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H éx0eom Kowoi Iepool Tomor ot Oecoaloviny €xel o
Waitepn PagiTnta OxL LOVO yLo T OVO OVVEQYATOUEVA
novoeia, to Maxedovird Movoeto Z0yyoovng Téyxyvng
(MMZT) »now to Movogio Pwtoygadiag Oecoarovinng
(M®0O), arla noryia v oA v (dwa. [lagovoldlovrog
Lot LoV ET) LOTOQL0 SLALBENOARELANTG AVERTIROTITAS KL
dramoMTiontc ovviTaEng, BACeL 0TO EMNEVTQO TOV
eVOLAPEQOVTOS TNV ALTTOO0Y 1) O€ RALQOVG EXTETAUEVV OV-
YRQOUVCEMV RAL LOYVQMDV ATTOXAELOUWDV.

L. H O@ecoalovinn eival po oA 1 omoio viEe
LOTOQXA TOAMTTOMTLOUXT], AAAA %O EVOLG TOTTOG TTOV POE-
Bnxre Eava 010 0TOUQ0dQOIL TYS HETAVAOTEVONGS. ATTO TNV
Aoy avTi) elvar o LWavVIKOS TOTOS Yo Toug «Kowvoug Le-
oov¢ Tomovg».

L. Xatgopouw tol yio T ouvéQyeLa Tov Afjuouv Oeo-
OaAOVIXNC TTQOKELUEVOU VOL QY LATOTTOLN Ol 1) ExBE0T 0TO
MMZT,0to M®O, arhd »natoto evi TCoul, o omoio adt-
e ONxe eLdLnd 0TV LOoTOEIO TG Ogooalovinng. Evyaot-
OTM TOVG OLOQYAVWTES, OAN TN OLeO VT opdd O ouveEmUEAT)-
TOV, AAAE 1AL TO ®OLVO TTOV AyRAALOOE TO EYYElEN UL OAOL
BonBoivtn Ococarovinng va Eavofeel tov fruatiopd g
QOGS TN CUAAOYLXY) AVTIANYPN TNG AVERTIXOTITOGS ROL TOV
alnrooePacpuot xow va meoPAnOel wg évag avolytog To-
TTOG IOV 0LPOVYRQATETOL TNV ETOYT) HOL TLG CUYRVQLES.



Yiannis Boutaris
Mayor of Thessaloniki

Foreword
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The exhibition "Shared Sacred Sites" in Thessaloniki
has a special significance not only for the two
collaborating museums, the Macedonian Museum

of Contemporary Art (MMCA) and the Museum of
Photography of Thessaloniki (ThMP), but also the
city itself. Presenting a strong history of inter-religious
tolerance and intercultural coexistence, the exhibition
puts the focus at the heart of acceptance at times of
widespread conflict and strong exclusion.

L. Thessaloniki is a city that has historically
been multicultural, but also a place once again at the
crossroads of immigration. From this point of view, it is
the ideal place for the "Shared Sacred Sites".

L. | am very pleased with the synergy of the
Municipality of Thessaloniki in order to have the
exhibition at the MMCA, at the ThMP and at Yeni
Camii, which was dedicated to the history of
Thessaloniki.

L. thank the organizers, the whole international
group of co-curators and the audience that embraced
the project: everyone helps Thessaloniki to regain its
strides towards the collective perception of tolerance
and mutual respect and to be promoted as an open
place listening to the times and the circumstances.



EovOimtmn Zxapmo—XoLmeA
Illooceopoc A.X. Tov M.M.X.T.
do. Apyitextwy,

Ou. KaOnyrrotee A.1L 6.

XolpeTlopog
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Kowvoi Ieool Tomol
Mua €7#0g01 TOADTAEVENC LOLOLTEQOTNTAS

To Maxedovind Movoeto Zyyxoovng Téxvng, pati pe to
Movoeio Pwtoyoadiag Oeooahovinng ral 0 CUVEQY-
ota pe 1o ANpo Oeooarovinng SLoQyavmooy Lo TOLUEQT,
LOLOUTEQNS TTOAMTTAOROTNTAS KL ATTOLTIIOEWV ExOeOT. OL
%©OLVO( LEQOL TOTOL, ®AELOTOL 1] avoLxTOL, ElVOL X MDQOL OV-
vrévipwong. Xawot ouvdboolong mothv. Opme, faoet
aVOQMITOALOYLRMDV KOLTNQLWV, YLOL TOVUS TLOTOVS TWV TOLDV
LovoBeioTIROV BOMNO%ELDV LOYVEL HOL EVOS AYQOAPOS RAVO-
VO.G, TTOV WWITOQEL VAL OLXOLOAOYTOEL T CUVUTTOQEN, AALE O
T OLOLOLR OOl TNG TTQOOMIUAKTG TTQOOEVY NG, OE OQLOUEVOUG
LEQOVC TOTOVG.

L. H opddo €QevvnTdV %ol EMUEANTDV ETTQETE VO
avalnrioel xorvo OlepeuvioeL vdmolo otabeQd otouyeia,
7.y oVuola BONO%REVTIHOV OVAPOQDV, LOQPES LEQTC
QTN ONG, X DOES KALYDQOVS OE OLADPOQETINT] YEWYQOADLKA
01a.0Ta01), SUVOUXE TTOQAOOLOKA ONUEID TWV HOLVOTT)-
TV OTLS OLADPOQES ROV VIES RAL, PUOLRAL, EQYOL CLUVODT) LIE
T0 B¢p0L, Ao T 0VYYX OV 1) U, ROAALTEY VIXT] ONovylia.
Mua o0vaEn dnAadn otoryeimv, Tov WToQEl va YN oLUeED-
OOVV G EQUNVEVTIRO EQYAAELO OE TTQAYLATIXRES VTTOOEOELS
goyaoiog. Onwg, Yo T oVvIOTaQEN 0QLOUEVOV BN OXEL-
MV, TTOV TTAQA T OTEYAVT] OLOTIONOT) TV OOYUATWYV TOVG,
OVVUTTAQYOUV ROl LOLRATOVTAL EVOV TOQAOOLORA LEQO
TOTO. ArOuN, %o 0IT0 T OLEQEVVIOT) TTEQL ROLVTS XOT|ONG
LEQMV TOTIWV TIYOCEVYTNG, OO TNOTOVS TV TOLMLV LOVODE(-
otV BENo%ELDOV, YIS VO ANdOOTV VITOYT 0L Be0NOYL-
%€C TOVG OLOPOQES, XAOMS 1Ol OL ARYLTERTOVIXOL QUOUOL
TWV LEQMV, KAELOTOV 1] KOL AVOLXTDV, AATQEVTIXMYV TOUG
LDOQWV.

L. Eivou modrypott eEanpetind evilapéoovoa autim
Ex0e0M TO00 QIO TNV AITOYN TNG £QEVVAS 1oL TNG OLAQ B -
ONG TMV EVOTNTWYV, OG0 KL ATT0 TNV LOLAL{TEQA APoyN LOEDL
TNG TAQOVOLLOTG TOVG.

L. Oepuéc evyalotieg oty oudda tov MMET »an
©VImg 0T AtevBUuvToLa, ®. @0 VAN Miolphdylov.



Xanthippe Skarpia-Heupel
President of the Board
of Directors of MMCA

Dr. Architect, Prof. Emenritus of AuTH

Foreword
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Shared Sacred Sites
An exhibition of multifaceted peculiarity

The Macedonian Museum of Contemporary

Art, together with the Thessaloniki Museum of
Photography and in collaboration with the Municipality
of Thessaloniki, organized a three part and demanding
exhibition of special complexity. The common sacred
places, closed or open, are places of concentration.
Places of assembly of believers. However, on the
basis of anthropological criteria, for the faithful of

the three monotheistic religions, an unwritten rule,
which can justify the coexistence and the process of
personal prayer in certain holy places, also applies.

L. The team of researchers and curators had to
look for and explore some solid elements, e.g. symbols
of religious references, forms of sacred resonance,
countries and spaces in a different geographical
dimension, dynamically traditional community points
in different societies and, of course, works related
to the subject, from contemporary or not, artistic
creation. A set of elements, which can serve as an
interpretive tool in real-life assumptions. As for the
coexistence of certain religions, despite the leaked
preservation of their doctrines, they co-exist and share
atraditionally sacred place. Even the exploration of the
sharing of sacred sites of prayer by the faithful of the
three monotheistic religions, without regard to their
theological differences, as well as the architectural
rhythms of their sacred, closed or even open, cult
places.

L. This exhibition is indeed extremely interesting,
both in terms of research and the structure of the
sections, and from the very flawless idea of their
presentation.

L. Thank you very much to the MMCA team and
especially to the Director, Ms Thouli Misirloglou.



MovAng MoporyxodAnc
lloceopoc Epoocioc
Movoeiov Pwroypapios
Ocsooadovixns

XaLpeTLopog
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2

«Aoglota, aoavouovv

oav vadevyev amd vovtd pov o Miong’
AwoBdvopouv mov eva o), XoLotiavog,
LLE TOVG OLXOVG TOV, KL TTOV YEVOLOUV
Eévogeym,E€vog mOA) »

K.I1.Kapadns, Mions - AleEavopeia tov 340 1. X.

2tV mohvoldotarn éxbeon Kowol Iepol Tomor ovvola-
Aéyovton YOvipa | doTtoyQadpio, oL ELRACTIRES TEYVES, TO
VTORLUAVTEQ, TO YAWOOLXO %e(PeEVO. AuTi) eoTidLeL o€ éva
71OLVO OOUO AVOPOoQAS TV TOLMV povobeiotinmv Oon-
ORELDV, YEVEOLOUQYOG TOTTOS TWV OTTOLWV VITNEEE 1 VOTLO-
avortolxnt) Aexdvn tng Meooyeiov etdvm 0To owrelo vité-
00.pog Tov ToAVOEIOHOV. ALAXQLTO Y AQAXTNQLOTIXO TOV
televTaiov VITNEEE 1 MOUWOT %L 1) EAeV0gQEN vTaAAOYT
AATEEVTIXDV OVVNOELDV, CUUTEQLHOQMV, TEAETOVQYLMDV
nol BeotTov. AvtiBEéTmg, ev ovOLOTL TWV HOVOOELoTL-
1MV OQNORELDV EXOVV OVVTELEOTEL OVY VA 0TO TOREAOOV
TOAEUKRES OVYRQOVOELS, ALULATNQES AVTLITOLQOOETELS RO
ammnveig dLbEeLg alpeTvmV ®al aAlOOonor®V. QoTtdoO0,
Oev mpémeL va. pog dtadeyel To yeyovog 0T LeTa&l Toug
LoLRACovVTaL Y MEOVS CUVITTOEENS, AAANAOOU WITANQWONS
%o OVAAELTOVQYI0G. Me TOV TOADITAEVQO TQOTTO ALVALITOL-
QAO0TOONG ROL ATELLOVIONG AVTDV TWV ROLVADV AATQEVTL-
1OV Y OOMV EMTVYYAVETAL 1] TWOTOTEQT ALTTOOOC AV TOV
TOV TOAVOVVOETOU %Ol AP AVOVS GOLVOUEVOV OE EVQUTEQD
OTQMUATO TNG KOV VIS CUVTEAMVTOS 0TV EEOLREIN O
TOVG UE aVTO.



Manolis Maragoulis ‘Indefinablylfelt
as if Myris were going from me;

President Off/?Q Ephoraie of | felt that he, a Christian, was united
Thessaloniki Museum with his own people and that | was becoming
a stranger, a total stranger”
Of Phoz‘og/‘ap h-y C.P. Cavafy, Myris: Alexandria, A.D. 340
In the multidimensional exhibition Shared Sacred
Foreword

Sites, photography, visual arts, documentary, and
linguistic text are in a fertile dialogue. It focuses on a
common body of reference for the three monotheistic
religions, whose place of origin was the southeastern
Mediterranean basin on the inmost subsoll of
polytheism. The distinctive feature of the latter was
the osmosis and the free exchange of cult customs,
attitudes, rituals and deities. On the contrary, in

the name of monotheistic religions, war conflicts,
bloody controversies, and cruel persecutions of
heretics and non-Catholics have often occurred in
the past. However, we must not escape the fact that
they share with each other places of coexistence,
interdependence and co-operation. The pluralistic way
of representing and depicting these common places
of worship is to achieve the more faithful rendering of
this complex and inconspicuous phenomenon in the
broader socialstrata, contributing to their familiarity
with it.

