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Program Programme

sergi Acilisi
Opening Reception

Cuma U Haziran 18:30
Fridgay June |4 6:30pm

Cuomartesi, |15 Haziran
53aturday June I5

Sanatgi-aktivist: Dijital sanat

¢aginda sosyal, politik ve kolek-

tif pratikler Artist-activist: Social,
political and collective prac-

tice in time of digital arts

Roza El-Hassan sanatgl ve Suriye Sesleri Ko-
lektifi Uyesi (Suriye/Macaristan) artist and

member of Syrian Voices collective (Syria/
Hungary)

Ghalia Elsrakbi & Lauren Alexander sanatgi-
lar, Foundland Kolektifi temsilcileri (Suriye ve
Cape Town/Hollanda) artists and representa-
tives of Foundland Collective (Syria and Cape
Town/Netherlands)

Amina Menia sanatgi (Cezayir) artist (Algeria)

Artikisler Video Kolektifi (Turkiye )
Wastedworks Video Collective (Turkey )

Moderator: Charlotte Bank arastirmaci ve ki-
rator researcher and curator

Round table / Yuvarlak masa

Pazar, |6 Haziran
5unday June 16

izleyicine nisan al:

Bir silah olarak aktivist film
Shoot your audience:
Activist film as a weapon.

Soudade Kadaan
yonetmen (Suriye) director (Syria)

Litfen katilimimizi e-posta ile bildiriniz
please confirm your attendance by e-mail
associationin@gmail.com

Atolye Calismasi Workshop
(Ingilizce ve Arapga) (in English and Arabic)

12:00-17:00 2. Kat / 2nd Floor

Solucan Delikleri Wormholes

Mazen Kerbaj (mirekkep ve solvent) ve Sharif
Sehnaoui (akustik gitar) Mazen Kerbaj (inksand
solvents) & Sharif Sehnaoui (acoustic guitar)

Performans / Performance

17:00-19:00, 2.Kat / 2nd Floor

21:00 Girig kat1 / Ground floor



53am bGorsel
Sanatlar Festivali
Uisual Arts
Festival Damascus

DEPO Istanbul 2013

Sam’'da 2010 yilinda baslayan Sam Gorsel
Sanatlar Festivali’nin amaci, Ortadogu'daki
cagdas gorsel pratiklere odaklanan bulusma-
lar ve tartismalar icin bir platform olustur-
mak, Suriye'den ve komsu Arap llkelerinden
geng sanatcilarla, uluslararasi sanatgilar
arasinda iletisime olanak yaratmakti.

Since its launch in Damascus in 2010, the
aim of the Visual Arts Festival Damascus has
been to create a platform for meetings and
debates focusing on contemporary visual
practice in the Middle East and to encour-
age and facilitate exchange between young
artists in Syria and the neighbouring Arab
countries as well as their international peers.

2011’de Suriye ayaklanmalari baslayinca
festivalin formati degisti ve gogebe bir hal aldi:
Festivale 2012°de Uluslararasi Rotterdam Film
Festivali, Power Cut Middle East programi kap-
saminda yer vererek ev sahipligi yapti. Sergi,
gosterim, konusma ve atolye calismalarindan
olusan programiyla 2013 festivali ise DEPO
istanbul'da gerceklesiyor. Programda yer alan
butln yapitlar, Arap Ulkeleri ve Tirkiye'den
sanatcilara acik, dijital sanat isleri ¢agrisi lize-
rine gonderilen basvurular arasindan segildi.

When the Syrian uprising began in 2011, the
format of the festival changed and became
nomadic: In 2012, it was hosted by the Inter-
national Film Festival Rotterdam, as part of
the “Power Cut Middle East” program, and

in 2013 a program of exhibition, screenings,
talks and workshops will be hosted by DEPO
in Istanbul. The program was selected on
the basis of a call for digital art works for
artists from the Arab countries and Turkey.

Bugln, 2013 festivalinin acilisinin birkag
guin oncesinde Turkiye'nin her tarafinda
protestolar var. Kentte yasayanlari populer
bir bulusma alanindan mahrum edecek yeni
bir ‘imar’ projesine karsi baslatilan protes-
to, siyasal iktidarin kiistahligina itiraz eden
daha genis bir harekete ve yurttaslik haklari
Uzerindeki baskiya karsi bir beyana dontismus
durumda. The New Yorker'da yayimlanan son
makalesinde Orhan Pamuk, Taksim Meyda-
ni'ni, kendi ailesinin 1950lerde kesilmekten
kurtardigi yasli bir kestane agaciyla karsi-
lastiriyor. Aile fertleri kesimi engellemek
icin sirayla nobet tutmus ve agaci korumayi
basarmistir. Simdi de istanbul halki, parkiyla
beraber bir meydani, tasidigi ortak yasam ve
sosyal katilim anilariyla birlikte savunuyor.

Now, only a few days before the opening of
the 2013 edition of the festival, protests are
taking place throughout Turkey. What started
as a protest against yet another “develop-
ment” project in Istanbul that would deprive
the city’s inhabitants of a favorite gathering
place has developed into a wider movement
against gouvernmental arrogance and a state-
ment against the repression of civic rights.

In a recent article in The New Yorker, Orhan
Pamuk compared Taksim Square with an old
chestnut tree that his own family successfully
saved from being cut down in the 1950s. The



members of his family took turns in guarding
the tree and were able to preserve it. Now,
the people of Istanbul are guarding a square
with its park, together with its memories

of civic engagement and communal life.

Arap dlinyasinda devam eden ozgurlik ve
yurttaslik haklari miicadelelerinde oldugu
gibi Turkiye'de de birgok sanatgi bu harekete
dahil oldu. Suphesiz bu durum, sanatgilarin
calismalari Uzerinde de blyuk tesir yaratacak.

Just as in the ongoing fights for freedom
and civic rights in the Arab world, many
artists in Turkey are engaged in this move-
ment. And it is sure to have an important
impact on the work of these artists.

Arap Ulkelerinde, ayaklanmalar ve bunlara
eslik eden sorular, bolgedeki birgok sanatginin
son donem yapitlarinda iz birakti. Sosyal ve
cografi kimlik ve roller i¢in yeni tanimlama
arayislari, aidiyetle ilgili yeni kavramlar tiret-
me ihtiyaci ve sanatsal pratigin igindeki insani
deneyimi merkez almaya dogru genel bir yo-
nelim, bu yeni tUretimlerdeki belirgin temalar.
Bu seneki festival icin segilen projelerin cogu
onemli sosyal meseleleri ele aliyor ve buytk
kismi da 0zel bir aktivist karakter tasiyor.

In the Arab countries, the ongoing upheavals
and the questions accompanying them are
visible in the recent works of many artists.
The search for new definitions of social
and geographical identities and roles, the
need to create new notions of belonging
and a general turn towards centering the
human experience within artistic practice
are all themes that are very present. Many
of the works selected for this year’s fes-
tival address important social issues and
many have a distinctive activist character.

Bu geng, angaje ve heyecan verici sanat
ortamindan bir seckiyi sunmaktan mutluluk
duyuyor ve izleyicileri agilisi takip eden iki giin
DEPO'da diizenlenecek yuvarlak masa toplan-
tilarina, tartismalara ve sonundaki deneysel
gorsel-isitsel performansa davet ediyoruz.

We would like to invite the audience to
explore the work of this young, engaged
and exciting art scene and to participate in
the round tables and discussions proposed
at DEPO during the two days following the
opening. The opening days will close with
an experimental audiovisual performance.

Sam Gorsel Sanatlar Festivali, destekleri
dolayisiyla sponsorlar Prens Claus Fonu,
Danimarka Sanat Konseyi ve Agial Gale-
ri Beyrut'a, hazirlik stirecindeki isbirligi
ve bir ay surecek sergi ve etkinliklere ev
sahipligi icin DEPO’ya tesekkir eder.

