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stay
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Before and even after, many people
died, were killed.

Wars have not yet ended and never
will.

Martial law, unjustifiable executions,
military governments, gynocides...
Really, what kept us alive during
those periods... How did we look,
what was happening, what did we see,
were we able to see? If we weren’t
able to see, then what was it that
had blinded us?

Maybe we had grown accustomed to a
lot, we had become immune to it all.

Maybe listening to all the cover-
age entitled “live broadcasts” every
night had inured us. Yes, this was
probably why we changed channels so
often and thus, were allowing other
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dreams to draw us into new realms.
Yes, this was called forgetting, and
we had managed to learn how to do
this.

I am returning to the first question:
What was it ? What happened? Do we
know the answer?

There was so much happening at every
single moment that the sentence we
had constructed to fool ourselves was
ready; we just weren’t able to keep
up.

At a point, as we were just standing
there, “something” else began. We
were on the streets. Side by side. We
didn’t even know each other, but we
were side by side. We were there. We
had learned to keep our doors open,
to put buckets full of water in front
of the apartment, and in case of
arrest: to post a document showing
our rights on the door of the apart-
ment, and to note the situation on
every street we passed , and tweet it
to one another.

This was the hope itself. The spirit of
solidarity, the challenge, standing side
by side.

Then... Nothing changed. We clammed
up.
Now, we are tired.

Is it possible to remember this hope?

We have to start somewhere...

‘Stay With me’ project takes from
here; taking notes, documenting,
drawing; remembering the hope with
the association of these narrations.

The title ‘Stay with me; is chosen
because it expresses a last resort
when the hope is fading “hold on,
don’t give up’. It grew as a slogan
that expresses a collective effort
where everyone is involved and holding
on together.

‘Stay with me project’ is composed

of notebooks that indicate limitless

fear, insecurity, existence in obscu-
rity as well as hope, reality, future
and the ‘moment’, by 84 participants.

selda asal

uyuma

dayan

Daha 6nce ve sonra da ¢ok insan 6ldii, oldirildi.
Savaslar heniiz bitmedi ve hi¢ bir zaman da bitmeye-
cek. Sik1 ybnetimler, yargisiz infazlar, askeri idareler,
kRadin cinayetleri.. Sahi biz o zamanlar neresinden
tutunmustuk hayata... Nasil bakiyorduk, neyi gériiyor-
duk? Ya da géremiyorsak ne Roérlestirmisti bizi?

Belki de alismistik ¢ok seye, kaniksamistik. Her gece
“naklen yayin” adv altinda izlediklerimiz belki de bizi
duyarsizlastirmisti. Belki de bu yiizden sik sik kanal
degistiriyorduk ve baska hayallerin bizi siiriikleme-
sine izin veriyorduk. Unutmak deniyordu buna ve bunu
6grenmeyi basarmistik.

Ilk soruya dénersek: Neydi? Ne olmustu?

Her an o kadar ¢ok sey oluyordu ki, kendimizi aldata-
cak cimlemiz hazirdi; yetisemiyorduk.

Ve bir noktada dylece beklerken baska bir ‘sey’
basladi. Sokaktaydik. Yan yanaydik. Tanimiyorduk ama
yan yanaydik. Oradaydik. Kapilarimizi ag¢ik birak-
may1, kapi éniine su dolu kovalar koymayi, tutuklanma
halinde haklarimizi bildiren maddeleri apartman

girislerine asmay1 dgrenmistik - gectigimiz her sokaktaki duru-
mu bildiren notlari birbirimize tweetlemeyi de. Bu umudun kendi-
siydi. Dayanisma ruhu, miicadele ve yan yana var olma. Sonra ...
Birsey degismedi... Tekrar i¢imize kapandik.

Simdi artik yorgunuz.

Peki umudu yeniden hatirlamak mimRin mii?

Bir yerden baslamalx. ..

‘uyuma, dayan!’ projesi tam da buradan start aliyor, notlar
tutmak, belgelemek, ¢izmek : umudu bu anlatilarin
birlikteligiyle yeniden hatirlamak. Umudun en azaldigr anlarda
son bir ¢aba 1i¢in sarf edilen ‘uyuma, dayan’ sézlerinin in-
gilizce karsiligr olan ‘Stay with me’ bu yiizden proje basligr
olarak se¢ildi. Herkesin dahil oldugu, kolektif cabayi ve bir-
birine tutunmayi ifade eden bir slogana doniisti.

Bu sergi 85 katilimcinin lirettigi, sinirsiz korkuyu, giivensizligi,
belirsizlik ig¢erisinde var olmayi oldugu kadar imidi, gercegi,
gelecedgi ve o ‘an’1 gdsteren defterlerden olusuyor.

selda asal



Happiness, love, fear, support, bewilderment, courage,
sorrow, empathy, poverty, wealth, authority, freedom,
safety, control, chaos.. A1l such words shed their skin
before our eyes and took on new meanings we hadn t at all
expected. It was as if we held our breath for 20 days
straight, or inhaled deep breaths to last a lifetime
within those 20 days.

Images piled up; photographs, videos, graffiti, momen-
tary-daily designs, architectural attempts.. Blogs that
archived the images, that stored them, divided them, cate-
gorized them, and even blogs that categorized the existing
blogs...

As we were trying to figure out what had happened, we were
surrounded by analysis, articles, documentaries, and books.
In each attempt of documentation something fell short.
Poetry shed light on that which was so hard to describe,
and the first rays came from the past, from Turgut Uyar:

“On the edge of all that is possible”.

Mutluluk, sevgi, korku, dayanisma, saskinlik, cesaret,
hiiziin, acima, yoksulluk, varsillik, otorite, ozgirlik,
glivenlik, kontrol, kaos.. Bltiin kelimeler goéziimiiziin 6niinde
deri degistiriyor, daha once hayal edemeyecegimiz anlamlara
blriniyordu. 20 giin boyunca nefesimizi tutmusuz gibi ya

da 20 gilin boyunca bir Omre yetecek kadar derin bir nefesi
doyasiya i¢imize ¢ekmis gibi.

Goriintiiler birikti; fotograflar, videolar, duvar yazilari,
anlik-giindelik tasarimlar, mimari denemeler.. Goriintiileri
arsivleyen, depolayan, ayiran, kategorize eden siteler

ve bloglar ve hatta mevcut bloglari kategorize eden baska
bloglar...

Biz heniiz kendimize ne oldugunu sormaya devam ederken
etrafimizi yorumlar, analizler, kose yazilari, belgeseller,
kitaplar kapladi.

Her belgeleme denemesinde bir seyler hep eksik kaldi.
Anlatilamazin elinden 6nce siir tuttu, tanimlayamadigimiz
duyguya ilk ¢are geg¢misten, Turgut Uyar’dan geldi: “Biitiin
mimkinlerin kiyisinda”.




A Witness
Roots down in the wet clay
my eyes
they are blind
excavating
I recall- involuntarily
media downplayed
your rights
to breathe
assault and resistance
it was
it is
very politic
very
civil
and yet poetic
body is the power
power is the body
take the arms in my testicles
it is a prison to you
Mirror- language is a ritual
They are burning books still - liber- librarium
Beware, the ones without past are coming
Good news from the other world
the creative juices of psyches
Spiritual emergencies- aid the healer is being born
We are the medium for a message to the community
I am giving the words
Wash away the trail
plastic and tear
How can I re-member myself
re-present myself
Accurate and inaccurate
‘It’s all over
For the unknown soldier’
Mom I feel everything
May 31
Every being
Even you
All that is gone
Is a murder of love.

didem erk
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gozde ilkin

REHERSAL

In the middle of a dream I opened my eyes
Which separates there and here
I woke up inside a “Landscape Cutting” rock

Hard, oblivious and impossible to be chipped

It separated sky and earth in two
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She gnawed the rock

She hide in its blind spots
Losts, appearances, outgoings
And narrow bodies

We forgot then rememve: cu «.._

then remembered

We constantly made clean copy of sky
and earth

We became green in the place we born
We became tree, and bird

We was bait for the head gnawing
ground

We carried sacks of tears
One by one and all together

We
We
We
We
We

were
were
were
were
were

wall
face
well
oasis
water

Inside huge rock

We were one huge mount

We gathered in folk dances, we called out

To the other side of the mount

It does exist, you do exist, damn it exists!
Deaf and mute great rock

It left unbelievingly one destiny to the sky

We throw ourselves from one rock to another

We survived and stayed From the place we stepped on
We dried from remembering Despite and against to the rock
From running away by remembering The flowers of forgetting grew
As patience piled up we laid it to ground Giant and deep
Me you it
We you them we now were 13

We waked in the middle of a dream
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“Uprising”, “Occupation”, “Resistance ”, “Revolution”, “Rebellion”.. We
could neither choose the fitting word, nor describe it. Hour by hour we
grew more and more surprised, and just when we thought nothing further
could surprise us, another shock came. How to describe that conta-
gious “state’ where total strangers wunited; meals were cooked, food
poured in from the sky, cigarette fountains were formed, the stage be-
longed to us, responsibility made us think twice, our feet were swept
off the ground with happiness, and even outside the park, government
clerks, bankers, municipality workers, and bus drivers were treating
eachother as fellow humanbeings.

Each word we chose was either too inefficient, or too strong; either
its meaning had changed, or it had disappeared completely.

Each image we chose was either too real, or unreal; it showed either
too much, or too little.

To give up trying to explain? Or the urgency to explain?

The minute we asked this question we knew that we would try one day.
Talking about that which appeared impossible, meant that we had al-
ready started to think about it.

“Ayaklanma”, “Isgal”, “Direnis”, “Devrim”, “Isyan”. Ne kelime sece-
biliyorduk, ne anlatabiliyorduk. Saat saat daha ¢ok sasiriyor, her
saat artik hi¢bir sey beni sasirtamaz diyor, dedigimiz anda yeniden
sasiriyorduk. Bes benzemezin gozlerimizin oniinde el ele tutustugu,
yemeklerin kaynadigi, sarmalarin gokten yagdigi, sigara hayratlarinin
kuruldugu, sahnenin bizim oldugu, sorumlulugun omuzlarimizi agir-
lastirdigi, mutlulugun ayaklarimizi yerden kestigi, parkin disinda
bile devlet memurlarinin, banka ¢alisanlarinin, belediye isc¢ilerinin,
otobiis s6forlerinin, herkesin birbirine iyi davrandigi bu bulasici
“hal”i anlatmak nasil mimkiin olabilirdi?

Se¢tigimiz her kelime, ya ¢ok eksik ya ¢ok fazlaydi, ya anlami
degismis, ya hepten yok olmustu.

Se¢tigimiz her gorintl ya c¢ok gercekti ya cok gerg¢ek disiydi, ya fazla
gosteriyor ya yeterince gosteremiyordu.

Anlatmaktan vazgeg¢mek mi? Anlatma gerekliligi mi?

Bu soruyu sordugumuz an bir giin deneyecegimizi

biliyorduk. Imkansizliktan bahsetmek demek ¢oktan

lizerine dusunmeye baslamak demekti.




nazim dikbas
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When will we be able to assess Gezi, when will
we be able to fully understand this experience
and practice, these were questions we frequent-
ly asked during those intense days, and which

we answered, it’s still early. These questions
referred to the spontaneity of the process, and
they were followed by the question, when will we
make this experience more widespread, when will
we transform it. We can now begin to answer the
first group of questions. I formed three
narratives for this purpose. They are both
indirect, fragmented, abstract narratives, and
also direct narratives that point to an entire
process, that reexperience and restage the con-
crete objects of the process with their warmth
and coldness. Their subjects and protagonists
are us, them and the small and large, natural
and human made, dirty and less dirty objects
that divide the two and bear traces of the
constantly changing borders between them; or in
the order they are presented here, them, objects
and us. They might seem strange at first gaze and
read; persevere until the end.

Gezi’yi ne zaman degerlendirebilecegiz, bu deneyimi ve pratigi
ne zaman tam olarak anlayabilecegiz, sicak giinlerde ¢ok sor-
dugumuz, henuz erken diye cevapladigimiz sorulardi. Sirecin
kendiligindenligine atifta bulunan bu sorularin ardindan da bu
deneyimi ne zaman yayginlastirabilecegimiz, donistirebilecegimiz
sorusu geliyordu. Simdi ilk soru grubuna cevap vermeye Yo/
baslayabiliriz. Bunu yapabilmek i¢in li¢ anlati kurdum. Hem o
dolayli, parcali, soyut anlatilar, hem de dogrudan, butin bir J
surece isaret eden, siirecin somut nesnelerini sicaklik ve soguk-
luklariyla yeniden yasayan ve canlandiran anlatilar. Konulari,
kahramanlari ise, biz, onlar ve bu ikisini ayiran, sirekli 5(2%‘
degisen sinirlarin izlerini tasiyan kii¢lik ve blyilik, dogal ve
insan yapimi, kirli ve daha az kirli nesneler; veya buradaki
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I cannot stay with you now. The war is going on, re-
activating the forces of resentment and death. As I
strenuously try to stay still in my place, these forces
are pushing me into the vortex of time. So I have to
keep moving... you have to keep moving... Reflecting on
what had been... Is it really past, what is coming up,
what is happening now?

RHYTHM OF TRANSIENCE, RHYTHM OF HAPPINESS

We came together upon Selda’s invitation. We looked at
photographs of Gezi, the year leading up to it and its
aftermath. We talked about what Meltem had been reflecting
on. The relationship among happiness, transience, progress,
destruction and ruins according to Benjamin ended up being
what we dwelled on the most. Meltem talked about the concept
of ‘history that goes beyond the human life.’ Similarly in
the photographs the place and time of the geography formed
by ruins seemed indeterminate. The notion of transience, and
remembering the experience of such a rupture, to have seen
that everything can change substantially in a moment is the
greatest source of hope. After Meltem wrote a text, we placed
the photographs next to its fragments and ordered them. This
was a spontaneous process, as if the photographs had been
waiting for the text fragments. Yigit Adam gave us a hand
with the design of the book.

Selda’nin davet metni lizerine biraraya geldik. Gezi’den,
oncesinden ve sonrasindan fotograflara baktik ve Meltem’in
lizerinde disitinmekte olduklari hakkinda konustuk. Konusurken
Benjamin’in mutluluk ve ge¢icilik, ilerleme, yikim ve
yikinti arasinda kurdugu iliski en ¢ok lizerinde durdugumuz
seylerden biri oldu. Meltem ‘insanin &tesine gegen tarih’
kavramindan s6z etti. Fotograflarda da yikintilarin olustur-
dugu cografyanin neresi oldugu ve hangi zamanda oldugu belli
olmuyor gibi geliyordu. Geg¢icilik diislincesi ve bdyle bir
kirilmayi, bir anda her seyin bambaska olabildigini gormis
olmayi hatirlamak da en ¢ok umut veren seyler sanki. Meltem
bir metin yazdiktan sonra fotograflari onun parc¢alariyla yan
yana getirip siraladik. Aslinda bu ¢ok kendiliginden akan
bir siire¢ oldu. Sanki fotograflar metinleri bekliyorlarmis.
Tasarimda ise Yigit Adam bize yardim etti.

balca ergener - meltem ahiska




n

onur gokme

20

H
Y]
=
=
[~
-+
=

you.

The process of working on the notebook was not easy. I
did not anticipate that I was going to struggle with

it that much, especially mentally. I hesitated for a
long time even to send it. At first, rethinking the Gezi
was tiresome which is related with my own discourage-
ment. Probably everyone is similarly discouraged, as the
situation that occurred during Gezi appears completely
slowly waned and the expected outcomes of change did
not happen. My initial idea was to do a work by using
the images that are used for representation of Gezi.
Archiving an event both reshapes and constitutes our
perception of it. I completely abandoned that idea. Fi-
nally I have done a notebook of two pages. Second page
is a block consisting of an inscription of ‘event’.
There is a filter and underneath there are some ingredi-
ents enclosed that could become rotten. They could rot
during the exhibition or not, I do not know the outcome.
If they rot, there will be an impression on the first
page, consisting of the text ‘re/present’. Every repre-
sentation brings the past event to present, but as this
bringing-into- now act is done in the present, it is
possible to say that both past and present are constant-
ly changed (were changing) during this process. If an
authentic new thing is formed in Gezi we could not know
its process and results as the ‘new’ should have a di-
mension that couldn’t be apprehended by past forms. This
is also what makes a thing an event.

In those aspects the notebook is an experiment. Maybe

in Gezi something anew has formed, which may have ended
but it would be hard to make a decision without passing
of time. Notebook is a trial of this. It is continuing.
Hopefully.

Postscript

Somehow DHL did not send the package for two days after its
pickup. In the end I decided to send my well packaged (in
my opinion) notebook with express delivery again so that it
would be there before the opening of the exhibition.

It was totally unexpected for me as the block consisting of
the filter and the inscription of ‘event’ just cracked from
the middle, just like a fault line, still preserving its
form more or less.

Ben yanindayaim.

Defteri hazirlama siireci ¢ok kolay olmadi. Bu kadar ugrasa-
cagimi dusunmiyordum, o6zellikle zihinsel olarak. Bir
noktaya kadar da defteri gdnderip gdndermeme konusunda
kararsizdim. Ilk basta Gezi siirecini tekrar diisiinmek yorucu
geldi, bunun kendi hayal kirikligimla alakali oldugunu
disliniyorum. O zaman olusan durumun, sanki tamamen kay-
bolmus olmasindan ve bekledigimiz degisimin gerc¢eklesmemis
olmasindan dolayi ¢ogu kiside belki siire¢le ilgili ben-
zer bir hayal kirikligi var. Ilk basta imajlar lizerinden
Gezi’nin temsili ile ilgili bir seyler yapmayi dislnuyor-
dum. Gerceklesmis olan olayin arsive girmesinin, o olayi
algilayisimizi sekillendiren ve olusturan bir tarafi var.
Bununla ilgilenmekten tamamen vazgec¢tim. Sonunda iki say-
falik bir defter yaptim. Ikinci sayfa ‘event’ yazan bir
bloktan olusuyor. Burada bir filtre var, ve altinda gore-
mediginiz, c¢lriyebilecek malzemeler var. Bunlar sergi
boyunca ¢liriiyecek ya da ciriimeyecek, sonu¢lari bilmiyorum.
Eger cilriirlerse ilk sayfaya, yani re/present yazan sayfaya
bir etkisi olacak ve bu sayfa bozulmaya baslayacak. Her
temsil etme, gec¢misteki ani tekrar bu ana getiriyor, fakat
bu ana getirme durumu su anda olusturuldugundan ge¢misin
ve su anin bu siire¢te siirekli degistigini soyleyebiliriz.
Eger Gezi’de gerc¢ekten yeni bir sey olustuysa hem sonucunu
hem silirecini bilemeyiz, c¢iinkii ‘yeni’nin daha onceki seyler
tarafindan kapsanilamayacak bir tarafi olmali. Bunun bir
seyin olay (event) olarak kabul edilmesiyle de alakasi var.
Defter de bu a¢idan bir deney. Gezi’de belki gerg¢ekten yeni
bir seyler olustu, bu bitmis olabilir ama zaman ge¢meden
béyle bir yargiya varmak gii¢. Defter de bunun bir denemesi.
Sire¢ devam ediyor. Umarim.

