exists in all
generations. We had done the following. In 2005 TESEV
(The Turkish Economic and Social Studies Foundation)
had a book on nationalism in Turkey. People talk about
nationalism, yet we had selected from the volume, the
parts about youth. All the political movements in the
country —except for the Kurdish movement in the 90s
but they have also changed- for example the Kurdish
people say “We used to do this or that, take on the street
in the 60s but the youth today...” | mean to mostly see
the past as good, because they were young they assert
an authority from that angle, yet regarding the youth
of now as such seems to be our chronic illness. Another
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90'lardaki Kurt hareketi boyle degildi ama bugiin
bdyle diyor mesela Kiirtler. Baskalar “Biz 60'larda
sokaklari boyle yapardik ama bugliniin gengleri ...".
Yani eskiyi cogu kez iyi olarak gérmek, ¢linku kendisi
gencti oradan bir otorite kuruyor tabii ki, ama bugi-
niin genclerini de bu sekilde gérmek kronik hastali-
gimiz herhalde. Bir baska sey, bence bu da patalojik
bir vaka; cocuklar buytumek istiyor ama buyudukleri
zaman da “Ahh keske genc olsaydim” diyorlar. Bu
geng olma halini bir gecis dénemi olarak algiliyoruz,
o gecis doneminden ne kadar cabuk cikarsak onu da
o kadar iyi bir sey olarak goriiyoruz. O ara dénem-
den ¢ikmakla ilgili ve iyi yetiskin ki onun da kodlari
var iste. Nedir; aileniz olur, evli olursunuz, cocugunuz
olur, isiniz olur, arabaniz olur, bunlar hep iyi yetiskin
olmakla alakal seyler. O ara dénemi en ¢abuk ama
iyi yetiskin olma yoluna dogru ¢ekmekle ilgili de bir
seyler icat ediyoruz. Buna Cumhuriyet déneminde
‘egitim’ diyoruz mesela, hani egitim ozgurlestirir
mi, ehlilestirir mi? Biz bu konuda ¢ok iyiyiz, yani eh-

lilestirme konusunda gayet iyi bir egitim sistemine

thing, | think this is also a pathological case, children
want to grow up, but when they do, they say “Ahh, | wish
I was young”. We perceive the state of being young as
a transition period, and think that the sooner we grow
out of it the better. This has to do with growing out of
the transition period, and being a good adult, which
also has its own codes. You know, you'll have a family,
you'll be married, have children, have a job, a car, all
of these pertain to being a good adult. We also invent
things to expedite this process of becoming a good adult
and finishing the transition as rapidly as possible. In the
Republican era, we call this “education” for example, you
know does education liberate you or tame you? We are
very good at this, | mean we have a very good education
system in terms of taming, so by inventing such things
and institutionalizing the notion that the “good youth is
the one that resembles me” somehow we continue our
lives. Today no matter where you look on the political
spectrum of Turkey, is you ask “who is the good youth”,
you'll see in between the lines that it is the youth who

resembles me. For the nationalist conservative, it is the




sahibiz, o ylizden bu tip seyler icat ederek de bir se-
kilde “iyi geng bana benzeyen genctir” anlayisini ku-
rumsallastirarak hayatimiza devam ediyoruz. Bugiin
Tarkiye'deki siyasi yelpazenin neresine bakarsaniz
bakin “iyi geng kimdir?” derseniz, satir aralarinda
gorlrsiintiz, bana benzeyen genctir o. Bu milliyetgi
muhafazakar kisi icin milli degerlere sahip olan biri-
dir, solcu biri i¢in 6zgurltkct ve ileriye bakan biridir.
Onemli olan ayni seyi sdylerler: Ne olursa olsun bana
benzesin! Bir de su, televizyonlarda hep vardir; 100
kisiye sorduk neden gencler énemlidir diye, vardir
ya Oyle sorular. Bu 100 cevabin herhalde 99'u filan
“gengler yarinlarimiz o ytizden"dir. Boyle ezber bir laf
vardir. Niye yarinlarimizdir? Onu bilmiyorum ¢linki
buglin yasayan genclerin neden yarinlarimiz oldu-
guylailgili de iste buttin bu modernite ve gelenekgilik
iliskisi cercevesinde neden genglerin yarinlarimiz ola-
rak kurgulandig ile ilgili bir seylere bakmak gerekiyor
herhalde. Ama bugin Turkiye'de baktiginiz zaman
gencler hakikaten ‘yarinlarimizdir’ ¢tinkt haklariyla
ilgili ciddi bir erteleme s6z konusudur. Cok basit bir
ayrimcilik 6rnegi vereyim, bugilin Turkiye'de millet-
vekili olmak icin 25 yasinda olmaniz gerekir oysa 18
yasinda oy vermeye baslarsiniz. Tabii “Gengler tecrii-
besiz olduklari igin milletvekili olmuyorlar” diyenler
olabilir fakat Yunanistan'daki genclerle ilgili boyle bir
tecrtibe konusu yok ama konu Tirkiye oldugu zaman
onlarin milletvekili olmasina daha var diyoruz ¢linku
onlar gelecekler, daha gelmediler. Ortada boyle bir
anlayis var.

Birkag tane Avrupa Birligi ile ilgili rakam var. Neden
AB derseniz, medeniyet seviyesi Uzerinden bir sey
soylemeyecegim. Suriye ile ilgili veri olsaydi onu da
paylasirdim. Maalesef o bolgelerde bu konuyla il-
gili rakamlara ulasmak biraz zor. Daha eski Sovyet
tlkelerinde var ama onlarin da maalesef ingilizcesi
yok. Kisaca komsuluk iliskileri tizerinden Avrupa’daki
gencler ve Turkiye'deki genclerle ilgili birkag rakami
paylasmak gerebilir. Bunlar 2011 rakamlari. AB ge-
neline bakarsaniz genc nufus Turkiye'ye goére daha
az clinki gelismis kapitalist Glkelerde bdyle bir trend
var. insanlar tabii ki daha az cocuk doguruyorlar.
Tirkiye'de de boyle bir trend var fakat soyle kritik bir
sey de var onu da belirteyim: Turkiye'deki genclerin
sayisi yaklasik 12,5 milyon 2010 rakamlarina gore.

young person with nationalistic values, for a leftist it is
someone for freedoms and forward looking. What is im-
portant is they all say the same thing: No matter what,
they should be like us! Another thing is, we always see
this on TV, questions like we asked 100 people why youth
is important. Out of these 100 responses, probably 99 say
“because youth are our future.” There is such a truism.
Why are they our future? | don't know that, but because
probably on this issue of the youth who are living today
as being constructed as our future, we have to look at
this question in the framework of the relationship be-
tween modernity and traditionalism. Yet when we look
at Turkey today, youth are really our “future” because
there is a serious delay in terms of their rights at stake.
Let me give you a very simple example of discrimination,
today in Turkey you have to be 25 to become a member
of the parliament, but you begin to vote at the age of
18. Of course there may be those who say, “youth don’t
become parliamentarians because they are not experi-
enced", but there is no such thing in Greece, yet when it
comes to Turkey we say there is yet time for them to be
in the parliament, because they are the future they will
come, they are not here yet. There is such a conception.

