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SOSYO EKONOMIK VE SIYASI MESELELER GELECEGE DONUK
SURDURULEBILIR BILGININ INSASINI NASIL ETKILER?

Fahrettin Orenlinin solo sergisi “High Heels” birbiriyle baglantili iki ana konuyla ilgili: ilki “Yasayan bir organik yapi ve
kutlesel enformasyon tasiyan bir kontrol kulesi/platform olarak kent”. Ikincisi ise “Para ve para yapmayla ilgili yaratici
surecler”.

insanlar, icinden cikilamaz orman/kentlerini kendi insan dogalan geregince insa etmeye baslayali yozyillar oldu ve

bu kentler yasayan devasa organik yapilara dénusecek kadar buyodo. Bu orman/kentlerde hayatta kalmak ya da
onlara uyum saglamak icin insanlar daha buytk duvarlar, daha buytk kurallar, daha buytk yanilsamalar ve devasa bir
enformasyon kirliligi yarattilar. “High Heels”, insanligin bu yapay dogadaileriye, ufka yerlestirdigi yapay gonbatiminin
hipnotize edici gict icinde kaybolmasini, daha dogrusu bu giict gérip ekonomik sebepler yozinden gérmezlikten
gelmesini sorguluyor.

Bugun ekonomi dunyas, yaraticiligr kendisi icin islevsellestiriyor. insanin toplum icindeki en buyuk hedefi para yapmak
olarak géruluyorsa, hakiki yaraticilik yasamda ve sanatta yok olmaya yuz tutmussa, para yapmaya dénuk yaratici
surecleri, hakiki (sanatsal) yaraticilikla karsilastirabilir miyiz ve bunlar sanattaki yaraticiligi canlandirmak vzere kullana-
bilir miyiz? Orenli bu surecleri butunvyle olumsuzlamadan, satirik bir tslupla ele aliyor.

Ticarilesmis, kar-uretim caginda, deg@erlerimizin veya bilgimizin insasindaki en temel 8l paradir ve bunun éncelikli
mekani da kentlerdir. Bu yuzden, kentler yikilmaz ve kendi kendini yeniden olusturan organizmalar olarak buyur ve enfor-
masyonu yUz yillar boyunca merkezden cevreye dogru suzerler. Fakat bu sizme streci daha cok ticari, kar amagli bilgi icin
s6z konusudur. Kentlerde yasadigimiza ve onlarin parcasi oldugumuza gére, bilgimizi nasil inceltir, duzeltir ve gelistiririz?
Kentlerde yasayan her bir birey bugin ticari bilgiyi nasil tasir? Teorik olarak, her bir birey ticari bilgi tasiyorsa ve kentte
basarili olmayi arzuluyorsa, farklilasmak ve yerlesik piyasanin kapali kapisindan girebilmek icin yeni yollar yaratmalidir.

Farkli olmak, yaraticiligr kullanmak, hakiki bilginin yapilisina gereken 6z0 yeniden olusturacak en énemli unsur olabilir.
Gunumz kentlerinin buyok nofuslarinin para ve kar yapmak icin yaraticiligr hayata gecirdigi géroloyor. Oyleyse, her

bir bireyin yaraticiligini alip, farkli degerleri olan kulvarlara nasil geri getirebiliriz? Surdurulebilir bilgiyi insa etmek ve
gelecege dénuk farkindaligi uyandirmak zere yaraticiligi nasil kullanabiliriz? Bugine kadar yaptigr islerde iktisadi
sistemin sanat Uzerindeki belirleyiciligini elestiren Orenli, bu sergideki islerinde de sanatsal yaraticiligi, finans alanindaki

aragsallastirilmis halinden arindirmak momkon mo sorusunun pesine distyor.

“Conspiracy Wall > ANARTIST” (2004-2014), Orenli'nin pratiginin bir énceki asamasina ait yapiti, siyasi ve ekonomik so-
runlarin tarih boyunca ézellikle de son birkac on yildir, insan hayatini nasil etkiledigini ele aliyordu. Ayrica bu sorunlarin,
var olusun ortaya ciktign yer, yani doga Uzerindeki etkilerini incelemenin yaninda gelecege dénuk sorular soruyordu.

Fahrettin Orenli'nin sanatinda secmis oldugu yontem bir simyacininkiyle ayni dzellikleri gésterir. Kendine 6zgu sanat
dilini, her bir sanat medyumunu tek tek ele alarak, ayristirarak, inceleyerek ve yeniden karistirarak kurar. Dogada varo-
lusun temel kuramlarindan biri, herseyin bir elementin digeri ile kombinasyonundan olusmasiysa, Orenli ayni yéntemi
hem yeni bir karisimla sanat medyumu yaratmak hem de ele aldigi konulari olusturmak icin kullanir.