Postscript

Bir sekilde DHL, teslim alinan paketi 2 giin boyunca gondermedi.
Benim fikrime gore iyi paketlenmis olan defteri sergiye yetisme-
si i¢in ekspres olarak tekrar gonderdim. Filtre ve ‘event’
yazisinin tam ortadan, tipki bir fay hatti gibi kirilmasi ve
yine de formunu korumasi benim i¢in beklenmeyen bir seydi.
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The resistance, which surfaced with enthusiasm, fear, trust and anxiety
made Gezi an abstractly difficult experience to express.

Direnis cosku, korku, giliven ve tedirginlikle ortaya ¢ikti, bu da Gezi’yi
ifade edilmesi soyutlugu igcerisinde son derece zor bir deneyim kildi.

When I got invited for this project,
I couldn’t decide what to make imme-
diately, because Gezi was, with its
before and after, a multi layered
and complicated process. This year,
in August, we lost our friend Cem
Ersavci unfortunately. Cem also pho-
tographed the process of Gezi with
its own perspective. ‘There’s a Won-
derful World Behind’, his photo se-
ries of barricades, gained one more
meaning after his death. As if it
could make the shock and the sadness
of this situation a little light-
er, these words echoed in my mind,
every time deeper. And I created

a drawing-photo series, thinking
about what this world behind could
be, mixing my experiences with my
dreams, getting inspired by nature.
Putting together these pictures, the
book ‘The World Behind’ was formed.

Bu proje i¢in davet aldigimda ne urete-
cegime hemen karar veremedim. Gezi once-

si ve sonrasiyla cok katmanli ve komplike
bir siire¢ti ¢linkii. Bu sene Agustos ayin-

da maalesef arkadasimiz Cem Ersavci’yi
kaybettik. Cem Gezi siirecini de kendine
0zgl bakisiyla fotograflamisti. Barikat
fotograflarindan olusan ‘Arkada cok Giizel
bir Dinya Var’ serisi 6luminin ardindan bir
anlam daha aldi. Bu durumun soku ve hiizniine
bir parc¢a derman olabilirmis gibi kafamda
bu s6z derinleserek ¢ok kere yankilandi. Ve
bu arkadaki diinyanin ne olabilecegine dair
disiinirken, kendi deneyimlerimi
hayallerimle i¢ ice ge¢irdigim, dogadan il-
ham alan bir fotograf-¢izim serisi lzerine
calistim. Boylece ‘Arkadaki Diinya’ isimli
kitap olustu.
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nurcan giindogan

This would be a Gezi exhibition, I
thought at first. And then, in a way
things have changed and my notebook filled
with different things. Different, mixed,
confusing, but somehow similar. Just like
my mind: What has happened before Gezi?
What was Gezi? Is it as important as we
think? What will happen next? I started
to remember many things when I began to
fill the pages of this notebook. My note-
book may seem rather pessimistic, but
what we called Gezi was not a funfair,
the whole process is still full of pain.
During the whole process, I noticed how
everything is connected. Painting this
notebook was an enlightening process for
me.

Baslangic¢ta bu bir Gezi defteri ola-
cak gibi geliyordu bana. Ama sonra,
calistik¢a isin sekli degisti ve defterim
baska seylerle dolmaya basladi. Farkli,
karisik, kafa karistirici, ama yine de
benzer seylerle... Defter de kafam gibi
karisik: Gezi’den once neler oldu? Gezi
neydi? Bizim duslindlgimiiz kadar 6nemli
miydi? Ya da disiindigiumizden ¢ok daha
onemli bir tarihi olay miydi? Bundan
sonra ne olacak? Desenleri c¢izerken bir
siri seyi hatirlamaya basladim. Hatir-
ladiklarim, Gezi’nin gilizel taraflari
degildi. Defter karamsar bir havaya
blirindli, ama Gezi sadece eglenceli
taraflar1 olan toplu bir eylem degil-
di, pek ¢ok kisi i¢in acilarla dolu

bir silire¢ti. Bu hatirlama ve c¢alisma
siirecinde bir kez daha her seyin nasil
birbiriyle baglantili oldugunu gormis
oldum. Bu defteri hazirlamak, benim ig¢in
de aydinlatici oldu.
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Just before I start to work on this project, first thing that I thought of was the impossibility of squeezing this
gigantic energy that emerged right beside me into pages. After all, we can’t evaluate the importance of Gezi with
a few words. I closed my eyes to find a way and started thinking of what Gezi left in my mind. Then I wrote them
down. The words I wrote down were the ‘things’ like: goggles, ejector, talcid, crane, masses, social media, gas
capsule and cobble which make no sense at all when juxtaposed now, but they were very meaningful then. After that,
I started to collocate and combine my own images with found ones, my own photographs with everybody else’s which
also coincides with Gezi Soul.

Then I realized, this is the same thing as what we did during the whole process: Together, side by side, moving
forward like headstreams. In this city that I spent my whole life, I have a story to tell.

Now everybody has a story to tell.

29
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carla mercedes hihn

My considerations about the Gezi-
Note-Book are dealing with the
layering of my memories about that
times. It resembles a photo-al-
bum. The pictures are applicated

on transparent pages so the single
one is not clear to recognise. In
turning the pages sharp and unsharp
impressions emerge and connections
in different dimensions originate.

Gez1i Defteriyle ilgili
degerlendirmelerim o ddnemdeki
anilarimin katmanlanmas1 ile ilgi-
Li. Defter bir fotograf

albiimiinii andiriyor. Resimler saydam
sayfalara, tek bir imge tek basina
ayirt edilemeyecek sekilde uygu-
Landv. Sayfalar

cevrildik¢e net ve net olmayan
gériintiiler beliriyor, ve farkl1
boyutlarda baglantilar ortaya
¢ikiyor.

This is what Wikipedia said regarding “the story of us all ”
that we attempted to, but could not tell, asking ourselves if
we possibly could one day:

A wave of demonstrations and civil unrest in Turkey began on
28 May 2013, initially to contest the urban development plan
for Istanbul’s Taksim Gezi Park. The protests were sparked
by outrage at the violent eviction of a sit-in at the park
protesting the plan. Subsequently, supporting protests and
strikes took place across Turkey protesting a wide range of
concerns, at the core of which were issues of freedom of the
press, of expression, assembly, and the government’s en-
croachment on Turkey’s secularism. With no centralised lead-
ership beyond the small assembly that organized the original
environmental protest, the protests have been compared to the
Occupy movement and the May 1968 events. Social media played
a key part in the protests, not least because much of the
Turkish media downplayed the protests, particularly in the
early stages. 3.5 million of Turkey’s 80 million people are
estimated to have taken an active part in almost 5,000 demon-
strations across Turkey connect- ed with the original Gezi
Park protest. 11 people were killed and more than 8,000 were
injured, many critically.

The sit-in at Taksim Gezi Park was restored after police
withdrew from Taksim Square on 1 June, and developed into

an Occupy-like camp with thousands of protesters in tents,
organising a library, medical center, food distribution, and
their own media. After the Gezi Park camp was cleared by riot
police on 15 June, protesters began to meet in other parks
all around Turkey and organised public forums to discuss
ways forward for the protests. Turkish Prime Minister Recep
Tayyip Erdogan dismissed the protesters as “a few looters”
on 2 June. Police suppressed the protests with tear gas and
water cannons. In addition to the 11 deaths and over 8,000
injuries, more than 3,000 arrests were made. Excessive use
of force by police and the overall absence of government
dialogue with the protesters was criticized by some foreign
countries and international organisations.

Anlatmaya calisip anlatamadigimiz, bir giin anlatabilir
miyiz diye sordugumuz “hepimizin hikayesi” i¢in Wikipedia
sdyle diyordu:

28 Mayis 2013°te Tirkiyede bir dizi gosteriler ve huzur-
suzluklar bas gosterdi. Asil neden istanbul’daki Gezi
Parki’ni ic¢ine alan yerleri ilgilendiren sehirlesme planiy-
di. Plani protesto etmek amaciyla yapilan oturma eylemine
katilanlarin siddet kullanilarak parktan ¢ikartilmalari
gerginligi arttiran temel olaydi. Akabinde basin ve ifade
ozgurlugl kisitlamalari ve hikimetin laiklik ihlalleri
Tirkiye genelinde yapilan gosterilerde protesto edildi.
Gezi Parkinda ilk protestoyu yapan kiiciik bir ¢evreci gru-
bun disinda organize liderler olmadigindan bu

gosteriler isgal hareketine ve 1968 Mayisinda gelisen
olaylara benzetilmektedir. 0zellikle olaylar ilk basladigin-
da Turk medyasi olaylari yeterince onemsemediginden siire¢
boyunca sosyal medyanin roliu biylk onem kazandi. Gezi
Parki ile baslayan ve Tirkiye genelinde olusan yaklasik
5000 gosteriye 80 milyonluk niifusun yaklasik 3.5 milyonu
katilmistir. 11 kisi hayatini kaybetmis, ve ¢ogu kritik
sekilde olmak izere yaklasik 8,000 kisi yaralanmistir.

Taksim Gezi Parkindaki oturma eylemi 1 Haziranda polis-
ler Taksim meydanindan c¢ekildiginde, binlerce protesto-
cunun ¢adirlarda kalarak kiitliphanesi, saglik merkezi, yemek
dagitimi ve kendi medyalari olan bir kampa donisti. 15
Haziranda Gezi Parki kampi polis tarafindan bosaltildiginda
protestocular Tirkiye genelinde ¢esitli parklarda
toplanarak protestolarla ilgili ileriye doniik neler
yapabileceklerini goériistiiler. Tirkiye nin basbakani Recep
Tayyip Erdogan 2 Haziranda verdigi demec¢te protestocu-
lari “bir ka¢ capulcu ” diye tanimladi. Polis protestolari
bastirmak i¢in géz yasartici gaz ve tomalar kullandi.

11 6lum ve 8000 binden fazla yaralinin yanisira 3000°

den fazla tutuklama gerc¢eklesti. Bazi yabanci ilkeler ve
uluslararasi kuruluslar polisin 6l¢usiiz gi¢ kullanmasini
ve hiikimetle protestocular arasinda hig¢bir dialogun saglan-
mam1is olmasini elestirdiler.
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Book of Accounts

The book re-transmits a witness account of a social
uprising that took place in England in the early
1980s yet by removing information related to place,
time and persons. Each stage of the story is also
accompanied by images taken from news reports with
different content. These images, sequenced in a
manner that is independent from the content of the
texts, but that can be related to the story, facili-
tate the anonymization of the narrative.

Tanikliklar Defteri

Kitap, 1980°ler basinda ingiltere’de meydana ge-

len bir toplumsal ayaklanmaya dair bir gorgi
tanikligini, icerisinden yer, zaman ve kisiler-

le ilgili bilgileri ¢ikararak yeniden aktariyor.
Hikayenin her bir asamasina ise birbirinden farkli
iceriklere sahip haberlerden alinma resimler es-

lik ediyor. Metinlerdeki iceriklerden bagimsiz

ancak hikayeyle iliskilendirilebilecek bir big¢imde
siralanan bu imgeler, anlatinin anonimlesmesine kat-
kida bulunmakta.

I run to safety up a side street and meet another friend. As we
point at the rising pall of smoke; a guy is bricked, inexplicably.

He is immediately defended by youths and all eyes look around for
the idiot thrower. A nearby friend has transport and as I go to
seek its availability.




It was the voice of people who profound-

ly believed : ~ If I won't accept something
to be done to myself, I will not stand by

and watch while it is done to others-I will
rebel !" . It was the free-willed voice of
a crowd. Gezi naturally did not consist of
only Gezi; It initially started as an en-

vironmentalist movement, and grew by waves
throughout the country, transforming into a
rebellion against oppression and authority.

gonca sezer
gokhan deniz

This notebook is a reflec-
tion of the fate we shared
over these last few years.
A sort of manifestation of
the struggle and comrade-
ship spirit we experienced.
The writings and images in
my notebook capture and
stand witness to the
chaotic environment we were
in those days.

My search for justice and
freedom prevails. The
starting point of my note-
book was my search for jus-
tice, alongside my desire
to express the wrongdoings
my people were experienc-
ing.

My notebook has a
beginning, but no end; as

I stated before, it goes on
and on.

It was a joint search by all the aggrieved
and outcasts for rights, a search for jus-
tice,equality, freedom, and peace. It was
the story of those who stood up to the op-
pressive, authoritarian, imperious approach
of the government and cried out “enough!" to
the brutal police violence that resulted
from the paronoia. It was beyond all dreams.
An awakening of this proportion on dead
soil. That which was beyond imagination has
now become faith and hope in the future of a
nation.

irenis

d
free resistance

This notebook sprung to life in those days
when we were nursing that hope. I began it
upon returning home from the heat of the
streets and like a journal, the pages filled
during the following two months. It stood
witness to “that moment’. True stories that
I witnessed with my own eyes and careful-

ly listened to. Stories that were hopeful,
but also those that were disturbing, and
mostly frightening. When looking back on
those days when we remembered the impor-
tance of standing together, I still choose
to commemorate those beautiful people who we
lost, and to love stories that have a happy
ending.

ozglir

The country is in kaos and lawlessness pervades it

35
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Buraya nasil vardik peki? Hayatlarimiz c¢alinirken, hayatlarimizin kontroli artik
elimizde degil gibiyken, kimse bizi dinlemiyor, bagirdigimizda sesimiz ¢ikmiyor gibi
hissederken, yenilgilerle dolu ge¢mis bedenlerimizi agirlastiriyorken nasil vardik
buraya?
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Bu siyah kitapta birg¢ok olumsuz durum-
lari - duygulari cagristiran ihanet,
intikam, hiddet, delilik, haset,

hile, ve iktidar gibi kelimeler yer

aliyor. Siyah ipek baski ile hazir-
lanmis bu kitapta onden arkaya, biiyuk
siyah Tirkc¢e kelimeler arkadan oOne ise
ingilizce karsiliklari yazili. 2014
yilinda performans sirasinda, bu
olumsuz kelimeleri silip onlarin olum-
lu karsitlarini yazmaya ¢alismistam,
ama kalemimin miirekkebi yoktu ve biiyiik
siyah kelimeleri silemedim. Cok dik-
katli bakilsa bu ¢abalarin izleri bos
beyaz sayfalarinda goériilebiliyor.

christine kriegerowski
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The project originated in the notes I
have been jotting down about things that
preoccupied me lately. It started
disorganized, then slowly came together.
Pages started to relate to one another
and settled within the whole.
As people unwounded in this geography
and time, “stay with me” gained a new
meaning.
I am telling this for Istanbul;
I am telling this, knowing it’s in vain.
I am telling this because I like “Maria’s
First Steps” fresco at the Chora Museum.
The absurdity of the politician that
cries publicly power the public
announcement “No peeing in the sea!”
the sad state of women and them becoming
murder victims
urban revitalization projects
the boar that lost his forest
the schizophrenic map of the Middle East
the ancient calligraphic puzzle
‘ah min-el ask’ and others are part of
the notebook.
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Bu ara dosyaya iligkin
delil+fotokopi ve diger
yazigmalar1 da elden
gegiriyorum gerekli
notlari ¢ikariyorum.
Diin yarim giin yast1g1
sokiip tas gibi olan
pamuklari agtim,
yumusacik bir yastik
oldu. Bunlara benzer
isler kalan zamani da
dolduruyor.

“These days I am going
through the documents,
evidences+photocopies, and
other correspondences, also
taking the neccessary notes
concerning the case.

I spent half a day yes-
terday, tearing apart the
pillow, beating the wool
which was rock hard untill
it became nice and soft.
These kinds of work occupy
the rest of the time.”

Kitaptaki kisa alintilari 12 Eylil sonrasinda cezaevinden
yazilmis mektuplardan ¢ikardim. Fakat olay gelecekte de
geciyor olabilir. Uydu makinasindan Yenikapi miting alanina
bakarken ¢ok dogal olan bir takim yasam par¢alarini
diisiinerek davaya iliskin notlar aliyorum: Rulo ¢imen,
518.000m2, kaplama, beton karo, yasal miting alani....
Manzarali Ev, Cerrahpasa sirtlarindan Yenikapi sahiline
bakiyor. Mektuplar bu eve gelmis. Kimin isledigini bil-
medigimiz mendil de bu evden ¢ikti. Meydan gibi ev de
kaplanmis. Eskisinin gercekten neye benzedigini unutturabi-
lecek kadar, eskisine benzetmeye c¢alismislar.

I’ve borrowed the texts in the book from
prison letters written after the military
coup in “8@. However the incident might be
taking place in the future. I’m looking

at the Yenikapi Area from the satellite,
taking notes about the case, thinking of
the very natural pieces of life: landfill,
carpetgrass, 518.000m2, coating, concrete
tile, legal, public, demonstration area..
The house with a view looks at the Ye-
nikapi coast from the hills of Cerrahpasa.
The letters came to this house. The hand-
kerchief is also found there. Just like
the legal demonstration area, the house

is also coated. They made it so similar to
what it used to be; so similar that one
can forget how it really used to be.
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This workspace is dedicated
to Istanbul’s daily life

Bu, Istanbul’daki giindelik
hayata ithafen bir ¢alisma
alanidir

Mooy cors

Brmenans

| cwrmor é&’\«;l
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THE WOLVES DIDN'T KNOW THE
TERM HAPPINESS

IS THERE ANY CHOICE EXISTING?

THE EXISTENTIALISTS CLAIMED THERE
WOLUILPN'T. THE IPEOLOGISTS PRETEND IT
WILL BE THE INMPACT OF THEIR REVOLUTION.
WHAT PIP WE FIND OUT UNTIL Now? WELL, WE
ARE STILL SEARCHING. 50 THE STORY IS
GOING TO CONTINUIE....

 WOLVES ARE CHARACTERS IN MYTHOLOGICAL
- NARRATIONS OF DIFFERENT CLLTURES. THE
W, KING OF THE BIRDS IS AS WELL . THE TRUTH
\" SEARCHERS AND THE AMAZONS ARE GOING
7O COMBAT ON THEIR WAY THROLGH SEVEN
VALLEYS. THE WOLFE IS THEIR COMPANION ON
/S WAY SEARCHING FOR GLIDANCE.