22 23



‘Onwg énovay 0to moeeAdov Yo oumveg, £ToL
7o ofueoa moArot Xolotiavot, Movooviudvol
row EBoaiol mpooeyyovial og tlegd mov avipnovv
oe o dAAn Bgnoxeia. H vmogén notvav

LEQWV TOTIWV E(VALEVA YVIOOTO GOLVOUEVO

ue Pabiég piteg ot MeodyeLo, To omoto
GOVEQMVEL T OLOTTEQATOTNTA TWV 0QLMV UETAED
TV Bgnoxevtirdv rowvotitwy. [Togd tig
Beohoyinég OLaPOQES, OLTOELS LOVOOETOTINES
Bonoxeieg polpdovral éva ovVoAo ®ovimv
OTOLYEIMV MG TTYOG TLS TETTOLOT|OELS, TIS
TELETOVQYLES, TA LEQA TIQOCMITOL KL TOVG

LEQOVS TOTMOVGS. OL dLAOTAVQMOELS QUTMDV

TV oToLYElWV OEV 0TEQOVVTOL ALOADELOS KO
WITOQOVV VO 001 YT|0OUV O€ OUYRQOVOELS.

O peocoyelondg *OGIOG, ETTOUEVMG, EXEL VAL
1R00DEQEL TOAMG TTOQALOE(Y LATOL OLALUOLQOLO IOV
71O OLPOLBALOTNTOG, AAAG HOL SLoLY WOLOUOU 1)
dwaipeong.

L. H towpeong éxBeom Kowvoi lepoi Tomot
OLeQeV VA To povouevo avTod evtomilovTdg To oe
OVYREXQLUEVA TTOQAOELYLATOL HOLL YEWYQOADLAA
TAOLLOLAL, XOLL AVAOELRVVOVTOS T CUVIAVOT
oVUPOLDV KL LOQD DV, TIQORTIXMDV RAL TOTIWV
70V T0 ®0.00Q(Couv.

L. H ®@eocoahovixn elvar davinn toin yio va,
adpnynOei naveic tnv otogia twv «Kowvov Iepmv
Tommwv», oL LOVO yLoTti oL TEELS LOVOOEIoTIRES
Bonoxeieg £xouv LIoTOoQLRA ORUACEL EOM,
aAAG now xaBmg onuea foloxeTal 0To
UECOYELOXO OTOVQOOQOLL TNG LETAVAOTEVONG.
H touemg éxBeom, mov oyedidotnre wg
£valL (100G TQOOHVVI|UOTOS OTNV TTOAY,
QUTOXANVITTEL LOTOQLAEG KOLL CVYYQOVES OYPELS TOU
«OLOLILOLQALO IOV TOV LEQOU».

L. To mpmTto puépog, oto Maxedovind
Movoeio Z0yyoovns Téxyvng MMZT),
TQOOPEQEL OTOV ETMONETTN LUOL EUTTELQLCL TTOV

Baoiletan og o o0TevEn Ty oVyx0ovNg
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TEYVNG UE TNV avBpwmoroywrt) égevva. To
0eVTeQO PEQOGS, 0To Movoeio Pwrtoyoadiog
Oeocarovinng (MPO), magovoldlel éva
dwTOYadIHO 000LTOQIKO AUOMOVODVTOS TS
TOAVTTOIRIAES YEWYQADIES TV LEQDV TOTWV
s Meooyeiov. 2to toito pépog, oto I'evi
TCToui, mopovoLdCeTon o LoToQLrT) AdTyN oM
™G TOANG TG Oeooahovinng Ue Epdoon
OTLS WOUMOELS LETAED TMV TOLOV UEYAAMYV
00NOAEVTLRDV ROLVOTHTWV.

L.H éx0eom avthiel ev uégeL v
EUTTVEVOT)] TNG, LE ROLVO OTOLYE(O TO VAMKO TNG
avOOWITOAOYLRNG £0EVVAG, ALTIO TTQON YOV EVECS
enbéoelg mov mparypatomo|Onrav oto Movoeio
[MoMtiopwv thg Evpdmng xowtng Mecoyeiov
(Mucem) oty Maooaiio (2015) xawoto Movogio
Mrnavto oty TOvida (2016). Avtiotouyeg
enBéoelg pe ovyyevirt Oepatint) £xovv
mpoyoauuatiotel oto [Taglot, oto Magaxéc,
otnv Kovotavtivotmoin xot oty Néa Yooun.
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As they have done for centuries,
Christians, Jews and Muslims pray today
in sanctuaries belonging to another
religion. Shared sacred sites are a
well-established phenomenon in the
Mediterranean, revealing the permeability
of the frontiers between religious
communities. Despite theological
differences, the three religions share a
number of elements in terms of beliefs,
rites, holy figures and sites. These
crossovers, however, are not devoid of
ambiguity and can sometimes also lead
to conflict. The Mediterranean world thus
offers many examples of sharing, but also
of partition and division.

L. The three-part exhibition Shared
Sacred Sites explores this phenomenon
by locating it through various examples in
different contexts and by bringing forward
the entangled places and practices,
symbols and figures that define it.

L. Thessaloniki, is ideally positioned
to tell the story of “Shared Sacred Sites”,
not only because the three monotheistic
religions have historically flourished here,
but also because today the city finds
itself at the Mediterranean crossroads
of migration. The three—part exhibition,
designed as a sort of ‘pilgrimage’ to
the city, reveals both historical and
contemporary aspects of “sharing the
sacred.”

L. The first part, at the Macedonian
Museum of Contemporary Art (MMCA),
provides the visitor with an experience
that blends anthropological research and
contemporary art. The second part, at the
Thessaloniki Museum of Photography
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(ThMP), presents a visual journey through the
diverse geographies of sacred sites in the
Mediterranean. In the third part, at Yeni Camii,
the exhibition offers a historical narrative of
Thessaloniki, privileging a religious osmosis
that occurred between the three religions as
they accommodated to living together.

L.Based on anthropological research,
versions of this exhibition were first held at
the Museum of European and Mediterranean
Civilizations (Mucem) in Marseille (2015),
then at the Bardo Museum in Tunis (2016).
Further exhibitions are planned in Paris,
Marrakech, New York and Istanbul in 2017
and 2018.
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H éxBeon oro Maxedovixoé Movoeio 2vyyoovns T€yvns
(MMZT) 10,000 MVETAL O TEVTE EVOTNTES, OL OTOLES
TOQOVOLAZOVV OLOPORETIROVS LEQOVG TOTOS TOGO MG
OGS TNV VMROTNTA TOVS, 000 RO 1S TTQOG T CUUPOMKN
ToUg dUvaun, ouvdVALovtag eBvoyoadind VMO

TIOV TEXUNOLMVEL ROLVES BQNOAEVTIRES TQAKTIRES OTN)
MeoOyelo, pe £0ya TéY VNG Tov BETOVV EQMTNLATA YL TV
€VVOLOL TOU LEQOV Y (QEOV.

L. O Apoadyu, n Poynl xawo Iloogntns HAias
OUYXQOTOUV TNV aQY(1] LLAS XOLVIG YEVEALOYIS TV
TOLOV LOVOOEIoTIRWV BENO%ELDV, EVD PLYOVQES OTIWG O
Avyiog I'edyrog, oL Emtd Iaideg g Epéoov fm I'nouutd
otnv Tvvnola avadexviovv ) dvvoun twv Ayiov. H
[Tavayio, na0oglotint) nowvi) Lood1 Twv Benorelmy,
EVOWUATOVEL TS LOLOTNTES LLOLS OLXOVUEVIXTG UNTEQALS
7oL EemeQvA TaL BN O%EVTIRA OQLAL.

L Ot Oonoxsvrixés aliniemdodosis ota teod tng
Meooyeiov, nou OyL pOVO, TOLQOVOLATOVTL LECH TMV
OVTIXELHEVOV HOL VAROV RAOE ELOOVG TTOU QN OLHOTOLOVV
0L TOTOL, RO MG 1oL LECA ALTTO OTVVTOUO VIOXLUAVTEQ
TIOV RATOYQAPOUV TIG ROONUEQLVES ETTAPES, TLG HOLVES
TOOOEVYES ®OL TO AOYLAL OOWV ETUORETTOVTOL ALUTOVS TOVG
TOMOVGS. AVTEG OL OTLYUEG ETALDTS KOL LUOLPALOTNTAG
LeTOED TV BENO%ELDV OV ATTOTEAOTVV QITAMG LOTOQLXT
nAngovoud, alhd ONUOVQEYOUVIAL CUVEY MG EX VEOU OTLG
OVYYQOVES TTOMTIXES ROL HOLVWVIRES OUVOT|HES. AVTO
€oyeton va vevOvuoeL 1 TEQITTWOT TS AVEYEQONS
tov Iego Naov tou Aytov Nixohdou, wgymeov
avoLyToU ©oL TQOOPACLHOV Yot OAOVGS, 0TO Znueio Mndév
™ Néag Yooune. [TagdhAnia pe tnv zotoyoodm
TV DLWV TOV LEQDV TOTIWV, OVYYQOVOL RAMMTEY VEG,

L VNAQTOUV %O ETEXTEIVOUV TOL OQLOL TTOV TTQOCGOL0QILOVY
TLG EVYEG, TIG MmOV Uieg »aL TOVS GOPOVS TMV TMOTDOV

TV TELOV BENO%ELDV PHECA aTTO £Q7Y0L TTOV GEQOVYV TLG
eVvOELEELS ROV TROXTIXDV o LOTIRwv. Tavtdyoova,
dLevEUVoUV Toug 0QtCovtes TG ToTNG Ue £y TTOV
aIoTiovv GOQO TLUNG OTOVS VEXRQOUS %O TTOV BETOUV
EQWTNULATA YLOL TNV (OLaL TN OVVOUN TOV LEQWV TOTIWV RO
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Where the night
lights tremendously
tremble, there the
galaxy sweeps up
and pours 30 drops
of dew.

FROM FIFTH ODE. TO THE MUSES, ANDREAS CALVOS
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The exhibition at the Macedonian
Museum of Contemporary Art
(MMCA) is structured in five sections,
presenting different sacred sites in
their materiality but also symbolic
power by intertwining ethnographic
evidence of shared religious practices
with questions on sacred space
posed by works of contemporary art.

L. Abraham, Rachel and
Elyahform the beginning of a
common genealogy among the
three monotheistic religions, while
the Seven Sleepers, the Ghriba
synagogue and St. George mark
the power of the saints. The Virgin
embodies the qualities of an
ecumenical mother who goes beyond
religious boundaries. The crossovers
at the shrines are demonstrated with
materials and artifacts of various kinds
that the faithful use and with short
documentaries that vividly display
the interactions, the joint prayers
and the discourse of those involved
inthese spaces. The addition of the
new church of St. Nicholas at Ground
Zero in New York as a site open to all
visitors, only enhances the notion that
religious crossovers can take place in
the current moment as well.

L. Contemporary artists expand
on the limits of the wishes, desires,
and fears of the faithful through works
that bear indications of common
practices. At the same time, the artists
themselves unlock the limits of faith
with works of tribute to the dead, and
questions on the power of symbols.
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L. Or tocic povoOeiorixnés Gonoxeies oamornhivouv oo

KO L Vé g F 8 Vg a 20 7/[/89' TV AITOY1) TOV 0OYUOTOS, AAAG YopaxTnotCovtal

aIt0 OVaAOYIES, AUOLPOLES ETEQOES KO VTTEQDEDELS:

COI I II I Ion mohhol BipArol yapantiees (Baothiddes, TaTOLEQYES

7O TTQOPTNTES) ATTOTEAOTVV ROLVA oMUl avadodg
G | . LeTaEL Tovg. Ta (VN TOUG ATTORTOVV CUYHEXQLUEVT)
e n e a O g I e S LOQd1) 0Ta LEQA OTTOV CVYRAIVOUV OL OTTAL OOl TV

OLaPOQETIRMV BENOKELDV.

L. Ot duagpooes Bonoxevtixés agyésteivouy
YEVIRA VO LloROVV EAEYYO O€ QU TOVS TOUG EEAUQETIRG,
ovpPolrnog TOTOUS. AUTO oVY VA 0dNYEl o€
TEQLOOOTEQO 1) MYOTEQO ALVOLYTA TETAUEVES
ROTOOTAOELS, OL OTIO(ES WTTOQOVV VO ETLOELVWOO UV
aVAAOYOL LLE TO OUYAERQLUEVO TTOMTLXO TTAOLOLO.

L. Ztnpv Eyyvs Avatolds], oouopéva. tegd
gxovv yiver onueta dLEveEng mg HEQOG TS
LOQOMMVOTTAAALOTLVLOXAG OTY®EOVONS. AAAOL, TIO
QITTOLORQUOUEVOL, EEAXOAOVOOTV VO EMITEETOUV
%OLVT) X0101M, N oTtoia. elval AyOTEQO QUOLOUEVY RO
IO ELQTVLRT).