The Visual Arts Festival Damascus would
like to thank our sponsors, Prince Claus
Fund, the Danish Arts Council and Agial
Gallery, Beirut for their support and DEPO
for hosting us for one month of activities.

Charlotte Bank & Delphine Leccas
Curators Kiiratorler



Tomorrow’s Farewell (Demain l'adieu) Yarinin Vedasi 2012, 2°
Digital camera and computer animation, sound (French with English subtitles)
Dijital kamera ve bilgisayar animasyonu, ses (Fransizca, Ingilizce alt yazili)

Madonna Adib

Born in Damascus (Syria), lives in Montreal
(Canada). Having graduated from the Faculty
of fine arts in Damascus, Adib then received a
BA degree in Film Animation from Concordia
University - Mel Hoppenheim School of cinema.
She works as a freelance editor and indepen-
dent filmmaker.

Sam dogumlu, Montreal'de yasiyor. Adib, Sam’da
Guzel Sanatlar Fakilltesinden mezun olduktan
sonra Concordia Universitesi Mel Hoppenheim
Sinema Okulu’ndan Film Animasyon alaninda
egitim aldi. Bagimsiz editor ve film yapimcisi
olarak galisiyor.

Love in time of war is a revolt: a revolt against
fear, anger, perturbation, and the presence of
death. The film has been written in the explora-
tion of the complexity of how all these feelings
intertwine and is visually interpreted to carry
the echo of the experience of tumultuous times.

Savas zamaninda ask bir isyandir: korkuya, 6f-
keye, huzursuzluga ve 6limin mevcudiyetine
karsi bir isyan. Film, tim bu duygularin birbiri
icine gecgisindeki karmasikligi arastirmak lzere
yazilmis ve calkantili zamanlardaki deneyim-
lerin yankisini tasiyacak bicimde gorsel olarak
yorumlanmis.



fAkram

Cheek Yanak 2013
Digital work printed on paper Kagit lizerine dijital basim

Al Halabi

Born in Majdal-Shams (Golan Heights),
lives in Vienna (Austria). Al Halabi grad-
uated from the Faculty of fine arts in
Damascus, then from the Academy of
fine art Vienna. He has participated in
several collective exhibitions in the
Middle-East and in Europe.

Majdal-Shams (Golan Tepeleri) dogum-
lu, Viyana'da yasiyor. Al Halabi, Sam
Guzel Sanatlar Fakiltesi’nin ardindan
Viyana Glizel Sanatlar Akademisi’nden
mezun oldu. Ortadogu ve Avrupa'da ge-
sitli karma sergilere katildi.

“Calling things by their names. Just to remind ourselves
that it exists by writing words or the names of what we
see, no more.” Since the beginning of the revolution in
Syria, Al Halabi is regularly posting pictures on social
networks that are based on video found on internet,
commented just by words. As a blind reaction in front of
the horror, pictures disappear and allow just the place
for the words to resonate as an echo in our minds.

“Seyleri isimleriyle cagirmak. Sadece, kelimeler yazarak
var olduklarini veya artik géremedigimiz seyleri ken-
dimize hatirlatmak”. Al Halabi Suriye'de devrimin bas-
langicindan bu yana, internette bulunmus videolari baz
alan resimleri, tzerlerinde kelimeler yazilmis olarak sos-
yal aglara diizenli sekilde ylkliyor. Dehsetin karsisinda
kor bir tepki olarak, resimler yok olurken zihinlerimizde
bir yanki halinde ¢inlamasi icin kelimelere yer agiyor.



[llumination (Noor) Aydinlanma (Nur) 2013, 6'4

Video, single channel, sound Video, tek kanal, ses

53ma Alshaibi

Born in Basra (Irag), lives in Tucson (Arizona). Having
exhibited in over ten solo exhibitions, Sama Alshaibi
has presented her multi-media artwork in numerous in-
ternational institutions such as HilgerBROTKunsthalle
(Vienna), the Arab World Institute (Paris), Bronx Muse-
um (New York), Museum of Contemporary Art (Denver),
MoMA (New York), and events such as the 24th Instants
Video Festival (Mexico), Thessaloniki International Film
Festival. Alshaibi is currently Associate Professor of
Photography/Video Art at the University of Arizona.

Basra (Irak) dogumlu, Tucson'da (Arizona) yasiyor. Bircok
solo sergi agmis olan Sama Alshabi’nin multimedya ya-
pitlari, Viyana HilgerBROT Kunsthalle, Paris Arap Din-
yasi Enstitlsl, New York Bronx Miizesi, Denver Cagdas
Sanat Mizesi, New York MoMA gibi cesitli uluslararasi
kurumlarda ve Mexico 24.Instants Video Festivali, Se-
lanik Uluslararasi Film Festivali gibi etkinliklerde sergi-
lenmistir. Alshaibi halen Arizona Universitesi'nde Fotog-
raf ve Video Sanati dogentidir.

Re-tracing the mystical and historical
importance of the desert, Alshaibi un-
earths its paradox as a metaphor and
as a living presence, a place for estab-
lishing connection, disconnection and
identity. The desert voices our search
for meaning and connection within our
own consciousness and with each oth-
er as interdependent peoples and na-
tions from the region.

Alshaibi ¢olin mistik ve tarihsel one-
minin izini surerken, bir metafor ve bir
mevcudiyet olarak icerdigi paradoksu
meydana ¢ikariyor; baglantilarin, kop-
malarin ve kimligin olusturuldugu bir
yer. Col, anlam arayisimizi ve kendi
bilincimiz icinde ve bdlgenin birbirine
bagimli insanlari ve uluslari olarak bir-
birimizle baglantilarin izini surdsimu-
zl ifade ediyor.



Courtesy of the artist and'the Galerie Imane Fareés, Paris.

GOzln Gorebileceginden Uzakta 2012, 13’
Video, tek kanal, ses, loop

Prodiiksiyon Sharjah Sanat Vakfi ve Arap Sanat Kiiltiir Fonu

Basma Alsharif

Kuveyt dogumlu, Paris ve Chicago arasinda gocer halde
yasiyor. Basma Alsharif’in yapitlari Paris Arap Dinyasi
Enstitlsl, Manifesta 8, Sharjah Bienali, Video Brasil,
Rotterdam Film Festivali, Berlinale, Yamagata Uluslara-
rasi Belgesel Film Festivali ve Filistin Film Festivalleri
(Londra, Chicago, Boston ve Ann Harbor) gibi uluslarasi
kurum ve etkinliklerde sergilendi. Sharjah Bienali'nde
Juri Odulu kazandu.

Bir kadin, Filistinlilerin Kudus’u kitlesel
olarak terk edisine dair kendi dykusunu
anlatiyor. Hikaye zamanda geriye dog-
ru ve cesitli manzaralar boyunca ilerli-
yor ancak olaylar tersine ¢evrilemiyor,
oyki anlatilmamis hale donemiyor.
“Gozlin Gorebileceginden Uzakta” artik
var olmayan bir yerin kelimeleriyle an-
latilmis kaybolan bir deneyimin izlerini
suruyor.