ONE WAS

pousTNG THE PICTURES CHOSEN FOR THE STORY ARE
— MAINLY NAPE OF REAL VIPEO-FOOTAGE WE

v SHOT IN THE SOUTHEAST OF TURKEY AND IN
NORTHERN IRAQ IN 2002 AND 2014. WE
MANIPULATED THEM WITH DIFFERENT DIGITAL
GRAPHIC SOFTWARE, APPED DRAWINGS AND
OTHER ITEMS.

THE AREA, THE VIPEO-FOOTAGE WAS SHOT
HAS ONE STRIKING CHARACTERISTIC. THE
, BEAUTY OF THE LANPSCAPE IS IN CONFLICT
= WITH THE ABSENCE OF FREEDPOM AND
4 PEACE FOR MOST OF THE INHABITANTS.

THE CONTINUATION OF THE STORY IS ALREADY
SECURED BY EXISTING FOOTAGE, BUT IT WILL
ALSO DEPEND ON MATERIAL WE STILL HAVE
soce o TO PRODLICE. THIS SKETCHBOOK IS THE
e e START-LIP OF AN EXPERINENTAL PROTECT
INTENDING TO QUIESTION THE REALITY WE
ARE CURRENTLY LIVING IN.

"STAY WITH ME". THE COMPANION. OF THE
WOLFE 1S ANXIOUS IN THE BEGINNING OF THE
STORY. FEAR, AND TO FIGHT IT, IS THE START
¥ OF MOST EXPLORATIONS THOUGH.

S ISTANBLUL, NOVEMBER 2014 =
® SABINE KUPER-BUSCH & THOMAS BUSCH

sabine kilipher bilisch - thomas biisch

! 5 0 45 3




ali miharbi

Pulse (2014) is a computer generat-
ed text in the form of a book. The
text starts as a sequence of totally
random characters, becomes less and
less random and appears to be more
and more meaningful to the eye as
the pages are turned, reads as an
apparently very close approximation
to the text of the Universal Decla-
ration of Human Rights around the
middle, yet starts decaying again
before reaching full meaningfulness,
becoming gibberish again and even-
tually reaching total randomness in
the last pages of the book.

“Pulse” (2014), bilgisayar tarafin-
dan kitap olarak Uretilmis bir metin.
Basta tamamen rastlantisal bir karak-
ter dizgesi olarak baslayan metin,
sayfalar ¢evrildik¢e gitgide rastlan-
tisalligi azalip goze daha anlamli
gozikmeye basliyor, kitabin orta-
larinda BM Insanlar Haklari Evrensel
Beyannamesi metnine ¢ok yakin ama
yine de anlamsal olarak karisik bir
metne donisilip, sonlara dogru an-
lasilirligi tekrar azalarak bastaki
raslantisal karakter dizgesi haline
geri doniyor.

50

realized . Everyone is entitled to €qual in a fair and the United Nations.
Nothing in circumstances beyond his dignity, conscience and freedoms,
withoyt interference or other stagyg. Furthermore, public order in this
Declaration may in the country, sex, public order in circumstances beyond
his honour and public order and the natural and to special care and
intemational status of education shall be subject only to change his own
property alone the basis of the general welfare in dignity, racial or by other
opinion and favourable remuneration ensuring for himself and should act

aimed at the right to sych discrimination.

Article 244.

Declaration, no distinction shall be compulsory. Technical and to the right
to public or temitory to the community With the same social protection.
Everyone charged with the right to enjoy the law. All are endowed with
others. No one shall be arbitrarily deprived of prosecutions genuinely
arising from acts violating the organization and necessary social and
feputation. Everyone has the right to freedom to equal rights granted him
by law, birth or by equivalent free and impart information and regardless
of living adequate for his property.
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“it’s just for three or four trees” roared a voice..
Yes, it was for three or four trees. It was for sitting under the trees in the summer, and stepping
~ barefoot on the cool grass. It was for lying down and chatting, and having a sandwich picnic, drinking a

“lic bes aga¢ i¢cin” diye Riikredi bir ses. e, IR
Evet, lic bes adgac i¢indi. Yazin baslangicini agag¢larin altinda oturup, serin c¢imenlere ¢iplak ayakla J4IHI048 218
basarak gecirmek i¢indi. Uzanip gevezelik etmek, cantadan sandvi¢ ¢cikarip yemek, bir sogukR bira ac¢mak,
seyyar caycidan ¢ay soylemek i¢indi.

Ama yalnizca o ii¢ bes aga¢ ic¢in degildi. Yillardir yerine beton dokmekR i¢in soékiilen ge¢mis adag¢lar i¢in-
di. Kentin her késesinde soékiilen bellegimizin Rose taslari i¢indi. Gegcmiste el konulmus Ermeni mezarligt
i¢indi.. Parkin ¢ark hafizasini unutmamak i¢indi. Kadinlarin parktan gece ge¢meye kRorkmamalari ig¢indi.
Elektrik faturasini 6deyememis emeRli i¢indi, kRizi parkta diye talcid soliisyonu hazirlamayy 6grenmis
kRadin ig¢indi, Ruslar i¢indi, kediler ic¢indi, evde sikilan, sokakta sikistirilan i¢indi, bize sorulmayan
her fikir, bize danisilmayan her proje ic¢indi, sette élen, iiniversitede isten ¢ikarilan i¢indi, kirasi
artan, evine el konan ig¢indi, ROyiiniin ortasina HES kurulan, ROyiiniin dibinden otoban gec¢irilen, igiincii
Ropriiniin ayagr golge eden ig¢indi, birimiz ig¢in olan digerimiz i¢in degildi ama anlayamadigimiz sekilde
biraz da 6yleydi. Hayallerimiz i¢indi.

Y/ 7, el

- But it wasn't just for those three or four trees.. It was also for the trees that had been uprooted over &
the years to make room for cement foundations. It was for the cornerstones of our memory that had been -
stripped from each corner of the city. It was for that graveyard that had once housed trees. It was to
remember the workers of the park. It was to enable women to pass through the parks free of fear. It was
for the pensioner who couldn™t pay his electricity bill. It was for that woman who had learned how to
prepare a medicinal remedy because her daughter was in the park. It was for the birds, the cats, for
those who were bored at home ,or cornered on the streets, it was for every decision we were never asked :
our opinion on, for every project on which we were never consulted , for those who died at the workplace = =
, those kicked out of their university positions, those whose rent was increased, whose homes were im- = e
pounded, for those who had a HES built in the middle of their villages, and a highway constructed right

- next to the village, and for those who were in the shadows cast by the abutments of the third bridge,
- for those who were not really for the others, but now, who strangely were.It was for our dreams..
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It all started with a tree.
When those protecting the
trees were hit with tear
gas in the wee hours of the
morning, and their tents

' were burned down, we wit-

nessed these on the internet
and could not stay put at

- home. Those who were human

could just not stand back

| and witness this.

Everything started with a
tree. They were living be-
ings that were just uprooted

- and thrown about. We could-

n't just stand there and
witness this, we couldn’t.

' Sensitive people who went to

the Gezi Park started to set
up tents. We took ours and
joined them. We all had dif-
ferent world views, but the
same goal-the right to live-
and we wanted to record what
the people there felt and
thought.

The park that had trans-
formed into a fairground was
witnessing the comradeship
of people from different
backgrounds. So we, too, set
up a workshop. People used
paints and paper to express
their feelings and thoughts.

Everyone who had been excluded and branded
as “the other® was there. Women formed a
chain to show that they were there to sup-
port their children. The elderly were there
to say ¢ we couldn’t do it , but you did ’.
Children were there to say ‘it is our turn
next.’

The gays and lesbians were there to say
‘don”t exclude us anymore, we, too, are
present in all areas of life’. Artists were
there to say ‘don’t touch my art’

Kurds, Alevis, Turks, Anticapitalist mos-
lems, Socialists, in other words all kinds
of people and all the chains of the uni-
verse were there. We all had one thing in
common: We were there for °~ THE RIGHT TO
LIVE" .
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Matter of two trees

I want to say that I’ve always been
there. Like the political environment
I’ve been living until now, hopes,
words, lives that disappear etc.

But the situation seems even more
complex now.

When the project came up, I real-
ized that I’ve already written and
collected gigabytes of documents.

My opinion was that the notebook/
scrapbook should symbolize the anger
originating from the confusion, the
hope and worry, and from an individu-
al dealing with oneself.

The matter of two trees still con-
tinues. Its not about just two trees,
the matter is based upon the pow-

er relations people establish with
themselves and their environment.
Governments exist with the building
they build. My process of writing and
drawing continues. I have written in
this notebook as well. Tons of writ-
ing actually.. It became so tangled
and inextricable, you cant even read
the words. I guess the notebook is
about mankind distorting and destroy-
ing everything in its reach.

Lets leave it at that: “Just take me
to the park

glilcin aksoy
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We produced the sketchbooks together with
Eren. For this we chose a tree from Gezi park,
Eren chose the tree. He chose a plane-tree. it
includes diary entries from our discussions
about the tree, my thoughts and the place.
There are also some selected photos from Eren,
as a visual map of the route he took getting
to the tree. There is also a recipe about
encouraging others for making their own tree.
The first thing here is me explaining why I
want to produce this book with Eren. We reg-
ularly visited the tree during the months of
September, October and DEcember, for this rea-
son the book is divided into three sections. I
didn’t bind them one by one, instead I divided
them into three as done in ‘nature calender’
produced by Bugday Dernegi’ Wheat Association
with conceptual similarities to the ‘saatli
marif takvimi’ (conceptual educative calendar
with daytime hours and dates according to is-
lam, rumi, gregorian calender), which includes
my diary entries about my feelings as I was
with Eren.

With it, all these vellums include all of
Eren’s explanations about the tree, his tree
drawings, the tree’s friends, the tales and
songs written about the tree.
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Same As The Origina o

The greens \Q-F‘ this b(!k come from

the Gezi Park. The greens were the
very reasons “for us all gathered and
united. Therefore the book should have
started with them.

_'_F,heyLére picked, photo-copied and
captured)on sheets.

The=spirit,/ that filled the Gezi Park,
continue searching new trajectories in—
between the leaves of the book...




We tried to remember the things or
surfaces we touched during and af-
ter those summer days. Back then, we
had touched most of these with all
the people gathered there. For the
notebook, we walked and walked in
the park, capturing some traces and
textures by rubbing onto paper. One
night, undercover cops approached us
wondering what we were doing:

Undercover Cop: Are you painters?
Tracing some patterns, eh? When we

- were kids we also used to do this onto
~ coins tracing portrait of Atatiirk on
them. What is it for?

Bengi&0zgiir: We are preparing these
for an exhibition.

UC: What did you trace so far?

B&): For instance, a crack on the
steps, a drip of paint, a stone at
the corner of the park that faces the
square, a part of a tree trunk, dried
suction cups of an ivy, an edge of the
fountain, the surface of a sculpture,
the ground where the police huts used
- to stand..

UC: Are you going to title what they
are?

B&): Not all of them.

UC: May I touch?

B&0: Sure, go ahead.

UC: Oh lovely. May I take one?

B&): Sure sure.

\/;Q NTU%LA@‘( - _ ; N 7 , I . UC: Oh great, I love art!




Bir Uretme yasagi degildi belki ama imkansiz bir gorevdi. Temsil
edilemez olani temsil etme, konusulamaz olani konusma, belgelenemez
olani belgelemenin imkansiz sorumlulugu. Yapilamaz dedikg¢e zihni-
miz yerinde durmuyor, kimi zaman sonra geri donmek {lizere aklimizin
bir kdsesine not diisuyor, bir yerlere karaliyor, maillerle uzaktaki
arkadaslara ulasiyor, toplananlar bir kenara sonra bakmak lizere ko-
yuluyordu. Temsil etmenin imkansizliginin farkinda ama bir seyler
liretmeden, lreterek diisiinmeden, bir kenara not diismeden de
gecemeyecegimizi bilerek.

—
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I was not in a state to keep a diary or focus on anything during Gezi for that matter. We all were both physically and
mentally there, heard and saw so many things none of which held any more importance than the other.

The resistance, which surfaced with enthusiasm, fear, joy, trust and anxiety made Gezi an abstractly difficult experi-
ence to express. For this reason I called it ‘Abstract 15 days’.
She was also at Gezi, we were together.

A beloved friend had given me this notebook as a gift. The feeling of time’s expansion, contraction and getting carried away comes to me with music. The tiny brush strokes
make up the canon, just like us.
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Berkin Elvan January 5th, 1999 - March 11th,
2014

As the Taksim Gezi Park protests were taking
place on June 16th, 2013, Berkin Elvan left his
house in Okmeydani and went to buy bread. When
the tear gas capsule shot by the police hit him
in the head, he entered a coma which lasted 269
days. He died on the 11th of March, in 2014.
He was 15 years old when he died, and weighed

16 kilos. Following Elvan's death, thousands
gathered at the cemevi in Okmeydani, Sisli to
show respect. He was then taken to the Ferikoy
graveyard, and crowds walked alongside him in
the funeral procession for approximately five
hours. As the procession was passing through
the Harbiye-Pangalti stretch, thousands were
attacked by tear gas bombs thrown by the police.
These photographs were taken on March 11th,
following his death, and March 12th, following
his funeral.

Berkin Elvan 5 Ocak 1999 - 11 Mart 2014

Taksim Gezi Parki protestolari sirasinda,Okmey-
dani’nda evine ekmek almaya giderken, 16

Haziran 2013 tarihinde, polis tarafindan atilan
g0z yasartici gaz kapsuliiniin basina isabet et-
mesi lzerine, 269 giin boyunca komada kaldiktan
sonra, 11 Mart 2014°te hayatini kaybetmistir.
Oldiigiinde 15 yasinda ve 16 kilo idi. Elvan’in
O0liminiin ardindan $isli’nin Okmeydani semtindeki
cemevinde, binlerce kisinin katildigi bir cenaze
toreni diizenlendi. Cenazesi, yaklasik bes saat-
lik bir yilirtylsin ardindan Ferikdy Mezarligi’nda
topraga verildi. Cenaze sirasinda Harbiye-
Pangalti hattinda, cenazeye katilan binlerce
kisiye gaz bombalariyla yogun bir polis miida-
halesi yapildi. Bu fotograflar 11 Mart, 12 Mart
Berkin Elvan’in 61digu ve defnedildigi giinlerde
¢cekilmistir.
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When Selda came up with the idea, it triggered kind of a soul searching for me. I had several items from those days
that I unintentionally have saved till today. Looking at those objects made me do an archeological research of a
spesific day, 1st of June (the summit day of protests that occurred and I took active part in them) What came out turned
out to be a personal, yet allegorical journal.

Selda bu fikirle geldiginde, bir i¢-hesaplasma sireci basladi. O ginlerden bu yana farkinda olmaksizin sakladigim bazi

objeler yoluyla, aktif olarak protestolara katildigim spesifik bir ginin, 1 Haziran’in bir tiir arkeolojik ¢alismasini
yapmaya basladim. Ortaya kisisel, ayni zamanda alegorik bir gilinlik ¢iktzi.
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Official Dream Diary

I made a notebook combining my dream diary
with several issues of the Official Gazette
of the Republic of Turkey, both from the
same period of time, i.e. 2014-2010. I
brought these two daily sources together
via crosscutting, relating them in a flow
full of gaps, resembling the language of
dreams. I picked up keywords from a diary
entry written in a specific time frame and
searched them on the Official Gazette web-
site. Many results came out, whose num-
ber I reduced by adding new keywords and
searching until there was only a single
result left. I used the date of this re-
sult to select a dream with the closest
matching date from the original diary.
Then I repeated the same process ten times
in a row, by using keywords from the last
selected dream each time, and eventually
matching 10 dreams with 10 issues of the
official gazette published within the last
4 years.

Could it be possible to create a new
public space using a diary practice in
order to activate both the public and the
private and let them reveal their obscure
aspects? Could it be possible that keep-
ing a diary -- recording events in certain
periods and sharing them -- can update

its own credibility as a practice which is
strange and familiar at once, in a world
full of reason and unreason?
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KARAR NO:2013/1057
KARAR TR : 01.07.2013
(Hukuk Bélimi) i
OZET: imar uygulamas: sonucu, dnceki malikin tapulu taginmaz: Gzerinde bulunan yapi, eklenti ve afac]
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In June-July 2013 I was in Zurich.

It was not possible for me to go to Istanbul
at the time, so I started to live within close
quarters to my computer. It was in front of my
computer that I ate, drank, spoke, dozed off,
slept, read, explained, watched, cried ( those
crying fits overlapped with my cat’s diagno-
sis of cancer), I became angry, aggravated, I
laughed, sometimes out of nerves, I
worried, I rejoiced, I felt hope. I shouted
more

Bu kitap Taksim Gezi Parki direnisi sirasinda twitter'da
#cevapver hashtag'inde hiikiimete yoneltilen sorulardan
derlenmistir.

This book has been complied from the questions asked to the
government under the #cevapver (#giveanswers) hashtag on
twitter during Taksim Gezi Park resistance.

e

than I ever had at the marches and protests I went to in
Zurich. I wanted my voice to carry across, all the way
there. I stuck signs on my bicycle and roamed the streets
like that. The comfortable grass I sat on in the parks

gave me discomfort.

And I always returned to my computer. Sometimes distances
can be felt with all their harsh reality. And sometimes
a common voice in the social media , a hashtag, a shar-
ing suddenly removes that distance. At times when being

distant is painful,
carries one closer.

holding on to that glimpse of hope
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Wrapped in feelings we are not sure we will

ever experience again in our lives, when we are
surprised countless times each day, startled,
touched, frustrated, elated, then what about
art? As we try so hard to chop tomatoes, to
announce lists of needs from the social media,
to protect the barricades, answer the questions,
think about what needs to be done, plan work-
shops, clean up, pick up cigarette buds, find the
missing megaphones, help the wounded, calm the
crying, to humour the angry, help the tired rest
,map the ever-changing organic area, put out the
fires, document the violation of rights, store
and organize the images, and struggle to orga-
nize this outstanding state of being, what about
art? Another impossible task, or a need that
will be met when the time is right?