L, 7he three religions diverge in terms of
doctrine, but are marked by correspondences,
mutual influences and superimpositions. Numerous
biblical characters (kings, patriarchs and prophets)
are recognized by the three monotheistic faiths.
Their memories are given concrete form in the
shrines where the followers of different religions
converge.

L. Religious authorities are generally keen to
exert control over these highly symbolic places.
Such attempts lead to some openly tense
situations, which vary in their intensity according to
the specific political context.

L, /n the Midd/le East, some shrines have
become flashpoints within the context of the Israeli-
Palestinian conflict. Some other more peripheral
shrines still allow joint attendance which is less

40 41 regulated and more peaceful.




O Apoadu orny
Xepowva
Abraham in Hebron

1.1
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O Afoadu Oewoeital o matéQas Twv ToLmv
Hovo-Oeiotixadv Bonoxewdv. Htav 0 momTOg ou
VIIAROVOoE ToV Oed amodeyOpevos T Buoia Tov
yLou Tov. Ot LovsovApdvol tov BemweovV mg Tov
avBpmmo mov €y tioe To Ka’bah ot Ménna.

L. 2oupwva ue tn Biflo,0 APoadu ¢tnoe
VL0 LEYANO Y QOVLRO OLAOTNLOL OTLG OQVES TNG
MaypBon, vovtd otn Xepowva. Hrav edd mou
TO0PEQE PLAOEE VIO O€ TEELS OLYVIDOTOUGS, OL OTTOLOL
Bewpotvton dyyehorotn I'éveon narto Kogdve. O
APoadp,n Zaoa %ot oL amdYo Vol TOUS TUOTEVETAL
otLelval Boppevor Oyt poxoLd o exel, oe o
OTNALG IOV E(VAL YVOOTT] WG TO ZTTAALO TWV
IMoatoaymv. To »tigLo, mov Potoxetal oty ®adLd
™G OGS TS XePfomvag, vodiageitol onueQa:
€VOLG Y (MOOG TTROOQITETAL YLt TOVS LOVGOVAUAVOUG,
ahhog yua toug EBpatovs. O 1émos avtdg Eyet
VIVEL EVO ONUAVTIHO ONUELD, TTOV ALTTORONDITTEL TLG
PaBUTeQES EVTATELS OTNV LOQANAVO—TTOACLLOTLVIOXA
oVY%QOVON.

Abraham is veneratedas the father of the three
monotheistic faiths. He was the first to submit
to God by accepting the sacrifice of his son.
Muslims regard him as the man who built the
Kaaba in Mecca.

L. According to the Bible, Abraham dwelt
for alongtime under the oak of Mamre, near
Hebron. It was here that he offered hospitality
to three strangers, described as angels in the
Book of Genesis and the Koran. Abraham,
Sarah and their descendants are thought to be
buried not far from there, in a cave known as the
Cave of the Patriarchs. The building, located
in the heart of the city of Hebron, is physically
subdivided today: one space is set aside
for Muslims, another for Jews. This site has
become afocal point for the deepest tensions in
the IsraeliPalestinian conflict.



Efyale o¢ 0 Oedg o He took him outside
Apoadu EEw amo Ty

- 1
TXNVIV 2 AL TOV ELTTE and Sald’ Look up
«ONHWOOTE, AOLTTOV, TO SAEUUA at the Sky and
goV OTOV OVQAVOY XAl countthe stars—if
UETONOE TA ATTEQLA TOV .
oVOAVOU, EAV NUTTOONS TTOTE indeed
VO T UETOTOTS». you Can cou nt

them.” Then he said

to him, “So shall
your offspring”

KatmpooéOsoey o Beog:
«TOOOV TTOAL 0L Ba eivait ot
aﬂdj/O VOL/O'O U)). TENESIZ 15,5 44 45



Btpywwc Moaotpoyravvéxy, Kartoucroyoy
aotspwy, 2017 @ Virginia Mastrogiannaki,
Mensuration of stars, 2017
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Nira Pereg, ABoocu ABoodu, Xooo Xepa,
XeBoova, Avtixn ‘Oyon, 2012 @ Nira Pereg,
Abraham Abraham, Sarah Sarah, Hebron,
West Bank, 2012
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®=00wP0g Homowtd-wng, ApBoocru, 1980 @
Theodoros Papagiannis, Abraham, 1980

H peroéevier Tov ABpocu (Ayier Totoder), 180g
ot., © Movoeio Bulavtivod IoAvtiopov,
Ococarovinn @ Hospitality of Abraham (Holy
Trinity), 18th century © Museum of Byzantine
48 Culture, Thessaloniki [BEI788]




Ayse Ozalp, H Quoio tov ABooadu, Kwvotovre-
voUTTOAY, Tovpxia, 2014, Iotwtixy ZvAdoyn, @
Ayse Ozalp, The Sacnﬁce of Abraham, Istanbul,
Turkey, 2014, Private Collection

ArohovBmvtog T Loyoaduri) toeddoon thg oyohfg tov Iodpaydv (Ipdv),m Tove-
néhonodtéyvne Ayse Ozalp avamaodryet o oy oo TeQoLxt| reoyoodio oe
éva oo oBmpovind A0 xapToV. To avireipevo amoxrtiOnre otV
Kwvotavrivoumoln @ Following the painting tradition of the school of Ispahan
(Iran), the Turkish artist Ayse Ozalp reproduced an ancient Persian miniature on an
old Ottoman sheet of paper. This piece was acquired in Istanbul.
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AYvwoTog PwToYedpos, To 2’71';720{50 oy Félix Bonfils, H dove Tov Afoadu, XeBotva,

Hozoooyoy, Xefoowva, Holotetivy, oex. 1890, Hahawtwn, oexoaetion Tov 1870, IdtwTinm
IotwTinn cuAdoyY ® Unknown photographer, ouvAAoYY @ Félix Bonfils, 7he Oak of Abraham,
The Cave of the Patriarchs, Hebron, Palestine, Hebron, Palestine, 1870s Private Collection

1890s, Private Collection
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Coatasn 3ermast XeEBroH

Kapfa oo 1'771/ Apu 1';7g Moquﬁp:;, ISLw‘tmn ‘ Manoél Pénicaud, Movooviucyvor ﬂpoasz)’;(rm

ouvAloY1, XeBoova, lladorotivy, 2016 @ Card of oo Xmjdoco Ty lloatotopysy, 2014, XeBoova,
the Mamre Oak, Private Collection, Hebron, IMoAowotivy @ Manoél Pénicaud, Muslim woman
Palestine, 2016 praying in the Cave of the Patriarchs, 2014,

Hebron, Palestine
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O 1dagpos s PoyiA,
QATTOHXAELTUOS X AL
OLHELOTTONON

The Tomb of Rachel,
Exclusion and Appropriation

1.2
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210 1EQ0 apLegWUEVO 0T
pviun tns Payna, g ovtiyov
oL BBAMKOT TATOLAQYM
Tax®f, ovyvalav motoi twv
TOLMV BENoreLDY MO A0 TO
Meoaiwva.

L Avy n xaraoraon Eyet
OAAGEEL TIC TEAEVTAUES OEXAETIES.
Metd amd Blareg ouyrpovoeLg
0TOoV 1070, 0 TéhOg TNG Paynh
QITOXOTNUE OTTO TV TTOAY TNG
BnOieép pe éva duaymworotind
tely0g, To omolo aveyEpOnne
aItd TNV LoQOMALVY ®VPBEQVN oM.
H mob6oPoaon oto 1epd eivor
TAEOV ENEYYOUEVT OTTO €V
onueio eAéyyov xa eQLoQiteTa
otoug Efpatous. Xolotiavoin
novoovipdvor ITalawotivior dev
ETUTQETETAL TULOL VAL ELOEADOLV.

The shrinededicated to the
memory of Rachel, the wife of
the biblical patriarch Jacob,
was visited by followers of the
three religions starting as early
as the Middle Ages.

L. 7his situation has
changed in recent decades.
After violent clashes at the site,
Rachel's tomb was cut off from
the town of Bethlehem by a
separation wall erected by the
Israeli government. Access to
the shrine is now controlled by
a checkpoint and is restricted
to Jews. Christian or Muslim
Palestinians cannot enter this
holy place any longer.



AQUEVIHNG HATAYWYNG, 0 RAAMTEY VNS LEYAMMOE Ha 0TIG OVO TWAEVEES TOV
onpetov eréyyou g BnOleép o divel puo vmoxeLpevint Aoy yLo Ty IO Tou:
«BnOAeépn2015. Katw amd évav mhontdmtd ovavo, vog ToADTAOROS 0oTIROS
XMEOG. Alyeg endveg oV THG TN TEQLOYNS elvar mpoofdotpes oto xowod. To
AemTOpEQES OY£DLO, TTOU “UAEIVELTO PATL” OTOVS EOVIOTIXOUVS Y AQTES, EVOLL LLOL
avEXDOTY TTQOOTIAOELDL VOL ETTOVEYYQODEL VTOS O TOTIOG: LA YPUYOYEWYQOPLXT
TOQAOTAOT YL VAL avasttvy 0el to dpapa evog davtaotinol drone. Zto #€VTQO0,0
tapog tng Payhi, o omoiog otpatiwtivomoOnxe petd to 1967 non ot cuvéyeLla
oxvemONxre ot denaetio tov 1990. Ao 10 2003, 0 Toiyos Pubiletar otov ooTind
10T6, eQUBGAAOVTAG PeBodd TV TROOP a0 otov Tddo. [TagapogddveLto
QAVUYPWUEVO LEQOG KOLTA TIEQ(Y QG TOV, LEQOTIOLMVTOS GTO ETTOQO TOV TAPO, TTOU
£yLve aImorAeLoTIXA EPQainOG. Emiong, natadenvieL TV amoraAouevn
dLaopaon Twv [ahaotvionmv edadpav amd To Ioganh: amd tnv dfucooo péyot
™V APUCOO TWV SLOYMQLOUMY .. oL Todirt] petopood» @ Armenian—born,the
artist grew up on both sides of the Bethlehem checkpoint and gives a subjective
view of his city: “Bethlehem 2015. Under a pixelated sky,a complex urban space.
Few images of this contested territory are accessible to the public. The detailed
drawing,a wink to pictorial maps,is an unreleased attempt to rewrite this site: a
psycho—geographical performance to deploy the vision of an imaginary drone. In
the centre, Rachel’s tomb, militarized after 1967 and then fortified in the 1990s.
From 2003, the wall sinks into the urban fabric, methodically encircling access to
the tomb. It disfigures the high place and its surroundings, fanatically sacralizing
the tomb, which has become exclusively Jewish. The device testifies to the so
called securing of the Palestinian territories by Israel: from the abyss to the abyss of
separations ...atomb metaphor”.
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IspovooAnqu, 2015, pehdvt o yopti, XvAAOYY TOL
roAATEYVY @ Benji Boyadjian, Fantasmagories of
a drone, Jérusalem, 2015, Paper, ink, Collection of
the artist
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AYvwoTog ewtoypdpos, O Tapos tvhs Po:;pyﬂ,
Bn0OAEy, dex. 1920, tdLwTtiny] cuAloYY

® Unknown photographer The Tomb of
Rachel Bethlehem, 1920’s, private collection

Kapt—mootd oo tov Taepo g PoymA,
Bn0OAEy, dex. 1980, tdLwTtiny cuAdloyY
@® Postcard of the Tomb of Rachel, Bethlehem,

1980’s, private collection
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€901 1277|

RACHEL'S TOMB |

D'7wI —>

JERUSALM

Manoél Pénicaud, 2’zo doouo yro Toy Togpo Manoél Pénicaud, llpooxvvyres umpoore oo

6 PogyniA xorrex peyj»og Tov otogywototixov 70 xevorapto T PogyjA, 2015, BnOAéy,
retyovs, BnOAeEy, lloadatotivy, 2015 @ Manoél IToAowotivy @ Manoél Pénicaud, Pilgrims in front
Pénicaud, On the way to the Tomb of Rachel along of the cenotaph of Rachel, 2015, Bethlehem,

the wall of separation, Bethlehem, Palestine, 2015 Palestine
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O [oogrtns Hiiag

oto Kdounio Opog,

EVQV ELONVIHO HOLVO

LEQO TOTTO

Elijah at Mount Carmel,

a Site of Peaceful Sharing

1.3
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O [Toogntns HAlaghatpevetol 6” OAN TV
Eyylig Avatoh) xou ouporiCel to mvel o tng
avolEng, e xaeds, s Somg, Tng avavéwong,
™G ATTAOYEQNGS TIROOPOQAG.