There are a few numbers from the European Union. If
you say why the EU, I'm not going to say anything over
the level of civilization. Had there been data on Syria, |
would have shared those as well. Unfortunately it is
difficult to reach data on these issues in those regions.
There is data from former Soviet Union countries but
unfortunately not in English. In short, in the frame-
work of neighboring relations, it might be necessary to
share a few findings regarding youth in Europe and in
Turkey. These are 2011 data. If you look at the EU over-
all, the youth population is less compared to Turkey,
because there is such a trend in developed capitalist
countries. Obviously people bear fewer children. There
is such a trend in Turkey as well; however there is also
a critical point | should mention: According to 2010
numbers, the population of youth in Turkey is 12.5 mil-
lion. In the upcoming 15 years the ratio of youth to the
general population in Turkey will decrease because we
are bearing fewer children, so the rate of youth popula-
tion is on the decline. However, since the general popu-
lation is still increasing the actual number will remain

the same, that is around 12-13 million. However since



Onuimiizdeki 15 sene icinde toplam Tiirkiye nifusu
icindeki ytzdeleri azaliyor ¢linki artik daha az cocuk
dogurmaya baslamisiz, o ytizden geng nifusun orani
azaliyor. Fakat nufus da halen blyudigu icin sayila-
ri ayni kalacak, yani 12-13 milyon civarinda kalacak.
Fakat ozellikle 6ltim yasi ve cocuk dogurma oranlari
daha ge¢ modernlesen bolgelerde, yani Glineydogu,
Dogu Karadeniz veya sehirlerin daha yoksul kesimle-
rinde bu rakamlar daha ge¢ degistigi icin 6nimuiz-
deki 15 sene iginde geng nufusun icindeki dezavan-
tajli genclerin orani daha yuksek olacak bugtinden.
Kuzey ve Bati Avrupa'da belki biraz da Akdeniz'deki
buytk tlkelerde disaridan gocmen gelen bir niifus
var, bu nifusun icinde genglerin orani bir hayli yuk-
sek. Mesela ispanya’daki genclerin %10'u ispanya
dogumlu degil. Fransa'da da benzer bir trend var.
Turkiye'ye bakarsaniz burada gécmenler yok di-
yebilirsiniz ama Turkiye'de de ciddi bir i¢ gog var.
Turkiye'de en fazla geng ntifus veren sehirlere baktik,
Isparta, Corum gibi iller var. En fazla geng nufus alan
illere baktigimizda da Yalova, Antalya gibi hakikaten
ekonominin atesli oldugu sehirler var. Buralarda gog
sonucu olusan bir geng nifus var, bu da 6nemli bir
veri.

Bir baska sey, Avrupa’daki genclere sorarsaniz %53'l
yani yarisinin baska bir tlkede ¢alismak ile ilgili so-
runlari yok aksine baska bir tlkede calisacaklarini ha-
yal ediyorlar. Burada belki mevcut durumu ne olursa
olsun birakip baska bir yere mobil olarak gitmek ile il-
gili daha az muhafazakar olduklarini séyleyebiliriz. Bu
oranin %80'lere ¢iktig Ulkeler var. Fakat Turkiye'de
buna bakarsaniz, sunu da séyleyeyim mesela Avrupa
Birligi icindeki emek hareketliligi Avrupa nifusunun
%3'0. Yani genelde hareketlilik %3 ama genclere
bakarsaniz %50'si baska bir tlkede ¢alisabilirim di-
yor. Bence bu kusaklarin ne kadar farkli oldugu ile
ilgili onemli bir veri fakat Turkiye'de mesela gencle-
rin %30'u ben kendimi baska bir tlkede goriyorum
diyor. Onun disindakiler burasi benimdir, ben burada
yasarim ederim diyor. Bu hayata nasil baktigimizla
alakali 6nemli bir veri.

Bir baska ¢nemli veri daha. Avrupa’'da genclerin
%714'0 yurt disinda bir egitim almis veya yurt disinda
bir egitime katilmis. Turkiye'de bu oran %3. Bence

the age of death and child bearing rate change later
in regions that modernize later, such as the Southeast,
Eastern Black Sea or poorer urban districts, over the
next 15 years, the rate of disadvantaged youth among
the youth population will be higher than it is today.
In Northern and Western Europe, and perhaps to an ex-
tent in larger countries of the Mediterranean, there is a
migrant population and the ratio of youth among this
population is quite high. For example 10% of the youth
in Spain are not born in Spain. There is a similar trend
in France. If you look at Turkey you might say there is no
migration here, but there is signifant internal migration
in Turkey. We looked at the cities that have the largest
outgoing migration rates for the youth population in
Turkey; these are cities such as Isparta, Corum. And when
we look at cities that receive the most youth migration,
these are cities like Yalova, Antalya where economy is
really on a roll. There is a youth population growing in
those cities due to migration, this is an important data.

Another thing, when you ask youth in Europe, 53%, that
is over half, don’t have a problem with working in an-
other country, in fact they dream of working in another
county. Here perhaps we could say that they are less
conservative about leaving their existent situation and
being mobile enough to go somewhere else. There are
countries where this rate goes up to 80%. However, if you
look at Turkey, but first let me say this, the amount of la-
bor movement within the EU is only 3% of the European
population. So the overall mobility is 3%, but if you look
at youth, 50% say they can work in a different country. |
think this is a significant finding in terms of how different
the generations are, but in Turkey for instance, only 30%
of youth say they can imagine themselves in a foreign
country. The rest say, this is my place, 'l live here. This
is an important finding in terms of how we look at life.

Another important data: 14% of youth in Europe have
either studied abroad or participated in a training pro-
gram abroad. In Turkey this rate is 3%. | think there is
something else that's important here as well, there is
something youth who have been subject to this mobil-
ity say which is important: When asked “what did this
contribute to? So what happened when | went to a
foreign country?”, they say for example it contributed
to my foreign language skills. Turkey is a country where
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su da 6nemli; bu hareketlilige maruz kalan gencle-
rin soyledigi 6nemli bir sey var: “Neye katkida bu-
lundu bu? Baska ulkeye gittim de ne oldu?” dedikleri
zaman, ornegin diyorlar ki yabanci dilime katkida
bulundu. Turkiye anadil disindaki dillerin ok az ko-
nusuldugu bir tlke. Biliyorsunuz bunu Milli Egitim
Bakanligl yine genclerin sucu olarak gortyor. Ama
belki de 500 saat Toefl kursu alan eger Toefl skorunu
gecebiliyorsa 6 sene ingilizce egitim alan arkadas-
larin neden ingilizce konusamadigini da belki baska
sekilde tartismak lazim. Burada da boyle bir dert var.
Sonugta hareketlilik daha fazla oldugu 6lctde farkli
bir dili konusma vyetisi artiyor, oysa ki Tirkiye'de za-
ten biz ingilizce bilmiyoruz, ingilizce diyorum ctinkii
bu yizyilin dili ingilizce, 50 sene sonra Cince olacak
bu biytk ihtimalle. Kisaca boyle bir derdimiz de var.

Bir de yeni trend sivil toplum kuruluslari; yere gore ko-
yamiyoruz onlari. Ben de bir tanesinde galistigim icin
soyltiyorum, emin olun o kadar yere gége konulma-
yacak seyler degiller. Onlarin da iyisi kétust var ama
onlarla ilgili bir sey séylemek gerekirse: Avrupa’daki
genclerin %46'si bir orgutle iliskili oldugunu soy-
lUyor. Yani Avrupa'da yurirken gorduginiz her iki
gencten bir tanesi dyle ya da boyle bir 6rglitlenmeyle
diyeyim, ¢linkl bunlarin bazilar sivil toplum kuru-
lusu olmayabilir, bir platform olur, bir girisim olur...
1/2'si ben iliskiliyim diyor ki bu oran Hollanda'da
mesela %68, Belcika'da %61. Turkiye'de iki tane aras-
tirmadan biliyoruz, son 5 senede &rgutli genclerin
orani %5'in altinda. Simdi burada tabii soruyu tek-
rar baska bir yerden sormak gerekiyor. Aman tanrim
oyle bir tlke olduk ki artik gengler érgtitlenmek iste-
miyor mu yoksa genglerin érgutlenmesiyle ilgili ne
tur engeller var 6nlerinde ki gencler 6rgtitlenmiyor?
Ben her zaman ikinci taraftan bakmayr daha uygun
buluyorum. Cok basit bir 6rnek, 2004 yilinda istanbul
Universitesi Avcilar kampiisiindeki isletme dekanina
gittik, dedik ki: Bu tniversitedeki arkadaslarin bir ku-
ltpleri var, bu kultplere de yer vermek lazim. Orda
da hocalarin odasinin oldugu bir yer vardi, ortada da
bir bosluk vardi. O da dedi ki: Bu ortayi biz aslinda
kultplere vermek istiyoruz, kapatmak istiyoruz, dedi.
Biz de dedik ki: Ne glizel olur. Sonra o, kapattigimiz
yeri de cam yapmak lazim ki igeride ne yaptiklarini
gorelim, dedil

languages other than the mother tongue are rarely spo-
ken. You know the Ministry of National Education sees
this once again as the youth’s fault. But if the person who
takes a 500 hour TOEFL course can get a passing TOEFL
score, perhaps it is necessary to discuss from a different
perspective why youth who have studied English for 6
years can't speak English. Here we have this problem. At
the end of the day with increased mobility the ability to
speak a different language also increases, yet in Turkey
we don't know English anyway. | say English because
English is the language of this century, in 50 years, it will
probably be Chinese. In short, we have such a problem.