Sanat? Hayatimizda bir daha hissedip hissede-
meyecegimizi bilmedigimiz duygularin i¢indeyken,
her giin defalarca sasiriyor, irkiliyor, duygu-
laniyor, kiziyor, seviniyorken, peki sanat? Do-
mates dogramak, sosyal medyadan ihtiya¢ listesi
yayinlamak, barikatlara goz kulak olmak, soru-
lari yanitlamak, neler yapilacagini disinmek,
atolye diizenlemek, temizlik yapmak, izmarit
toplamak, kaybolan megafonlari bulmak,
yaralilara yardim etmek, aglayani sakin-
lestirmek, kizani gildiirmek, yorulani din-
lendirmek, her giin degisen organik mekani hari-
talandirmak, yangin sondiirmek, hak ihlallerini
belgelemek, goriintiileri depolamak, diizenlemek ve
bu olaganiisti hali organize etmeye c¢alismakla
mesgulken, peki sanat?

Bir baska imkansiz gorev mi yoksa zamani gelince
kendini dayatacak bir ihtiya¢ ma?
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May 31st and Taksim Gezi Park Events

On 30th of May 2013, I had a meeting with René Block in
Istanbul on the occasion of selecting a work for the Berlin
exhibition “Iskele 2. The Unanswered Question”. We agreed
on showing “Swinging on the Stars” and we were both posi-
tive about our decision. Next day on 31st May René was to
leave Istanbul.

I couldn’t have guessed that I was to encounter my first tear
gas experience next day as he was on his way to Berlin. I
had no choice, couldn’t have stayed away, had to go to Tak-
sim to join the demonstrations. I left home without hesita-
tion although I knew I wasn’t fit enough for street activ-
ism. Soon after I reached Galatasaray square and joined the
crowd on Istiklal streaming past towards Taksim, suddenly

an anti-riot water cannon vehicle started coming down fast
towards us, fiercely firing tear gas and chemical water. If
you are likely to face such a situation your only choice is
to run like hell to escape from it, especially if you’re

not wearing protective equipment. I was running as hard I
could to escape but found myself at a dead end, at the big
wooden doors of Galatasaray Highschool. Everybody else had
run away downwards the slope to-wards Findikli, except me. I
was caught unprepared and my intuitions didn’t work so well
under stress and anxiety. After things calmed down a bit, I
started looking for Ali (my lifetime companion). Only after
finding each other we became aware that we had to plan escape
routes ahead of time and decide where to meet afterwards
just in case we were to loose each other again.

Gezi Park events sparked street protests not only in Istan-
bul but in many other cities as well shortly afterwards.
Gezi resistance took shape, brought tens and thousands
together at Taksim Square, at Gezi Park and on Istiklal.
Gezi Park was inhabited by protestors coming from diverse
political and cultural backgrounds. As long as there was no
tear gas, it was the safest and most peaceful ground for
communication, exchange and sharing. It was an atmosphere
of feast and celebration. There were chants, slogans and
songs in the air, some were dancing, some reading books,

some taking a nap. Free food and medical stocks were pro-
vided by anonymous Istanbulers, supply of goods was in full
flow, brought in either by groups or by individuals.

I went to Gezi Park for fourteen days in row and took videos
and pho-tographs over and over again. Gezi Park was evacuat-
ed by police forces after an unexpectedly wild tear-gas at-

tack into the park over one night and in the next days step

by step the whole park was turned into a no-entering zone to
public and was occupied by the police forces.

Like everybody else it was only then I could go back to my
daily duties. On 31st of May I had already decided that I
couldn’t any longer show “Swinging on the Stars” in Berlin
but then I had no time to write René about it.

On 18th of June I was finally able to write the below e-mail
to him:

Gesendet: Dienstag, 18. Juni 2013 um 17:17 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>

An: “Rene Block” <rblock@tanasberlin.de>
Betreff: september

Dear René,

We met on 30th May and on 31st May I went to
Galatasaray to join the protests. I had my first teargas
experience as soon as I arrived at Galatasaray square. Since
31st May, I have been in and out Gezi Park, Taksim, Istik-
lal, Harbiye etc. I have been literally through a horror one
night in Gezi Park as the police unexpectedly and violent-
ly started shooting teargas right into the park. After you
left, things have changed here so dramatically I cannot
write them all but by 31st of May, Swinging on the Stars
video has expired as we’re finally witnessing here protests
by silenced crowds! As you can imagine there is no way for
me to show that video -not in near future at least- thanks
to all, but especially to those young ones, thousands of
them and sad to say some of which died -4 until now- some in
intensive care, 10 with one eye lost, thousands and thou-
sands injured.




This is the situation for now, just like many oth-
ers, for 19 consecutive days, even if I’m home I’m constantly
after news until early morning with only few hours sleep. It
is only today that I’m forcing myself to do at least few
mails about work. I really cannot propose a new project to
you now. Only, “I Know People Like This III” (from Arter show
“Envy, Enmity, Embarrassment”) with new images added from the
current state violence that we are going through would be
appropriate to show, but then that work needs a lot of space.

If you would ask my honest feelings, I’m really
away from art during these days! So, maybe best will be to
let things go in their own way, maybe another time another
place...

My best,
Hale

René was very supportive in his response as always. He said
he under-stood my letter and respected my arguments but he
also added that it was what the government was willing to
do to: to silence us. He argued that if I will not show my
art then he must show my above letter since he saw it as a
manifesto.

In my reply to him I tried to make things clearer:

Gesendet: Donnerstag, 20. Juni 2013 um 01:15 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>

An: “Rene Block” <Rene.Block@gmx.de>

Betreff: Re: September

Dear René,

Thanks for your prompt reply. I°d like to make some
things clear because I think there has been a misunder-
standing. When I said I feel away from art I only meant being
away from my studio these days. I have been very actively
involved in protests ever since 31st of May. So, I’m not si-
lent in any way.. that is not possible for me. Throughout most
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tense days of the past political periods of Turkey in my
lifetime, I have never remained silent, I have expressed my
statements either in the media or through my art.

In case of the show in Berlin, showing “School of
Sikimden Assa Kasimpasa” is out of question for me. It will be
so wrong to show it within this frame or events. As I men-
tioned, the most suitable ready project will be “I Know People
Like This III”. However if I will come out with a new project
I will propose it you in the meantime. But the fact is I can-
not promise if I will and when, and this can be a problem on
your side.

I hope you will understand that my priority and
choice nowadays is to be involved only in politics.

Best, Hale

In the following weeks we started editing Gezi footages with
Ali. For a while I thought I might show them in Berlin
exhibition but soon af-terwards gave up the idea. I felt like
the footages edited so far were only on the “witnessing”
level, or at least I felt like that at that time. I thought,
watching them excited me because I was there. I was not
distanced from the events yet and was also hesitant about ex-
posing protesters openly regarding their personal safety.

René patiently waited.

It was late June I came up with an idea which I proposed in
the below mail:

Gesendet: Freitag, 28. Juni 2013 um 13:03 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>

An: “Barbara Heinrich” <bheinrich@tanasberlin.de>
Cc: “Rene Block” <rblock@editionblock.de>
Betreff: Re: ISKELE 2

Dear Barbara and René,

Thanks so much for your supportive mail. In the mean-

time I came up with a solution. I decided to show Swinging on
the Stars on one wall and a re-edited new version on the
opposite wall. So, just as we talked with René earlier on,
one video will be projected on an 8 meter wide wall, and the
other will be projected on the opposite wall. They will be
synced, so viewers will see one video at a time. First ver-
sion is 3 minutes long, new version will be about one minute
long.

A recent protest event from 26 June, in Istanbul,
helped me to change my mind in showing Swinging on the Stars.
As you will see below, people in front of ATV building (a
pro-government TV broadcasting company), are protesting
media censorship in the form of “three monkeys”.

The new video will basically be in the same format
as Swinging on the Stars. However in the new version the
three monkeys will be wearing gas masks, their arms up in
the air, a popular main theme (chant) of the protests will
accompany the video. The theme is by ¢Arsi group (pronounced
as CHARSHI), a highly political and famous fan group of
Besiktas football team. There will be teargas coming towards
the monkeys.

Lyrics of ¢Arsi song in Turkish:

SIK BAKALIM, SIK BAKALIM
BiBER GAZI SIK BAKALIM
MASKENi CIKAR, COPUNU BIRAK
DELiKANLI KiM BAKALIM

It translates as:

Shoot let’s see, shoot let’s see
Shoot pepper gas at me

Doff your helmet, drop your baton
Who is man enough let’s see

I will be waiting for your reply in order to carry
on. If we agree to move on I will then write more in detail
regarding the technical issues.

With all my best,
Hale

The new the video that I named “iHOPE?” was presented at
“Iskele 2. The Unanswered Question” exhibition at Neuer Ber-
liner Kunstverein in September, 2013. It hasn’t been shown in
Turkey yet.

On the occasion of “Stay With Me” artist’s book exhibition at
Apartment Projects in Berlin, I compiled images of Gezi events
from my photo-graphs and footages only with an exception of
four images, three taken by Ali Erdemci and one anonymous
image.

Almost a year and a half has passed since Gezi Park events and
unfortunately no resolution has arrived yet. In that sense I
think it is now immensely valuable to remember and document as
much as we can.

9th November 2014
Istanbul
Hale Tenger




kinay olcaytu

The clash of possible worlds

Everybody tries to make a life possible for themselves.
However, the possibilities are limited. There is no place to
escape and no cave to hide in our cities. Thus, everything
has to be experienced publicly. There is a new life form
emerges by adopting its own “other”s life technologies. Yet,
it, at the same time, tends to squeeze and destroy the
morality of all others in Gezi Park. Is it necessary to ruin
Gezi Park to make Life Park possible? What does this violence
make to its own producer?
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Mimkin diinyalar ¢atismasi

Herkes kendisi ig¢in bir hayati mimkiin kilmaya c¢alisiyor. Ne
var ki imkanlar kisitli. Sehirde ve diinyada kagacak yer,
saklanacak delik yok artik. O ylizden her sey ayan beyan
yasanmak zorunda. Otekilerin yasam teknolojilerini ken-

dine adapte ederek var olmaya ¢alisan bir yeni yasam formu
gelisiyor. Bu yasam formu ayni zamanda, tim oOtekilerin
ahlakini Gezi Parki’na sikistirip yok etmek istiyor. Life
Park’1 mimkiin kilmak i¢in Gezi Parki’ni yok etmek mi gereki-
yor? Peki bu siddet kendini iiretenlere ne yapiyor?

sevil tunaboylu
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I prepared my notebook under the title “Working Through the Beginning Sequence” because I prepared my notebook
through the medium of video. I watched archive footage shot during the Gezi Park events over and over again and
selected still frames from it. One of the most terrifying aspects of Gezi Park Events for me has been the media
black-out. Images either did not make it to the media at all or the few that were broadcast were censored in dif-
ferent ways. It was a schizophrenic experience to realize that my family living in another city were fully unaware
of the incidents. During and after the events video activism has been under the spotlight. Some organizations
blurred archive footage in order to protect the identities of the activists. Shooting activist video in a way that
will not reveal identities was suggested. This gesture which had the aim of protecting individuals against the
state was using the same strategy of manipulating the image with the state.

I am thinking about the ways in which images can be manipulated while preserving history and being used as evi-
dence. This manipulation can be realized through interfering with the image itself, making it disappear complete-
ly or by placing it in a different discourse. This time I manipulate the still frames I selected from the video
archive. Most of the time during and after the Gezi Park events art could not catch the vividness of real life.
Through the means of manipulation, my notebook questions the line between art and life which sometimes becomes very
clear and sometimes gets blurred. While the outcome of Gezi is still being discussed, I transform the images which
preserve our very recent history.

Defterimi “Giris Sekansi ile Basa Cikmak” adi altinda hazirladim c¢iinkii bu defteri son donemde en yogun kullandigim
medyum olan video Ulzerinden olusturdum. Gezi olaylari sirasinda ¢ekilmis arsiv gorintilerini tekrar tekrar iz-
leyip ic¢inden duragan goriintiiler se¢tim. Gezi olaylarinin beni en ¢ok sarsan yanlarindan biri basin sansiiri oldu.
Gorintiler basina ya hi¢ yansimiyordu ya da basina yansiyan az sayida gorinti cesitli sekillerde sansiirleniyordu.
Baska bir sehirde yasayan ailemin olan bitenden haberdar olmamasi durumu tam bir sizofreni yaratiyordu. Bu siirecte
video aktivizmi c¢ok konusuldu, tartisildi. Bazi olusumlar bu sefer aktivistlerin kimligini korumak amag¢li olarak
gorintileri buzladilar. Yiizleri saklayacak sekilde ¢ekim yapmanin 6nemi konusuldu. Devletten bireyleri korumak ic¢in
yapilan bu jest devletle ayni taktigi kullaniyordu.

imajlarin tarihi saklarken veya kanit olustururken manipiile edilebilirligi iizerine diisiinliyorum. Bu manipiilasyon
bizzat imajin lzerinde oynayarak, imaji ortadan yok ederek veya imaji baska bir diskurun ig¢ine yerlestirerek
yapilabilir. Video arsivinden se¢tigim imajlari sanatsal bir duyarlilikla bu sefer ben manipiile ediyorum.

Gezi olaylari sirasinda ve sonrasinda ¢ogu zaman sanat hayati yakalayamadi. Defterim sanatin hayatla arasindaki
kimi zaman belirginlesen kimi zaman yok olan ¢izgiyi manipililasyon lizerinden sorguluyor. Gezi’nin ne anlama geldigi
hala tartisilirken ben de yakin tarihi saklayan bu goriintiileri bir sanat¢i olarak donistiiriyorum.
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Eser Selen, “Doodling Thoughts, Writing
Doodles” 2014

“stay with me” suggests an artist’s par-
ticipation to a large scale collaborative
work. The exhibition also claims collective
resistance to the vulnerabilities of exis-
tences. An artist notebook could display
the kind of resistance, as it is a concen-
tration of how she loves, hates, endures,
manages in another word lives. An artist’s
notebook is a display of what she is going
through in time and space. Perhaps, show-
case of her psyche. At least, the notebook
I presented was intended to display mine.

From a page from my notebook I quote:

“I got terribly startled on the last page
as I was trying to draw the doodle. I took
my hand off of the paper, which is against
the rules. As is to get up while writing
this paragraph. It is a game I wanted to
play, to endure the psychosis of my
neurotic self. To finish a task and not let
anything get in-between that task:

A self-disciplining without harming myself.
So far it worked out o.k. Sometimes I hurt
my hand (badly) but at the start and in the
end I feel amazing. I envision this
practice will be of help.

“During that period life took on such a real, harsh,
exciting and fast turn that people did not seek art;
quite the opposite, they avoided it. Gezi did not
become a means for art; life, itself, burst into being,
way above all art. Mundane daily activities and
artistic expressions ceased to be, everyone became

an activist and encountered various levels of violence.
But a certain type of passive resistance, laden with
humour, then appeared. Many proclaimed that the bor-
ders of fear had been overcome, and it was as if this
humour itself mocked the powers of the government. Job,
who prohibits the opening of the notebook, overlaps
perfectly with all the notebook represents; artistic
creativity, intellectual thought, life.. But at the same
time, Job in reality, has lost his power.”

“0 donem hayat o kadar gercek, sert, heyecan dolu ve
hi1z1li akti ki insanlar sanata yaklasmadilar, tam tersi
uzak durdular. Gezi, sanata konu olmadi, hayat gercek-
ten sanatin oniine ge¢ti. Siradan glindelik hayatlar,
sanatsal Uretimler vs durdu, herkes eylemci oldu ve
farkli Olglilerde siddet ile yilizlesti. Ama siddete karsi
mizah dolu, pasif bir direnis sekli de belirdi. Korku
esigi asildi dedi pek ¢ok kisi ve sanki bu mizah ile
iktidar glicleri alaya alindi.

Defteri ag¢may1i engelleyen cop sanatsal lretimin, entel-
lektiiel disiincenin, hayatin yani deftere ait her seyin
tam ortasina tim gerc¢ekligi ile oturuyor. Ama ayni cop
aslinda iktidarini kaybetmis.”
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yaprak kirdok

These three maps of the Taksim Square
(that is minimised to three symbolic
parts; Gezi Park, Atatiirk Cultural
Center and the Statue) lie on three
different bases; my daily route of
forgetting, the route I took to remem-
ber and the route I took to remember
the witnessed. A Walk to Forget, A
Walk to Remember and A Walk to Witness
are all for the sake of walk and very
individual. I live 10 min. walk to the
Park and I pass by there almost

‘f' ;

everyday. In time, it became some-
thing normal, that only now and

then I stop and look at the park,
and memories of Gezi Park Resis-
tance awakes. Yet every time I walk
around the ‘new’ Taksim Square, I am
suprised by how huge it is, all in
concrete, so ugly.

As I walked, I remembered the things
that I had forgotten, that I had
witnessed at first hand. That they
are still there, like somehow faded
dreams.’’

Taksim Meydani’nin, Gezi Parki, AKM ve Anit’tan
olusan, 3 parcaya indirgenmis bu 3 haritasi,
3 ayri temele dayaniyor; giinliik unutus rotam,
hatirlamak ic¢in yiridigim rota ve tanikliklari
hatirlamak ic¢in yirddigim rota. Unutma Yirudylsu,
Hatirlama Yirlylisi ve Taniklik Yiurilyusi, hepsi
ylriimenin hatrina ve ¢ok kisisel. Park’a 10 da-
kika yiiriime mesafesinde oturuyorum ve neredeyse
hergilin oradan ge¢iyorum. Zaman i¢inde normal bir
sey haline geldi, sadece arada sirada durup par-
ka bakiyorum ve Gezi Direnisi anilari uyaniyor.
Bununla birlikte, €‘yeni’ Taksim Meydani’nin
etrafinda her yiridiigiimde, ne kadar devasa
olduguna sasiriyorum, tamami betonla kapli ve
¢ok ¢irkin. Yiridik¢e, ilk elden tanik oldugum
ve unuttugum seyleri hatirladim. Sanki solmus
liyalar gibi hala oradalar.

Abandoned Xmas Trees

We all know the moment is about to be
gone. “Now” has already flown away.
Pouf.. The reason we take photos may be
to cast our minds back to that smell,
that exact color, the people around
us...

Some moments hidden in the photos are
reminiscent of Xmas trees; abandoned
and trapped in the cadrage. Therefore,
I inquired the contributors to write
a word, a sentence, a paragraph, or
something longer after an encounter
with a photo that, somehow, touched
them. I asked them to release the
feelings and share with us; I did the
same, as well.

Our desire to capture the moments, not
to let things go will remain. There
is no escape from it. Without those
feelings altogether, functioning is
not possible. What is crucial is to
accept the moments and transform them
into joyful memories. Let’s try it;
let’s take a photo of ourselves in
good spirits before a doubtful act by
celebrating the change. Years later,
we will look at it and remember it
with contentment.