Osama L-lorany, At the beginning, It was a wall, 2012

Anonymous Syrian Exhibition Anonim Suriye Sergisi 2011-2013
Photograph, drawing, painting, etching printed on paper Fotograf, ¢izim, resim, kagit lizerine baski

Anonymous Syrian Exhibition

The artists selected for the exhibition are active on the
web and regularly present their artworks to illustrate and
comment the events in the country. The project presents
more than 30 pictures taken from Facebook to illustrate
the work of activists, anonymous individuals or groups,
all representative of the current Syrian art scene (includ-
ing Abdul Karim Majdal al-Beik, Yaser Safi, Walid EL Mas-
ri, Waseem Al Marzouki, Khalil Younes, Mohamad Omran,
G.Safadi, Akram Al Halabi, Amjad Wardeh, Azza Abo Reb-
bieh, Osama Horany, Abo Alshams Alsoorrii, Collective No,
The Syrian People Know Their Way, The Stamps of the
Syrian Revolution). The exhibition has been presented in
Europe in institutions such as New Art Exchange Gallery
(Nottingham), La Fabbrica del Vappore (Milan) and Museo
di Palazzo Poggi (Bologna). Sergi igin secilen sanatcilar
web’de aktifler ve tlkenin glindemini tarif etmek ve yorum-
lamak amaciyla diizenli olarak yapitlarini burada sunuyor-
lar. Facebook’tan alinan 30 resim, su andaki Suriye sanat
ortamini temsil edebilecek aktivistlerin, anonim birey ya
da gruplarin islerini gostermek uzere basildi. Sergi Avru-
pa'da, Nottingham New Art Exchange Gallery, Milano La
Fabbrica del Vappore ve Bolonya Museo di Palazzo Poggi
gibi kurumlarda sunuldu.

For months now, a new generation
of Syrian artists has been using in-
ternet and social networks, to testify
of the reality of the situation in the
country, by posting videos, graphic
designs, drawings, etchings, paint-
ings and photos. The internet has
become an important platform to
distribute these works and to com-
ment on the news, sometimes with
a particular sense of humor or even
a twist of poetry. Yeni nesil sanat-
¢ilar aylardir video, grafik tasarim,
¢izim, baski, resim ve fotograf isle-
rini internet ve sosyal aglarda pay-
lasarak bu mecralari Suriye’'deki du-
rumun gercekligine taniklik etmek
icin kullaniyorlar. O zamandan beri
internet bu Uretimlerin dagitilmasi-
ni ve haberleri kimi zaman belirli bir
mizah duygusu veya siirsel bir tonla
yorumlamayr mimkiin kilan énemtli
bir platforma donustu.



An Ankara Resistance Bir Ankara Direnisi 2012, 8'37
Video, sound (Turkish with English subtitles) Video, ses (Tiirkce, Ingilizce alt yazili)

Artikisler Uideo Kolektifi

Wastedworks Uideo Collective

Based in Istanbul and Ankara (Turkey), Artikisler / Wast-
edworks is a collective founded in 2007 by video artists,
activists and researchers. It’s a platform aiming to dis-
cuss, collect, collaborate, produce and exhibit projects
that question socio-political issues in the fields of media
and digital arts.

istanbul ve Ankara merkezli Artikisler 2007°de video
sanatcilari, aktivistler ve arastirmacilar tarafindan ku-
rulmus bir kolektif. Medya ve dijital sanatlar alaninda
sosyopolitik meseleleri sorgulayan projeler tretmek ve
sergilemek, bunlar Uzerine tartismak ve is birlikleri yap-
mak amaci tastyan bir platform.

“Ankara Resistance” describes the re-
sistance of the people in the Dikmen
Valley in Ankara since 2007 against the
urban transformation in their neigh-
borhood, planned to be transformed as

residences for the upper classes.

“Ankara Direnisi”, 2007°den bu yana in-
sanlarin Ankara Dikmen Vadisi’nde, Ust
siniflar icin rezidanslar insa edilmesi
planlanan mahallelerinde kentsel do-
nusume karsi direnisini anlatiyor.



'Y

Propaganda Propaganda 2012, 2°22
Stop motion video, loop, sound Stop motion video, loop, ses

Mouna Abo Assali & Amr Al Chalati

Born in Damascus (Syria), lives in Beirut (Lebanon). Abo Assali, The video proposes a reflec-

graduated from the Department of Visual Communication at the tion about propaganda, ste-
Arab International University in Damascus, has filmed and di- reotypes and the manipulative
rected two short films. role played by the media.

Sam dogumlu, Beyrut’ta yasiyor. Abo Assali, Sam'daki Arap Ulus- Bu video propaganda, kliseler
lararasi Universitesi, Gorsel iletisim bélimiinden mezun oldu. ve medyanin manipiilatif rolii
Yonettigi ve ¢ektigi iki kisa filmi var. Uzerine bir fikir ylrttmedir.

Born in Damascus (Syria), lives in Dubai (UAE). Al-Chalati, grad-
uated from the Department of Visual Communication at Arab
International University in Damascus, is an artist, specialized in
three-dimensional design, graphic design and animation.

Sam dogumlu, Dubai'de yasiyor. Al-Chalati, Sam’daki Arap Ulus-
lararasi Universitesi, Gorsel iletisim bolimiinden mezun oldu. Ucg
boyutlu tasarim, grafik tasarim ve animasyon alaninda uzman-
lastl.



Collective o

Kolektif Hayir, Facebook’ta 2012 yilinda bir sayfa olus-
turan bir grup sanatci ve aktivistin ismi. Filistinli Unli
karikaturist Naji Al-Ali'nin (1936-1987) bir ciziminden
esinlenen video, kolektifin sundugu bir dizi multimedya
isinin parcasidir.

el

Hayir 2013 3°28
Video, loop, ses (Arapca, Ingilizce altyazili)

Kolektif Suriyelileri muhalefetlerini
kendi bedenlerini Arapca ‘hayir’ anla-
mina gelen "¥” kelimesinin formunda
kullanarak olusturacaklari resim ve
mesajlarla ifade etmeye davet ediyor.



Net 17950 2012 852
Video, sound (Turkish with English subtitles) Video, ses (Tiirkce, ingilizce altyazili)

Ozden Demir

Born and lives in Istanbul (Turkey). Graduat-
ed on Architectural Design in Bilgi University,
Ozden Demir is the co-founder of Video Tezgahi
which shoots urban and architecture videos.
She’s currently working on cinema and archi-
tecture in her doctoral research in ITU.

istanbul dogumlu, istanbul'da yasiyor. Ozden
Demir, Bilgi Universitesi Mimari Tasarim bélii-
munden mezun oldu. Kent ve mimariyle ilgili
videolar ureten Video Tezgahrnin kurucularin-
dan. Halen, ITUde sinema ve mimarlik tizerine
doktora ¢alismasini surdurlyor.

In Istanbul, every day, thousands of trucks car-
ries debris created by demolition to the periph-
ery of the city and fill the old coal mines with
displaced stories. Thus, the memory is mea-
sured by kilogram per truck: total 31300 kilo-
grams, net 17950. Between fantasy and reality,
Ali, a displaced man, commences a reconstruc-
tion.

istanbul'da her giin binlerce kamyon hafriyat,
yerinden edilen hikayelerle beraber kentin ce-
perlerine tasiniyor ve eski maden ocaklarina
bosaltiliyor. Bellek kamyon basina disen kilog-
ramla olculuyor: toplam 31300 kilo, net 17950.
Ali, yerinden edilmis bir adam; hayal ve gergek-
lik arasinda bir yeniden insa isine girisiyor.
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Share Paylas 2013

Interactive installation (chair, desktop, computer) Interaktif yerlestirme (sandalye, masa, bilgisayar)

Roza El-Hassan

Born and lives in Budapest (Hungary). Réza El-Has-
san is a conceptual artist, who creates drawings,
objects and performances, and often works as
theoretician and initiates or curates projects. Her
work has been exhibited during several retrospec-
tives at Kunstmuseum (Basel) and Muicsarnok/
Kunsthalle (Budapest) and in solo exhibitions at
Drawing Center (New York), Museum of contem-
porary art (Budapest), Venice Biennale, Hungarian
Pavilion and several collective exhibitions such
as at Mumok (Vienna), Sharjah Biennial, Haus der
Kulturen der Welt (Berlin), Jeu de Paume (Paris)
or Sao Paulo Biennial. Budapeste'de yasiyor. Kav-
ramsal sanatgl Roza El-Hassan cizimler, nesneler
ve performanslar Uretiyor, siksik teorisyen olarak
calisiyor ve proje kuratorlugi yapiyor. Yapitlari
Basel Kunstmuseum ve Budapeste Miicsarnok/
Kunsthalle’de ve New York Drawing Center, Buda-
peste Cagdas Sanat Muzesi, Venedik Bienali Maca-
ristan Pavyonu ve diger karma sergilerde, Viyana
Mumok, Sharjah Bienali, Berlin Haus der Kulturen
der Welt, Paris Jeu de Paume ve Sao Paulo Biena-
li'nde sergilendi.