L. Z0upwva pe ™ Bipro,o ITooditng
H\log aywviotnue evavTLo 0TOVS TQOOHVVNTES
tov 0200 Tov Bdak oto Kapunho ‘Opoc,
mov Beloxetan Thvo amd T Xduda. ZToug
TEOTOAES TOV AXQMTNQLOV VITAQYEL LUOL OTNALG
omov Aéyetouw 6t éCnoe. L. Az tov Meoaiwve,
OL TOELS UOVOOEITTIHES OonoxelEs LOLRATOVTOL
oVTO TOV 1EQO TOTO, TTOLRA TN OLAOOYT) TV
OLXELOTIOLN|OEWV ATTO TAL OLALPOQETIRA dOYIATAL.

L. A6 to 1948,70 1800 elvar epaino,
OALG oVVaVTA ®avElg oV VA noL XQLOTLOVOUG,
Aalé nouw MovoovAudvoug. Auti v Legn
tomoOeaio polpdletan elonvird, oe aviiBeon
e ToALd LeQd g Iegovoain ) g
Xefowvag.

The Prophet Eljahis venerated all over the
Near East and has become the symbol of
spring, joy, life, renewal, and generosity.

L. According to the Bible, the prophet
Elijah fought the worshippers of the god
of Baal at Mount Carmel, which is situated
above Haifa. At the foot of the promontory
Is a cave where the prophet is said to have
lived. Since the Middle Ages, this holy place
has been shared by the three monotheistic
religions, despite a succession of
appropriations by different denominations.

L. Since 71948, this shrine is Jewish, but
Christians, Druze and Muslims often come
for visitations, as they see it as a center of
devotion to Elijah’s Muslim counterpart, Al-
Khidr (The Green One). Here the sacred site
is shared peacefully, unlike several shrines in
Jerusalem or Hebron.



Tloopytys HAlos (H lTvopooos AveBooy o o
moopytns FEAtoootos), 18og o. © Movoeio
BuZavtivod [loAttiopot, Osooarovixn @ Prophet
Elias (The Ascension of Prophet Eljjah and his
disciple Elisha), 18th century © Museum of
Byzantine Culture, Thessaloniki

[BEI 678, ]
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Ayse Ozalp, Mixpoyoopio tov Al-Khidr
(ITpaotvyn exdoyn), Kwvotovtivodmody,
Tovpxio, 2014, IdtwTinn XoAhoyr @ Ayse
Ozalp, Miniature of AI-Khidr (the Green One),
67 Istanbul, Turkey, 2014, Private Collection
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Manoél Pénicaud, Hﬂzma),usm yovaixo oty
XrnAte Tov HAlo oto povaotijot tov Kooujiov
Ooovg, Xarpa, loponA, 2014 @ Manoél Pénicaud,
Old woman in the Elijah Cave, Carmel Monastery,
Haifa, Israél, 2014
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H Avvaun twv
Ayicwv
The Power of Saints
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L. HAarogia tov ayivvéyer nabieomwbel emionuo
ota dLadoeTIrd YOLoTLIAVIXG dOYUOTA, UE
€E0LQEDT TOV TQOTECTAVTLOUO.

H mpooduym og avtovg wg pecorafntég ovyva
emuoivetor 1) rotadmdletar oto Iohdpu ol tov
Iovdaiouo, emeldr) evOE ETOL VAL EXTEEYEL TOVG
avOQMITOVG ALTTO TNV AWTORAELOTLXT) AATQEIOL TOV
O¢co.

L. Qordéoo, maod Ty eyGooTnTa 00L0UEVIDY
Bonoxsvtxwv agywv, avtin hotgela etvol Tohy
OLadedOUEVT). Zuy VA ouveELONTA oy rOoAATETOL
TtO OQLOUEVES UELOVOTIRES OQYOLV(IDOELS KL
00EALetal amd didpooa puoTird Téypota.
Meounég poég oL motol mpooeyovial oe éva
1eQO Tov ovvodEeTOL U o dAA Bonoxeia,
OVTADOVTAGS A0 TN «OUVAUN» TTOV AodideTon
OTOV AYL0, 0 OTTOL0G AEYETOL OTL AVTOLTTOXRQIVETOL
OTLS XOLVEG OWVAYRES TNG VYELNS, TNG YOVIULOTI TG,
™G evTvyiog, TS ayammg, Tng TQ00Tooliog 1] TOV
€E00ULONOU.

The worship of saintsis officially established in
different Christian denominations, with the
exception of Protestantism. Recourse to these
intermediaries is often criticized or condemned
in Islam and Judaism, because it risks diverting
people from the exclusive worship of God.

L. Yet despite the hostility of religious
authorties, this veneration of saints is
widespread. It is even consciously embraced
within certain minority currents, and glorified
by several mystical orders. Sometimes the
faithful pray in a shrine linked to another
religion, drawn by the ‘power’ attributed to the
saint, who is said to respond to joint needs
in terms of health, fertility, happiness, love,
protection or exorcism.



O Ayior Errrd [aioec

ev Epéow xawot AvBowor
oV 2nlaiov

The Seven Sleepers

and the People of the Cave

2.1

72

73

Ivworoi oro loAdu ws «AvBowmor
Tov 2nAaiov» (‘Ashab al-Kahf’ ota
Agafnd), Méyetor 6tLor Ayol Emta
[Taidec ev Epéow nounOnrav, ue
Bovpatovyo TEOTO, Yo LEQIXOUG
OLMOVES O€ WO OTTNALA YL VoL EEPUYOUV
o710 T1G OLEELS TG Poypainng
Avtorpatoiag.

L. Hagiavion tovs eivou i
HETAPOOU YL TNV AVATTAOT) TOV
oouaToS, TOHG0 0TOV XQLOTLAVIOUO 000
nouw oto lohdp (Kogavixn covpa 18,
0Ti)0g 9-26 «H ZmmAié»). H totopia
TtV Erttd [Tatdwv 010d60nre evpémg.
[ToA\ég ommALEg OTNV TTEQLOYT) TNG
Meooyeiov BempotvTal wg 0 TOTOg
omov ovvéRN To Bavpa. O pvbog
ovyvé mooxalel rowvo oefaoud amd
YOLOTLAVOUG HOLL LOVGOVAUAVOUG.

Known in Islam as the People of

the Cave (Ahl al-Kahf in Arabic),

the Christian Seven Sleepers are

said to have miraculously slept for

several centuries in a cave close to

Ephesus (Turkey) in order to escape

persecution during the Roman Empire.
L. Their rewakeningis a metaphor

for the resurrection of the body, in both

Christianity and in Islam (Qur'anic

Surah 18, verses 9-26 ‘The Cave').

This narrative of the Seven Sleepers

was widely disseminated. Numerous

caves in the Mediterranean region are

considered to be the sacred places

where this miracle occurred. This

legend has sometimes givenrise

to joint veneration by Christians

and Muslims.
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Ayse Ozalp, Ot Xvyroopor tys Xryltos,
KwvotavtivodTody, Tovpxia, 2014, [StwTiny
ovAAoYY @ Ayse Ozalp, 7The Companions of the
Cave, Istanbul, Turkey, 2014, Private Collection
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Siyah Qalam, Ot 2vvroopor tys Xryicas,
KwvotavtivodTody, Tovpxia, 1605 atwvog
(avoropaywyn), IotwTtiny cuAloy @ Siyah
Qalam, 7he Companions of the Cave, Istanbul,

Turkey, 16th century (reproduction), Private
Collection




KoAlvypaoio twv Enttd Ioidwy tng
Alyeptog, Ayepia, 1906 awdvog
(avoropaywy), IotwTtiny cuAdoy @ Calligraphy
of the Seven Sleepers Algiers, Algeria, 19th
century (reproduction), Private Collection
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Manoél Pénicaud, H Xryiter twy Ercra
lloidwy oryy Towoo, Tapods, Tovpxia, 2010

® Manoél Pénicaud, 7he Seven Sleepers cave
In Tarsus, Tarsus, Turkey, 2010

44



78

orjiatov twy Exta llaidwy, Tapoeog, Tovpxia,
2010 @ Manoél Pénicaud, Minaret grid of the
Seven Sleepers cave, Tarsus, Turkey, 2010
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O olgLog, naBoMnds narltéyvng Ussamah Musleh CoyQddiloe, ota todio twv
Emtd [Maidwv pe otedpdve, vav oniho mov eivar o Kitpig, 0 Bgindg oxdhog,0
omoiog, v pupwva e to Kogdvi, magarorovbeitov tmvo twv Emtd [aldwv. Avth
N xodTey Vit TEMTORovAla NToV o TRAEN VITEQ TOU XQLOTLOVO—LOVOOU-
Aovino dLaddyou tov teomOnoe o I1dtep Paolo Dall’Oglio, 0 omoiog el tov
o vTog etvar dpneog tov ISIS @ The Syrian and Catholic artist Ussamah Musleh
painted, at the feet of the Seven Sleepers haloed, a dog that is Qitmir, the divine dog
who,according to Quran, watches over the sleep of the Seven Sleepers. This
artistic initiative was an act in favor of Christian-Muslim dialogue promoted by
Father Paolo Dall’Oglio currently hostage of ISIS.

Ussamah Musleh, Xocoriavexry — povooviuo-

vexy) etxxove Ty Ercta loiowy, 2010,
Aop.aoxdg, Tvpta, IStwtixy cuAdoyn ® Ussamah
Musleh, Christian — Muslim Icon of the Seven
Sleepers, 2010, Damascus, Syria, Private
Collection
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H2vvaywyn tns [ xoiumra
oty 1 Céouma

The Ghriba Synagogue

iIn Djerba

2.2

82

83

21 Boogia A goixn, n pompoyeovio
oVVUTTOREN peta&V twv Efpaimv nattov
MouoovAuavmy €xeL 00N YOEL O€ Lol
OL00TOVQWOMN HETOED TV Bonoxrelwv. Aev fitav
00V Vv0LoTO 0L dvOQWITOL VAL ETMORETTOVTOL
TO 1EQO AAANC BENOXEIOS YLOL VAL OTTOXTHIOOVY
baraka (Beta ydiom).

L. Ilaod tn ueydin uetavaorevon twv
Efoaiwvoto e0teQo od tov 2000 awwva,
N TCéouma oty Tvvnoia eEaxrohovOel va
€xeL o onuavtixt) efoaixt) xowvotnta. Kabe
¥0OVO0,YL0. TOV €0QTa0UO TOV Lag BaOmer,
moAlot Tvviiolol Efgaiol emotoédouv
enel, OOV TOEAROAOVOOVV TN CUVAY WYY
™ I'nolma. To dvopo avadégetor og o
AYVmOTY VEQT) YU VOird TOV TIEOaVE O€ oL
dwTd. Ztnv tomoBeoio avti) xTtiotnre N
OoVVOYWYT), N OTTOL0L TQOOEARVEL OT|UEQX TOCO
Epoaiovg 600 no Movoovlpdvoug, eLdind oo
TOTE TOV 1) TOWTOTNTO TNG IOl pma Topépetve
QITQOCOLOQLOTY).

In North Africa, the long-term coexistence
between Jews and Muslims has given rise

to numerous crossovers between the two
faiths. It was not uncommon for people of one
religion to visit the shrine of another to obtain
baraka (divine grace).

L. Despite the large-scale migration of
Jews in the second half of the 20th century,
Djerbain Tunisia still has an important Jewish
community. Every year, for the celebration of
Lag BaOmer many Tunisian Jews return to
Djerba where they attend the synagogue of
the Ghriba. The name refers to an unknown
young woman who died in a fire. A synagogue
was built at this location, which today attracts
both Jews and Muslims, especially since
Ghriba's identity is left undetermined.



01800 yuvaires moooedyovTaL EuTOAVTES UITQOOTA OTOV AVATOMRO TOYO TNG
ouvaywyng,meog v Iegovoalip. Ovxvivdgorthg Topd diatnootvtol iom
oo T EVALVEG T AveLes, oL omoleg xoopovTon pe Tépato @ The two women
pray barefoot in front of the eastern wall of the synagogue, in the direction of

Jerusalem. The scrolls of the Torah are preserved behind these wooden panels
adorned with ex—voto.
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Manoél Pénicaud, Efoaio xoe MovoovAucrvor

moooevyovror oty Lovaywyy, 2014, TCépura,
Tovnoio @ Manoél Pénicaud, Jewish and Muslim
women praying in the Synagogue, 2014, Djerba,
Tunisia
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Ovyuvaines myaivouv otny xQie 6mov Bewoeitor oL feéOnxe To obpo g I'roipa
(«EEVI», «LVOTNQLO , < LOVOYLKT> OTOL AQAPLRAL) HETA TNV RATAOTQOPN (a7Td GwTLL) TOU
1ataA O patds TC. Evamobétouv mpd avyd oto onpelo, apot momta yeddouv mdvm
oto »éAupog TIg o évroveg emmbuplec tovg @ Women go down into the crypt where the
body of the Ghriba (“stranger”, “mysterious”, “lonely” in Arabic) would have been
discovered after the destruction by the fire of her hut. They depositraw eggs there after
having inscribed them with their most fervent desires.