Taking photos is a way to accept,
receive the moment and turning it into
an endless entity..

in collaboration with Abirami Mahendran,Adam
Matschulat Aguiar,Alison Hugill, Anda¢ Karabeyoglu,
Heiner Miihlenbrock,Hiima Utku, Morgan Belenguer,
Valentina Karga, Yasemin Sengil, Zeynep Kayan

goksu kunak




A woman hangs up her phone and tells her friend that “They are coming” . All of a sudden, ten people
standing around who are strangers to one another join in the chorus “ Are the police coming?” . “ No,

- my friend is” says the woman and they all laugh. They are coming. They ve come, they re getting clos-
er, they 11 throw it, they ve thrown it, they ve raided the place...These daily verbs cause our hearts to
skip a beat, the smallest smell of burn triggers feelings of panic, each falling plank, each pot banging
against another, each rolling object alerts us. We called it “ Overcoming the wall of fear” . Maybe we
had overcome that wall of fear in two ways; sounds and smells that meant nothing before were now asso-
ciated with tension, but on the other hand , there we stood tall , despite the fear.. Because we knew
that we were responsible for those who stood with us, and that they would not let anything happen to us
either; “ either all of us, or none of us ” had become a tangible reality for the first time ever.

Bir kadin telefonunu kapattiktan sonra arkadasina “Geliyorlarmis” diyor. Bir anda etraftan birbiri-
yle tanismayan on kisi déniip “Polis mi geliyor?” diye sig¢rayarak soruyorlar. “Yok, arkadasim geliyor”

diyor kadin, giiliisiiyorlar. Geliyorlar, gelmisler, yaklasiyor, atacak, atmis, basmis. En giindelik fiiller
yliregimizi hoplatiyor, en ufak bir yanik kokusu panik duygusunu harekete ge¢iriyor, diisen her tahta, bir-
birine ¢arpan her tencere, yuvarlanan her nesne kulaklarimizi kabartmamiza sebep oluyor. “Korku duvarini
| asmak” diyorduk o giinlerde. Korku duvarini iRi yénli asmistikR belki, dnceden korku yaratmayan uyaranlar,
sesler, kokular bile yerimizden sig¢ramamiza sebep oluyordu ama bir yandan da bunca korkuya ragmen du-

! ruyorduk, yanimizdakinden sorumlu oldugumuz i¢in ve yanimizdakinin bize bir sey olmasina izin vermey-
ecegini bildigimiz i¢in. “Ya Hep Beraber Ya Hi¢ Birimiz” 1ilk defa elle tutulacak kadar gercek oldugu
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Since I started going to the park, I am coming
across to him on the street frequently. He is
the one who makes me remember the days that

I lived there. He shot me, he restricted my
actions, he shouted at me. I heard that he

has done worst things to others. After what
happened, I can’t stop myself looking at him
while he was passing by me as if nothing hap-
pened. In those times, I am keeping in what I
remember of him in this notebook.

‘Park’a gidip gelmeye basladigimdan beri ona
sokaklarda daha sik rastliyorum. Bana orada
yasadigim giinleri hatirlatan o oluyor. Beni
vurdu, hareketlerimi engelledi, bana bagirdi.
Baskalarina daha kotusiini yaptigini da duy-
dum. Tidm bu olanlardan sonra, dylece yanimdan
gecerken ona bakmaktan kendimi alamiyorum.
Boyle zamanlardan aklimda kalanlari bu defter-
de topluyorum.’

ulufer celik
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Contemporary politics are present in a
book the artist produced titled
Ammunition Book. He places a paving
stone that he kept as a souvenir from
the Gezi Park Protests into the book.
The stone, which was once the part of
a barricade, is hidden in the book

as if a gun, like people do in crime
narratives.

Siyasetin gilincel versiyonu sanat¢inin
lrettigi tek bir kitapta, Mihimmat
Defteri isinde karsimiza ¢ikiyor. Gezi
direnisinde hatira olarak sakladigi,
barikatta kullanilan bir kaldirim
tasini kitabin ig¢ine koyuyor; bu
hatira nesnesini polisiye anlatilara
0zgli meshur silah saklama ydnteminden
esinle kitap i¢ine gizliyor.

Paradoxes and Taboos illustrates visible problems
according to those portrait counter views of the
Turkish Governments and Protesters, which was cov-
ered by one of the main Turkish media outlets, NTV.
The work keeps the sauce & frying pan movement,

the Besiktas Football fun clubs lorries, protesters
weaponry, discussed issues and many others that
manifested in support of protests in mind. In this
respect, each illustration represents how unequal
power relations were established between the
government forces and protesters. Moreover, it
shows how protesters circumvented the rules and
regulations and came up with epic ways to stand for
their rights. Overall, these digital illustrations
aim to make the audience think about how hard it is
to change political democratic taboos.

Paradokslar ve Tabular, Gezi protestolari ile
ortaya ¢ikan tencere tava hareketi, Carsi’nin
kamyonlari, protestocularin savas ekipmanlari,
tartisilanlar, deklare edilen manifestolar ve
yasanan daha birc¢ok seyi akilda tutarak; NTV haber
kanalinda yasananlara dair aktarilanlarla yogurul-
du. Altv dijital illistrasyon, dénem hiikiimetinin
ve toplumun farlv1 gruplarinin ig¢lerine diistiikleri
birtakim farkli goriisleri temsil etmektedirler.

Bu baglamda Paradokslar ve Tabular, Gezi olaylari
sirasinda hiikiimet, polis ve protestocular arasin-
da orantisiz giic iliskisini, kanun ve kurallara
karsi gelme tekniklerinin nasil birer ekol ve
problem haline déniisebileceklerini géstermektedir.
Bir diger yandan ise politik demokratik tabulari
y1kmanin ne kadar da zor olduklarini diisindiirtmek
amacindadirlar.

Marching

erhan oze
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Since 2002, I am organizing
caricature workshops with children
and youngsters and I am publishing
caricature magazines (fanzines).
This fanzine is the accumulation of
workshops and collective works that
I kept on doing with children and
youngsters from different neighbor-
hoods and in various ages, in 2013,
during the Gezi Park uprising.

2002 yilindan beri ¢ocuklarla ve
genc¢lerle karikatir atdlyeleri
yapiyor ve mizah dergileri(fanzin-
leri) ¢ikartiyorum. Bu fanzin 2013
Gezi Parki protestolarinin oldugu
sene farkli yas gruplarinda ve
farkli mahallelerde yurittugim
¢alismalarda ortaya ¢ikan islerin
biraraya gelmesiyle olusmustur.
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The slogans of September
12th, and the slogans from
Gezi reflect our recent
history “Revolution,I love
you” and “This revolution
will not be televized”.
These have been inscribed
onto the copper cover of
this notebook. Within the
notebook you can also find a
historical landmark, the
notes of a piece of

music composed by one of
the most important
composers of Turkish music,
Haci Arif Bey.

12 Eylul , Gezi gibi yakin
tarihin giinimiize yansima-
larini temsilen bir araya
gelen sloganlar “Devrim
seni seviyorum” ve “Devrim
televizyonda yayinlanmayacak®”
bu defterin bakir kabina
islenmis. Defter ig¢inde
yine tarihsel temsiliye-
ti olan ve gilinimize ka-
dar devam eden Tirk Sanat
musikisinin 6nci bestekar-
larindan Haci Arif Bey
tarafindan bestelenen nota-
lar yer almakta.




genco gulan
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Boogeyman Book

Boogeyman is the name given to crea-
tures that are argued to be seen by
the kids in their nightmares. The
grown ups always tell their kids that
‘bogymen’ does not exist. However

- they do, and we need to shrink down

in order to see them. You also have
to be brave enough to encounter these
creature wannabe’s. These images
appear as unclear figures with shaky
lines in spite of your powerful urge
to draw them really clear. In all
cases it is usefull to draw boogeyman
-as much as possible- in order to get
rid of nightmares and daydreams.

“Ocii’ kiiciik cocuklarin kendi
aralarinda tarif edemedikleri korku-
lardaki belirsiz figlirlere verdikleri
isimdir. Blyukler 6cl olmadigini
gayet iyi bilirler ve korkmasin-
lar diye ¢ocuklarina bunu biiyik bir
glivenle soylerler. Halbuki o&ciiler
vardir ve bunu hepimiz biliriz. On-
lara gorebilmek i¢in once kii¢lilmek
sonra kabuslara korkmadan -kisik
gozlerle de olsa- bakabilmek gerekir.
Fakat ne kadar saglam durup bakar-
saniz bakin, bu kabuslardan sadece
titrek, belirsiz imajlar ¢ikar. Var
ile yok arasi bu imgeler, biling
dls;sél titremelerine benzerler. Her
haliikarda kabustan ¢ikmak i¢in bol
miktarda 6cii ¢izmek faydalidir.

the stickers
e, the page,
10t < » SR but fEhi's
actually meant that the stickers were
brought to life once again; the note-
book did not just stay there in the
exhibition, but blended in with people,
the city, and with life. R

Stikerlari Gezi déneminde hem parkin
i¢inde hem de disarida insanlarin
alabilecegi sekilde belli yer-

lere birakiyor, elden dagitiyor ve
yapistiyordum. 2000 tanesi ayni
Olclilerde flyer seklinde toplam 5000
flyer-stickeri bu sekilde dagittaim.

Sergide ise; stickerlari, yeniden
dolasima girdikleri bir €‘defter’ imge-
si lizerinden yeniden kurguladim. Her
sayfasinda kopartilabilir 9 stickerdan
olusan 100 defter sayfasiyla bir defter
formu kazanan stickerlar, defterden
parca par¢a ayrilip bittiklerinde
defter de ‘bitiyor’ ama bu bitis
stickerlarin yeniden hayat bulmasi an-
lamina geliyor; defter sergi mekaninda
oldugu gibi kalmiyor, insanlara, sehre
ve hayata karisiyor.

3ROTHER!

WATCHING vy

SROTHER)

WATCHING Ygy
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The trees at the Gezi Park, witnessed my youth, the many faces of my youth.

) R Their loss was my past, and again, my failure. Me and my garden... We were
The concept which remains at the

focal point of my works --particu-
larly those related to space-- is
“non-communication.” My latest
work, a notebook prepared for the
“Stay with me” exhibition, is
comprised of postcards of the Gezi
protests’ seven victims. Using
newspaper reports, I mold the
contents of the notebook from the
viewpoint of the protest rallies.
Through this notebook compris-

ing the aforementioned postcards
mailed to myself, I reminisce,
question and mourn these untimely
deaths.

1u

STANBUL - TORI

alone; my centenary magnolia with the rest of my trees, we were alone. But

e

FeskinColon

TURKIYECUMHURIYETI

the park wasn't alone! As they waited to be demolished, at least they weren't

inog

alone.
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Yapitlarimin -- 6zellikle

mekanla ilgili olanlarin --

odak noktasinda yer alan kavram
“iletisimsizlik”. Son yapitim olan
ve “Stay with me” sergisi ic¢in
hazirladigim defter Gezi direnisi
sirasinda hayatini kaybeden yedi
kisinin resimlerinin yer aldigi
kartpostallardan olusuyor. Gazete
haberlerinden faydalanarak defterin
icerigini direnis eylemlerinin bakis
acisiyla sekillendirdim. Kendime
postayla gonderdigim yukaridaki
kartpostallardan olusan bu defter
araciligiyla bu zamansiz 6lim-
leri hatirliyor, sorguluyor ve
yaslarini tutuyorum.

\-&

Tl mobil, eled VAT

met Ayvaly

| rinde 6liim

i adecetn
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staywithme.indd 10

I'm reading a book called UZUN SURMUS BIR GUNUN AKSAMI (The Night of a
Very Long Day), this is the end of the story called "DUTLAR" (Mulberries):

"I wonder if the mothers of these men gave birth to them so they get beaten

kubat

up, were these children born to die, to be shot dead? Some men were becoming
moles day by day, the worms, the caterpillars guzzling down the leaves of the

mulberry trees were drooping even more towards the ground from the stubby

raziye

branches, ever so dry at the end of the spring, while the ones walking, singing
in the squares, the ones who carry the news through word of mouth, the ones
who are chased, beaten up, detained by police, increased in numbers, while
the stories filling all newspapers and magazine columns take shape. After a
few weeks the machines with pumps came. | squeezed my nose, covered my
mouth as | walked to the post office that evening. Soldiers also were not there.
At least there are still some who care about the trees, | thought. Maybe fuel

would run out... Maybe just light up @ match

" ( Bilge Karasu / Dutlar / 1967)

The photos were picked from the ones I took that day

14112014 18:12 | indd 20 14.11.2014 18:12 ‘;
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eda gecikmez

My notebook is made by daily
newspapers of 2nd June 2013 when
Gezi Park was taken from the
government police forces.

I cut the folded newspapers,
which have various brands
support the government or not.
Then I covered them into green
that is symbolized nature.
Inside notebook, pages come
together coincidently and form
kind of collage that is a common
method of deconstruction among
contemporary artists to disassemble
sign value of images, which are
witnesses of the world or a
shared history and have a use
value to play with their in-
determinacy and suspend the
protocols of reading signs, as
Ranciere says, in a society that
operates through consumption of
signs, a process that is getting
faster and faster all the time.
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My hand slides

“If I give up the control it-he-she would stay with me”
First months of 2014 I started to have Kati-Ottoman paper
cutting lessons from Emel Nurhan Ogan. Kati means cutting,
to cut (as they sound familiar). Many words derive in
Turkish from Kati, katiyen, katiyetle, katil bearing the
meanings as definite, exact, never, killer- slaughterer.
The tracing paper notebook you are looking to holds in my
first tries of cutting.

Damaged or they have some mistakes because my hand slipped
or I squeezes the paper too much while cutting.

This notebook is storage for damaged and mistaken, I want-
ed damages and mistakes to stay with me.

I share this book and delicate cuttings (delicate in their
exactness) with you I wish to leave the control on my
mistakes and damages.

1EnEanonosnnnie

Elim kaydi
“Kontroli birakirsam benimle kalir.”

2014’ in ilk aylarinda Emel Nurhan Ogan’dan Kati-Osmanli
kagit kesme sanati dersleri almaya basladim.

Kati kelime anlami kesmek. Kati, katiyen, katiyetle, katil
bu kelimeden tiriyor.

Tiremis kelimeler kesin ve keskin bir seyi temsil ediyor.

Gordiglniz eskiz defteri benim kesip de olmadi dedigim,
elimin kaydigi, tekrar keserek daha iyi yapabilirim diye
diisiindigiim parcalari sakladigim bir defter.

Hatali ve hasarli olanlari sakladigim benimle kalmalarini
istedigim bir defter.

Bu defteri ve i¢indeki hassas parg¢alari (kesinlikleri ile
hassas) sakladigim hali ile sizinle paylasirken hatalarim ve
hasarlarim lizerindeki kontrolu birakmak istiyorum.

m

yasemlin nur
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We remember it because it was once possible, because the life we imagine
once winked at us, and because for the duration of an uncertain future
it will forcibly remind us of its possibility, because it will impose
itself upon us. We remember at times with joy, or excitement, and at
other times with disappointment or nostalgia. We remember by looking
at the notes we kept, by recalling the stories we have cast into a
corner of our mind, by mixing up the pieces we have saved, by
gathering our sketches, and by calling back that which we have
forgotten to consider.

Gecmiste “biitin mimkinlerin Riyisinda” durdugumuz _i¢in, hayal ettigimiz P
hayat bir anligina bize g6z Rirpmis oldugu i¢in ve mimkiinligini betir-

siz bir gelecek boyunca zorla bize hatirlatacagr, kendini|dayatacaga

i¢in hatirliyoruz. Kimi zaman neseyle, heyecanla, /Rimi zaman hayal
Ririkligiyla ve nostaljiyle hatirliyoruz. Tuttugumuz notlara bakip,
zihnimizin kRosesine attigimiz hikayeleri anip, sakladigimiz parc¢alari
karistirip, eskizlerimizi toparlayip, listiine disinmeyi unuttukRlarimizi
geri ¢agirarak hatirliyoruz.
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lebriz rona

By looking at the photos that I took
during the events, watching the videos
from the Internet, my memory was revived
while preparing that sketchbook. It is
also proud of me. Because those were
incredible moments and I was apart of it
there. We were rushing. We were sleep-
less. How we were tired. But we kept on
never giving up. Preparing that sketch-
book made me to recall those moments and
to live them alive again. The trees, the
park, all we lived in transformed into
papers, pages and the sketchbook. All
the moments in my memory become visible
and concrete with that sketchbook. If

126

not, some of them can be forgotten. A
simple memory can fly away. However, it
should remember. Whenever I touched

my sketchbook, I can feel all those
moments again. It is like a fairy

tale book when a child wants you to

be read his-her favourite one, again
and again. I am looking that again and
again as if I will discover new things
about it. It is sense. And I say: I am
so glad to made this sketchbook. It is
invaluable for me.

Defteri hazirlamak i¢in olaylar
sirasinda ¢ektigim fotograflara
bakmak, internetten videolari
izlemek hafizami canlandirdi.
Gururlandirdi da. Clnki inanilmaz
anlardi ve ben orada bu anin bir
parcasiydim. Kosturuyorduk. Uyku-

suzduk. Yoruluyorduk, hem de nasil.

Ama pes etmeden yine gidiyorduk.
Defteri hazirlamak biitiin olaylari
tekrar o ani yasarcasina hatir-
lamami sagladi. Agac¢lar, park,
yasadiklarimizin hepsi kagitlara,

sayfalara, deftere donlisti. Hafi-
zamdaki her sey defterle somut-
lasti. Yoksa unutulabilirdi. Hafiza
bu, ucup gider. Oysa, unutmamak
gerek. Defterime her dokundugum-

da tim anlari tekrar hissediyorum.
Bir ¢ocugun sevdigi masal kitabini
tekrar tekrar okutturmasi gibi.
Sanki yeni bir sey daha gorecek-
misim gibi tekrar tekrar bakiyorum.
Duyumsuyorum. Diyorum ki, iyi ki bu
defteri yaptim. Degeri benim ig¢in,
paha big¢ilemez.
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During Gezi resistance, followed by
two days of uprising and 15 days of
occupation we were surprised by many
occasions, incidents, events and emo-
tions. But I also remember being surprised
and fascinated by the spontaneous still-
lifes appearing around us: bananas together
with cables, megaphones with drums, tents
and blankets, pencils and masks, fire
extinguishers with canned food, con-
struction left-overs and traffic signs
creating the barricades. This book was
a opportunity for me to remember and
enjoy this weird togetherness of the
objects of resistance.