El-Hassan spends many hours in front of her
computer, sometimes all day, sharing the
strongest images, artworks and documenta-
ry webpages she’s receiving. Counting the
days on her Facebook timeline is formally
connected to On Kawara’s conceptualism,
but it is first at all, an exercise of self-dis-
cipline. From individual posts, personal sto-
ries and mood, day after day, her timeline
becomes a collective story, the memory of a
national history that she invites us to share.
El-Hassan saatlerini, bazen tum glinini bil-
gisayar basinda, kendisine ulasan en kuv-
vetli imajlari, sanat islerini ve belgesel web
sayfalarini paylasarak geciriyor. Facebook
zaman ¢izelgesindeki glnlerin sayimi bigim-
sel olarak On Kawara’nin kavramsalligiyla
ilintili ancak oncelikle bir 6z disiplin egzer-
sizi. Bireysel yuklemeler, kisisel hikayeler ve
ruh hallerine kadar birgok girisle dolu zaman
cizelgesi giinden gline kolektif bir oykiye
donuslyor, bizleri paylagsmaya davet ettigi
ulusal bir tarihin anisina.



'1 Batmancay!

Baris Eviz

LLost Kayip 2012, 3’37
Video Video

Born in Kurtalan, lives in Batman (Turkey). Graduated
from History Teaching Department in Dicle University,
Baris Eviz works as a teacher and has been leading the
cultural organization B-art. He has participated in sever-
al events such as the 3rd Canakkale Biennale

Kurtalan dogumlu, Batman'da yasiyor. Dicle Universitesi
Tarih Ogretmenligi Bélimi'nden mezun olan Baris Eviz,
ogretmenlik yapiyor ve B-art kiiltir merkezini yonetiyor.
Son olarak 3. Canakkale Bienali’ne katildi.

Through the streets and the chaos of a
big city, a man is in search of his iden-
tity.

Bir adam buyuk sehrin sokaklarinda ve
kaosu icinde kimligini ariyor.



Love Talk Part Il Ask Sohbeti Boliim II 2009, 441
Video (Arabic with English subtitles) Video (Arapga, ingilizce altyazili)

With the support of Ashkal Alwan Ashkal Alwan destegiyle.

Sirine Fattouh

Born in Beirut, lives between Paris (France) and Beirut
(Lebanon). Sirine Fattouh graduated from the Ecole
Nationale Supérieure d’Arts of Paris-Cergy and is also
a PhD candidate in Arts at the University Paris 1 Pan-
theon-Sorbonne. She has exhibited her work in group
shows and solo exhibitions such as Beirut Art Center,
National Museum of Carthage (Tunisia) and Edge of Ara-
bia (London).

Beyrut dogumlu, Paris ve Beyrut'ta yasiyor. Paris-Cergy
Ecole Nationale Supérieure d’Arts’tan mezun olan Siri-
ne Fattouh Paris 1 Pantheon-Sorbonne Universitesi'nde
doktora ¢alismalarini yuratuyor. Yapitlari Beyrut Sanat
Merkezi, Tunus Kartaca Ulusal Miizesi ve Londra Edge of
Arabia'daki cesitli sergilerde yer almistir.

Questioning the human vulnerability
towards external conditions in regard
to time and distance, Sirine Fattouh’s
work presents a weightlifting athlete
who, starting from his passion for sport
and his relationship to the body and
beauty, recounts his encounter with his
wife and his definition for seduction.
Sirine Fattouh’un, zaman ve mesafeye
nazaran dis kosullar karsisinda insan
kirilganligini sorgulayan isinde, bir hal-
terci spor tutkusundan, bedeniyle ve
guzellikle olan iliskisinden baslayarak,
karisiyla karsilagsmalarini ve kendi cazi-
be tanimini anlatiyor.



Simba, The last Prince of Ba’ath Country Simba, Baas Ulkesinin Son Prensi 2012, 23'22/4'49
Video installation, double-sided video projection, sound, shelves, publication
Video yerlestirme, cift tarafli video projeksiyon, ses, raflar, basili yayin

Foundiand Collective

Based in Amsterdam. The collective was
co-founded in 2009 by Ghalia Elsrakbi (Da-
mascus, Syria) and Lauren Alexander (Cape
Town, South Africa). Working on political
environment, in the last year the collec-
tive’s focus has shifted to considering vir-
tual environments (such as Facebook and
YouTube) as public space environments
with a political functioning, particularly in
the Middle East. Their artistic medium is
chosen in a project-based way (workshop,
installation, publication) considering the
audience and context to be a very import-
ant part of their work. Amsterdam merkezli.
Kolektif 2009°'da Ghalia Elsrakbi (Sam) ve
Lauren Alexander (Cape Town) tarafindan
kuruldu. Politik alanda ¢alisan kolektif ge-
¢en sene sanal ortamlari (Facebook ve You-
Tube gibi) 6zellikle Ortadogu’da siyasi islevi
olan kamusal alanlar olarak degerlendirme-
ye odaklandi. Sanatsal mecrasini proje bazli
belirleyen kolektif (atolye ¢alismasi, yerles-
tirme, yayin) izleyiciyi ve baglami islerinin
cok onemli bilesenleri olarak gordr.

The project was developed from a carefully select-
ed set of propaganda images gathered from Face-
book but originally created and distributed by the
anonymous Photoshop makers of the Syrian Elec-
tronic army. These propaganda images have been
traced on Google till their original sources. By com-
bining the images, informational texts and a fiction-
al interview with an image maker, the installation
aims to formulate an impression and curiosity for
the myth created by the “enemy” but also tries to
understand the complex and sometimes surprising
use and appropriation of found, digital imagery.

Facebook’tan 6zenle derlenmis propaganda gorsel-
lerinden olusturulmus yayin ilk olarak Suriye Elekt-
ronik ordusunun isimsiz Photoshopgulari tarafindan
Uretildi ve dagitildi. Bu propaganda gorsellerinin izi
Google'da orijinal kaynaklarina kadar suruldd. Gor-
selleri, bilgilendirme metinleri ve bir imaj yaratici-
siyla yapilmis kurgusal réportajla birlestiren yerles-
tirme, ‘disman’ tarafindan yaratilmis mit hakkinda
bir izlenim ve merak olusturmayi amaclarken, bu-
lunmus dijital imajlarin karmasik ve bazen de sasir-
tici kullanim ve temelliigiini de anlamaya c¢alisiyor.



_‘ﬁ Codr't'lésy of the artist
o Wik b

Gun Silah 2012, 6’15

Single video channel, 16:9 stereo, sound Tek kanalli 16:9 video, ses

Pavl Hage Boutros

Born in Beirut, lives between Gothenburg (Sweden) and
Beirut (Lebanon). Paul Hage Boutros finished his MFA
at Valand School of Fine Arts and became a laureate
for the UNESCO- Aschberg Bursary residency program
at the National Art Studio (Seoul). His works were ex-
hibited at Beirut Art Center, Rotterdam International
Film Festival, SPLIT Film Festival, Rencontres Interna-
tionales Film Festival, and Swedenborg International
Short Film Festival.

Beyrut dogumlu, Goteborg ve Beyrut'ta yasiyor. Sanat
yuksek lisans derecesini Valand Glzel Sanatlar Okulu'n-
dan alan Paul Hage Boutros, UNESCO-Aschberg Bur-
suyla Seul Ulusal Sanat Studyosu’nda rezidans progra-
mi adayidir. Yapitlari Beyrut Sanat Merkezi, Rotterdam
Uluslararasi Film Festivali, SPLIT Film Festivali, Ren-
contres Internationales Film Festivali ve Swedenborg
Uluslararasi Kisa Film Festivali'nde gosterilmistir.