Manoél Pénicaud, Tlpooxvvizota xor ovyer
(tapota), 2014, TCéppma, Tuovnoio @ Manoél
Pénicaud, Pilgrim woman and votive eggs, 2014,
Djerba, Tunisia 36 g7
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I‘L(opyog Tcampng Xowpis titho, 1996, Xidepo,
oY A, COLYATNOES, ZUANOYT Moue3ovixoH
Movoziov XOYypovyg Tsxvng ® Yorgos Tsakiris,
Unititled, 1996, Iron, eggs, vices, Collection of the

Macedonian Museum of Contemporary Art
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Ayioc [edoyiog.

[ epvowvovras s Gonoxeiss

Saint George.
Spanning Faiths

2.3

90

9N

O Ayio¢ I'e@oyiogeivol pio. oo Tig Lo £

7OV 001 Y1|0€ OTLS TEQLOCOTEQES OLAOTAVQMOELS
neta&EL Xolotovmv xow MovsouAuavmy oty
avatolxi) Meoodyelo. Meounég pooég tavtiCetan

ue v puotntotint) poodt) Khidr (o «Xhoepdg» ota
aQafurd, emiong yvwotog wg “Hizir” ota Tovonind
1] “Khizr” ota [Tegowmd). 7o eAdnvoolodoso
povaornol tov Ayiov I'ewoyiovoionetal oty
©0QUPT) Tov VooV Biiyiikada (ITpiyxnmog), méoa amd
v oxti) tns Kovotaviivotmoing. Oveogtaopoi tng
Y10QTH)S Tov AYyiov otig 23 Amotlhiov mQooeArovv
denddeg yLhddes avBommovg, TOALOL aLIT0 TOUG
0TotloVg elval LovoovAudvot. OL teQLocoTeQOL
aTtd QUTOUS TNYAiVOUV Lo VL ®AVOUV EVYES, OL
omoieg AapPfdvouv OLapoeg TEAETOVQYINES LOQDECS
(dUAAATA, LNV LOTOL, OLPLEQ M LOTOL HOLL TTOAVY QW UES
2Aw0Téc). O Aya Yorgi, 6mmg armoxaAeltor 0 Aylog
otnv Tovoxia, eivar dnuodLing, emeldr Beweitar 6T
€(VOLL ATTOTEAEOUOTIROG KL OEV RAVEL KAWL OLAXQLOT)
LETOED TV XQLOTLOVADV R0l TOV MOVGOUVAUAVMDYV.

Saint Georgehas generated numerous instances
of cross-fertilization between Christians and
Muslims in the eastern Mediterranean. He is
sometimes identified with the mystical figure Khidr
(the ‘Verdant One’ in Arabic, also known as Hizir in
Turkish or Khizrin Persian).

L. 7he Greek Orthodox monastery of Saint
Georgeis located on the summit of the island of
Biyulkada, off the coast of Istanbul. Celebrations
of the saint’s feast day on April 23 draw tens of
thousands of people, many of them Muslims. Most
of them come to make wishes, which take various
ritual forms such as amulets, messages, votives
and multi-color threads unspooled along the
journey. Aya Yorgi, as the saint is called in Turkey,
is popular because he is supposed to make no
distinction between Christians and Muslims and is
most efficacious.



O Ayrog I'edoytog Epewmos xo oxyves Tov
Biov Tou, 180 ar., © Movoesio Bulovrtivod
IToAtiopoV, Occooroviny @ Saint George on
horseback and scenes from his life, 18th century,

© Museum of Byzantine Culture, Thessaloniki
[BEI 668]
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Manoél Pénicaud, dévoyrag avaOyuorixés Manoél Pénicaud, MovoovAuova yoope: tig
xAwoteg, 2014, Mpiyrnmog, Tovpxio ® Manoél EVYES TN EEw amo To povaotijor, 2014,
Pénicaud, /nterlacing of votive threads, 2014, Ipiyxnmog, Tovpxio @ Manoél Pénicaud, Muslim
Biiyiikada, Turkey Woman writing her wishes outside of the

monastery, 2014, Biiytikada, Turkey

Tnvnpéoatov Ayiov Femoyiov, poAig Eextvotv 1o 0QOUO YOS TO LEQD,
TOMEG YUVaireg 0EVouV ua xAwoTi) og Evay BAuvo now ot cuvEELD
EeTUALYOUV TO HOQOVAL KOOGS TTEQTATOVY GLIITNACL, SLATVIIMVOVTOG TLG
TQOOWIUNES APLEQDTELS TOVG. TOTE, 0 Y WUOTOOQOUOG LLE TLG TTOAVYQWHES
nou urheypéves *AwoTég LoLdLeL e Evay xaot uevo agyaleld. MéyoLto
TELOG TNG NUEQALS, QUTES OLUAMOTES £XOVV UETOTOATEL O€ EVAV TEQAOTLO
10t6 ehmtidag. ‘Eva delypo amd avtéc xer ouhhey el now omobnrevtel emtd
TOTOU THQLY OTTO TNV KATAOTQODT TOUS AT TIG ONUOTIRES OOLHES VITNQETTES.
AvtinteleTtoveyri vAXOTNTO ElVOL LU OadS EXDQAON TG HOLVTG
BONOXEVTIHOTNTAS TOV AVADVU UMY TIQOOKUVITOV, TOGO TV XQLOTLAVDV
600 noLtwv Movcoviudvwv @ On St. George Day, once they are on the
path to the shrine, many women tie thread to a shrub and then unwind the
reel as they walk in silence, formulating their secret vows. Then the dirt
road with its multicolored and interwoven threads resembles a cheerful
weaver’sloom. By the end of the day, these threads have been transformed
into a vast spider web of hope. A sample of them has been gathered and
saved on the spot before their destruction by municipal road services. This
ritual materiality is a concrete expression of the shared religiosity of

94 95  anonymous pilgrims,both Christians and Muslims.
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Manoél Pénicaud, Evyes oty ooy, Manoél Pénicaud, «Euvyes-yAvxer» oe tolyo to
IMpiyxnmog, Tovpxia, 2014 @ Manoél Pénicaud, povooryotou, 2014 Tlpiyrrog, Tovpxio @
Wishes in the nature, Biiylikada, Turkey, 2014 Manoél Pénicaud, “Candy wishes” on a wall of the
monastery, 2014, Biiytikada, Turkey
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®uviaxtd, 2017, Biiylikada, Tovpxio, IotmTinyg
ocuvAAoYY @ Amulets, 2017, Biiyilikada, Turkey,
Private Collection



Evyécxai
[lpooecvyés. Mia
XOWn YAWOooQ,
Wishes and Prayers
A Common
Language

100

101

Ol %0LVES MPAEELS EVTELELAS TIQORVTTTOVV ALTTO [ULCL
7o) emOvpio yLo TQooTaoio noL eV eEQLa. ZTO
mhaiolo avTd, dev drapolpdlovial Lo Vo oL mEOL,
aAAG naw oL emmBvpieg vow oL oo tirés. Otav o
TOXTIXT PaiveTol va AettovQyel, oL moTtol diaoyilouvv
g0roha Ta 0ONOREVTIRA OQLAL VLA VO EXUETAAAEVTOVV
™ OUVOUN TV AYIWV ROL TOVUS TOTOUS JTOV EXELVOL
LOTOLLOVV.

L. O Efoaiot, ot Xototiavol xau ot
Movooviuavor puotodovrar emiong Lo TEAETOVQYLXT
YADOOO EVOOUATOUEVT] OE LU0 OELQAL LVTIXELUEVV,
OIS ®EQLAL, PLAOKTA, avaBNpaTo ®o Bu oo,
AQLegaiuata [e T Loop1) TAUATOS OITTAVTMOVTOL ROL
OTA £QY0L TNG OVYYQOVNG TEXVNG. ZUY VA avTNyOoUV
™ SUvVOoUN TG BENOREVTIXTC TLOTNG EV YEVEL, EVD
AMAOTE EUTEQLEYETOAL LOL UL VITOYELOL HQLTLRT) TG
oyéongs elLbwhov-motot. TOoo 1 mpooevy ) 600 rat
OLEVYEC LEOX OITO TOL APLEQMUOLTA OTAL EQYAL TEYVNG
EVTAOO00VTOL OTO EVQUTEQO XOLVIVIXE KO TTOMTIOUKAL
OVUPQATOUEVA RAL OLVAVEDVOUV T OYEOT) LLOLG LE TNV
TUOTY, AAAG HOL TNV HOLVOIVIOL.

The joint acts of piety arise from a common desire

for protection and prosperity. Not only are the places

shared, but so are the wishes and practices. When a

practice is observed to work, the faithful readily cross
religious boundaries in order to take advantage of the
power of saints and the places they inhabit.

L. Jews, Christians and Mus/imsalso share a
ritual language embodied in a series of objects, such
as candles, amulets, talismans, votive offerings and
incense. The offerings in the form of ex-vofosare
also found in works of contemporary art. They often
echo the power of religious beliefs in general, and
there is often an underground critique of the image-
faithful relationship. Both prayer and worship through
the series of offering objects in works of art are
integrated in the wider social and cultural context and
renew our relationship with faith and society as well.



H og10d « AotoeuTtind» To.QovoLdotnxe To 1975, dmoTeAMVTAS LOQTUQIN TNG TQMTNG
peTOTOMTEVTIXNS TTEQLOd0U TNg EAAGdag. [TodnettaL yio éva 00VOLO £QYwV TOU
Anuiton Kovtov, mou aELomototv ouvOeTInd T AoTQeVTLXT ELHOVAL LIE TOL APLEQMDUOLTOL
(tdiportar) now 0T 0Toto 0 XOAMTEX VNG AVAGEQETAL OF ETUROULQOL TTOALTLRAL 1] KOV VIR
0¢patatngemoyhs. Zro tolo £gya wou mapovotdLoviol oty éxbeon yivovta
avapoEg 0To GavOUEVO TS avoLrodouNong g petamoieunic EAAGdag, otnv
emtdry 0oV A TATOQI0 RO 0T LOEOAOYIHA GV DEALOUEVE TNG, ®OODS %o 0T TTOLKIACL
davoueva g rotavalmTiris xowvmviogs. Zto ¢oyo «ITahot Kahot Kargol», o
TIOLQOTTOIITES 0TO Y OLUEVO VEORAOLOIO TT0QENOOV TOVICoVTOL e TN, RAO DG R EOE
«TAUO» EVOL oL 0y LTERTOVIRT AeTTTopEQELaL. ZTOVG «AY0TeS EQyditeg Dovtntég» Ta
TAUATO TTOLQVOUV T LOQOT AvOQ DT V-OLadNAMTOV, Vi 0T0 £0Y0 KaBpédtng
(Ka8’eixdvo now opolmaotv) T 0£01 Tou AATQEVTIHO D AVIIXELUEVOU TTOIQVOUV TTOAUTEAT)
rarwmotxd ovpfora @ The series “Votive Offerings” was presented in 1975,and is a
testimony to the period right after the restoration of democracy in Greece. The artworks
take the form of religious icons and ex-votos and refer to the political or social issues of
the period. In the three works that are presented in the exhibition, the artist refers to the
phenomenon of reconstruction of post-war Greece, its seven-year dictatorship and its
ideological contexts,and the various aspects of consumer society. In “Good old times”,
the references to the lost irrevocable neoclassical past are emphasized, as each ex-voto is
an architectural detail. In the “Farmers Workers Students” the ex-votos take the form of
protesters, while in the work “Mirror (in His own image and likeness)”, luxury
ornamental symbols represent worship.