Gezi direnisi boyunca nice olayain,
anin, konusmanin ve duygunun bizi
sasirttigil asikar. Bitin bunlarin
disinda etrafimizda anlik olarak
olusup kaybolan natiirmortlarin da beni
bliyliledigini hatirliyorum: kablolarin
arasindan ¢ikan muzlar, megafonlar-

la birlikte duran davullar, konserve
kutulariyla birlikte istiflenmis yangin
sondiiriciileri, barikatlari olusturan
insaat artiklari ve trafik levhalari.
Bu defter benim i¢in nesnelerin garip
yan yanaliklarini hatirlamak ve bir
defa daha bundan keyif almak ig¢in bir
firsatti.




We remember.. We remember because it had been possible in
the past, because the life we dreamed of was within our
neach for a split second, and because during the uncertain
future that awaited us we would always remember this
potent power. At times we remember with joy and zexcite-
ment, and at times.with-a senseé of disillusionment and
nostalgia. Going through the notes we kept, remembering
the stories that impacted us, sorting out those hidden
pieces, gathering up our drafts, recalling everything we
forgot to think through.

Gecmiste “bitin mimRinlerin kRiyisinda” durdugumuz i¢in,
hayal ettigimiz hayat bir anligina bize g6z Rirpmis
oldugu i¢in ve mimRinliigiini belirsiz bir gelecek boyu-
nca zorla bize hatirlatacagr, Rendini dayatacagr ig¢in
hatirliyoruz. Ancak miimkiin oldugunu bir an hissettirip
kaybolanin gercek olmadigini, ge¢miste kalmis oldugunu
bildigimiz i¢in geride birakmak istiyoruz. Hatirlayarak
yolumuza devam_etmek, mimkiiniin biyiRLigiinin altinda
ezilmeden, hayal Ririkligina izin vermemeye c¢alisarak,
bu agirligr omuzlarimizdan atmaya ugrasarak, unutarak,
geride birakarak ama bunun asla mimkiin olmayacagini
bilerek, payimiza diiseni ceplerimize doldurarak devam
etmek. ..
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“While designing the notebook,
I was inspired by the stairs
that connect to us from one one
place to another. Stairs that
reflects the colourfulness of
the people on them. The form of
the notebook also follows the
pattern of stairs. As the pages
are turned, figures move and
conversations and dreams keep
changing. This is a work about
dreaming together under the
moon sitting on a stair.”

Defteri yaparken beni motive
eden sey bizi bir yerden bir
yere baglayan merdivenler oldu.
Uzerinde bir araya gelen insan-
lar gibi rengarenk merdivenler.
Defterin formati da basamak-

lar gibi ilerliyor. Sayfalari
¢evirdikce figlirler hareket
ediyor, sohbetler ve umutlar da
degisiyor. Ayin altinda
merdivenlerde yanyana oturarak
beraber hayal kurmak lizerine
bir ¢alisma oldu.




fulya cetin

! Aslinda baska
bir diinya inga (etmeye alisiyoruz.

Imeyen bir
Kapilari herkese folan, ¢ikar gudil
diinya... Bunu daha @ nasil ki bir parkta yaptik

Bu deftere resimleri yaparken herkesin yani evime gelen, okul-
daki 6grencilere bu deftere rahatca midahale etmesini istedim.

When drawing in this sketchbook I wanted everyone, including visitors in my home and the students at school, to feel
comfortable about intervening. At times I changed something of theirs, and at times they intervened. so actually I Bazen ben onlarinkini degistirdim bazen onlar benimkini, yani
experienced something similar to Gezi through this sketchbook; contributing without being possessive, being open, the aslinda Gezi’deki gibi: sahiplenmemek ama emek vermek, a¢ik
unfolding course of accepting new things and change. olmak, yenilikleri ve degisimi kabul etme siirecini bu defterde
bir daha yasadim.
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he ebook on the table 1§q55m1ng from Bagdat Caddesi Erenkoy,
Istanbul on the Asian side.. I shared it with Mesut. Mesut works i sk selling candy, sweet,
cigarette on this street. Wekhave long talks with him mostly all around daily politics. I asked
him, as Selda asked us what left dfter Gezi. Mesut has seen me writing tweets on A4 paper and
hanging them at a corner on Bagdat Caddesi on the 3rd day of Gezi. I feel he does not have hope
_but more anger about all what is happening.
I am wondering still, like wo(a)ndering after a trauma, what has happened, what has passed what
was it.

The notebook is not finished yet.

posh neighbourhood in

November 2014

-
.

g ve. si notLar1

Masadaki defter Bagdat Caddesi-Erenkéy’den geliyor, Asya yakasinin Liiks, zengin mahallelerinden birinden. Bu defterin
bir yiiziinii Mesut ile paylastim. Mesut Erenkdy’de seker, sigara, su satan bir biifede calisiyor. Giincel politika

iizerine onunla uzun sohbetler yapariz. Selda’nin bize sormasi gibi ben de Mesut’a sordum, Gezi’den geriye ne kaldi diye.
Gezi’nin _lgiincii giiniinde Mesut beni, Bagdat Caddesi’nin bir késesine, bir duvara, t%a gelen giincels tweetleri A4

,kag1tLara’yazzp asarken gérmistu. SankRi umuttan cok, Rizginligr vardti.
Ben haLa itravma ertesinde kaygilaniyorum, baRiniyorum, ne oldu, olan neydi.




k duben

“GEZI..... It was amazing, beautiful, refreshing....
Inside that park, in that famous square TAKSIM
Young and old, men women children
The faithful and the atheist could all live
Together in peace and harmony

And What humor What creative energy!
It was in that moment unbelievable, fantastic”

ipe

“GEZI.....sersemletircesine taze
ve hayat verici O Riiciik parkin,
0 inlii meydanin ig¢inde - TAKSIM

mayan hep birlikte
‘i¢inde yasadi
yaraticilik

_dl harikayd1”



yavuz parlar

The Age Of Information - song by Momus

X said to Y what A said to B

B wrote an E-mail and sent it to me
I showed C and C wrote to A:
Flaming world war three

Cut, paste, forward, copy

CC, go with the flow

Our ambition should be to love what we finally
know

Or, if it proves unloveable, simply to go

Sanat¢i konusmasindan ¢iktiklarinda bir siire
sessizlik oldu. Ikisi de Beyoglu’nun karmasasin-
dan kag¢inircasina arka ara sokaklardan, buralari
iyi bildikleri konusunda yarisircasina bir-
birlerine yodn vererek yiridiiler. “Disindim de,
aslinda isleri mi yoksa onlari anlatis big¢imi mi
daha kotiu karar veremedim”. Digeri, sanat¢iyla
gecmislerinden otiird daha yakin oldugu i¢in bir
siire sessiz kalmayi tercih etti ama dayanamadi.
“Bence giincel sanatin kalitesini distiriyor”.
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Bir tanik

insanin hayatinda biiyiik bir degisiklik oldugu ddnem-
lerde olurmus bu Gezi’yle birlikte gelen hersey benim
ic¢in biliyild ve acili bir degisimdi. En mahreminden
bahsetmessem, bir daha hi¢ bahsedemem. Bu kadar yogun
korku, aci, siddet ve umudun bende yarattigi travma,
bir daha eskisi gibi olmayan olamayan bir zamanin
habercisi oldu. 9 ay boyunda yasadigim agir
depresyonla, Bipolar Disorder teshisi konuldugundan
beri kendimi bir yirtiktan girmis gibi hissediyorum.
Belki o6nemli ya da hi¢ degil ama benim i¢in o zaman
kadar ¢aba gosterdigim firsatlari, kapimi ¢alma-
larina ragmen secemedim. Finlandiya’dan doktoraya
kabul olmusken, Paris’te Cité des Arts sec¢ilip de
gidememek, bir yerde asilip kalmis biri i¢in, tercih
edebilme iradesinin ¢ok disindaydi, c¢iinkii bunu ben
yapmiyordum, bu olmustu.

Her seyin en koyu tonu...

Toplumsal hafizadaki etkisini ve sosyolojik boyut-
larini tartisirken, ancak kendimden bahsedebilmeye
yetebilicegimi farkediyorum. Hafizamda en mahremin
i¢inde tecaviize ugrasmiscasina ikamet etmek i¢in bir
yer bulamiyorum.

Bu yazi bir itiraf ya da terapi big¢imi degil, belki
farkinda olan ya da olmayan bir ¢ok ruhu igdis et-
mis olma ihtimali. Gili¢ ve iktidar sinirsizca uygu-
landiginda, bellek, diisince, dil ve belki askin igdis
edilerek o6zgilirligiin ortadan kalktigi an, en belirgin
gercekligi bile nasil kanitlayabilirim, bilemiyo-
rum. ..

Kumun Uzerine sdzciikler yazilir ve silinir, ist Ulste
okunaksiz yazilar yazilir - Goremeyen bir ¢ocuk ig¢in
sozclikler dokunabilir nesnelerdir sadece - animsamak
istedikc¢e hep disari itiliyorum.

Kendim ve orada karsilastigim herkes Fahrenheit
451°deki Gezgin Kitap Kurtaricilari benim ig¢in -
yani her sey Olimsiizlesti ve sonsuza dek degisti-
kulaktan kulaga seslerde sir paylasmaya yatkin bir
ton var ve her seyi kaplayan boslukta kirmiziya agit.
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g6zde ilkin

PROVA

Bir Riyanin ortasina a¢tim gozler-
imi

Ora ve burayi ayiran

“Manzara Kesen” bir kayanin ig¢ine
uyandim.

Sert, vurdumduymaz ve yontulmaz ,
GOogl ve yeri ikiye boldii.

Kayay1 disledik

K6r noktalarina gizlendik
Kaybolanlar, belirenler, akip
gidenler

Ve dar bedenlerle

Unutup unutup yeniden hatirladik
Sirekli temize ¢ektik yeri ve gogi
Yeserdik i¢ine dogdugumuz yere
Agac¢ olduk, kus olduk

Kafa kemiren bir zemine yem olduk

GOz yas1i torbalari tasidik
Tek tek ve hep birlikte
Duvar olduk

Yiz olduk

Kuyu olduk

Vaha olduk

Su olduk

Koca kayanin ig¢inde

Koca bir dag olduk

Halay cektik, seslendik

Dagin ote yanina

Varmisim, varmissin, varmis ulan!
Sagir ve dilsiz koca kaya

Kendi de inanmadigi bir kader
birakti goge

Bir kayadan o6tekine attik ken-
dimizi

Olmedik kaldik

Kuruduk animsamaktan
Animsadikc¢a kag¢maktan

Sabir biriktirdik ince ince
serdik topraga

Bastigimiz yerden

Kayaya inat

Unutus c¢icekleri yeserdi
Dev ve derin

Ben sen o

Biz siz onlar olduk

Bir Riyanin ortasina ag¢tik
gozlerimizi

berkay tuncay

Defteri hazirlamadan oOnce disiundugim ilk sey yanibasimda
gerceklesen bu biiyiik enerjiyi sayfalara sigdirabilmenin im-
kansizligiydi. Neticede Gezi’nin oOnemi de bir ka¢ kelime ile
Olclilemiyor. Bir yol bulabilmek i¢in gozlerimi kapadim ve
Gezi’den aklimda ne kaldigini diisiinmeye basladim. Daha sonra
bunlari bir kagida yazdim. Yazdiklarimin c¢ogunlugu: Deniz
gozligl, su fiskirtici, talcid, ving, kitleler, sosyal medya,
gaz kapsiilii, kaldirim tasi gibi simdi yanyana geldiginde ¢ok an-
lamsiz goziken ama o siire¢te inanilmaz anlamli olan ‘seyler’di.
Daha sonra Gezi Ruhu’na da es diisecek sekilde kendi imgelerimi,
buluntu imgelerle, cektigim fotograflari herkesin c¢ektigi fo-
tograflarla birlestirmeye ve yanyana getirmeye basladim.

0 anda anladim ki aslinda tim siire¢ boyunca yaptigimizda buydu
zaten: Hep birlikte, yan yana gelerek, birlesen akintilar gibi
devam etmek. Tum hayatimi ge¢irdigim bu sehirde anlatacak bir
hikayem var.

Artik herkesin anlatacak bir hikayesi var.

gokhan deniz

“Kendime yapilmasini istemedigim seylerin baskalarina yapil-
masina dayanamam, isyan ederim!” diyen vicdani 6zgiir biyiik
bir kalabaligin sesiydi. Gezi, Gezi’den ibaret degildi elbet.
Cevreci bir protestoyla baslayip lilke ¢apinda dalga dalga
yayilan, baskiya ve otoriteye direnen bir isyandi.

Tim magdurlarin ve Otekilerin bir arada oldugu adalet,
esitlik, oOzglirlik ve baris istedigi hak arayisiydi. Dev-

let babanin baskici, otoriter, buyurgan tavrinin biyik bir
paranoyayla beraber polis zorbaligina varan siddetine karsi

‘yeter artik’ diyenlerin hikayesiydi.

Hayal bile edilemezdi. Hi¢ kolay degil uyur vaziyette
yasarken 0lu topragini lizerinden kaldirmak.

Bu hayal dahi edilemeyen sey artik bir iilke tarihi i¢in umut-
lu bir gelecege inanca doniistii. Bu defter, bu umudu yesertmeye
basladigimiz o giinlerin sicaginda sokaktan eve dondigim zaman-
larda olustu. Ve bir giince gibi iki ay devam etti.

0 ‘An’a taniklik etti. Goziimiin gordigl, kulagimin duydugu
gercek hikayeler. Umutlu oldugu kadar, tedirgin edici ¢ogu
zamanda korkutucu olabilen hikayeler.

Ben yine de, bir arada olmanin &nemini hatirladigimiz o giin-
lerde, aramizdan ayrilan giizel insanlari her zaman hatirlmayi
ve mutlu sonlarla biten hikayeleri sevmek isterim.

gonca sezer

Bu defter son seneler ig¢inde yasadigimiz kader ortak-
liklarinin izdisimi.

Yasanan haksizliklara karsi verilen miicadele ve dayanisma
ruhunun bir ¢esit tezahiiri diyebiliriz.

Defterimdeki yazilar ve gorseller ise o tarihlerde iginde bu-
lundugumuz kaotik ortamin vahim sonu¢larini gosteriyor.
Adalet ve Ozgirlik arayisim devam ediyor.

Defterimde baslangi¢ noktam, adalet istegimle beraber toplu-
mumdaki haksizliklara karsi direnenleri yazmak, ¢izmek iste-
mem oldu.

Defterimin baslangici var ama sonu yok,daha once de belirt-
tigim gibi devam ediyor.

figen aydintasbas

Defter 31x41cm boyutunda ,tuval kagidina yapilmis; son zaman-
larda zihnimi mesgul eden seylerle ilgili aldigim notlarla
olustu. Daginik basladi, giderek bitilinlesti. Sayfalar
birbiriyle iliskilendi ve biitiin i¢inde yerine oturdu. bu
cografya ve bu zamanda insan ¢6ziliip dagildik¢a

“Stay with me” anlam kazandi.

Bunu Istanbul icin séyliiyorum;

Bosuna oldugunu bilerek sdyliiyorum.

Kariye’deki “Meryem’in ilk adimlari”mozaik panosunu sevdigim
ic¢in soyliiyorum.

Aglayan biirokratin acikli komikligi

Glic ve iktidar

“Denize isemeyiniz “ uyarilari

Kadinlarin aci durumu , cinayetlere kurban edilisi

Kentsel doniisim isleri

Ormanini kaybeden domuz

Ortadogu’nun sizofrenik haritasi

Eski halk resimlerindeki bilmece; ah min-el ask

Ve digerleri bu defterde yer aliyor.