Three people are shooting with a gun.
The picture neither reveals their iden-
tities nor what they are aiming at. The
intensity and mystery of the image
versus the sad poetic music leaves the
viewer in a wondering state. The video
debates a question without settling it.

Uc kisi bir silahla ates etmektedir. Film,
bu kisilerin kim olduklarini da neye
ates ettiklerini de gdstermez. Gorln-
tlintin keskinligi ve gizemine eslik eden
hizunlu siirsel muzik izleyiciyi merak
icinde birakir. Video bir soruyu sonuca
baglamaksizin tartismaya acar.



lpek Hamzaoqiv

istanbul dogumlu, Istanbul'da yasiyor. ipek Hamzaoglu
Central Saint Martins'de okudu. Pratigini ulusal kimlik,
belgesel, arsivler ve temsiliyetle ilgili bilgi ve teori biri-
kimi etrafinda gelistirirken, hakikat ve kurgu arasindaki

sinirlari da ele aliyor.

Sadece Yerleri Hayal Ediyoruz 2012 3’
16mm film yerlestirme

“Sadece VYerleri Hayal Ediyoruz”,
1928'deki harf devriminden sonra orta-
ya ¢ikan Turkiye tarihine erisim prob-
lemine isaret ediyor. Yapit, yasanan
kaybolma ve kaybetme hissine, tarihte,
imge ve yerle ilgili bellekte dilin tercu-
me edilememesi durumu araciligiyla
dokunmaya calisiyor.



Rhaled Jarrar

Courtesy of the Galerie Polaris, Paris

|. Soldier I. Asker 2010, 4
Video Video

Born in Jenin, lives in Ramallah (Palestine). Working
with photography, video, and performance, Jarrar par-
ticipated in numerous events such as Sharjah Biennial,
Barbican Art Centre (London), Queens Museum of Art
(New York), London Film Festival. He is known for his
symbolic and political intervention in Palestine such as
check point exhibitions, Palestinian stamp or perma-
nent Palestinian residency card.

(Filistin) dogumlu, Ramallah’ta yasiyor. Fotograf, video
ve performansla calisan Jarrar, Sharjah Bienali, Londra
Barbican Sanat Merkezi, New York Queens Sanat M-
zesi, Londra Film Festivali gibi kurum ve etkinliklerde
yer aldi. Jarrar, Filistin'de gerceklestirdigi kontrol nok-
tasi sergileri, Filistin damgalari veya Filistin oturma izni
kartlari gibi sembolik, politik miidahaleleriyle taniniyor.

A collective harmony is an important
concept in the army. Observing the
training of soldiers gave the artist the
opportunity to discover the weakness-
es of their individuality that reflects it-
self in spontaneous behavior that is far
from any military order. He observed,
re-observed them and photographed
them until he penetrated into the indi-
viduality of each one.

Kolektif uyum ordu icin 6nemli bir kav-
ramdir. Askerlerin egitimlerini gozlem-
lemek sanatgiya bireyselliklerin askeri
dizenden uzak spontan davranislarda
kendini belli eden hassasiyetini kes-
fetme olanagi sunar. Her bir askerin bi-
reyselligini iyice kavrayana dek onlari
tekrar tekrar izler ve fotograflar.



Timo Kaabi-Linke

No Hayir 2012, 419

Two channel video installation, sound (English) Iki kanalli video yerlestirme, ses (Ingilizce)
Co-produced by Liverpool Biennial and Kamel Lazaar Foundation. Commissioned by the Liverpool Biennial 2012.
Liverpool Bienali ve Kamel Lazaar Vakfi ortak prodtiiksiyonu. 2012 Liverpool Bienali tarafindan siparis edilmistir.

Nladia Raabi-Linke

Born in Tunis, lives between Tunis (Tunisia) and
Berlin (Germany). Nadia Kaabi-Linke’s practice
can be read as a kind of documentary sculp-
ture, creating an indexical relationship with the
world and people around her. She has partici-
pated in group exhibitions at Museum of Mod-
ern Art (New York), Nam June Paik Art Center
(Seoul), Liverpool Biennial, Herbert F Johnson
Museum (Ithaca, NY), the 54th Venice Biennial,
and Sharjah Biennial. Her works are part of sev-
eral public and private collections including the
MoMA collection.

Tunus dogumlu, Tunus ve Berlin'de yasiyor. Na-
dia Kaabi-Linke'nin pratigi diinyayla ve gevre-
sindeki insanlarla dizinsel bir iligski yaratan, bir
cesit belgesel heykel olarak okunabilir. New
York MoMA, Seul Nam June Paik Sanat Merkezi,
Liverpool Bienali, Ithaca NY Herbert F. Johnson
Mizesi, 54. Venedik Bienali ve Sharjah Biena-
li'nde sergilere katildi. Yapitlari MoMA da dahil
olmak Uzere cesitli 6zel ve kamusal koleksiyon-
larda yer almaktadir.

Showing a choir of Tunisian citizens inside an
Anglican Church in Tunis and a chanting mouth,
the
conversation between a crowd, without power

installation presents the asymmetrical

despite their numbers, and the individual but
impersonal voice of authority. The work focuses
on the rigorous visa process that many must go
through in order to enter the UK and draws a
parallel between these contemporary regula-
tions and the Holy Inquisition.

Tunus’ta bir Anglikan Kilisesi'nin igindeki Tu-
nus vatandaslarindan olusan koroyu ve ilahi
soyleyen bir agzi gosteren yerlestirme, sayica
fazla olmasina ragmen gug¢ sahibi olmayan bir
kalabalikla, iktidarin bireysel ancak gayri sahsi
sesi arasindaki asimetrik karsilikli konusmayi
sunuyor. Yapit birgok kisinin tlkeye girmek igin
gecmesi gereken zorlu Birlesik Krallik vize sire-
cine odaklaniyor ve bu guncel dizenlemelerle
Engizisyon Sorgulamalari arasinda paralellik
kuruyor.



Paris dogumlu, Beyrut'ta yasiyor. Soudade Kadaan, Al-
jazeera Belgesel Kanali, UNDP, UNHCR ve UNICEF icin
belgesel filmler yonetti ve yapimciligini ustlendi. Film-
leri ulusal ve uluslararasi cesitli mekanlarda gosterildi.
Martine Filippi 6dili, URTI Belgeselciler Biyiik Oduld,
Monte Carlo TV festivali, PriMed (CMCA, Marsilya), TRT
Uluslararasi Belgesel 6dulu ve Muhr Arap Belgesel 6du-
LG (Dubai Uluslararasi Film Festivali) sahibidir. Halen ilk
uzun metrajli kurgu filmi Uzerine calismaktadir.

izleyicine nisan al: Bir silah olarak aktivist film
Atélye Calismasi (ingilizce ve Arapga)
liitfen katiliminizi e-posta ile bildiriniz associationin@gmail.com

Soudade Radaan

Gectigimiz yillarda Suriye'de cekilen
bazi filmlerin gosteriminin ardindan
Soudade Kadaan farkli aktivist film
kategorileri Uzerine tartismayi acacak.
Daha sonra da katiimcilarin getirece-
gi kisa filmler (maksimum 5 dakikalik),
ham cekimler ve roportajlarin kullani-
lacag bir atlye calismasi yapilacak.



Katia Rameli

Courtesy of the artist

Untitled Isimsiz 2011, 2°22
Video Video

Born in Clermont-Ferrand, lives in Paris (France). Ka-
meli’'s work is closely linked to her personal experi-
ence of dual identities, exploring multiplicity and the
‘in-between’. Through video, photography, installation
and drawing, she investigates intercultural spaces, in-
tersecting identities and their construction. Her work
has been shown internationally, such as Centre Georges
Pompidou (Paris), French Cinematheque, Manifesta 8,
Seville Biennale, Bamako Encounters, and Marrakech

and Dakar Biennale.