And then there is the new trend of civil society organiza-
tions, we can't get enough of exalting them. I'm saying
this because | work in one as well, trust me they are not
all that great. There are also the good ones and the bad
ones among them, but if we are to say something about
NGOs: 46% of the youth in Europe say they are in some
way dffiliated with an organization. So as you walk in
Europe, one out of two of every young person you see
is engaged with one organization or the other, some of
these might not be CSOs, but it might be a coalition, an
initiative... Half of them say they are involved, and this
rate goes as high as 68% in the Netherlands, 61% in
Belgium. In Turkey we know from two different research
projects that over the past 5 years, the rate of organized
youth is as low as 5%. Now here obviously we need to
ask the question again from a different angle. Is it “oh
my god, we have become such a country that the youth
no longer want to organize or what type of obstacles are
there that forestall young people’s organizing?”

I always find it more appropriate to look from the lat-
ter perspective. A very simple example, in 2004 we went
to the dean of the management faculty in Istanbul
University at the Avcilar campus. We said: our friends
in this university have a club, these clubs should have a
place to meet. And there was a professor’s lounge there,
with a courtyard in the middle. The dean said, we actual-
ly want to give the courtyard to the clubs, close it off. We
said that would be great. Then he said we should close
it with glass so we can see what they are doing inside!

Let me give another example, this time about non stu-
dents. Again in [stanbul, in Eyiip, there is a place called



Baska bir drnek vereyim 6grenci olmayanlarla alakall.
Yine Istanbul’da Eyiip'te Bilgi Universitesi'nde Genclik
Galismalari Birimi diye bir yer var. Onun icinde Kisa
Dalga Genclik Merkezi diye bir yer var, mahalledeki
genglerle gesitli isler yapiyoruz. Tabii aileler pek hos-
lanmiyor ¢linku kafalarinin tzerinde dénen gencler
Universiteye geliyor diyorlar. O noktada anlasmak bi-
raz zor. Otobus duraginda 4-5 tane yaslar 16-17 olan
arkadasla bekliyoruz, Alibeykoy'e gidecegiz. Sirt can-
tasi var hepimizde, bu tilkede de sdyle bir hastalik var;
genclerle calisanlar da sirt cantasi takiyor, aklinizda
olsun bdyle yasi basi ge¢cmis insanlar. Bir tane amca
geldi, "Hiristiyanlar gibi niye sirt ¢antasi taktiniz?”
dedi. Bu benim hasbelkader sokakta basima gelen
veya oradaki genc arkadaslarin basina gelen bir sey.
Bu llkede gen¢ olmakla ilgili bunlari anlatiyorum,
stirekli olarak sokaga ciktiklari andan itibaren ayni
mekani paylasiyor olmamizaragmeninanin bu tlkede
genglerin basina baska bir seyler de geliyor. Ak sakalli
bir adama niye sirt cantanda bilmem ne var diyemiyor
tabii ki ama boyu kendisinden kiguk ve sakali olma-
yan birine niye sirt cantasi takiyorsun sen diyebiliyor.
Bir tane daha 6rnek vereyim; Bilgi Universitesi'nde
mahalleden gencler geliyor, Santral istanbul
Kampusi'nde, nispeten girisi daha kolay olabilen bir
kampus, haliyle bizim mahallede calistigimiz arka-
daslar da geliyorlar. Bazi akademik kadrodan arka-
daslar geldiler ve dediler ki: Bu arkadaslar burada ne
yapiyorlar? Biz de dedik ki: Bizim iste genclik mer-
kezine arasira geliyorlar, bir aktivite olmadigi zaman
da burada, ¢tinkii kamusal alan, takiliyorlar. Onlar da:
Ama bir sey yapmiyorlar? dediler. Biz de dedik ki: Bir
sey yapiyorlar iste ¢im Uzerinde oturuyorlar. Onlar
da: Hayir hayir, bir sey yapmiyorlar dediler. Tabii an-
lasmak mumkin degil, clinki orada da baska bir kafa
var, ctnki egitim, mutlaka bir sey yapmasi lazim vs.
Yani yuzlerce boyle 6rnek var ama aslinda trajikomik
ornekler. Butln bunlari bir bicimde desifre etmekte
yarar var diye dustintiyorum.

Tabii bittn bunlara ragmen mesela her bélinmis
toplumda oldugu gibi Turkiye'de de oy verme oranlari
ylksek. Buna Avrupa’dan gelen arkadaslar sasiyorlar,
“Gengler oy veriyor mu?”, ctinki siyasete katilmanin
sanki tek yolu oymus gibi... Biz diyoruz ki: Veriyorlar,
meraklanmal! %85 filan diye. Aslinda o da oyle degil

Youth Studies Unit at Bilgi University. In that unit there
is a center called Short Wave Youth Center (Kisa Dalga),
there we do various activities with youth from the neigh-
borhood. Of course the families don't really like this all
that much, because they say youth dancing on their
heads are coming to the university. It is difficult to agree.
At the bus stop we wait with 4 or 5 friends around 16-17,
we are going to go to Alibeykdy. We all have backpacks,
there is this illness in this country, those who work with
youth also carry backpacks, keep that in mind, even
the elderly. An older man approached us and said “why
are you wearing backpacks like the Christians?” This is
something random that happened to me and my young
friends right there on the street.

[ tell you these about being young in this country, be-
cause constantly, from the moment they go out on
the street, even though we share the same space,
believe me something else happens to youth in this
country. He can't say why do you have this or that
in your backpack to a white bearded man of course,
but when he sees a person shorter than him with-
out a beard, why are you wearing a backpack?..
Let me give another example; at Bilgi University youth
from the neighborhood come, at the Santral [stanbul
campus, it is a relatively more accessible campus, ob-
viously the friends we work with at the neighborhood
also come there. Some friends from the academic fac-
ulty came and said, “What are these people doing here?”
And we said, “Well you know they come to our youth
center now and then and when there is nothing going
on there, they hang out here, because it's a public space.”
And they said “but they don't do anything?” And we said,
“They are doing something, look, they are sitting on the
lawn.” They said, “No, no they are not doing anything.” Of
course it is impossible to agree, because they have a dif-
ferent mindset, because education, they should be doing
something etc. | mean there are hundreds of such exam-
ples but actually they are tragicomic. I think it is useful to
decipher all of these somehow.

Of course despite all these, as in every divided coun-
try voting rates are high in Turkey as well. Friends who
come from Europe are surprised by this, “do youth vote?”,
as if that is the only way to participate in politics... We
tell them “they do, don’t you worry”, like 85% turnout.
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clnku biliyoruz ki bu tlkede en azindan, 2008 yilin-
da ¢ikan bir kitabimiz vardi orada istanbul’daki siyasi
partilerin, dort buyutk partinin genclik kollarindaki
geng arkadaslarla yapilan réportajlardan bir seyler
yazip ¢izmisti biri bizim icin. Orada ok temel bir
sey cikiyordu; geleneksel siyasetle ugrasan gencle-
rin aileleri de siyasetten geliyor. Yani bir kast sistemi
gibi bir sey var aslinda. Annenizden babanizdan ne
gorurseniz bir bicimde onu devam ettiriyorsunuz
oysa ki o bizim geleneksel siyaset sistemi bu siste-
min disindakilere de bir agidan kapali bir yer ¢tinki
biraz énce de soylendigi gibi onun kendi bir dili var,
ritelleri var, gencler orada kendi seslerini duyurmak
icin yetiskin gibi olmak zorunda. Vardir ya meclise
giderken kravat takarlar. “Niye kravat taktin?” “Eee
meclise gidiyorum.” Niye? Clnki sesini duyurmak
istiyor aslinda. Yetiskinler de kendisine benzedigi 6l-
clide onun sesini duyabiliyor.