c«
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S ozgur atlagan & bengi guldogan
:j Sayfa 1 Her sey bir aga¢la basladi. Onlari koruyan insanlarin sabaha Bu defteri oglum Eren’le birlikte hazirladik. Gezi Parki’ndaki | 0 yaz giinlerinde ve sonrasinda dokundugumuz veya bir sekilde
< Kurtlarla dans karsi gozlerine gozlerine sikilan gaz ve yakilip baslarina (Eylul, Ekim, Kasim 2014) bir agaca yaptigimiz ziyaretlerin temas ettigimiz yerleri hatirlamaya c¢alistik; bunlarin ¢oguna
'> Sayfa 3 ylkllan ¢adirlari internete yansidiginda evimizde duramadik. glnliguni tuttuk. parktaki kalabalikla birlikte dokunmustuk. Parkta yiiriidiik
@ mutluluk kavramini bilmiyorlardi Insan olan hi¢ kimse evinde duramadi. durduk ve bazi izleri, dokulari, miidahaleleri tarayarak kagida
Savasmak ve sevismek esit derecede degerliydi Her sey bir agacla basladi. SOkillp ortaliga atilan candi Agaci Eren secti gecirdik. Bir gece sivil polisler ne yaptigimizi merak etti ve
~ Bir giin birisi disiinmeye basladi qnlar. Canimiz dayanmadi, duramazdlk: Gezi’ye giden duyarli Agaca bgktlk_ onlara anlattik.
Sayfa 9 1psaplar ¢adir kHrTaya basla@11ar. Biz de cadlr}m}21 alip Agac1'd1nled1k o ) ) )
2 Hakikat-arayicilari savas hazirliginda Elttlk: farkll gOPU$1ere.sah1p fakat ayni amac icin -yasam Ona kitap okuduk. Sivil Polis: Ressam misiniz? Desen mi clkarlyorsunuz?.B}z de
O sayfa 12 dSEE;d;ﬁig;ingrig;dgiﬁgklgzigégﬁln neter hissertiidering ve Defter, neden Eren’le birlikte bdyle bir defter hazirlamaya gg;ugggg EgzugiEaszftgiuEeﬁagzgdikinAzgﬁingﬁiaEQnTgpiCIH ou
o s . . . B R .
+ Herhangl blr seggnek mevcut mu?Va?o}uscul§r'olmadlglnl 1dda' Panayir alanina donilisen park, her kesimden insanin giristigimi anlatmaya ¢alistigim bir giris yazisiyla basliyor. sp;gNeleE taradiniz? £ ¢ Y
:3 ettiler. Ideolojistler, devrimlerinin etkili olacagini tahmin dayanismasina taniklik ediyordu. Bizler de bir atdlye kur- Agaci diizenli olarak ziyaret ettigimiz iic aydan yola c¢ikarak B&D: Mesela basamaklardaki bir catlak, yere damlamis boya,
v)eFtller. o duk.Insanlar boyalarla kagitlara diisiince ve duygularini ¢ bdlimden olusuyor. Benim i¢ konusmalarim bu ii¢ ayin arasina | parkin meydana bakan bir késesindeki tas, agac govdesi, kuru-
c Biz ne bulduk $u ana kadar? Hala arayistayiz. Yani hikaye yansittilar. giriyor. Ayrica mevsim déniimiini tarif eden Bugday Dernegi’nin mus sarmasik vantuzlari, havuzun kenari, heykelin bir parcasi,
E devam etmektedir. o ) o Otekilestirilen herkes oradaydi. hazirladig1 Doga Takvimi de bu b&limlerin arasinda yer aliyor. | mobese diregi, eskiden polis kuliibelerinin durdugu yerin
] Kurtlar, anlatilarda farkili kiltiirlerin karakterleridir. Bélimlerin icerigini ise Eren’in agaci ziyaret ettigi zaman- zemini..
Kuslarin krali da ayni sekilde.Hakikat-arayicilari ve amazon- Kadinlar bir zincir olusturdu, cocuklarinin yaninda olduk- larda ona bakarak yaptigi resimler, aga¢la ilgili anlattiklari | Sp: Taradiklarinizin altina ne olduklarini yazacak misiniz?
larin savasi yedi vadilerden gegerken devam etmektedir. larini gostermek i¢in. Yaslilar oradaydi ‘biz yapamadik , ve agaca soyledigi sarkilar olusturuyor. B&0: Bazilarina yazacagiz.
Kurt rehberlik ararken yolda onlarin arkadasidir. Hikaye siz yaptiniz’ demek i¢in. Cocuklar oradaydi ‘arkadan biz geli- SP: Dokunabilir miyim?
icin se¢ilen resimler esas olarak 2002 ve 2014 yilinda Kuzey yoruz’ demek icin. Defterimiz el yapimi kirilgan ve kabullendigimiz hatalarla B&0: Tabi buyurun.
Irak’ta ve Tirkiye’nin Giineydogusunda cektigimiz gercek video — dolu. o ) o L SP: Oh cok glizel. Alabilir miyim?
gorsellerinden iiretilmistir. Neden bir cantanin icindeyiz? Ciinki bu ¢anta Eren’in agaca B&O: Tabi tabi.
Gorintileri farkli dijital yazilimlarla bir cizim bicimine ‘Hep oradaydim’ demek istiyorum...Yani ge¢misten bugiine icinde giderken kullandigi ¢anta. Agac cantamizda bir de agaca giden
doniustiirdiik, ¢izimler ve farkli grafikler de yasadigim politik ortam , umutlar, sozler, kaybolan yasamlar yolzn §?°k%51 var Eren IE ?eitlgl fotggraﬂarqan 91E5?n£1 Ayri-
eklendi. Video goriintiilerinin ¢ekildigi alanin ¢arpici bir vs. Ama bugiin durum ¢ok daha karmasik goriiniiyor. ga 'inb} agacinizl yapmak 1s erze;;z lye origaml kagitlarl Ve | co;i sirasinda defter ya da herhangi bir seye konsantre ola-
6zelligi vardir. Birg¢ok vatandas i¢in manzaranin gilizelligi Defter giindeme geldiginde baktim ki zaten giinlerce yazmisim, asit bir origami agac yapma modell var. cak durumda degildim.
6zglirligin ve barisin yoklugu ile c¢atismaktadir. toplamisim, gigabitler dolusu dokiiman kaydetmisim. Bugiin Hepimiz viicut ve zihin olarak oradaydik, o kadar ¢ok sey
Hikayenin devami mevcut goériintiileri ile giivence altina alin- hala oradan ¢ikamadigimi diisiindigim yerde defter kafa gordik ve dinledik ki hig¢biri digerinden daha degersiz veya
mistir, lretilecek farkli materyallerle devam edecektir. Bu kar‘:.lekllglnlni umudgn, can §1k}nt}51nlﬂ,“kepdinle bas edeme- 8 onemsiz degil. ) ) B ) )
defter deneysel bir projenin baslangicidir, amaci yasadigimiz menin kizginligini géstermeliydi diye dislindim. Asli Gibidir. Cosku, korkuf’sgv1nc, sevgi, gliven, endise ile ortaya c¢ikan
gercegi sorgulamaktir. R . - . R Bu kitaptaki yesillikler dogrudan Gezi’nin kendisinden o d}repc'Ge21 yi soyut, aktarilmasi glic bir deneyim yapti
“Benimle kal”. Hikayenin basinda kurtun esi endiseleniy- Iki agac meselesi hala siiriiyor. Mesele sadece agacla 1lgili geliyor. Bizi, hepimizi oraya toplayan &énce ve en basta bit- benim icin. ; . . e
or.Korku ve onunla miicadele etmek yeni kesiflerin baslangic Qegl}, insanin kgndlsl.ve.cevre51 }le kurdugu gu¢ iliskisi kiler ve agaclardi; bu kitapta her seyden once onlar olmaliy- Bu nedenle Sgyut 15.gug dedim, def?erl gok sgvd}glm b}r
Ludur-. lizerinde temelleniyor. Iktidarlar binalari kadar dilar. arkaqaslm hgd}yg gtmlstl, o da Gezi Qeyd},' blrllktgyd}k:
yo konusuyorlar. Kapagi birbiri i¢ine gecen lale motifleri ile bezeli, iginde
Istanbul, Kasim 2014 Hala yaziyorum, ¢iziyorum. Bu defte?e.de yazdim. Tonlgrca Toplandilar, foto-kopyalandilar ve bir defterin yapragina i§e kUCUEUK ﬁrga.darbe}er%y}e hic kullanmadlglm,.bgska bir
yazdim, ygzmlst}m: Oyle karisik ve i¢inden ¢ikilmaz bir hal sabitlendiler. d}l ve mu21k i¢in gelistirilmis not§§yon defterini tak-
almista ki hepsini yazdim ama tek tek okuyamazsiniz. Sanirim bu Gezi’de agaclarin arasina dolusan yeni ruh, yeni rotalarini bu | 1it ettim, sayfalari arka arkaya degil yan yana kullandim.
defter diinyanin her blr yerinde her bir yerlere dokunan insan kitaptaki yapraklarin arasinda aramaya devam ediyor... Zamanln“ggnlsleylp yogynlas@aglnl ve bir seye _kapllmay% ¢ogu
olmanin zararlari lzerine. zaman miizikte hissederim. Kii¢iik fir¢a darbeleri tipki bizim
En iyisi: ‘Beni parka gotiir!”’ gibi kanonunu olusturdu.




safak catalbas
Resmi Rilya Giinliigi

Resmi Gazete’nin 2014-2010 yillari arasindaki muhtelif
sayilari ile, ayni zaman dilimi ic¢inde tutmus oldugum riiya
glinliklerimden olusan bir defter hazirladim. Bu iki ayri giin-
delik malzemeyi bir tiir paralel kurgu ig¢inde, riiyanin kendine
6zgl dilini andiran atlamali ve bosluklu bir akista yanya-

na getirdim. Riya gilinliigimde belirli bir tarih araliginda
yazilmis bir riyanin ig¢inden anahtar kelimeler belirleyip,
resmi gazetenin web sitesinde arattim. Cok sayida sonug¢
¢ikti. Kelime ekledik¢e sonug¢larin sayisi azaldi.

Tek bir sonu¢ ¢ikincaya kadar kelime ekleyerek aramaya devam
ettim ve giinligimde buna en yakin tarihli riiyayi sectim.

Bu siireci her seferinde yineledim; ortak anahtar kelimeler
araciligiyla, 10 riya ve 10 resmi gazete sayisi, 4 yillik

bir zaman diliminde geriye dogru gidilerek paralel kurguyla
orildu.

Kisisel ve kamusal olani giince pratiginde bulusturarak, her
iki alanda karanlikta kalanlarin aktive olarak kendini aciga
¢ikarabilecegi yeni bir alan ag¢mak miimkin olabilir mi? Giin-
lik tutmak, belirli tarihlerde olanlarin kaydini tutmak ve
paylasmak, akil disi - akilci dinyalarda, tuhaf - tanidik bir
pratik olarak inandiriciligini an be an giincelleyebilir mi?

Haziran-Temmuz 2013°de Zurih’teydim.
Istanbul’a gitmem o sira mimkiin degildi, ben de bilgisayarim-
la yakin mesafe yasamaya basladim.

Bilgisayar basinda yedim, i¢tim, konustum, uyukladim,

uyudum, okudum, anlattim, izledim, agladim, (zaten kedim de
kanser olmustu, aglama seanslarinda onu da aradan ¢ikarttim),
ofkelendim, sinirlendim, giildim, sinir bozuklugundan giildiim,
endiselendim, sevindim, umutlandim. Ziirih’teki dayanisma
yiriylislerinde, katildigim gosterilerde hi¢ bagirmadigim
kadar ¢ok bagirdim. Sesimin buradan oraya ulasmasini istedim.
Bisikletime pankartlar yapistirip dolastim. Oturdugum park-
lardaki ¢imenler kig¢ima batti.

Ama sonra yine bilgisayarimin basina dondim.
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Bazen mesafeler gerc¢ek olduklarini hissettiriyorlar.

Bazen de sosyal medyadaki ortak bir hareket, bir hashtag, bir
paylasim, o mesafeyi ortadan kaldiriveriyor.

Uzak olmanin zor geldigi zamanlarda, yakinlastiran bir umuda
tutunmak o6nemli.

hale tenger

31 Mayis ve Taksim Gezi Parki Olaylari

30 Mayis 2013°te René Block ile “Iskele 2. The Unanswered
Question”, Berlin sergisi i¢in is seg¢mek lizere bulustuk.
“Swinging on the Stars” adli isimi gostermek lizere anlastik
ve her ikimiz de kararimizdan memnunduk. Ertesi giin René Is-
tanbul’dan ayriliyordu.

Ertesi giin o Berlin’e ucarken ben de hayatimin ilk goz
yasartici gaz deneyimini yasayacagimi tahmin edemezdim.
Secenegim yoktu, disinda kalamazdim, Taksim’e gidip pro-
testo gosterilerine katilmam gerekiyordu. Sokak aktivizmi
i¢in yeterince dinamik olmadigimi bilmeme ragmen tereddiit
etmeden evden ayrildim. Galatasaray’a varip Taksim’e dogru
akan kalabaliklarin arasina karisir karismaz lizerimize dogru
vahsice goz yasartici gaz ve kimyasal su sikan bir Toma hizla
gelmeye basladi. Ozellikle koruyucu ekipmaniniz yoksa bdyle
bir durumda tek careniz deli gibi kosarak kag¢mak. Ben de
kosabildigim kadar hizla kostum ama bir ¢ikmazda buldum ken-
dimi, Galatasaray Lisesi’nin biiylik ahsap kapilarinin oniinde.
Ben harig¢, herkes yokus asagiya Findikli’ya dogru kagmisti.
Hazirliksiz yakalanmistim ve ig¢gidiilerim endise ve stres
altinda iyi c¢alismamisti. Ortalik sakinlestiginde Ali’yi (ha-
yat arkadasim) aradim. Birbirimizi buldugumuzda bdylesi bir
durumda kag¢is yollarini ve tekrar kaybolursak birbirimizi
nerede bulacagimizi donceden planlamamiz gerektiginin farkina
vardik.

Gezi Parki olaylari kisa siire i¢inde sadece Istanbul’da degil
baska bir ¢ok sehirde sokak protestolarini tetikledi. Gezi
direnisi gelisti, binleri, onbinleri Taksim meydaninda, Gezi
Park’1inda ve Istiklal’de bir araya getirdi. Gezi Parki bir
¢ok farkli politik ve kiiltiirel kesimden gelen protestocularla
doldu. GOz yasartici gaz olmadigi siirece, iletisim, etkilesim
ve paylasim i¢in olabilecek en giivenli alandi. Bir sdlen ve
kutlama atmosferiydi. Havada sarkilar, sloganlar, marslar
ucusuyordu, bazilari dans ediyor, kimi kitap okuyor, kimi
kestiriyordu. Anonim Istanbullular tarafindan bedava yemek,

tibbi malzeme saglaniyor, gruplar veya kisiler tarafindan ge-
tirilen malzemeler parka siirekli akiyordu.

Gezi Park’ina on dort giin boyunca gittim ve siirekli fotograf
ve video ¢ektim. Gezi Parki bir gece polisin ansizin baslayan
g0z yasartici gaz saldirisi ile bosaltildi ve adim adim park
halka kapatilip polis tarafindan isgal edildi.

Diger herkes gibi ancak o zaman giinlik islerime geri done-
bildim. Aslinda daha 31 Mayis’ta “Yildizlarda Dans” videosunu
Berlin’de artik gbésteremeyecegime karar vermistim ama bunu
René’ye yazacak vaktim olmamisti.

En sonunda 18 Haziran’da alttaki e-postayi yazdim ona:

Gesendet: Dienstag, 18. Juni 2013 um 17:17 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>

An: “Rene Block” <rblock@tanasberlin.de>
Betreff: september

Sevgili René,

30 Mayis’ta bulusmustuk ve 31 Mayis’ta Galatasaray’a
gittim protestolara katilmak i¢in. Galatasaray meydani-
na varir varmaz ilk goz yasartici gaz deneyimimi yasadim.

31 Mayis’tan beri Gezi Parki, Taksim, iIstiklal ve Harbi-
ye’deyim. Bir gece polis ansizin parkin i¢ini Oldiiresiye gazla-
maya baslayinca gerc¢ekten bir dehset yasadim. Istanbul’dan
ayrildigindan beri burada her sey o kadar dramatik bir sekil-
de degisti ki hepsini yazamam. Ancak 31 Mayis itibari ile
“Yildizlarda Dans” videosu gecerliligini yitirdi ¢ilinki en
sonunda sessizlestirilmis kalabaliklarin protestolarina tanik
oluyoruz! Tahmin edecegin gibi artik o videoyu gostermem
miimkiin degil, en azindan yakin gelecekte. Orada olan herkese
mitesekkirim ama 6zellikle geng¢lere, binlercesine, ¢ok uzlici
ki bazilari 61di -su ana kadar 4 kisi- bazilari yogun
bakimda, 10 gen¢ bir goéziini kaybetti, binlercesi ve binlerce-
si de yarali.

Simdilik durum bdyle, baska bir¢ok kimse gibi, 19
glindiir evde oldugum saatlerde bile siirekli haber takip edi-
yorum ve ¢ok az uyuyorum. Ancak bugiin kendimi bir ka¢ isle
ilgili yazmaya zorluyorum. Su anda yeni bir proje Oonere-
bilecek durumda degilim. Sadece “Bdyle tanidiklarim Var III”
uygun olabilir (Arter, “Haset, Husumet, Rezalet” sergisin-
den), yasamakta oldugumuz devlet siddetinden yeni gérintiler
eklenerek, ama o isin ¢ok genis mekana ihtiyaci var. Soracak
olursan, bu aralar sanattan epey uzaklardayim! Belki olaylari
akisina birakmak en iyisi, belki baska bir zaman, baska bir

yerde...
Sevgilerimle,
Hale

René verdigi cevapta her zamanki gibi ¢ok destekleyiciydi.
Benim argiimanlarimi anladigini, saygi goésterdigini yaziyor,
ancak devletin de tam olarak bunu yapmak: ‘bizi susturmak’
istedigini ekliyordu. Eger sanatimi gostermeyeceksem gon-
derdigim mektubu gostermek istedigini ¢iinki onu bir manifesto
olarak gorduglni yaziyordu.

Ona cevabimda bazi seylere ac¢iklik getirmeye ¢alistim:
Gesendet: Donnerstag, 20. Juni 2013 um ©01:15 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>
An: “Rene Block” <Rene.Block@gmx.de>
Betreff: Re: September

Sevgili René,

Hi1z1li cevabin i¢in tesekkiir ederim. Bazi seyleri
aciklamak istiyorum c¢iinkii sanirim yanlis anlasma oldu. Sanat-
tan uzak oldugumu sdylerken atdlyemden uzak olmaktan bahsedi-
yordum. 31 Mayis’tan beri aktif olarak protestolara katildim.
Yani, sessiz kalmiyorum.. bu benim i¢in mimkiin degil. Tiirki-
ye’nin en gergin politik donemlerinde bile hayatim boyunca
sessiz kalmadim, tavrimi medya veya sanatim araciligiyla
ortaya koydum.

Berlin sergisinde “‘Sikimden Assa Kasimpasa’ Oku-
lu”nu gostermek s6z konusu olamaz. Bu olaylar cervesinde onu
gostermek biylk bir hata olur. Daha o6nce dedigim gibi, “Boyle
tanidiklarim Var III” en uygun hazir is olur bu sergi ic¢in.
Bu arada eger yeni bir proje ¢ikarirsam Oneririm. Ama yapa-
bilip yapayacagima ve zamanlamasi i¢in sz veremem ve bu da
sizin a¢inizdan problem yaratabilir.

Umarim 6nceligimin ve tercihimin su giinlerde politi-
kadan yana olmasini anlayisla karsilarsiniz.

Sevgiler

Hale

Sonraki haftalarda Ali ile Gezi ¢ekimlerini montajlamaya
basladik. Bir ara bu ¢ekimleri Berlin’deki sergide gostermeyi
diisindlim ama sonra vazgec¢tim. Cekimler sadece “taniklik” edi-
yordu ya da en azindan ben Oyle hissetmistim o zaman. Onlari
seyretmek beni heyecanlandiriyordu ciinkii kendim bunlari
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yasamistim. Heniiz olaylarla arama mesafe girmemisti, ayrica
da protestoculari teshir etmekten de ¢ekinmistim giivenlikleri
a¢isindan.

René sabirla bekledi.

Haziran sonunda olusan bir fikrimi ona 6nerdim:

Gesendet: Freitag, 28. Juni 2013 um 13:03 Uhr
Von: “Hale Tenger” <haletenger@gmail.com>

An: “Barbara Heinrich” <bheinrich@tanasberlin.de>
Cc: “Rene Block” <rblock@editionblock.de>
Betreff: Re: ISKELE 2

Sevgili Barbara ve René,

Destekleyici mektubunuz i¢in ¢ok tesekkiirler. Bu
arada aklima bir ¢6zim geldi. “Yildizlarda Dans” videosunu
bir duvarda, yeni versiyonunu karsi duvarda gostermeye karar
verdim. René ile daha once konustugumuz gibi biri 8 metre
eninde bir duvara, digeri de karsisindaki duvara projekte
edilecek. Iki video senkron edilecek, bdylece izleyici her
bir videoyu sirayla izleyecek. Ilk versiyon 3 dakika uzun-
lugunda, yeni versiyon bir dakika kadar uzunlukta olacak.