Clemont-Ferrand dogumlu, Paris’te yasiyor. Kameli’nin
coklugu ve ‘arada olma’ durumunu arastirdigi isleri,
kendi ikili kimlik deneyimiyle yakindan iliskili. Video,
fotograf, yerlestirme ve ¢izim araciligiyla kdltirler arasi
mekanlari, kesisen kimlikleri ve bunlarin insasini ince-
liyor. Yapitlari Paris Centre Georges Pompidou, Fransiz
Cinematheque, Manifesta 8, Sevilla Bienali, Bamako En-
counters, Marakes ve Dakar bienallerinde gosterildi.

Filmed
Spring, the video refers to the situation

in Algiers during the Arab

of women in the Arab world and ques-
tions the idea of revolution. Here, it is a
silent revolution, where the mute ban-
ners carry no slogans. Cardboard boxes
strewn along a pavement are seen to
form a peculiar assemblage. From this
fragile architecture, a woman emerges

who is soon joined by other women.

Arap Bahari esnasinda Cezayir'de ¢eki-
len video, Arap dinyasinda kadinlarin
durumunu ele aliyor ve Devrim fikrini
sorguluyor. Burada gorilen sessiz bir
devrim, pankartlarda herhangi bir slo-
gan yok. Kaldirim lzerine sagilmis mu-
kavva kutular tuhaf bir asamblaj olus-
turuyor. Bu kirilgan mimari icinden bir
kadin ortaya cikiyor ve diger kadinlar
hemen ardindan ona katiliyor.



Messages from an Alien Bir Uzaylidan Mesajlar 2012, 10’15

Video, sound (English) Video, ses (ingilizce)

Christophe Katrib

Born in Clamart (France), lives in Beirut (Leba-
non). Multi-media artist and musician, Christo-
phe Katrib has been part of several collective
exhibitions, artist workshops, residencies, and
film screenings in Lebanon and abroad. Chris-
tophe is a Fulbright scholarship recipient and is
set to pursue a 2-year MFA in visual arts in the
USA starting Fall 2013.

Clamart, Fransa dogumlu, Beyrut'ta yasiyor.
Multi medya sanatcisi ve mizisyen olan Chris-
tophe Katrib, Libnan’da ve baska ulkelerde bir-
cok kolektif sergi, sanatci atdlye ¢alismasi, re-
zidans ve film gosterimlerine katildi. Fulbright
bursu kazanan Christophe 2013 yilinda ABD'de
iki yillik gorsel sanatlar MFA programina bas-
layacak.

In a poetic and meditative story, “Messages
from an Alien” conveys the inner thoughts of
an extra-terrestrial who lands in a rural idyllic
town on planet Earth. Images of his home plan-
et intertwine with this new environment as he
wonders around trying to make contact. Could
the town’s many sculptures prove to be his only

interlocutors?

“Bir Uzaylidan Mesajlar” siirsel ve disiince dolu
bir hikayede, dis diinyadan gezegenin kirsal bir
yerlesim yerine inen bir yabancinin i¢ disiince-
lerini aktarir. Etrafta irtibat kurmaya ¢alisarak
gezinirken, kendi gezegeninden imgeler bu
yeni cevreyle i¢ ice geger. Kasabadaki heykeller
onun yegane iletisim aracilari olabilir mi?



Beyrut dogumlu,
Beyrut'ta yasiyor. Sharif Sehnaoui serbest dogaglama gitaristi-
dir. Dunyanin gesitli yerlerinde ve Chicago Soundfield, Mulhouse
Mizik Festivali, Berlin Transmediale, Riga Skanu Mesz ve Graz
Musikprotokoll gibi festivallerde muzigini icra etti. Mazen Kerbaj
ile birlikte, Libnan’da daha 6nce olmayan bir deneysel muzik or-
taminin dogmasina katkida bulunan “Irtijal” festivalini baslatti.

Zabbougha
dogumlu, Beyrut'ta yasiyor. Gorsel sanat¢l ve miizisyen Mazen
Kerbaj, bircok kitap, kisa hikaye ve ¢izimlerini yayimladi (LAs-
sociation, Dar el Adab, Internazionale, Le Monde Diplomatique).
Her yil dizenlenen “Irtijal” festivalini de yapan Liibnan serbest
dogaglama cevresinin kurucularindandir. Yapitlari solo ve karma
sergilerde gosterildi. Mazen Kerbaj, Ortadogu, Avrupa ve ABD’de
solo olarak ve cesitli gruplarla konserler verdi.

Solucan Delikleri 45’
Dogaglama performans, miizik ve gérseller

M3azen Kerbaj 5 Sharif Sehnaovi

“Solucan Delikleri” Mazen Ker-
baj (murekkep ve solventler)
ve Sharif Sehnaoui’nin (akustik
gitar) devam eden gorsel-isit-
sel projesidir. Tamamen do-
gaglama modunda ve canliicra
edilen zaman ve mekan iginde
belirli bir kesiti degistirme gi-
risimi, iki sanat disiplini arasin-
da, birbirlerine anlam katma-
larina izin verecek bir koridor
acma umidini tasir. Bircok aci-
dan, 12 yili asan bir isbirligi ve
anlayisin drintdar.



Time, Space, Nature, Death Zaman, Mekan, Doga, Oliim 2012
Digital print on dekota Dekota lizerine dijital baski, 60x90 cm

Elif Kose

Born in Adana, lives in Mersin (Turkey). ELif Kdse is a stu-
dent in fine art at Mersin University. She has presented
her work in several collective exhibitions.

Adana dogumlu, Mersin'de yasiyor. Elif Kése halen Mer-
sin Universitesi Giizel Sanatlar Fakiiltesi’nde okuyor. Ya-
pitlari cesitli karma sergilerde yer aldu.

Close to abstract painting, the large
scale pictures bring us on the edge of
the city and its architecture.

Soyut resme yakin buyuk 6lcekli fotog-
raflar izleyiciyi kent ve mimarinin sinir-
larina goturuyor.



Masasit Mati

Suriye’de ve farkli Ortadogu ulkelerinde yerle-
sik. On Suriyeli geng sanatgl, aktor ve aktivist-
ten olusan yaratici kolektifin ismi Masasit Mati,
Suriye’de ¢ok populer olan bitki cayr Mati'yi i¢-
mek igin kullanilan kamistan geliyor.

Top Goon-Kuglk Bir Diktatorin Gunlikleri
Video, ses (Arapca, Ingilizce altyazili)

Béliim 1: Beeshu’nun kabuslari, 2011, 644
Bolim 2: Milyonlari éldiirmeyi kim ister?, 2011, 6’26
Béliim 12: Barisgil, Baris¢il, 2012, 5°12

“Top Goon-Kiictik Bir Diktatériin Gunlikleri”,
parmak kukla tiyatrosunun otuzdan fazla kisa
bolimunden olusan web-tabanli bir seri. Her
bir bolim, sanatgi kolektifinin Suriye rejimine
ve onun halka uyguladigi siddete yonelttikleri
elestiriyi kara mizah yoluyla ifade ediyor.
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Courtesy of the artist

A Peculiar Family Album (Un album de famille bien particulier) Tuhaf Bir Aile Alblmi 2012, 1449

Video installation, single channel, loop, sound (English version) Video yerlestirme, loop, ses (Ingilizce)
Co-produced by Marseille-Provence 2013 and Aix-Marseille Université, in partnership with art-cade®, galerie des
grands bains douches de la Plaine, Marseille Marseille-Provence 2013 ve Aix-Marseille Université ortak
prodiiksiyonu, -cade®, galerie des grands bains douches de la Plaine, Marseille isbirligiyle.