Bir de son bir anektod séyleyeyim bari madem giilen
suratlar gortyorum. Genglerle ilgili arastirmalar yok
Turkiye'de filan dendi. Bu hakikaten dogru, biz bu
Ulkede gencler kimdir, nedir ile ilgili inanin google'a
girin yazin gencler arastirma vs. diye, inanin Tirkge
kaynak bu tlkede neredeyse yok. Gencler ne yapiyor,
ne ediyor, eger tiketim ile iliskili degillerse bilinmi-
yor. Clinku simdi gidelim bir mobil operatére hangi-
niz hangi saniyede sms atiyor ve bunun sonucunda
kag lira 6duyor falan bunun verisi var. Orada sorun
yok! Piyasa disindaki veriyle ilgili derdimiz var ve bu
konuda “Ben zaten genglerle calisiyorum.” diyen in-
sanlarin da ne kadar dinozor kaldiklariyla ilgili size bir
seyler soyleyecegim. Bir tanesi su; 2005 yilinda bizim
Toplum Gondlluleri Vakfi biinyesinde her 6 ayda bir
yaptigimiz Genglik Konseyi dedigimiz 200-250 tane
gencin toplandigi ve belli konular Gizerinde konus-
tugu bir toplanti var. Béyle 150 kisi falan var ben de
onlara bir form anlatiyorum bir sunum Gzerinden, bir
de boyle komiklik yapayim ve onlarin anladig dilden
anlatayim diye ¢izgi romanlar tzerinden, Zagor, Kizil
Maske Uzerinden &rnek veriyorum. Karsimda 150
kisi var ama o enerji yok. 15 dakika strd( bu sonra
“Arkadaslar bir dakika” dedim, “Bunlarin kim oldu-
gunu biliyor musunuz?” Onlar da “Hayir” dediler.
Orada "Ben senin yasindayken sunu yapryordum sen
sunu yapiyorsun” hikayesindeki bu geng olma halini

Actually we know that is not like that either, in this coun-
try anyway. We had a book that came out in 2008, there
someone had written a piece compiled from interviews
with the youth in the youth groups of the major four po-
litical parties in Istanbul. Something fundamental had
emerged there: the families of youth who were involved
in traditional politics came from politics a well. That is to
say actually there is something like a cast system there.
Whatever you see from your parents, you somehow
continue that, and yet our traditional political system
is in some respect a closed space to those outside the
system, because as mentioned previously, it has its own
language, its own rituals, young people have to act like
adults in order to be heard there. You know, they put on
ties as they go to the parliament. “Why did you wear a
tie?” “Well,  am going to the parliament.” Why? They ac-
tually want their voices to be heard. And the adults can
hear their voice to the extent that they resemble them.

Let me tell a final anecdote since | see smiling faces. It
has been said that there is no research on youth in
Turkey etc. This is really true, believe me write in Google
who are the youth in this county, what are they, write
research on youth, whatever, seriously there is almost
no resource in Turkish on this in this country. What are
the youth up to, what do they do, if they are not re-
lated to consumption, it is not known. Now let's go to
a mobile operator, which one of you is sending an sms
at what second and how much are you paying for this
etc, the data for this exists. There is no problem there!
We have an issue with the data outside the market and
on this issue | will tell you a few things about how out-
dated the people who say ‘I anyway work with youth”
are. One of them is this, in 2005 there is this meeting we
do as Community Volunteers every six months called
the Youth Council that brings together 200-250 young
people to talk about certain issues. There are about 150
people there, and | am telling them about a form with
a presentation and to be funny and talk in a language
they understand | am giving examples over comic books,
Zagor, the Phantom and what not. There are 150 peo-
ple across from me but the energy isn't there. This lasted
for 15 minutes, and then | said, “Just a minute folks”, “Do
you know who these characters are?” And they said “No”.
There | understood that | had frozen that state of being
young in the form of “When | was your age | used to do



boyle zamanda dondurup “Bugliniin gencleri de cizgi
roman okuyordur” gibi bir ezberden geldigimi anla-
dim. Bu 6nemli bir sey oldu benim icin. ikincisi de
yine bizim Bilgi Universitesi'ndeki Genclik Merkezi
ile ilgili. ik defa orada genc arkadaslarla kontaga
gectigimizde sene 2007. Orada ilk defa bir dugin
salonunda genclerle bulustuk. Daha sonra nasil ile-
tisime geceriz diye sorarken herkes msn kullaniyor-
mus, e-posta adreslerini falan aldik. O zamanlar tabii
Google grup falan yok, bir Yahoo grup olusturduk.
200 tane e-mail adresi var. Etkinlikleri de onlara post
etmeye basladik fakat bir tane cevap alamiyoruz ve
kimse de gelmiyor. Gunleri degistirdik fakat gene
cevap yok. Sonra okulun bilgisayar bolimunt ara-
dik, dedik “Niye blokluyosunuz?”, onlar “Ne blokla-
mas!” diyorlar. Sonra tesadifen sdyle bir sey oldu,
ogrendik ki arkadaslar msn kullandiklarr i¢in e-posta
adresleri var fakat e-postanin ne oldugunu bilmi-
yorlar. Sadece msn kullanmak icin e-posta almislar

ve ondan sonra e-posta hayatlarinda kullandiklari

that, you are doing that" in time and came from a cliché
that “the youth of today read comic books as well”. This
was an important realization for me. The second one is
again about our youth center at Bilgi University. When
we first got in contact with young friends there it was
2007. There for the first time we met with youth in a wed-
ding hall. As we were asking how will we stay in touch,
everybody is using msn; we got their email addresses etc.
Back then of course there is no googlegroups, we formed
a Yahoo group. There were 200 email addresses. We be-
gan to post activities there as well, but we were not get-
ting any responses and no one was coming either. We
changed the dates, but still no answer. Then we called
the IT department of the school and asked them “why
are you blocking these?" and they said “what blocking?”
Later by coincidence we learned that the youth have
email addresses because they use msn but they don’t
know what an email is. They have gotten email address-
es only to use msn but after that email hasn't become
something they use in their life. They communicate over
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bir sey olmamis. Msn tzerinden iletisim kuruyorlar.
Cok basit bir sey aslinda. Sorun orada degil, neden
onlar e-posta kullanmayi bilmiyorlar degil. Genclerle
calisiyorken boyle kafamda kurgulayip duruyorum
cok buytk ihtimalle daha geleneksel bir kafayla bak-
saydik bu ise herhalde soyle derdik: “Aman tanrim
Ulkeye bak! Artik gencler e-posta da kullanmiyorlar.
Bu ne bicim is.” Onun yerine sdyle yapmaya bas-
ladik bir msn adresi aldik ve oradaki durumumuzu
guncellemeye basladik. Etkinlikleri orada duyurma-
ya basladik. Sonra catir catir tabii gelmeye basladi-
lar. Oradan da verimlilik Gizerinden sunu distndik;
200 kisiye e-posta 6gretmek yerine bir kisinin msn
kullanmayr 6grenmesi daha kolaydir. Bunu sunun
icin soylliyorum, 2007 yilinda bu &grenmislik Gze-
rinden buglin ayni seyi yapsak yine basarili olama-
yiz ¢linki bugtin artik gencler msn kullanmiyorlar,
cok basit. O giin de bugiin de interneti benden
daha fazla kullaniyorlar onu size séyleyebilirim.
Bu veri eksikligi hikayesi, genclerle iletisime gec-
mek anlaminda da ¢ok bilmemiz gereken bir sey.
Bu resimlerin arkasinda ne oldugunu bilmek an-
laminda da ¢ok 6nemli bir sey. Sonucta eger daha
esitlikci bir toplum hayal ediyorsak bence bitin
bu farkliligin da bir sorun degil tersine bir zen-
ginlik oldugunu dustntyorsak, ki ben oyle du-
stinyorum, bir bicimde farkli seslerin esitler
Uzerinden bir seyler soylemesi ile ilgili sistemler,
platformlari hayal etmemiz gerekiyor. Hep daha
iyisini bir bicimde kurgulamaya calismak gerekiyor.
Hayat o kadar hizli ki, bu sergideki fotograflardaki ar-
kadaslar bizlerden daha hizli ve o ylzden resimlere
baktigim zaman bu yasadiklarim aklima geldi. Bende
bir stiri sikici istatistik var aslinda ama onlari herhal-
de duymak istemezsiniz. Az cok soyleyeceklerim bu
kadar. Sagolun dinlediginiz igin.