1969 Tunceli Pertek dogumlu olan Fahrettin Orenli, Gerrit Rietveld Academie ile Rijksakademie Van Beeldende Kunsten'de okudu.
istanbul'da Platform Garanti (2006-07), Xiamen'de Chinese European Art Center (2004-05) ve New York'ta International Studio and Cu-
ratorial Program (2003) sanatci misafir programlarina katildi. Amsterdam’da Royal Painting (2000) ve ABN AMRO Art (2004) sdullerini
aldt. Istanbul Modern, Total Guncel Sanat Muzesi (Guney Kore) ve Frieze Sanat Fuari (ingiltere) gibi uluslararasi kurum ve sergilerde yer
ald\. Eserleri, Vehbi Kog Vakfi, ABN-AMRO, De Heus, AMC, OCE Technology, Eneco Holding N.V., Rotterdam Erasmus Universitesi koleksi-

yonlarinda bulunuyor. Orenli, halen Amsterdam ve Istanbul'da yasiyor.
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HOW SOCIO-ECONOMICAL AND POLITICAL ISSUES INFLUENCE
THE BUILDING OF SUSTAINABLE KNOWLEDGE FOR THE FUTURE?

Fahrettin Orenli’s solo show “High Heels” relates to two subjects. The first one is “City as a living organic structure and a
control tower/platform carrying mass information”. The second one is “Money and creative processes of money making”.

It has been already centuries that humans built own jungles/cities in accordance with their own human nature and grew
them as big so they became living giant organic structures. To survive or adapt in these jungles/cities, humans created
bigger walls, bigger rules, bigger illusions and biggest information pollution. “High Heels” investigates how humanity
became blinded and lost in human made nature, hypnotized by the power of synthetic sunset placed on the horizon or
rather ignore to recognize it due to various economical interests.

Today economical world encapsulates and instrumentalizes creativity. If money making is considered as the biggest
focus point in society in our time and the genuine creativity is stuck in society and art, could we compare the process of
creative money making with genuine (art) creativity and use this process of money making to regenerate creativity in
art? Orenli deals with these processes in a satirical mode, without wholly negating them.

In the commercialized, profit-production era, the biggest refined measurement to build our values or knowledge is abso-
lutely money and this has been taking place in mainly cities. Therefore, cities grow as indestructible and self - regener-
ating organic and they refine information from their center to suburbs alongside centuries. However, the refining process
happens to mostly profitable, commercial knowledge. If so, as we live in cities and become the part of them, how do we
refine our knowledge and develop? How does each individual living in cities also carry commercial knowledge in this
time that we are in? Theoretically, if each individual carries commmercial knowledge and desires to be successful in the
city, one needs to be different and create new ways to enter the closed door of established market.

To be different, using creativity could be the most important element to regenerate the essence to construct genuine
knowledge at this moment. It seems massive population of people adopt creativity clearly for money making or making
profits in today’s cities. Then how can we take creativity of each individual and bring it back to the track that has differ-
ent values and use creativity to refine mass information to build the sustainable knowledge and to re-awake aware-
ness for future? Orenli who has been criticising the determinate role of economic system on arts is asking the question
whether it is possible to decontaminate artistic creativity from its instrumentalized form in the finances.

“Conspiracy Wall » ANARTIST” (2004-2014), the work from the previous stage of Orenli’s practice, dealt with influence
of economy and politics, looking at how social, political and economic problems have affected human life throughout
history, particularly over the last decades. It also observed and queried for the future how these have affected nature -
the place where existence comes into being.

The path Fahrettin Orenli follows in his art is to collect/select elements of each art medium and then to separate,
investigate and recombine with an attitude of an alchemist in order to create a unique art language. Applying the
fundamental rule of existence in nature that every entity consists of a combination of one element with another, Orenli
uses the same method to create a new mixture of artistic media as well as various subject matters.

Fahrettin Orenli who was born in Tunceli Pertek in 1969 studied at Gerrit Rietveld Academie and Rijksakademie Van Beeldende Kunsten. He partici-
pated in artist-in-residence programs at the Platform Garanti Contemporary Art Center, Istanbul (2006-07); Chinese European Art Center, Xiamen
(2004-05) and The International Studio and Curatorial Program, NY (2003). Orenli was awarded the ABN AMRO Art Prize, Amsterdam in 2004 and
the Royal Painting Prize, Amsterdam in 2000. His works were shown in several international institutions and exhibitions like Istanbul Modern, Total
Contemporary Art Museum (South Korea) and Frieze Art Fair (England). His work is in several collections such as The Vehbi Ko¢ Foundation, ABN-
AMRO, De Heus collection, AMC, OCE Technology, Eneco Holding N.V., Erasmus University Rotterdam. Orenli lives in Amsterdam and Istanbul.
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