Amina Menia

Born and lives in Algiers (Algeria). Working
across installation, sculpture, photography, and
drawing, Menia’s work actively questions our
relation to architectural and historical spaces.
She has shown her work nationally and inter-
nationally, including Museum of Modern Art
(Algiers), Cornerhouse (Manchester), Museum
of Contemporary Art (Leon), National Museum
of Carthage, Royal Hibernian Academy (Dublin)
and Sharjah and Pontevedra Biennale. Cezayir
dogumlu, Cezayir'de yasiyor.

Menia'nin yerlestirme, heykel, fotograf ve ¢izim
arasinda gidip gelen isleri, mimari ve tarihi me-
kanlarla olan iliskimizi aktif bicimde sorgular.
Yapitlari, Cezayir Modern Sanat Mizesi, Manc-
hester Cornerhouse, Leon Cagdas Sanat Miizesi,
Kartaca Ulusal Mizesi, Dublin Royal Hibernian
Academy ile Sharjah ve Pontevedra bienallerin-
de gosterildi.

From 1953 to 1957, the Deputy-Mayor of Algiers
Jacques Chevallier appointed the architect Fer-
nand Pouillon to undertake building projects:
social housing for the benefit of poor Algerians.
At the same time as the launch of this “housing
battle”, another battle breaks out, a far more
fierce one: the Algerian War. Even if the imag-
es, realised by Chevallier’s collaborator, do not
show this context, they depict the making of
what would transform the face of the capital
city.

1953’ten 1957’ye kadar, Cezayir Belediye Reis
Muavini Jacques Chevallier mimar Fernand
Poullion’u insaat projeleri icin gorevlendirir:
yoksul Cezayirliler yararina sosyal konutlar. Bu
‘konut micadelesi’nin baslangiciyla ayni ta-
rihlerde cok daha siddetli baska bir mucadele
patlak verir: Cezayir Savasi. Chevallier’in isbir-
ligi yaptigi kisinin Urettigi imajlar bu baglami
yansitmasa da, baskentin ¢ehresini degistirecek
olan projenin asamalarini gosterir.



e. belit saf

Nazillidogumlu, Amsterdam’da
yasiyor. Gorsel sanatgi e. belit
sag performans ve video ile
de calistyor. Tlrkiye'de VideA
ve Karahaber gibi video-akti-
vist gruplarin kurucularindan.
isleri dncelikle kimlik, siyaset,
hafiza ile ilgili ve populer kil-
turden ¢okca besleniyor.

Sevdin Onu 2012-2013, 427
Stipermen’in ilk Giinii 2012-2013, 6’38
Video, ses (Tiirkce, Ingilizce altyazili)

Sevdin Onu - Turkiye'de her guin kadinlar (eski) sevgilileri, (eski)
kocalari veya ailelerindeki baska erkekler tarafindan oldurala-
yor. Bu ‘sevgi dolu kisiler’e hitap eden ses onlara yabanci dedgil;
oldukga tanidik. Bu video da bu sese ve bu siddetin TV’'deki garip
ve 0zensiz temsiline goz atmayi deniyor.

Siipermen’in ilk Giinii - Amsterdam Dam Meydanr'nda bir adam,
oldugu kisi ile olmasi gereken arasindaki mesafeyi kapatmaya
ugrasiyor, orta bir noktada bulusmaya ¢alisiyor. Biz de bu 6 daki-
kalik dontsume tanik oluyoruz.



City in Love (La Ville amoureuse) Asik Kent 2013, 3’50
Video, sound Video, ses

Maryam 53maan

Born in Damascus (Syria), lives in Rennes
(France). Having graduated from the Higher Institute of
Theatrical Arts in Damascus (scenography) then from
the European College of Fine Arts in Rennes, Maryam
Samaan received a master’s degree in Performing Arts
from the University of Paris Ill. She regularly presents
her work during events organized in support of the Syr-
ian revolution.

Sam dogumlu, Rennes, Fransa'da yasiyor. Maryam Sa-
maan, Sam Tiyatro Sanatlari Yuksek Enstitusu (sahne ve
performans tasarim) ve ardindan Rennes Glizel Sanatlar
Fakiiltesi'nden mezun olduktan sonra Paris IIl Universi-
tesi'nden Performans Sanatlari alaninda yuksek lisans
derecesi aldi. Yapitlarini Suriye devrimini desteklemek
Uzere organize edilen etkinliklerde sergiliyor.

A poetic video punctuated by Georges
Perec’s text “The Man Who Sleeps” that
carries us along in a romantic and nos-
talgic ballad.

Bizi romantik ve nostaljik bir balad igin-
de gezdiren, George Perec’in “Uyuyan
Adam” metninin girisler yaptigi siirsel
bir video.



Galah Saovli

The Days of the Blue Bat Mavi Yarasa Glinleri 2013
Multi-media installation Multimedya yerlestirme

Born in Beirut, lives between Beirut (Lebanon)
and Berlin. Salah Saouli received a Master de-
gree from the University of Arts in Berlin, the
First Award of “Blickachse 2006” (Germany) and
the Honour Award of the Third Sharjah Bien-
nale. Among others, his work has been shown
at European Media Art Festival (Osnabruck),
International Film Festival Rotterdam, Luleaa
Art Biennial, Darat Al-Funun (Amman), and at
Liverpool Regional Museum (Australia).

Beyrut dogumlu, Beyrut ve Berlin'de yasiyor. Sa-
lah Saouli, Berlin Sanat Universitesi'nden mas-
ter derecesi aldi. Almanya “Blickachse 2006”
birincilik 6diilii ve 3. Sharjah Benali Onur Odiilii
sahibidir. Osnabrlick Avrupa Medya Sanat Fes-
tivali, Rotterdam Uluslararasi Film Festivali,
Luleaa Sanat Bienali, Amman Darat Al-Funun
ve Avustralya Liverpool Bolgesel Muzesi gibi
uluslararasi kurum ve etkinliklerde yapitlari
sergilendi.

The year 1958 in Lebanon was marked by a cri-
sis that lasted six months and made the deep
going rifts in the society clear. During the op-
eration termed “Operation Blue Bat”, 14,000
US-marines landed on the coast of Beirut. The
war was not only fought with weapons but also
through representational rituals. The result was
a particular iconography that still today bears
witness to the importance of self-representa-
tion in times of armed conflict.

Libnan'da 1958 yilina, altr ay slren bir kriz dam-
gasini vurdu ve toplumun derine inen ¢atlakla-
rint gorindr kildi. “Mavi Yarasa Operasyonu” adi
verilen operasyon sirasinda ABD deniz kuvvet-
leri Beyrut sahilinden karaya ¢ikti. Savas sadece
silahlarla degil temsili ritteller lzerinden de
yurdtuliyordu. Sonug, silahli catisma zamanla-
rinda kendilik tasariminin énemine kanit teskil
eden 0zel bir ikonografiydi.



Deniz Uster

HD film, 16:9, sound HD film, 16:9, ses

Born in Istanbul (Turkey), lives in Glasgow (UK). An
undergraduate from Mimar Sinan Fine Arts University,
Deniz Uster received an MA in Visual Arts and Commu-
nication Design from Sabanci University, Istanbul and a
MFA from The Glasgow School of Art. She was selected
to represent Turkey for the Henkel Art Award. She has
presented her work in several solo and collective exhi-
bitions such as Elgiz Contemporary Art Museum (Istan-
bul), Ara Gallery (Seoul), Saatchi Gallery (London), The
Briggait (Glasgow) and Kunstlerhaus Bethanian (Berlin).

istanbul dogumlu, Glasgow’da yasiyor. Mimar Sinan Gii-
zel Sanatlar Universitesi’nden sonra, Sabanci Universi-
tesi Gorsel Sanatlar ve iletisim Tasarimi béliimiinde ve
Glasgow Sanat Okulu'nda yliksek lisans yapti. Henkel
Sanat Odiilii icin Tiirkiye'yi temsil etmek iizere secildi.
istanbul Elgiz Cagdas Sanat Miizesi, Seul Ara Gallery,
Londra Saatchi Gallery, Glasgow Briggait ve Berlin
Kiinstlerhaus Bethanian gibi kurumlarda solo ve karma
sergilerde yer ald1.