AC: Cok tesekkurler. Buradaki dinleyicilerden, bizimle
kalanlardan sorusu olanlar var mi?

izleyici 1: YiBO nedir bilmiyorum ben!

LN: Yatili ilkogretim Bolge Okulu. Bu da boyle klasik
bir anlatinin parcasi ¢tinkli Guineydogu'da ¢ocuk ¢ok,
hem bedava oldugu icin hem de zorunlu gécten de
dolayi bu okullarda buyuyorlar aslinda. Yani anne-
babalarindan uzak.

msn. It's actually very simple. That's not the problem,
it's not why don't they use email. When working with
youth, this is how | keep trying to figure it out in my head,
most probably if we had a more traditional approach,
we would have said: “Oh my god, what a country! The
young people don't even use email anymore. What is
this?" Instead we began to do this: we got an msn ad-
dress and began to post updates of events there. Then
of course they began to show up in masses. And from
there we began to think over productivity: it is easier for
one person to learn to use msn than to teach 200 people
email. | say this because of the following, if we try to do
the same thing today over the experience of 2007, we still
won't succeed, because now the youth don't use msn,
it's as simple as that. But back then and today they use
the internet more than | do, | can tell you that much.
This is a story of a lack of data, it is also something we
need to know well in terms of communicating with
youth. It is also very important in terms of knowing
what's behind these pictures. At the end of the day if we
are imagining an egalitarian society, if we think all this
diversity is not a problem but to the contrary a richness,
which is what [ think, we have to imagine somehow cer-
tain systems, platforms where different voices can say
things equally. It is necessary to always strive to con-
struct the better somehow.

Life is so fast, and the youth in the photographs of this
exhibition are faster than we are and that's why when
[ looked at these pictures | remembered all this. | actu-
ally have a lot of boring statistics but you probably don't
want to hear those. This is more or less what | have to
say. Thank you for listening.

AC: Thank you very much. Does anybody here, from the
audience have any questions?

Audience 1: | don't know what YIBO is!

LN: Regional Boarding Elementary School. This is a part
of such a classic narrative because in the Southeast there
are many children, both because it's free and also due to
forced migration, kids actually grow up in these schools.
I mean away from their parents.

Audience 2: Also because village schools are closed
down.



izleyici 2: Hem de k&y okullarinin 6ni kapatildigin-

dan dolay.

LN: iste, yani zorunlu go¢ ve siddetten dolayl ama ta-
bii cok eskiden beri boyle bir Cumhuriyet projesi var.
Bir medeniyet projesi olarak ve tabii ayni zamanda
Tarkce egitimi guclendirmek icin ayni zamanda. Cok
ilging oykuler var ve hala da bizim goéristugimuz
20'li yaslarda gencler de var bu YiBO'larda egitim
gormus. Bircok roman yazilabilir buradan.

izleyici 1: YIBO'lari nasil giindeme getiriyorlar?
Sormadan mi?

LN: Tabii ¢linkl hayatini anlatiyor. Anne babasiyla
cok bir iliskisi yok. Yani ailesini soruyorsun, ailesiyle
fazla iliskisi olmadigini séyliiyor. Ben YiBO'da biyi-
diim diyor. ilginc olan o karsilikli 6grenme siireci,
onlar da hani YiBO'yu anlamayan bir insan olabile-
cegini de dustinmiyor aslinda. Su da ilgingti mesela,
yaptigimiz gortismelerin transkripsiyonlarini yapan
kisilerin de nasil etkilendigi ve nasil donustigu ayri
bir hikaye olusturuyor ¢linki o dili ¢ozerken yani
anlamadiklari yeni bir dili ¢ézerken o insanlar da bir
sekilde o i¢ diinyalara giriyorlar.

LN: Yes, | mean due to forced migration and violence, but
of course there has been such a Republican project since
long ago. As a civilization project and of course also to
strengthen Turkish education. There are very interesting
stories and even among the 20 year old youth we met
there were those who studied at these boarding schools.
So many novels could be written out of these.

Audience 1: How do they bring up these schools?
Without being asked?

LN: Of course, because they are talking about their lives.
S/he doesn't have much of a relationship with his par-
ents. | mean you ask about their families, they say they
don't have much of a relationship with their family. They
say | grew up in the boarding school. What is interest-
ing is that mutual learning process you know they don’t
think there would be a person who doesn’t understand
YIBO. This was also interesting for example, the people
who transcribed the interviews we made, how they
were affected and transformed constitutes yet another
story, because as they decipher that language, that is a
new language they don’t understand, those people also
somehow enter those inner worlds.
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izleyici 3: Once bir yorum yapmak istiyorum. Leyla
Hanim'in dedigi bana ¢ok ilging geldi. Bir giin bir sey
soyluyorlar baska bir giin baska bir sey soyleyebili-
yorlar. Ote yandan sézlii tarih projesi bir iniversite-
nin gatisi altinda yapiliyor. Yani bilimsel bir kurumun
catisi altinda yapiliyor ve bana ilging gelen neredey-
se bilimsel olmayan bazi seyler de var bu projenin
icinde. Réportaj sirasinda dilin kemigi yok, siz belki
sormadan onlar bir sey soyluyorlar ve onlarin anlat-
mak istedikleri dertler var, fantezileri var. Dilin kemigi
olmadigr icin de belki soylemek istedikleri disinda
baska bir sey soylediler ve bu kayda alinyor. Bu kay-
da alindiktan sonra bir gercek haline geliyor ama onu
biz de biliyoruz ki bu aslinda birinin séyledigi bir sey.
Yani onun transkriptine bakip cevirip sonra tekrar
“Ben bunu sodylemek istememistim” deme hakki an-
ladigim kadariyla yok ama siz de bunu kabul ederek
sanirm yapiyorsunuz bu projeyi.

LN: Aslinda 6yle bir bilim tabii pek kalmadi.
izleyici 3: Pozitif olarak séyliyorum bunu zaten.

LN: Bu cok énemli ama bu aslinda tam da 6yle de-
gil. Aslinda isin ikinci tarafi var. Birincisi malzemeyi
olusturmak. O malzemeyi olusturana kadar acik dav-
raniyoruz ki bir seyler ortaya ¢iksin ama ondan sonra
bizim bir sorumlulugumuz var ctinki aslinda orada
bir 6zel alan yaratiyoruz ama aslinda herkes de bunu
biliyor ki bu kamusal alana ¢ikacak. O 6zel alandan o
zaman bizim bir geri dénis ve paylasim yapmamiz
gerekiyor. O yuizden o kisinin o hakki hep baki. Tabii
ki istemiyoruz biz bunu kullanma demelerini. S6zlu
tarihi bir tarihgi gibi yapmiyorum. O olay nasil yasan-
dr hic beni ilgilendirmiyor aslinda. Nasil hatirlandi bu-
guin? O baska bir sey. O zaman o tarihi zaten yeniden
yaziyorsun. Zevkli olan o zaten. Bir gesit edebiyat. O
ylzden mesela sanata kendimi ¢ok yakin hissediyo-
rum tarihten cok.

izleyici 3: Burada da mesela cevremizdeki bu fotog-
raflarda réportajin sesi gelmese de transkripti olmasa

da bir réportajin bir aninin resmi var aslinda.

LN: Aynen bir hikaye gibi.

Audience 3: First | would like to make a comment. What
Ms. Leyla said was very interesting for me. One day they
say something the next day they might something dif-
ferent. On the other hand the oral history project is con-
ducted under a university. That is to say under a scientific
institution and what is striking for me is that there are
certain things you could almost call unscientific in this
project. During the interview there is restriction, perhaps
they say some things without being asked and they have
issues, fantasies they want to express. Because they
speak naturally, they maybe said things they didn’t want
to say and this is on record. After this is recorded it be-
comes a reality and we also know that this is actually
something someone said. | mean as far as | understand
someone doesn't have the right to look at the transcript
later and say “I didn’t mean to say that” and | guess you
are undertaking the project with a recognition of this.