102

|
".\_ ]
."l |

= ‘:;I[ |IF l'f L, :

[ <9
.II...-‘_ il

Anprong Kovtog, Epyadres, ayoores,
pottytes, TolmTuyo, AOMva 1975, TvoAhoyy
Movoziov Boppé @ Dimitris Condos, Workers,
Farmers, Students, Triptych, Athens 1975,
Collection of Vorres Museum
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Anunrong Kovtog, ool xodot xoepor T
AOnva 1975, XaAxog, 0peiyoirog, ahovpiveo,
AGOL o p.ouoocp.éc vofoma, x0pdEAeS, IotwTxy
ouAAoY @ Dimitris Condos, Good old times C,
Athens 1975, Aluminum, brass, bronze, oil on
canvas, particle board, ribbons, Private collection
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Anprong Kovtoe, Kabocptyns (Kol eixova
xo opotewory), A0nvo 1993, XoAnde, opeiyoirog,
0AOVLIVLO, XOPDENEG, XOOUNUOTA, XUOPEQPTYS,
I3twTxi cuAdhoyY @ Dimitris Condos, Mirror (in
His own image and likeness), Athens 1993,
Aluminum, brass, bronze, ribbons, faux bijoux,
mirror, Private Collection
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ANEENG AxplOdxng, To norre xon 3 wooTe Tov
O=z00, 1970, peldvL oc o pTl, ZOANOYY
Moxedovirobd Movoeiov Xoyypovyg TEyvne @
Alexis Akrithakis, 7he eye and the Door of God,
1970, Ink on paper, Collection of the Macedonian

Museum of Contemporary Art

) = Sy p % W T O N
Ragna St. Ingadottir, Memories, 1995,
YuAroyn Maxedovixod Mouvoeiov XOYxpovyg
Téyvng @ Ragna St. Ingadottir, Memories, 1995,
Collection of the Macedonian Museum of

Contemporary Art
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"EAA Xpvotdov, Xwpls titho, 2014,
IotwTinn cuAdoyy @ Elli Chryssidou, Untitled,
2014, private collection
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Mmovxdia pe ayioopo, Nolopér, XOoLoTLovxd ®ot [LOVGOVALAVLXA
Iepovooiu, Aifavo, "Epscog, 2015-2016, xopsooyoivia, Bnisgy, llaAootivny, 2017,
IdtwTinn suAdoy @ Bottles of Holy Water, IotwTinn cuAhoyY @ Christian and Muslim Prayer
Nazareth, Jerusalem, Lebanon, Ephesus, Beads, Bethlehem, Palestine, 2017, Private
2015-2016, Private Collection Collection
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Oupiopo oo toug Aytovg Tomoug, Aytaopévo AddL, Aifovo xon llokootivy,
Iepovooinu, 2016, I5LwTix cuAAOYY @ Incense 2016, IotwTinn XvAdoyM @ Blessed oil, Lebanon
from Holy Land, Jerusalem, 2016, Private and Palestine, 2016, Private Collection
Collection
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Mopto Koproatolbpn, O Aytog Xotoropopos,
Dayraotixc xow Awoxooua, TeLYroYpoplo,
OXOVOTLVTOL, EXTUTTWOT] GE YELPOTTOLNTO XOOTL,
2017 @ Maria Kompatsiari, Saint Cristopher,
Fantastical and Unearthly, eau—forte, aquatinta,
print, handmade cotton, 2017
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Méprog EAcvOcpLddg, Zavioes ocwryolog—
Eepariaoroeg, 2008-2017, IotwTinn cuAloyn @
Marios Eleftheriadis, Boards of Salvation — evil
eye healers, 2008-2017, Private Collection
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Y7o Ty 2xénn
s Maolag
Underthe Aegis
of Mary

116
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H Maola seivar pua xevrowxn gryovoa
VL0 TOUG XQLOTLOVOUG KO TOUG
MovoovAudvous. I'ia Tovg TQMTOUG ElvaL
N Mntéga tov Oeo, Yo Toug TelevTaiovg
N untéoa tov [podpitn Incov. H Magia
avadEpeTol mo ouyvd oto Kopdvi ast’ 0,
L og oAO%ANEN TV Kawvi) AvaByun (34
doég nou 19 popég avriotorya) now etvorn
%nevTourt) Pryotiga oe 000 20V QEG.

L. 7o Kogpavi mapovordlet tny
Maola ws moTVIO ELMOTOOTUVIS
orov Oeo. AvodégelL emlons apretd
OTOLYE(OL TTOV E(VAL Y OLOORTNQLOTIXA TNG
YOLOTLOVLXTG TTOQAO00MG: 1] YEVVIOT TNG
Mapiog,n magovaoiaot) tng oto Nao, o
Evayyehopog,n Févvnon noum Févvnon
tov Inoov. H pagavi) apooimon etvon
ONUAVTLXT] OTLG LOAOLUKES TIQOUXTIRES KL
OL LOVOOVAUAVOL OUY VA TTQOOEVYOVTOLL
emiong ot Mapio oto xoLoTLoVIRA LEQA.

Mary is a pivotal figurefor Christians

and Muslims. For the former, she is

the Mother of God, for the latter, the
mother of the prophet Jesus. Mary is
mentioned more often in the Qur'an than
in the entire New Testament (34 and 19
times respectively) and she is the central
figure in two Surahs, especially 19
dedicated and titled after Mary.

L. 7he Quran presents Maryas a
model of confidence in God. The Koran
also mentions several elements that
are typical of the Christian tradition:
the Virgin birth, her presentation at
the Temple, the Annunciation, and the
Nativity of Jesus. Marian devotion is
central to Islamic practices and Muslims
often pray to Mary in Christian shrines.



Ko eirmey o ayyelos moos av Ty
«Mn poBov, Maorc
OLOTL EVOES YOOLY TP T B ». rovkas

Kotra! O cryyeldoe eimary:

«Q! Meoroqu! O AAAcy o OtoAsée
xow o’ &y vioe, TOOTIUDYTOS OE
avausoo ar’ OAes

TLS YOVOUHES TWY EOVEIY». toxoranis s
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The angel
said to her,
"Do not be afraid,
Mary, you have
found favor

with God".

The angels said:
"O Mary! Behold,
God has elected
thee and made thee
pure, and raised
thee above
all the women of the
world".
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Niki de St Phalle, Autel Doré, 1962-1995,
YuAhoyn Maxedovirod Moveseiov Zoyyoovrg
Teyvne @ Niki de St Phalle, Aute/ Dore,

1962-1995, Collection of Macedonian Museum of
Contemporary Art
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Fvayyeliouoc
xatl Evvnon
Annunciation and Nativity

4.1

122
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H Moagia evoouatwver Tis tolOTNTES las
OLHOUUEVIXIG UNTEQOS IOV EETIEQVA TOL
Bonoxrevtind 0gLoL. Z1o maEe OOV, avadogég
YOLOTLOVDV TIQOOHVVITMV RATEYQOPOLY TNV
TOQOVOLA LOVCOVAUAVWVY TTOL elyav Q0L val
tiunoovv v [avayio oty exxinota Tov
Evayyehopot oty Nalogér.

L. H Exxinoia tns [evvioews oty
Bnbieéupmopet emiong va OemonOel tohauxi
tep™) tomoBeoio. Z0udwva pe Ty maed.doon o
[ToodpNts Mwdued otapdtnoe edm notd v
Gvo00 TOV OTOV OVQEAVO YLOL VO TIROCEVY N OEL
0TOV TOTO OOV YeEVVION*E O «0OEAPOS TOU
Inoovg». MéyoLtic Zravpodopieg, n exrninoio
TEQLAAUPBOLVE T UL TTOV TTQOOQLLOTALY YLOL
LOUOOVAUAVOUGS RAL CUVEYLOE VAL ELVOL EVOLG TOTTOG
Aatoeiag yia exelvoug pueyol onueoa. 'vvaineg
OLAPOQETIRWV BQNOAELDV ETUORETTOVTALY YLOL
QLMVES TNV ZrNAE Tov I'AAarTOG Yo TTIROoEVY £
OV OYETICOVTAL UE TN YOVIUOTITOL.

Mary embodlesthe qualities of a universal
mother who transcends religious boundaries.
In the past, accounts by Christian pilgrims
often recorded the presence of Muslims who
had come to revere the Virgin in the church of
the Annunciation in Nazareth.

L. 7he Church ofthe Nativityin Bethlehem
can also be regarded as an Islamic holy site.
Tradition has it that the Prophet Muhammad
stopped here during his Night Journey to
Jerusalem to pray at the place where ‘his
brother Jesus’ was born. Until the Crusades,
the church included a section (with a mihrab)
set aside for Muslims. The church continued
to be a devotional place for the latter until today.
The Milk Grotto nearby has also been visited
for centuries by women of different religions for
prayers connected with fertility.
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e o A K e L U
H Illaveryior Tov Kosxxov, 180og ow.
(Awped EAévng ITavayLwTidov), © Movoeio
BuZoavtivob IloAttiopol, Oscoarovixy @ Virgin
Mary of Kykkos, 18th century (Donation of Eleni
Panagiotidou), © Museum of Byzantine Culture

[BEI 50]
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AxolovBdvtag ™ Cwygaduri maddoorn g oyolns tov lopaydv (Igav),n Tovgrdia
rnoAMTé VN Ayse Ozalp ovartoQdryet puo. 0y o TeQotnt] uxoyeadio o £va tahd
ofopavind GpiAo yaoTiov. To avtieipevo amorthOnxre otnv Kwvotavivotmohin @
Following the painting tradition of the school of Ispahan (Iran), the Turkish artist Ayse
Ozalp reproduced an ancient Persian miniature on an old Ottoman sheet of paper. The
item was acquired in Istanbul.
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Ayse Ozalp, MovoovAuayvixos EvayyeAtouds,
Kwvotavtivodmody, Tovpxia, 2014, IStwTiny
ovAAoYY @ Ayse Ozalp, Muslim Annunciation,
Istanbul, Turkey, 2014, Private Collection
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_I"pcm Buaseemb

Vue de Bethléem
Amody g BnOAeEy, 2006 andvog, BnOAéy,
IMoAowotivy, [dtwTiny cuALOYT @ View of
Bethlehem, 20th Century, Bethlehem, Palestine,
Private collection

128

Umppr L ypr Gldsgplaerl

Grolle de la Nativile, Bethléem
O Noaog g I'évvnorg, ®xdpt wooTdA, 2004
owwvog, Bnoiséy, IaAorotivy, IotwTin cUANOYT
® The Church of Nativity, postcard, 20th Century,
Bethlehem, Palestine, Private Collection,
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Manoél Pénicaud, Movooviuava ye woedd oty
Baotdexy tyg 'Evynoys, 2014, BnOAegp. @ Manoél
Pénicaud, Muslim mother and child in the
Basilica of the Nativity, 2014, Bethlehem

Manoél Pénicaud, «H llaveryio, wov yxoéutoe
To TELYY» OTO OlogywpLotixo tetyos, 2015,
Bn0Asép @ Manoél Pénicaud, “Our Lady that
brought down the walls”on the Wall of
Separation, 2015, Bethlehem

OvxaBolrés povayés tov povaotnLo® tov Eppavound Thtnoavto 2010

ortd Tov nadltéyvn lan Knowles va Corypadioel pio eindvo mdvm oto

Loy wELOTIHO TE(Y0G. ZT0 PAB0GC, 0 TOlY0G ETUYQIOTNRE e AEVRO Y QDO YLOL

v emioner tov [dma Poayriorov tov Mdwo tov 2014 @ The Catholic

sisters of the convent of the Emmanuel asked in 2010 the artist lan Knowles

to paint this icon on the Wall of Separation. In the background, the wall was
131  repainted in white for the visit of Pope Francis in May 2014.



Mmog® va Lmypadpion éva
OVTIXEUEVO 1] lUOL XOTATTOON, LOVO OV
g{pLonL ovvouadNUATIKA 1) TTVEL PO TR AL
ELTAEXROUEVOC O AUTO, OIS Oev elval
TévTa oopEG pe ot dtadirnacio ovtd
TO «UATL» EYELOTTORTIOEL TNV
QITOLQOLTITY CUVOLOOTLOTLRT MO
oupPolxi a&lo yio va oECeL va
amewovitetal. H oyéon pov pe éva
Bép0 peyaldveL aTo ayvo Gpws TG
ongxatavonons. To evoladpégov
pov vy tov Evaryyehopd eEehiyOmue
og autd o eldoc NuipwTog. Boionw
TOV VT VOL AUTG TNG LOTOQLOG, TO
HUOTHQLO TNE EVOGQUWONG, TN
AUVATOTITO EVOWUATOONG THG UANG
pe cwoOn T M tvevpotxd) oEia, puo
OHOTOUAYN TN LETODOQE VIO TN
Cwyoaduri dpaoTnotdTTa.

Aovlelovtag pe povoTuTa, Lou
daiverordtPfonddé va ovarahéoel
®novelg T o0vOeT oyéon avdpeoa oTo
OOPOLROL TNV YPUYT), TV VAN %L TO
TVEeD L, IOV VTTAQYEL 08 ONEG TLG
povoBeiotinéc Oonoxeies.