26 Haziran’da gerceklesen bir protesto “Yildizlarda
Dans” videosunu gostermek izere fikrimi degistirmeme yardim
etti. Alttaki fotograftan da goreceginiz gibi insanlar ATV
binasinin &niinde (hikiimet yanlisi bir TV yayin kurumu) medya
sansiriini “l¢ maymunlar” seklinde protesto ediyorlar.

Yeni video temelde “Yildizlarda Dans” videosu ile
ayni formatta olacak. Ancak yeni versiyondakinde ii¢ maymun-
lar gaz maskeleri takiyor olacaklar, kollari havada olacak ve
onlara protestolarin popiiler bir marsi eslik edecek. Bu mars
politik ve meshur Besiktas futbol fan grubu ¢Arsi’ya ait.
Maymunlarin lizerine goz yasartici gaz geliyor olacak.

Marsin sézleri:

SIK BAKALIM, SIK BAKALIM

BiBER GAZI SIK BAKALIM

MASKENi CIKAR, COPUNU BIRAK

DELiKANLI KiM BAKALIM

Devam etmek i¢in cevabinizi bekliyor olacagim. Eger
yapimina karar verirsek teknik konularla ilgili daha detayli
olarak yazacagim.

Sevgilerimle,

Hale
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“iHope?” adini verdigim video “Iskele 2. The Unanswered Ques-
tion” sergisi kapsaminda Neuer Berliner Kunstverein’da Eylil
2013’ te gosterildi. Tiirkiye’de ise hala gosterilmedi.

Berlin Apartman Projesi’nde sunulan “Benimle Kal” sanat¢i ki-
tab1i sergisi i¢in Gezi olaylari fotograflarim ve videolaraimdan
gorseller se¢tim. Dort tanesi harig, ii¢ gorsel Ali Erdemci
tarafindan c¢ekildi, bir gorsel ise anonim.

Gezi Parki olaylarinin lizerinden neredeyse bir buguk yil
gecti ve ne yazik ki heniliz bir ¢b6ziimlemeye varilamadi. Bu
anlamda, hatirlamanin ve yapabildigimiz kadar ¢ok olaylari
dokiimante etmemizin muazzam 6nemi oldugunu diistiniyorum.

9 Kasim 2014
Istanbul

eser selen

“Karalama Dislinceler, Yazili Karalamalar”2014

“Uyuma Dayan” sanatc¢inin biiyiik 6l¢ekli isbirligine katilimini
onerir. Sergi ayni zamanda varolusun incinebirlirligine
kolektif direnisle sahip ¢ikar. Bir sanatg¢inin defterinde bu
tip bir direnise, varolusunu nasil sevdigine, varolusundan
nasil nefret ettigine, varolusuna nasil dayandigina, varolusu
ile nasil basa ¢iktigina tanik oluruz. Bir sanat¢inin defteri
ayni zamanda sanat¢inin zaman ve mekan iliskisini var ettigi
yerdir. Belki de benliginin ta kendisidir. En azindan bu
sergide gosterdigim defter bu niyeti tasir.

defterden bir alinti:

“Son sayfada karalarken bir anda Oyle bir irktim ki elim
kagittan kalkti. Karalamayi yaparken elin defterden kalkmasi
defterin kurallarina tamamen aykiriydi. Karalama bitmeden,
sayfa tamamlanmadan defterin basindan kalkmak da.. Amacim
yazip karalamayi bir oyunla birlestirip kendi psikozuma
katlanmaya ¢alismakti. Basladigim seyi bitirmek ve yaptigim
her neyse araya hi¢bir seyin girmesine izin vermemek. Bir
nevi kendi kendimi, kendime zarar vermeden disipline etmek.
Simdiye kadar gayet iyi gidiyordu. Bazen elimin ¢ok acimasina
ragmen her sayfanin basindan sonuna kadar kendi kendimi his-
settim. Bu pratigin irademe yardimci olacagini ongdriyorum.”

goksu kunak

Su an gelip ge¢ti. “pouf”. Aslinda, an(i)larimizi fotograflama-
mizin nedeni o andaki kokuyu, hissi; renkleri hatirlamak, degil
mi?

Fotograflarin i¢inde hapsolan ve terkedilmis bu anlar bana
Berlin’in sokaklarinda yilin ilk giinlerinde karsilastigimiz,
bir kenara birakilmis ve lizgiin goriniimli ¢am aga¢larini anim-
satiyor. Susini, kimligini ve aidiyetini kaybetmis, anonim
bir ¢am agaci.

Davet ettigim farkli disiplinlerden insanlardan, onlara bu
ve bunun gibi hisleri hatirlatan fotograflari se¢melerini
ve bizimle bu imajlar lizerine hazirlanmis yazilarini pay-
lasmalarini rica ettim. Ve ekledim: “Bu fotograflarla olan
karsilasmalar da anlik olmali - hani ‘bir bakista ilgini
¢eken’ cinsten.” Ben de aynisini yaptim.

iste, Abandoned Xmas Trees (Terkedilmis Yilbasi Agaclari)
kaybedilenlerin veyahut animsananlarin bizde uyandirdiklari
hisleri anlatan bu fotograf ve metinleri iceriyor. Kitabin
malzemesinin hassas olusu, onun da yakinda okunmaktan yok
olacagina bir isaret.

Bizimle kalamiyor...

raziye kubat

Su an elimdeki Bilge Karasu’nun UZUN SURMUS BIR GUNUN AKSAMI,
kitabindaki “DUTLAR” oOykiisliniin bitimi:

“Yoksa bu adamlari, analari, dovilsiin diye mi dogurmustu,

bu c¢ocuklar, 6lmek i¢in, kursunlanmak i¢in mi gelmislerdi
diinyaya? Alanda yiriyenler sarki soyleyenler, giiniin bitiin
haberlerini agiz gazetesiyle yayanlar, polisin kovaladigi,
dovdiigu, yakalayip gotiirdligii insanlar cogaldikc¢a, bugiin bitiin
gazeteleri, dergileri situnlari dolduran oOykiiler oldustukca,
birtakim adamlar gitgide kostebeklesiyor, dut yapraklarini
yeyip bitiren kurtlar , tirtillar, kupkuru kalmis dallarin
ilkyaz sonlarinda blisbiitiin gozebatan gudikliiglinden tel tel
sarkiyor,yere yaklasiyordu.Birka¢ hafta sonar tulumbali
makineler geldi. O aksam postaneye giderken burnumu siktim,
agzami Orttim avucumla. O giin askerler de yoktu. Aga¢lari
diisiinen var gene de, diye ge¢irdim aklimdan. Belki mazot yet-

mezdi ama.. Belki bir kibrit cakuip...

( Bilge Karasu / Dutlar / 1967)
Bilge Karasu

Uzun Silirmiis Bir Gilinlin Aksami’ndan
“Dutlar” oykiisi / sayfa 123
Metis Yayinlari

Proje i¢in hazirladigim defter Gezi Parki’nin polislerden
alindigi 2 Haziran 2013 tarihli gazetelerden olusuyor. Dev-
leti destekleyen ya da desteklemeyen ¢esitli gazete marka-
larinin bir araya geldigi defterin sayfalari, gazetelerin
katlandigi gibi kesilmesiyle meydana geldi. Bu sayfalari
kaplattigim yesil kapak ise dogaya gondermede bulunuyor.
Ranciere’nin belirttigi gibi, ortak bir tarihe ya da diinyaya
taniklik eden kulanim degeri tasiyan imajlarin, gosterge
tasiyicisi degerini bozguna ugratarak, karara-baglanamamazlik-
la oynamak, gitgide hizlanan gosterge tiiketimiyle isleyen bir
toplumda gostergelerin okunma protokollerinin anlamini askiya
almak, bugiinlin sanat¢ilarinin bozgunculuk ydntemlerinden
biri. Bu yontemlerden siklikla kullanilan kolaj teknigi,
defterde kesilmis sayfalarin rastgele yan yana gelisiyle
gerceklesip farkli okumalara olanak sagliyor.

6zgiir erkdok moroder

Memnuniyetsiz iktidarlar icin Nefs’i Memnuniyet Fasikiilii

Bu fasikil her tiirden gilic sahipliginin kisilere,

gruplara, toplumlara ve yiginlara olabilecek etkilerini
saptirmayi, donlistiirmeyi tahayyil eder.

Bunun i¢in bedensel uyarim ve zihinsel edim arasindaki
iliskiye bakar ve uydurma tavsiyeler ve deneysel egzersizler
onerir. Cesitli cinsel pratiklerle gii¢ iliskileri arasinda
kurulan klise, dogrudan eslikleri ve gelecege dair devrim-

ci yaklasimlari reddeder. Clinkii deviren devrilmeye mahkum
olabilir. oysa sapabilen ve donilisebilen, esnekligini muhafaza
edebiliyor olabilir.
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(The ) alphapeth of Apartman Projesi

“Apartment Project Founded in 1999 by Selda Asal in Istanbul. (:
It is one of the first artist-run initiatives. Apartment pro-
ject started as an interdisciplinary collective production and
exhibition non-profit art space. Since 2012, Apartment Project
is active in Berlin with a program focused on process-orient-
ed production. By inviting a group of artists to explore the
dynamics of collective living and working, Apartment Project
strives to generate artistic collaboration strategies and ex-
perimental forms of creation/production. The Neukdlln space is
also used to stage workshops, concerts and performances.

E; ‘bufferzone,the first of a series of Apartment Project workshops
focusing on divided cities in collaboration with twelve artists
and art collectives invited from Berlin, Istanbul and Nicosia.
The project aims to approach the notion Buffer Zone in a broad-
er aspect by including political, cultural transitional, divid-
ed and gentrification zones besides the conventional meaning un-
derstanding of zonal areas to separate controversial groups and
nations. Accordingly the project intends to think about these E
issues together with the artists, researchers and sociologists.

barricade

border /)/

green -line
o>

Checkpoint

how we define those who reside beyond borders,
“the other”?

http://www.buffer-zone.org
http://bufferzoneblog.blogspot.de
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challenge

coin-cidence
Clash .
common reflection

collective struggle

Chain Of Memories
collective memories

Trying to built a new
methodology of collective production
by common flow

communal living

Construction -never ending matter
Construction
of situations

error

revealing
the hidden side of
exposed issues, and
capturing unique

times of
the perfection
are over!

F

Intensive
process /
Continu-
ous-dis-
continuous
Temporary,
Coinci-
dences,
fluidity,
Emancipa-
tion

experiment to
explore )
potentials!/-

Freefall

Apartment Project formed the platform

of which will work as a virtual work-
shop place for the artists where they
can share their productions without

the necessity of coming together in

the same physical working/production
place. With a 15 days of virtual work-
shop process, this project shelters

the documentation of the everyday life
practice, writings, images, sounds,
texts and the life-effecting dynamics

of each artist. It is the falling of
individual memories of artists into this
platform by following up each other that
draws the conceptual framework of Free Fall
which is in effect a kind of online personal
sketch book or diary.

http://istanbul..apartmentproject.com/projects.asp?PROJE_ID=87

"Exploring uncommon and
unexposed forms of
artistic practice”

G fog/ curtain / barricade / mask / biscuits / scarf/
band-aid / hope / joy / tear / running / helmet

numbers / looking / mirage / AKM / fountain / all of us / nausea /
rage / passion / lemon / feast / escaping / talcit / facebook /
twitter / censor / auto-censor / penguin / smart phone / running
shoes / being stucked / enthusiasm / fear/ trust and anxiety /
happiness / love / fear / support / bewilderment / courage /
_.sorrow / empathy / poverty / graffiti wealth / authority / freedom /
Tsafety / control / chaos
’H HOW? How we are engaging with each other.
How we are interacting to develop a flow ?
i integration
intervention
isolation

K (collective film project) is a sub group of Apartment
Project.It aims to bring together artists from different disciplines
and experiences in Berlin, shaped by an intense 24/7 communal living,
working, researching situation, in order to explore a language, in-
vented through a site specific and collaborative process for experi-
menting with the experience of collective film production.

The process, which began with a lottery, scattered the group to dif-
ferent districts of the city for the collection of texts, objects,
emotions, gestures, photographs and videos which were to be shared
with the rest of the group. The findings have been followed through the
collaborative process, resulting in responses that influenced probabil-
ities and outcomes. Multiplied through games and experiments.
_http://berlin.apartmentproject.org/1093-2/

L [Echbin Vermisst|Kagbom [TanTost|

what’s necessary
to get lost?

lost in time
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borders,

maps ///alternative map

“Geographies”:

Mobility — ——

creating with the aim of softening
these “border lines,” of “loosening
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the constrictions,” continuous activity of redefinition

moving

relocate

The theoretical framework of the Re- Locate project is based
on the population exchange between Anatolia and the Balkans
and it focuses on the flexibility of the borders, cultural sim-
ilarities, controversies, the lack of communication between
cultures, as well as various methods of developing new commu-
nication models. In addition, the project aims at establishing
a new network between artists, curators, writers and institu-
tions by making the shared history in the selected places its
most important guide. This network also intends to form a dia-
logue between peripheral places, small-scale cultural centers,
and artists.

Re- Locate Project proposes an experimental workshop practice
that is based on mobility and translocation. The suggested mo-
bility tries to en- compass the physical transitivity of the
cities and borders, as well as the flexibility of historical,
identitarian, and ideological borders.

Thessaloniki

Tbilisi
Baku

Yerevan
Istanbul

reciprocal visit

Iade-i Ziyaret / Reciprocal Visit is an experimen-
tal workshop project made up of photographs,
videos, writings, interactions, and talks by
participants from a variety of disciplinary back-
grounds such as photography, video, music, perfor-
mance, painting, sociology. It takes its name from
the culture of ‘reciprocal visit’ that is alive
and well in Armenia, Iran, Azerbaijan, and Georgia
as well as in many Arab countries and Turkey. The
artistic material is created while participants are
on the road, at places where they stop,
visit, or stay.

http://istanbul.apartmentproject.com/projects.asp?PROJE_ID=113
http://istanbul.apartmentproject.com/projects.asp?PROJE_ID=125

R our society.

" No Days The poster workshop took
No Nights place in collaboration with
No Reality the youngsters of Treff In-
No Sleep ternational and students of
l’ Carl-Bosch-Gymnasium, which
Passenger is a school in another area
passport Psychogeography of Ludwigshafen in 2014.
X Production Exploring uncommon and In a first step, the young-
Planning - % WENN
unexposed forms of artisticters are asked to find a DIR EIN
Police PROBLEM

short and clear slogan that
is reflecting on their ideas
and dreams that they want

practice ZU GROSS IST, DANN

HE
KLEINERE PROBLEME
DARAUS UND LOSE

political conflicts
political walls

ALLEVIER N
[AL HIN UNI

Presentation to send as a message to the St TEHE
world , UNFMAL
performance UR!

The finished posters were
put up in the city, increas-
ing the visibility of the
youngsters whose voices are
usually not taken serious in

Pressure Points

VERSUCH NICHT,
BESSER ZU SEIN
ALS ANDERE. 5 €8
VERSUCHE &

BESSER ZU

ES SPIELT KEINE ROLLE
WOHER DU KOMMST. ALLES
'WAS ZAEHLT IST WOHIN DU
. . . ity
“Revolution will not be televized” GuHTS

Residency
resonance/Consonance
Risk
surveillance cameras
S Tape
T transformation
Transnationalism

radicalisation

Translation
Transformation

3 Eem wines

iR S0% BLLE




T 2+1

In May ——
2014, when we
arrived to Ludwigshafen,
it was an interesting pro-
cess for us. We started living and
working in the three-storey space
of Rudolf-Scharpf- Gallery. “How does
Hemshof tune? How can we find the sound of
Hemshof? How can we find the sound of Hem-
hof together with the youngsters? How/
hat is their Hemshof?” were the ques-
tions that we were constantly asking
ourselves since the beginning of

TWO PLUS ONE As one of the sub-groups of Apart-
ment Project, 2+1 is formed by Selda Asal and
Ceren Oykut in 2004. In relation to the dynam-
ics of the projects participants are changing.
Till now, 12 participatory art projects have
been developed with the youngsters with immi-
grant background from Germany, France, Denmark
and Sweden and youngsters of Kurdish, Alaouite
and Laz minorities in Turkey; women from Iran
who are forbidden to sing; youngsters who live
an alternative life style from post-communist
countries that are experiencing a transformation

As
2+1 - one of
the sub-groups of
Apartment Project, we
work with mixed, con-
troversial, to-be-called
roblematic neighbourhoods
of cities. we focused on
segregated, othered, and
‘hard to read’ neigh-
ourhoods.

such as Estonia, Georgia, Armenia and Azerbai- — How to find a
jan. Since the very beginning the project that
is focusing on notions such as “knowing, getting
to know, understanding, making the voice heard”
has been exhibited in exhibitions, biennials;
local shops, supermarkets, markets and public
spaces such as train stations.

mutual way to communi-
cate, or how to change the
way you talk to the circum-
tance? There were all those
ransformations.

When
you are

building something
together, no one can
claim ownership.

>

http://artprojectforyoungsters.blogspot. i
http://www.hackandthecity.com/apart- s
ment-project-rudolf-scharpf-galerie/http://
berlin.apartmentproject.org/recent-projects/
France / Lille / 2009 http://vimeo.
com/20458871,
http://www.youtube.com/watch?v=AYpHVPP58Xs,

o http://www.youtube.com/watch?v=Px2Mvv2cWhg

live sound track performance

(“Hey )you!’
Do you have a visa?

Pasa ?w-\ cvh'\erv{

Wheretogo, a film made by kfp (sub group of the §
apartment project)).This film had been shot in
15 days by 5 artists from Istanbul and 2 art-
ists from Berlin. In September 2014.

It has been developed through online dialogs -——i
between the participating artists within a -
few months after the month long collective
living-working-producing experience.//

The film is shaped around the efforts and
struggles of a group of stressed, banished and
stuck people looking for an exit, whom have

fallen in dystopia.

http://berlin.apartmentproject.org/1093-2/

Another group ‘itsy beats’
prepared the soundtrack of this film af- ‘itsy beats’: giines terkol,
ter a week long ozgur erkok moroder, selda
rehearsals. Itsy beats will play the asal, gii¢lu o6ztekin,

soundtrack live during the the film. oguz erdin :







Selda Asal, Zeyno Pekiinli

Gok¢e Silivari, Selda Asal

Diana Noonan(main texts / ana metinler), Nazim Dikbas
(artists’ texts / sanat¢i metinleri), Balca Ergener &
Meltem Ahiska (p.19), Elif Eris (Raziye Kubat), Yasemin
Nur (Rehearsal / Prova)

Ali Erdemci, Pavlina Komonova, Selda Asal, Ozge Engindz

Suat Ogiit, Berk Asal

Sena Ofset, Istanbul
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