LN: Actually there is not really such a science anymore.

Audience 3: 1 am saying this on a positive note anyhow.

LN: This is very important but actually it is not exactly as
such. Indeed there is a second side to this task. First one is
to develop the material. Until that material is developed
we act liberally so that some things may come out but
once that is established we have a responsibility because
actually there we create a private space, but in fact eve-
ryone knows that it will come out into the public sphere.
Then we have to return to that private space and share
what we have. So that person always has that right.
Surely we don’'t want them to tell us not use this or that
material. | do not practice oral history like a historian.
Actually I am not at all interested in how that specific
event took place. But how was that day remembered?
That is something else. Then anyways you rewrite that
history. And that's what is interesting, fun. Sort of like lit-
erature. That's why for instance | feel much closer to art
rather than history.

Audience 3: Here too for instance, even if we can't hear
the interview or see the transcript, in these photographs
surrounding us there is in fact the picture of a single mo-
ment in the interview.

LN: Just like a short story.



izleyici 3: Bir sey daha eklemek istiyorum, sizin de
genclere dair konusmanizla ilgili. Simdi bakiyoruz
“delikanl” diye bir s6z var. Kani deli akan olarak
oturtulmus bir sekilde. Erkeklere daha ¢ok deniyor.
Simdi pozitif olarak kullaniliyor ama aslinda ¢ok agir
bir s6z bu yani delinin séztine gliven olmaz. Deli krize
girebilir. Toplumda da bu oturmus bir kelime. Yani
delinin soziine gliven olmaz o zaman gencin soziine
de gliven olmaz. Bu s6z Uzerine sizin de bildiginiz bir
seyler var mi? Hic distindtintiz ma?

LN: Turkiye'de genclik séylemi Uzerine dustnurken
ve yazarken mutlaka Uzerinde dustinmeniz gereken
kelimelerden biri delikanli.

izleyici 4: Deliligin anlami farkli orada. Yani akil has-
tasi gibi yorumlamak istiyorsunuz ama o anlamda
degil.

izleyici 3: Coskun olma durumuyla alakal...

LN: Aslinda karisik yani iste hem enerji var pozitif an-
lamda ama ayni zamanda tabii kontrol edilmesi gere-
kir. Mesela bircok gérismede Anadolu'da ¢ocuklarin
neden ¢ok kiiclk yasta evlendirildiginden bahseder-
ler. Tabii kontrol. Toplum kontrol etmek ister mesela
okul, askerlik, evlilik...

izleyici 3: Sizin ilk basta dediginiz gibi yani hem
genclere cok gliven duyuluyor gelecek diye hem de
kontrol altinda...

LN: Aynen yani delikanlilik o ikisini de igeriyor.

izleyici 3: Son olarak bir sey daha séyleyeyim. Herkes
bir kez genc oldu bir de o var. Yani herkes bu yoldan
gecti. Yaslaninca genclere karsi boyle bir reaksiyon,
belirsizlik geliyor ama aslinda kendisi de o yoldan
gecti.

LN: iste iktidar ile ilgili bir sey. Biitiin olay o. Yani
genclerin iktidar oldugu bir toplum yok aslinda ama
tabii fiziksel guicleri 6ne cikiyor bazen savasta mese-
la bazi toplumlarda. Mesela gerillalarin yticeltilmesi
baz toplumlarda...

Audience 3: | want to add one more thing, regarding
your talks about the young people. We know there is
the expression “mad-blooded” for used for young men.
Somehow embedded as one with madly flowing blood. It
is used mostly for young men. Now it is used in a positive
sense, but indeed this is a very harsh expression as you
can't trust a mad person’s word. The mad person might
have fits. This is a widely used, accepted expression
within the society as well. That is, there is no trusting a
mad person’s word, but then there is no trusting a young
person’s word either. Is there something you also know
about this expression? Have you given it any thought?

LN: Mad-blooded is one of the words one must think
about when contemplating and writing about the dis-
course of youth in Turkey.

Audience 4: There is a different meaning of madness
here. You want to interpret it as a mental illness but it is
not used in that sense.

Audience 3: It is about the state of being fervent...

LN: Actually it is complicated, there is the energy in a
positive sense but at the same time there is the necessity
of keeping it under control. For instance in many inter-
views they talk about why children in Anatolia are mar-
ried off at a very young age. Surely it is about control. The
society wants to have control over them, via the schools,
military service, marriage...

Audience 3: It is like you said earlier, there is much con-
fidence placed in the young people because they are the
future but they are also kept under control...

LN: Exactly, that is, the expression of mad-blooded com-
prises both of that.

Audience 3: Let me say one last thing. Everyone has once
been young, there is that too. That is, everyone has been
down this path. When one grows older, such a reaction
towards the youth, an ambiguity develops, but actually
s/he has also gone through that path once.

LN: That has something to do with being in power.
That's the whole deal. Actually there is no society where
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izleyici 5: Geng issizligi cok yaygin bir mesele ya, nor-
mal igsizlikten daha akut.

YK: iki kati.

izleyici 5: iki kati. Birkac sene evvel Turkiye'de 4
gencten 1'i issizdi. Yunanistan'da simdi 2 gengten
1'iymis. Bir de ayrica 6zel istihdama katilma sorunu
var, ézellikle Avrupa'da, siz temas ettiginiz igin soru-
yorum, bu sikinti genglerin diinyasini ne kadar bigim-
lendiriyor? Kayitsizlar mi, esas kaygilari mi?

YK: Genglerin altindaki o kirlmalara da bakmak ge-
rekiyor ¢linkt kadinin emek piyasasina katilimi zaten
dustk; bu kendi istegiyle de olabilir ama ok buyuk
bir ihtimalle ailenin, mahallenin vs.nin baskisiyla da
olabilir; o ylizden gencler kategorisi icinde ayri kiril-
malara bakmak gerekiyor. Mesela sunu biliyorum ki
son 4-5 senedir yapilan arastirmalara gore tniversite
mezuniyeti kisa vadede istihdam saglamiyor. Bence
en temel sorunlardan bir tanesi bu. Mesela ¢alisan
ogrenci oranlari Universitelerde ciddi artti. 10 sene
once %3'tl bugiin % 15'lere filan ¢ikmis durumda.

.

the youth are in power but surely sometimes they stand
out with their physical power, at times of war for in-
stance in some societies. Take for instance the glorifica-
tion of guerrillas in some societies...

Audience 5: Unemployment of youth is a very widespread
issue, it is more acute than reqular unemployment.

YK: It is double the amount.

Audience 5: Double. A few years ago 1 out of every 4
young people was unemployed in Turkey. Now in Greece
it is said to be 1 out of every 2 young people. There is also
the problem of participating in special employment, es-
pecially in Europe, I'm asking because you touched upon
it, to what extent does this problem shape youth’s world?
Are they indifferent or is this their main concern?