H avaloyia 6tin Coryoapint, 6mmg
non veon Mapta, pogei va yiveLto
ONUELO CVVAVTNONG OVAUETO OTO
VMO RALTO TTVEVPOTLRO, OTLEVQL
TEVTOUEVO OEQ UL 1O T OLOPORPWOT)
TOU [WITOQE( VoL OMILOVQYTOEL Luct
VTOOTATIXNT EVOIOT), ECVOLL LLOL
ooynveuTixi) avtidnym ov
toododorteltn pavraocio pov. H

TéY VT, 0mwg nowm Mapla, proget va
e{vato ovEdvio TOEO oV OVVOEELTO
YHLvo noLto Ogind.

Lino Mannocci

I can only paint an object or a situation if I
amemotionally orintellectually engaged
withit, yetitis not always clear to me by
what process that ‘something” has
acquired the necessary emotional and
symbolic value to make it worth
depicting. My relationship with a theme
grows in the dim-light of half
comprehension. My interest with the
Annunciation developed in this kind of
penumbra. I find the core of this story, the
mystery of the incarnation, the
possibility of embedding matter with
aesthetic or spiritual value,an
irresistable metaphor for the activity of
painting.

Working on parchment with monotypes,
itseems to me, helps to evoke the
complex relationship between body and
soul, matter and spirit, that exists in all
monotheistic religions.

The analogy that painting, like the young
Mary,can become the meeting point
between the material and the spiritual,,
that a stretched skin and its configuration
might conjure up a hypostatic union,isa
seductive notion that feeds my
imagination.Art,like Mary, can be the
rainbow that links the earthly and the
divine.

Lino Mannocci
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Lino Mannocci, Euaﬁsﬁzbﬁo’g; 2017, o=pé 10
éoywv @ Lino Manocci, Annunciation, 2017, Serie
of 10 pieces
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Néwvo Xoxivy, Bopovryra xoe Xewy: H
T'souetoio twy Ooyayvwy tyg, eYyrotdotoo,
2017 @ Nana Sachini, Gravity and Grace: The
Geometry of her Organs, installation, 2017
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Noaw, Lowtov!

H Bagbmraéyeiyxdon,nydon fdaoog.
Ta 6gyava éyouv n dunf Toug
YEMUETQIO ®OL T YEMUETQIOL TNV
00YaVIROTNTA TNG.

T16teto éva,wote To GANO,

710T€ T0 £VOL X WQEIG TO GMO.

To oopo to pwvateoe OAN
T™VioTogla.

To ohpo g, Aéve,dev éxeLiotogia.
EvoormveTonymoic 0eE na ymoig
0dvaro.

2O XWEIC COUATIROTNTO.
Xwoig6pyava, uobfoels, fomud.
Xwolspfagurnra.

Tivetou;

ZDHo LOVO TTVED AL, EVYEVELDL.
Movoxdon.

Tivetau,

Euyevécmavm, unnabod xdtw.
Aty 0oTtounoeLs evOg GMUOTOG TTOU
dooOVTIOE, YEVVIOE, TOVEDE, Y (TN OE .

AM\OrOTES, E0MTEQLUES
ogyovidTTeS 2oL BoavouaTO
CWUATWV.

Avagtnpéva, teguelelovral,
00pURTIOVV, DQATETEVOVV RO EV TEAEL
oUVOHAOUV O€ VO YEMUETOXO OV UITALY
TeEheTOVQYI0LG ATd 0TEANTOVS, 0OAOVG,
odaiges, peyydola, Thavites,
Tolywva, otia, oo uides, olvoideg,
mohedoa, xevotddpia, Phoxeg,
TOQAANAOYQ UL, Y OLALEL.

Zuvouho v xo dpwvatouvv duvatd:
To ONAvxo €QWTLHO RO UNTOLRO COUAL
™G, OTIwG ®oL ®AOE ohpa, elvon
ovuravTid non1ed. ‘Exel fagitnta
OLYLOL OVTO AxQLP OGS elvOL YEUATO
xaon!

Nava Zoryivn

So,yes!

Gravity has grace, grace

has weight.

The organs have their own geometry
and geometry its own structure.

Here is the one, thenit’s the other,never
the one without the other.

The body shouts throughout history.

Herbody, they say, has no history.

Itis incarnated without sex and without
death.

Body without body experience. No
organs,

sensations, dirt.

Without gravity.

Isit?

Body only spirit,kindness.

Only grace.

Isit?

Noble above,unclean down.
Divisions of abody that cared,nursed,
suffered, loved.

Distinct, internal organisms

and fragments of body.

Suspended, encircled, suffocate,
escape,and eventually meetina
geometrical universe of ritual spindles,
domes, spheres, moons, planets,
triangles, sails, pyramids, chains,
polyhedrons, vacuoles, boats, parallels,
carpets.

They talk and shout loudly:

Her female sexual and maternal body,
like any body, is universal and sacred.
It’s weighty and that’s why it’s full of

grace!

Nana Sachini



O Knmostns Magpias
orny Alyvaro
Mary's Garden in Egypt

4.2
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Kara tn didoxeia tns Pvyng

ornv Aiyvaro, Ayio Owoyévela
vrotiBeToL OTLOTAUATNOE OTNV £QMUO
uWtEootd o€ o Bav udolo AvoLE
ro €va mhotdve. Ztnv Hudmohn
(Kéupo), o ympog s Martdoia,

TTOV TYOCOLOQIOTNHE G TO OMuelO
OOV OUVEPN TO TTELOOOLO, EYEL YIVEL
EVOG ONUOVTIROG TTQOOKUVILATLROG
tomog. Kataypadéc amd taEidumteg
ovA OTTd TOUS ALMVES LOLQTUQOUV
™V mhovota BAELOTNON TOV ®1TTOV
TTOV TIYQOCEAKVE YOLOTLAVOUG KO
LOVGOUVAUAVOUG.

L. Znueoa, to onueio, to
omolo EyeL uetoaroarnel o Movoeio,
neQLPAMAETOL OLTTO ROTOLRIES, OE
avTiBeon Ue TOMES OLTTELOVIOELS TOU
TaQOdElo0oV.

During the Flight into Egypt,

the Holy Family is said to have
stopped in the desertby a
miraculous spring and a sycamore
tree. The site of Mataria, in
Heliopolis (Cairo), is identified as
the spot where the episode took
place, and has become a notable
place of pilgrimage. Beautiful
travelers’ accounts through the
centuries testify to the luxuriant
vegetation of the garden that
attracted both Christians and
Muslims.

L. 7oday,transformed into
an open-air museum, the site is
surrounded by housing blocks,
contrasting with past depictions
of paradise.



Hnymuunen dnpoveyia eivorto
QITTOTEAEOLAL LULOLG EXTIAUOEVTINTG
ouveQyooiag puetaEd Tou Mucem, Tov
SATIS (Sciences Arts and Technologies of
pictures and sound) %o Tov €QYAOTN OOV
ASTRAM (ITavemnothuo Aix-Marseille).
Hymtnn AebOvvon:
Antoine Gianfrancesco now Kylian Mercier
Movoux1):
Fouad Didi
Enipleym:
Sébastien Crueghe,Label 42 Studio.

Amoondopoto amd T apnynoeg
meoonvviuatogtov Felix Fabri (150¢
ALOVAG),

Christophe Harant (160g ou®vag),Aquilante
Rochetta (170¢ cwwvag),Antonius Gonzales
(170g aumvag).

The sound creation is the result of an
educational partnership between the
Mucem,the SATIS (Sciences Arts and
Technologies of pictures and sound) and the
laboratory ASTRAM (Aix-Marseille
University).
Sound Direction:
Antoine Gianfrancesco and Kylian Mercier
Music:
Fouad Didi
Sound Supervision:
Sébastien Crueghe,Label 42 Studio

Excerpts from the pilgrimage narratives of
Felix Fabri (15th century), Christophe
Harant

(16th century), Aquilante Rochetta
(17thcentury), Antonius Gonzales (17th
century).

138

Gildas Sergé (L’(Eil Graphique) ot SATIS, O
Krrog tns Mapios oty Mareoto (Kaewo), Bivteo
(5’ 30”), Macooiia, 2015, MuCEM-SATIS @
Gildas Sergé (L’(Eil Graphique) and SATIS, 7he
Garden of Mary in Matariah, video (5’ 30”),
Marseille, 2015, Mucem-SATIS
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HIllavayia twv Navayav

Madonna of
the Shipwrecked

4.3
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To vnoitns Aaurevrovia
arotelel EVa Ao TOL TTOAOLOTEQ,
0TaVE0dEO A TG Meooyeiov.
Mépog TV dOumV TS
0dhaoo0g, EEVITNEETOVOE TTAVTA,
WG 0TAO0™M ROl 1OTADGUVYLO.

L. As6 tov 160 awwva,
TO VN0l PLAoEevel Eva omAaLo
adlegmuévo ot Magla rai og
Evory LoVGoVARaVIXO Ayto. Ou
VAUTLROL %O TMV OVO BENorELDV
ovviOLav va aprnvouv
1R00MOQES nou daynTd
exel yio vo fondnoovy tovg
Vo ayous. ZNUeEQQ, OL XA TOLROL
Bupotvtal ot TV Teeddoon
TOV OLOUOLQOLO OV KOLL TG
dLdlomong, Pondawvrag tovg
UETOVAOTEG IOV ETUOLDHROVYV VL
dtaoovv oty Evpom.

The island of Lampedusa
represents one of the oldest
Mediterranean crossroads.
Located on maritime routes, it
served both as a stopover and
arefuge.

L. Since the 16th century,
the island has beenhometoa
small chapel dedicated to both
Mary and to a Muslim saint.
Sailors of both religions used
to leave offerings and food
here to assist the shipwrecked.
Today, the inhabitants
remember this tradition of
sharing and rescuing by
coming to the aid of migrants
seeking to reach Europe.



O Itahdg teyvitng Francesco Tuccio dnpuovyel 6tavgots Stapoomv dlaotdoemv
7t0 T0 EUA0 TV LETAVAOTEVTIRMY OXOPDV TIOV £Y0VV amtoxelotel oto vnol. Ta
€oya avtd elvol tua ONAmon aderpooiivng vow aAANAEY YIS 1AL OVTLIIQOCWIE DOV
ota pdtie Tov To oUUoro TO00 Tov TOVOU 000 ®ouTng avayévvnons @ The Italian
artisan Francesco Tuccio makes crosses of varying dimensions from the wood of
migrant boats stranded on the island. These works are a declaration of fraternity and
solidarity and represent in his eyes a symbol of both suffering and rebirth.

Francesco Tuccio, 2ravods, Aopmevtodla,
ItoAta, 2017, IotwTiny cuAdoY" @ Francesco
Tuccio, Crosses, Lampedusa, Italy, 2017, Private
Collection
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MARIA PATROMA D1 LAHPERUSA

Francesco Tuccio, H llecveryior ts
Aopreyrovea, Aopmevrodlo, Itaria, 2017,
I3twTinn suAdoYY @ Francesco Tuccio, La
Madonna di Lampedusa, L.ampedusa, Italy,
2017, Private Collection
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Qoltovres
Perspectives
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Toooxvvntés, ta&IoldTes, uioTe,
TIOLNTES, UEAETNTES 0l OEQATEVTES,

o peyahn yrépo avlommmwv £youv
epupaviotel wg pecd.ovreg, HAQTVQES
O TTQWTOYWVIOTES 0TIV AVTAMAOYT)
LETOED TV OQNOAELDV OTOV UECOYELARO
nOOUO.

L. Avt0 to Tunjua tng éxBeons
ETMUHEVTQWOVETAL OE OUYY00VOUS
HOAMTEYVES, IOV L€ TO £QYO TOUG
LETORLVOUVTOL, WG LOLOTUITOL
UECOAAPNTES, LETOED SLALPOQETIRMDV
LEQMV TOTIWV, OV UPOADY AL TTQARTIRDV
%10l OLEQEVVOUV TNV TTQOPANUOTIXT TG
TWOTNG RAL TNG OVTAMAAYTG LETAED
TWOTOV OLOPOQETIRDV OONOKELDV.

O «enhenTInég OUYYEVELES KO

OL TTQOOTTTLXES TTOV ALVOLOELXVVOUV
dlavoiyouv Tov avBowmoloynd
optCovta, petadégoviag Léeg mEQa atd
™ YEWYQADIOL TV ROLVDV LEQWV TOTIWV,
TAVTO EVTOS TNG ONUOOLAS OhaiQag.