Narrating myths from an unknown
future, Deniz Uster invokes vaguely
familiar rituals from Anatolian folk-
lore, intertwined with Middle Asian
Shamanism and Islamic mythology.
She then remolds these in the post-in-
dustrial landscape of Glasgow; where
kinetics permeates her sculptures and
films, with an aesthetic that is at once

Victorian and sci-fi.

Deniz Uster bilinmeyen bir gelecekten
mitler anlatirken, Orta Asya samanizmi
ve Islami mitojiyle ic ice gecmis Ana-
dolu folkloriinden muglak sekilde ta-
nidik rittelleri cagristirir. Sonra bunlari
Glasgow’un post-endustriyel manzara-
si icinde yeniden sekillendirir; kinetik
hem Viktoryen hem de bilim kurgusal
bir estetikle, heykelleri ve filmlerine
nufuz eder.
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Mayye Z3yed

Born and lives in Alexandria
(Egypt). An independent film-
maker and video artist, Mayye
Zayed was granted a Fulbright
scholarship to study cinema
and media studies in Welles-
ley College in USA. Since her
Ibrahim EL
Batout’s feature film “Hawi”,

involvement in

she has been working on sev-
eral short films and documen-
taries as a DOP, editor, produc-
er and director.

iskenderiye dogumlu, Isken-

yasiyor.
film yapimcisi ve video sanat-

deriye'de Bagimsiz
¢isi Mayye Zayed, Fulbright
bursuyla Wellesley College’da
sinema ve medya ¢alismalar
okumaktadir. Ibrahim El Ba-
tout’un filmi “Hawi’deki calis-
masindan bu yana, bir¢ok kisa
film ve belgeselde sinematog-
raf, kurgucu, yapimci ve yonet-
men olarak yer almistir.

Zayed presents a poetic homage to the city of Alexandria
through the Egyptian history of cinema. The video is a montage
of scenes from famous Egyptian fiction films (“Alexandria Why”,
1979 by Y. Chahine / “A Dinner Date”, 1981 by M. Khan / “The
Sixth Day”, 1986 by Y. Chahine / “Dreams of Hind & Camilia”,
1989 by M. Khan / “Hush & Listen”, 1991 by S. Arafa / “Ice Cream
in Gleem”, 1992 by K. Beshara / “I Love Cinema”, 2004 by O. Faw-
zi / “Beach Bum”, 2004 by A. Ragab / “Swimming Boltia”, 2008
by A. Ragab / “Messages From The Sea”, 2010 by D.A. Sayed),
the documentary film “Sunken Ruins of Cleopatra’s Palace”, Con-
stantine P. Cavafy’s poem “The City” (translated by E. Keeley & P.
Sherrard and recited by K. Dandoulaki) and text from M. de Cer-
teau’s book “The Practice of Everyday Life”. Zayed, Misir sinema
tarihi araciligiyla iskenderiye kentine siirsel bir saygi durusunda
bulunuyor. Video, Misir sinemasinin meshur filmlerinden sahne-
lerin, (“iskenderiye Neden”, 1979 yén.: Y. Chahine / “Bir Yemek
Randevusu”, 1981 yon.: M. Khan / “Altinci Giin”, 1986 yon.: Y. Cha-
hine / “Hind ve Camilia’nin Dusleri”, 1989 yon.: M. Khan / “Sus ve
Dinle”, 1991 yon.: S.Arafa / “Gleem’de Dondurma”, 1992 yon.: K.
Beshara / “Sinemayi Seviyorum”, 2004 yon.: O.Fawzi / “Plaj Ser-
serisi”, 2004 yon.: A.Ragab / “Yiizen Boltia”, 2008 yon.: A. Ragab /
“Denizden Mesajlar”, 2010 yon.: D.A.Sayed), belgesel film “Kleo-
patra'nin Sarayinin Batik Kalintilari’nin, Konstantinos Kavafis'in
“Sehir” isimli siirinin (cevirenler E. Keeley ve P.Sherrard, okuyan
K. Dandoulaki) ve M. de Certeau’nun kitabi “Glindelik Yasamin
Pratikleri’nden bir metnin montajlanmasindan olusuyor.



Charlotte Bank

Lives and works between Berlin and Gene-
va. Art historian and curator, Charlotte Bank’s
work is focused on modern and contemporary
art from the Middle East with a special empha-
sis on the independent contemporary art scene
since 2000 in its global context. A researcher at
the University of Geneva, she also curates exhi-
bitions and video and film programs across Eu-
rope and the Middle East. In 2012 she launched
the “FORUM for new arab art” in Berlin, a proj-
ect that is conceived as a series of events focus-
ing on recent artistic production from the Arab
countries and diaspora. Charlotte Bank publish-
es regularly, both in online and print media.

Delphine Leccas

Berlin ve Cenevre’de yasiyor ve calisiyor. Sanat
tarihgisi ve kurator Charlotte Bank'in calismala-
ri, kiiresel baglami icinde 2000’den bu yana ba-
gimsiz cagdas sanat sahnesine 6zel bir 6nemle,
Ortadogu'dan modern ve ¢agdas sanat uzerine
yogunlasmistir. Cenevre Universitesi'nde aras-
tirmaci olan Bank ayrica Avrupa ve Ortadogu’da
sergiler, video ve film programlari hazirlamak-
tadir. 2012°de Berlin'de Arap Ulkeleri ve diaspo-
radan glincel sanat Uretimlerine odaklanan bir
dizi etkinlik olarak tasarlanmis bir proje olan
“Yeni Arap Sanati icin FORUM”u baslatmistir.
Charlotte Bank yazilarini dizenli olarak basili
ve online medyada yayimlamaktadir.

Born in Paris, lives nomadically. Curator and
cultural programmer, based in Damascus from
1998 till 2011, Delphine Leccas is the co-found-
ing member of AIN association, created to sup-
port contemporary art. As responsible for the
cultural program of the French Cultural Centre
(CCF) in Damascus, she created then maintained
the first photography and video international
festival in Damascus: “Les Journées de la Pho-
tographie” (2001-2007) and worked as an inde-
pendent curator from 2008 onwards. Notably,
she was co-curator of “Mediterranea 16” (2013)
and was involved in a number of programs
during the cultural year “Damascus Arab Cap-
ital of Culture” (2008), a project called “Music
on the Road: a visual journey” (2010), and sev-
eral exhibitions with AIN. In 2013 she directed
a publication on Syrian artists: “Syrie, lart en
armes” (La Martiniére Edition, Paris).

Paris dogumlu, gocebe olarak yasiyor. 1998'den
2011’e kadar Sam'da yasayan kurator ve kultu-
rel programci Delphine Leccas, ¢agdas sanati
desteklemek icin olusturulmus AIN derneginin
kurucu Uyelerindendir. Leccas Sam'daki Fransiz
Kaltur Merkezi'nin (CCF) kulttrel programi so-
rumlusu olarak kentteki ilk uluslararasi fotograf
ve video festivali “Les Journées de la Photograp-
hie”i (2001-2007) baslatti ve yiritti. 2008'den
sonra serbest kirator olarak calisti. “Mediterra-
nea 16”nin (2013) es kiratorluglni yapti, AIN
ile gesitli sergilerin yani sira, “Sam Arap Kultir
Baskenti” (2008) yilinda bir dizi programda ve
“Yollarda Muzik: Gorsel bir Seyahat” (2010) pro-
jesinde calisti. 2013’te Suriyeli sanatcilar tzeri-
ne odaklanan bir yayini yonetti: “Syrie, lart en
armes” (La Martiniére Edition, Paris).
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