YK: One should also take a look at those divides within
youth because women’s participation in the labor mar-
ket is already very low; this might also be her own voli-
tion but most probably it is due to the pressures from the
family, neighborhood etc.; thus one should also look at



Yine ikili okuyabiliriz bunu; bdyle bir ihtiyag var da mi
yapiyorlar yoksa artik imkanlar var da 6grenciler mi
calisiyorlar? Bir baska ¢rnek, mesela biz hep Univer-
siteden mezun olan gencler bir bicimde is bulabiliyor
vs diye dustndrdik. Bu dedigim de kisa vadede istih-
dam saglamiyor. Dedigim gibi en ¢nemli verilerden
bir tanesi. Universite mezunu genglerin refah seviyesi
mezuniyetinden sonra distyor ¢lnku aile, burs vs.
gibi sistemler bir anda bitiyor ve ondan baska bir sey
bekleniyor. Git ve calis. Erkeklerle ilgili sdyle bir dert
var; askerlik. Zaten onu ertelemek zorunda, kadinlar-
da da dedigim gibi o diger buttn toplumsal sorunlar
filan... Bence soyle, ilk sordugumuz zaman neye ihti-
yacim var diye, tabii ki ise ihtiyaci var. Yani Turkiye'de
AB'ye karsi misin degil misin diye sordugun zamanki
ilk refleksli cevap var ya onun gibi. Oysa ki daha son-
raki sorular ve cevaplar esas anlayisi gosteriyor bence.
Mesela glvenlikli is diye bir dert var ama onu ya-
kalayamayacaklari ile ilgili bir kabullenme artik var
clinkl artik esnek calisma streci 6yle ya da boyle ka-
bul edildi. O ylzden ben orada temel bir dert oldu-
gunu dustintiyorum. Istatiksel olarak sadece Tiirkiye
ile alakali degil. Yunanistan ve ispanya'da da normal
issizlik oranlarinin her zaman iki katr geng issizligi.
Bu da bence politika dizeyinde ¢ok baska bir sey
soyltyor. Demek ki bir issizlik politikasiyla genclerin
islere girmesini saglayamiyorsak genglerin issizligini
odaga alan baska bir politika Gretmek gerekiyor ki bu
da iste o genclik politikasi dedigimiz seyin bir parcasi
oluyor. O ylzden bir dert var ve ginlik hayatta bunu
yasiyorlar. Nakde ihtiyaclari var gtinkti kiz arkadasty-
la, erkek arkadasiyla disarilarda bilmem ne yapmak
istiyor...

LN: Ben ek olarak, bizim goriustigtmuz bircok geng-
te bunun ¢ok ciddi bir anksiyete yarattigini sdyleye-
bilirim. Yani cok 6nemli bir mesele ¢tinkl o gelecekle
ilgili cok ciddi bilinmezlikler var, hayaller var ama ne
olacak? Bir de tabii toplumda ayni zamanda issizlik
artarken ekonomik esitsizlik de artiyor. insanlar da
tabii bunun ¢ok farkinda. Strekli baskalarinin yasa-
digi bir dinyadasin ve geng olarak sirekli tiketmek
istiyorsun ve tiiketemiyorsun. Bir de aile ile ilgili me-
seleler de bugtin ¢cok 6nemli ctinki aileden kopama-
mak tabii Turkiye'de en buytk sorunlardan biri. Yani
ruhsal olarak ya da duygusal olarak aileden kopmus

the various divides within the category of youth. For in-
stance | know that according to the research conducted
in the past 4-5 years, a university diploma does not pro-
vide employment in the short term. | think that is one of
the most fundamental problems. For instance the rate of
university students with jobs has drastically increased. 10
years ago it was 3% today it is around 15%. Again we can
read this in two ways; are they working because there is
such a need or because they now have the opportunity
to work? Another example, for instance, we used to think
that young people who have graduated from the uni-
versity can always find a job etc. This does not provide
employment in the short term either. As I've said, this is
one of the most important data. University graduates’
level of welfare drops upon their graduation because
systems like the family and scholarships suddenly expire
and something else is expected from him/her. Go and
work. For men there is the problem of military service.
He has to postpone that anyways, for women as ['ve
mentioned there are all the other social problems etc... |
think, when we first ask them what it is they need, surely
they need a job. It is like the initial reflex response people
give in Turkey when asked if they are in favor or against
the EU. However | think the ensuing questions and replies
manifest the actual understanding.

For instance there is the issue of employment with se-
curities, but they have already accepted that they can't
attain that because now the flexible working process has
been accepted one way or the other. Thus | see a funda-
mental problem there. Statistically it is not only about
Turkey. Also in Greece and Spain the unemployment of
youth is always double the rate of reqular unemploy-
ment. This | think indicates something altogether differ-
ent at the policy level. If we can't enable young people to
get jobs with an unemployment policy then we must de-
velop another policy that focuses on the unemployment
of youth, which is a part of what we call the youth poli-
tics. So there is a problem and they experience it in their
daily life. They need cash because they want to hang out
with their girlfriend, boyfriend...

LN: In addition | can say that this causes a very serious
anxiety for many young people we have spoken with.
This is a very important issue because there are many
unknowns about the future; there are dreams but what

50[31



bireyler ihtiyaglarindan dolay aileden kopamiyorlar.
Zaten evlenemiyorlar da veya birlikte yasayamiyor-
lar vs. kendi hayatlarini kuramiyorlar. Yani stirekli bir
seyler erteleniyor.

YK: Bir sey daha ekleyeyim mi? Bir de bence piya-
sadaki somurt agisindan dustnuldiginde genc-
lerle ilgili bu is artik dibe vurmus durumda. Kelime
gercekten bu. Van'da bir arkadasla tanistim.15-16
yasindaydi. Kahvalti salonunda haftada 7 gtin saba-
hin 6’sindan aksamustu 5'e kadar calisan bir arkadas
vardi. Bu koélelik baska bir sey degil. Kabus bir durum
yani.

AC: Baska soru var miydi?

AP: Orta Anadolu’dan Avrupa'ya gocun tarihi tize-
rine uzun bir arastirma yaptim. Karsilastigimiz
seylerden biri kimsenin gercekten hissettikleri-
ni soylememesi ya da soyledikleri gibi hissetme-
mesiydi. O ylzden bunu veriye ve bilgiye, ger-
cek olana tercime etmek buylk bir problem.
Fotografta temsiliyet sorunumuz var. ‘Turkiye gencli-
gi gercekten bu mu?’ gibi bir soru gelmesini bekliyor-
dum. Disarida gordiigtimiiz insanlar gercekten bun-
lar mi? Fotografin icinden geliyorum ve bu soruyla
gercekten ugrasiyorum, neyi temsil ettigim hakkinda
bilingli olmaya calisiyorum. Disarida gengligin temsil
edilisinde markalasmaya benzer bir tutum dikkatimi
cekiyor. Bati, genclik markasini satis kampanyalarin-
da kullanmakta son derece becerikli. Farkli alanlarda
bunu gériyorsunuz. Bu sergiyi gordikten sonra, bu
konusmalari dinledikten sonra buradaki isler, temsil
edilis bicimleri hakkinda izleyiciler ne hissediyor me-
rak ediyorum. Anlatabildim mi acaba?

LN: Evet, evet. Ayni sorun, yani temsiliyet sorunu.
Mesela simdi Turkiye'de gencler anlatiyor diye iddiali
bir sey séyllyoruz ama aslinda tabii kim anlatiyor?
Sorun ayni. Yani sonug olarak bunlar Ahmet'in soy-
ledigiyle ayni. O ylzden biz bu fotograflara baktigi-
mizda aslinda bu temsili sen yapiyorsun ve bu senin
hikayen. Biz ne kadar kisileri dinlesek ve onlarin ke-
limelerini de seslerini de ve gorlntulerini de kullan-
sak o secimleri biz yapiyoruz ve aslinda o temsili de
yine biz yapiyoruz, ama hem sézlu tarihte hem de
fotografta ozellikle fotografta dedigim gibi sorun,

will happen? Also as unemployment increases in the
society surely there is a simultaneous increase in the
economic inequality. Of course people are very much
aware of this. You are constantly in a world where other
people live and as a young person you constantly want
to consume and you can't. Family related issues are also
very important today because the inability to break away
from the family is surely one of the major problems in
Turkey. | mean the individuals who have broken away
from the family psychologically or emotionally, are un-
able to do so physically due to their needs. At any rate
they can't get married or live with someone, they can't
start up their own life. That is, some things are constantly
being postponed.

YK: Shall | add one more thing? | think, taking into con-
sideration also the exploitation in the market, the situa-
tion of young people has hit rock bottom. That really is
the situation. | met a friend in Van. He was 15-16 years
old. He was working in a breakfast place 7 days a week
from 6 amto 5 pm. This is slavery, nothing else. The situ-
ation is a nightmare.

AC: Were there any other questions?

AP: | did a long research for history on migra-
tion from Central Anatolia to Europe and one of
the things that we come across is that nobody re-
ally says what they feel and nobody really does
what they say. So it’s a big problem, how to trans-
late that into data and information and what is real.
With photography we have the problem of representa-
tion. | was kind of hoping that maybe that was going
be the question like is this really the youth of Turkey? Are
these really the people that we see outside? | come from
photography so this is something that | really deal with
and | really try to be conscious of what I'm representing.
One of the things that | see abroad is how youth has
been represented there have this kind of thing that looks
like branding. The branding of youth and in lot of ways
you see that West has become very good at utilizing the
brand of youth in their campaigns to sell them as com-
modity to utilize this in a way. You see that in different
kind of scenes. | was wondering how after seeing this
exhibition or after hearing this conversation how do the
people feel when they see this work, how are they repre-
sented? Does it make any sense?



genelde kullanicy, izleyici, okuyucu onu gergek yani
birebir olarak dustntyor; Zonguldak'taki gencler
boyle diye... Ama tabii ki hicbir zaman 6dyle degil. Bu
sorun her zaman orada var olmaya devam edecek
bir sorun. Bunu da kabul etmek zorundayiz, bu isi
yaplyoruz.

YK: Ben de séyle goriiyorum aslinda yani temsiliyet
olup olmamasindan 6te bence burasi genclerle ilgili
maalesef pek olmayan bir kamusal tartismayr mim-
kun kiliyor. Yani burada bir temsiliyet olup olmama-
sindan 6te bu tartismayi yaratiyor olmasi bence ¢ok
6nemli.

izleyici 6: Ahmet ilk basta senin séyledigin seyi ben
biraz séyle de anladim: Ornegin Zonguldak'ta gengler
boyledir diyecek bir sey yok bu fotograflarda. ‘Nasil?'
deyince boyle mantikli bir kelimeler dizisi de bir
araya gelmiyor ya da alistigimiz klise laflar “Gengler
muhafazakar, gencler suclu, gencler Atattrk¢i” filan.
Yani bilinir bir sekilde ya da ¢ok anlasilacak sekilde
temsil etmiyorsunuz fotograflarda gencleri. Basta se-
nin soyledigini ben oyle anlamistim.

AP: Soruyu tekrar sorabilir misin?

izleyici 6: Bu fotograflari gordiigiinizde mesela
“Zonguldak'ta gengclik boyledir” demek mumkiin
degil.

AP: Tabii bu bir kompliman. Bununla oynuyor gibi-
yim. Dun birisi islerimde abartisiz, oldugundan hafif
gosteren bir tavir gordigiinu sdyledi ve bir sekilde bu
benim igin oldukga énemli. Clinkd bu bir distinceyi
tetiklemek icin kullanmaya calistigim yollardan biri.
Bir beklentiyi tetiklemek, “Aman tanrim, gercekten
su anda gordigumu gérmus olabilir miyim!” gibi.
Basitce beklentileri karsilamaktan ziyade sorular sor-
makla ilgili. Bu McDonalds'ta yemek gibi degil anla-
tabiliyor muyum? Kolayca yenecek, basit bir yemek
sunmuyorum bu fotograflarla. O yizden hala isleri
sorguluyorum ve aldigi tepkiler benim agimdan ¢ok
ilging. Fotograflar ilk kez Hollanda'da, Turkiyeli bircok
insanin yasadigi ve ayni zamandaTiirkiye ve islam ile
ilgili bol miktarda 6nyarginin bulundugu bir yerde
sergilendi. O ylizden bunun hakikaten abartisiz olup

LN: Yes, yes. It's the same problem. | mean the problem
of representation. For instance now we're making an
ambitious claim saying this is the narrative of the young
people in Turkey, but actually who is narrating? It's the
same problem. At the end these are the same things that
Ahmet said. Thus when we look at these photographs
actually you are the one who is making this represen-
tation and this is your story. However many people we
listen to and use their words, voices and images, we are
the ones making those choices and in fact we are again
the ones making that representation, but both in oral
history and photography, and especially in photography
as I've mentioned before, the problem is that in general
the user, the viewer, the reader is thinking that this is the
reality, a one-to-one representation; thinking that this
is how the young people in Zonguldak are... But surely it
never is. This problem is always there and always will be.
And we must accept that, this is the work we do.

YK: Actually that is how [ see it too, beyond the ques-
tion of whether or not there is representation, | think this
place is enabling a public discussion about youth which
unfortunately does not happen much. | think that be-
yond the question of whether or not there is representa-
tion here, the fact that it is creating this discussion is very
important.

Audience 6: Ahmet, this is kind of how | understood
what you said in the beginning: There is nothing in these
photographs that say, the young people in Zonguldak
for instance are so and so. When asked ‘How?" it does not
lead to a logical series of words, or to familiar stereotypes
like “the youth is conservative, the youth is guilty, the
youth is Atatirk advocates” etc. That is, in these photo-
graphs you don't represent the youth in the usual way
orin avery easily recognizable way. That is how | under-
stood what you said in the beginning.

AP: Could you rephrase that question?

Audience 6: It is not possible to say youth in Zonguldak
are so and so looking at these photographs.

AP: That's a compliment of course. It's like playing

with this. Yesterday somebody said that there is a very
strong understatement in your work and [ really feel that
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olmadigini, diinyanin o bolgesine ya da simdi burada
oldugumuzda bu bélgesine terciime edilip edileme-
yecegini anlamak istiyorum. Bu bélgede dinle, siya-
setle ilgili meselelerle ugrasan insanlarin kendilerinin
temsil edildigini gordiklerinde ne dustndukleri ve
bu imgelerle nasil iliski kurduklarini merak ediyorum.
Bir yandan &rnegin Avrupa’da su ip atlayan basor-
tulu kiz imgesi karsisinda sasirip kaliyorlar, bizlere
gore belki siradan bir sey ama yine de beklentilerle
uyusmayan bir goriint. Mesela ciddi iliskileri olan ve
evlenmeyi distinen bazi arkadaslarim, digunu sira-
sinda oglunun terini silen anneyi gosteren su fotog-
raf karsisinda “Tanrim, nasil bir his oldugunu tahmin
edebiliyorum” diye disunddler. Turkiye, gelenekler,
aile ve beklentilerle ilgili bircok konuya dokunuyor ve
aslinda Avrupa'da bu imgeyi anlamalari cok daha zor.
Gorsel alanda bu meselelerle ugrasmak, oynamak ol-
dukgca ilging ve dedigim gibi gercek de ortalarda bir
yerde duruyor.

AC: Konusmalara ve sizlerden gelen sorulara ¢ok
cok tesekkir ediyoruz. Gergekten dediginiz gibi hem
arastirma az hem tartisma az oldugundan boyle
uzunca ve umarim faydali bir tartisma oldu.

LN: Herkese geldigi icin ok tesekkir ediyoruz.

AP: Cok sagolun.

somehow that’s very important. Because that's what |
try to use in a way to trigger a thought. Triggering an
expectation like "OMG! Did | really see what | just saw?”
It's more about the question than just meeting the ex-
pectations. It's not McDonald's here you know. It's not
like | get what | ate and thank you so much. I'm not try-
ing to give you some easy food with these images. So I'm
still questioning the work and the reaction and for me
it’s really interesting. The first time it’s exhibited was in
Europe, in Holland, in a country where there are many
Turkish people but there are also many preconceived no-
tions of Turkey and of Islam and of this region. So | was
very interested to find out if this is understated, does it
still translate to that region of the world and now I'm
here does it translate to this region of the world? From
people, who see themselves being represented having to
deal with issues of religion, politics in this region and how
did they relate to these images. And it's really interest-
ing to see both these positions and from one side that
people in Europe for example they really get stuck at the
image of the rope jumping girl with a scarf and maybe
for us it’s just like “OK there is nothing about it” but it's
about representation again like you understand some-
body who does jump rope, but you don't really expect
it to be someone like this. For example the image of the
wedding, some of my friends, they're in relationship and
they're thinking about getting married but just to see him
sweating and the mother taking off the sweat and think-
ing “OMG | know exactly how he feels you know”. That
really touches lot of things that has to do with Turkey,
tradition, family, expectations and in Europe it's much
difficult for them to understand that image. So it's very
interesting to play or to deal with these issues on visual
side and like | said truth is somewhere in the middile.

AC: We thank you very much for your remarks and ques-
tions. As you've mentioned because there is little re-
search and little discussion on the subject, this has been
a rather long and | hope useful discussion.

LN: We thank everyone for coming.

AP: Thank you very much.
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