Pilgrims, travelers, mystics, poets,
scholars and healers- a wide
variety of people have emerged as
intermediaries, both witnesses and
protagonists in the exchange between
religions in the Mediterranean world.
L. 7his section of the exhibition
centers on artists as go-betweens,
themselves, exploring issues of faith
and exchange among believers of
different religions in different parts of
the world. Their «selective affinities»
and perspectives open up the
anthropological horizon, expanding
ideas beyond the shared sanctuaries,
always within the public sphere.



Yngpiaxés Embuuies
Digital Desires

5.1
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Tlas expoalovrar o emBuuies otov
YnoLaxo xoouo, To Ecotone tov
rohMtéyvn Thierry Fournier dnpuovoyet
€vaL ToTtio amtd T Cwovtavi) oUAANYN
TV tweets Tov dtofdlovron amod
ovvOepéves PwVES, OL OTTOlES EXOVV WG
1OLVO Y OQAXTNOLOTLRO TO YEYOVOS OTL
expodlouv embupieg.

L. Armoomaouéves amo to agyixo
TOVS TAAUOL0 %O OLTTO TOUC RMOLKEC
EVOC ®OLVWVLROU X TVOV, QUTES OL
TQOOMIUAKES (RO LEQLHES POQEG LIYLES)
onéPeLg meoPailovtol £ToL o€ Evay
OVALOYLRO Y (DQO 1Ol OTTOTEAOVV LULOL
axovoLa ohrynon.

L. Ot Aé&Eeis mov yonowomotovvral
AeLTOVQYOVV 0OV TQOOEVYEC
1] LNVOLOTO O€ €VOL LWTOVRAM,
AVOOELRVVOVTOS TOL QEVOTA OQLOL TNG
LOLOTILOTNTOS KO TNG LUOTIXOTNTOC.

What do people wishfor in the digital

world? Ecotone by the artist Thierry
Fournier generates alandscape
from alive feed of tweets read by
synthesized voices, each voicing
wishes or desires.

L. Extracted from their original
contextand from the codes of a
social network, these personal (and
sometimes very intimate) thoughts
are thus projected into a collective
space to form an involuntary
narrative.

L, Through these words castlike
prayers or messages in a bottle,
the work addresses the fluctuating
boundaries between privacy and
secrecy in a shared virtual landscape.



Thierry Fournier, Ecotone, Atadtxtuooxn eyxo-
téotooy, 2015 @ Thierry Fournier, Ecotone,
Network Installation, 2015
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H «emioneyn» twv vexowv
Revisiting the Dead

5.2

1562
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AvOommoL OV TV EOVIXOTHTOV,
oM o ToTol OAYV TV
BonoreELDOV CLVAVTIOVVTAL OTOV
PYUYLLO RAL VONTIRO TOTO TOV
Bavartou now g amwhieras. O
doPog tov Bavdtou,n amddoon
TLHAG, N dLaTHENON TG VNG,

1 OVVAVTNON TOV TTQOCMIUKOV
TEVOOUG e TN OUALOYLRT) ALTTOAELCL,
OLOL CLYHAIVOUV OTNV TEAETT) TG
TadNs. OvrarMtéyves Avdia
Aopmaociva, Natdooo Magxidov,
Mavoins Mrapumotong, Anda
IMomaxwvotavtivov xat Mdlog
XaTNTEOROTUOU «ETUOHETTOVTOL»
TOVG VEXQOUGC, TIC VERQIXES TENETEG
%o to Bp1vo vepPaivoviag
dLoTOUNOM TNG NS RALTOU
Bavdrov, Tng MONGS 1oL TG LViUnG,
TOV YN YEVT] 0L TOV AAAOEOVOTST)
Tov aAMOBENO%OV.

People of all nationalities, as well
as believers of all religions, meet
in the psychic and mental space
of death and loss. Fear of death,
paying respects, preserving
memory, personal mourning
intersect with collective loss, all
converging in the burial ceremony.
The artists Manolis Baboussis,
Marios Chatziprokopiou, Lydia
Dambassina, Natassa Markidou
and Leda Papaconstantinou,
«visit» the dead, funeral
ceremonies and lament,
surpassing the division of life and
death, oblivion and memory, the
native and the stranger.



H Afda ITamanmvotavtivou magovoiaoe To égyo-performance «Eig to Ovopo» 1o
2001 oto mhaioro Tng Img Biennale ®@eocohovinng. Méoa omtd dtodoynég,
TQOYQAUUOTIOUEVES dpdoELS O€ verpoTadeio Tng ABNvas, Tng Oeooarovinng 1oL Tng
eVEUTEQNG TEQLOYTS OV THG, ETMOREDOTUE TOVG TOVG VERQOUS IOV VATV OVTOL EXEL,
20U OVVAVTNOE TOVE AvOQMITOUS OV £QYALOVTOL 08 AUTODG TOVG Y MEOVG, ) 60V
ditpyovrartuyaio. Zto Ivond vexpotadeio Tov Xaouavyxiot, otov Aevoomdtapo,
67OV LYOOULOTEG, LOVOOVAUAVOL, oLy, RO XQLOTLOVOL elvon Bopupévol polt, oto aryyMnd
xouunthole Mixgoag o AoPeoTtoymwEiov, 0To AQUEVIHO XL O’ AUTO TWV
AvopogTuoopévmv g Evayyehiotouag, ota ouppoyind Zettviixn tng ZtavQoUmoAng,
070 €fRaind Tg 0000 Anpnteiov Kagoolh, nralltéyvng evamdOeoe avineluevo
euhaPrd no avordreoe T uviun avBed v amd dLdpoed LEQT TOU OGOV,
dLapoeTInég Oonoreies nat eOVIROTNTES, OLOTTOIOL GROTDOOMNHAY ®VQIWG OTO TTEDTOL
poyov. H pvijun avti, péoo amd ta video mov dnuoveyn0nrov, mooPANn0nre oto vepod
ravemavégyeton péoa and v éxbeon @ Leda Papaconstantinou presented the
performative work Inthe Name Ofin 2001 as part of the 1st Thessaloniki Bienniale.
Through successive, planned actions in cemeteries of Athens, and Thessaloniki and
its surroundings, she visited the sites, those buried there and encountered the
people who workin these places or walk through them. In the Indian cemetery of
Harmangioi in Dendropotamos, where Hindus, Muslims, Sikhs and Christians are
all buried together, in the English cemeteries of Mikra and Asvestohori, in the
Armenian and the Protestant cemeteries of Evangelistria, the Allied Cemetery
Zeitinlik of Stavroupoli, and the Jewish cemetery of D. Karaoli Street, the artist
placed votive objects gently and recalled the memory of people from different parts
of the world, different religions and nationalities, who were mostly killed in
battlefields. This memory, created through the photographs and videos, was
projected onto water surface and now returns again through this exhibition.
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Anda loroxwvotavtivov, Eig to Ovoue,
2007, Bivreo tep@ipp.ovg, TuAloyn Kpotinod
Movoziov Xoyypovyng Téxvng @ Leda
Papaconstantinou, /n the Name of, video
performance, 2007, Collection of the State
Museum of Contemporary Art

165



Avdia Aapraotva, Ao woto tapo
moogoyerot; (A7o wov elvar avtd; / Ao Evary
fpaixo Tapo; / "H aro Evay povoovAuoyexo
ta@o;), 2017, Tpelg oy emeEepyoopéves
puTOYpUPiES, nopudotvn wAaxo @ Lydia
Dambassina, From what tomb does it come?
(Where is this from?/Is this from a Jewish tomb?/
Or from a muslim tomb?), 2017, three b/w
photographs, marble stone 156 157

Mowo?mg Ma'cocpm:ouo"qg, Xwols titAo, oo
T 6100 Katoyes, EYYpowpn wtoyoopia,
2006, XvAloyn Moaxedovixod Movoeiov
Et’)yxpovng Téyvng @ Manolis Baboussis,
Untitled, from the serie Possessions, colour
print, Collections of the Macedonian Museum
of Contemporary Art



«Z¢ W axen Tod dLodQOUOU»:
Mua toaotootaxrt) dudheEn
YL Tov 001 vo xaw TV arydsm.

g Cevnaveis ue v idéa otn
aydmn tov dev Oewoeltar aydam, xaL ot
n amdleio dev Oewoeitaw amwrewa; [wg
Cevnaveis wa un avayvwoiown Swj;

TColvtd Mmditheo

oot ooty va BN vicouV o Toloug;
Me tLtpdmovg; Me oo yAwooo; Kaw o,

Mmoget évag dieppuinds vo BonvnOel oe
denomevtaovAhafo; Mmogel évag
€0vindg Tov 3o awdvop X va Oonvioet
tov XQLoTlovd Gptho Tov og Yhdooo
Xootovav; Omwg OpnveitovIovadav o
Aavid, o Zégyogtov Banyo;

TTowa odp ato Oempotvron dEa Bptivou
no G tadng; Ioteg nal oot £xovv
dualmp o va moaldfouy Tig 6mweolg
TV ayoarpévov toug; Tuonuaiveléva
TETOL0 dLralwp o Vo avayvoiteta;

Tumpovmobétel, TLemPAAAEL, AMME ®OLTL
amorAelEL M OVUH ETOYT) OTOV RURAO TV
Bonvoitvtwv; IThgto ovpPdyTovu
Oavdrov, mov xoteEoyfv dooaedeLTo
oUVOQU, UTTOQEL EV TELEL HOL VAL TOL
emavedoaumvel; ITmg oL dlopoés
Bonoxeiag, rataywyng,f
oeEovalndTTag AvadovTaL Ex VEOU
ot OgnvnTint TeheToVQYIO RO
00100eTOVV TNV MEOOPAON 0€ AVTHV;

TToweg eumelpieg mEvBoug Bewgovvta
GElegva 0onvyn0olv ovihoyrd,
HEYOROPDVWG, KOLTTOLES EXTOTILOVTOL
- OVNQELS, X OUNAODWVES- OF p1AL dno
oD dLdoHOV;

Exxvdvtag omtd o moinpa tov KIT.
Kopdpn Mbenc- AheEdvdoera tou 340
1. X., 200 TOVG TEOTOVG OITOV 0€ OUTO
oxnvoBeteitoLn BonvnTint teletovyio
nown duAoTaon weTaEd EOVIRDV AL
XQLoTIaVdV, 1 T0QAOTAOL Y] OLAAEET
OLEQEVVAL TAL TTALQUTTAVM) EQTNU ATOL €
éupaon oty eyyevi Eevotnta -ron
emnelpevn xatdivon—xrade ovOohmvou
deop00.

Inacorner of the corridor’:
A performative lecture on lament and
love.

How does one Iive with the notion
that one’s love is not considered love,
and one s loss is not considered loss ?
How does one live an unrecognizable life?

Judith Butler

Who can lament for whom? In which
ways? In which language? And where?

Canatransgender person be lamented in
the fifteen-syllable metre? Can a 3rd centu-
ry A.D.heathen lament for his Christian
friend in the language of a Christian? In the
same way David laments for Jonathan, or
Sergius for Bacchus?

Which bodies are considered worthy of
lament and worthy of burial? Who has the
righttoreceive the beloved’s dead body?
What does the recognition of such aright
mean?

What s presupposed,imposed but also
excluded, by participation in the circle of
mourners? How can the event of death,
which par excellence shakes borders, end
up by alsoreinforcing them? How do
religious, national or sexual differences
re-emerge in the lamentritual ,and
demarcate the access toit?

Which deaths are considered worthy of
being lamented -collectively and
loudly- and which laments are displaced
-solitary, hushed- ‘in acorner of the
corridor’?

Departing from C.P.Cavafy’s poem
Myris: Alexandria,A.D.340,and from the
ways it stages the ritual lament and the
tensions between heathens and Christians,
this performative lecture examines the
questions above, focusing on the inherent
foreignness —and imminent dissolve- of
every human bond.
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Maprog Xatlnmpoxomiov, «X& utcr dxpy t00
OLaxooUoV»: Utor TOPAOTACLON]] 7 otoAeEy yior
Tovy Goryvo xor Ty ayory. H performance
-OLbAcE TpaypotoTouOnxe otig 24
YemtepfBoiov oto I'evi T ot @ Marios
Chatziprokopiou, /n a corner of the corridor’

a performative lecture on lament and love.
The performance-lecture was presented 23,
September at Yeni Camii.
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Augpironuicc Ambiguities
5.3
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Ta oOppora éxovv yiveL ovyva
OVTIXEILEVO OLATTQOY LATEVONG YLOL
TOVG OUYY00VoUg xoAMTéYVes. H
PagitnTa eldnd twv Bpnorevtinmv
ovUPOLOV, HOBDG 1L 1) LOTOQROTNTA
TOVG €(VOL EYRATEOTNUEVES OTN
ovAhoyxi) ovvetdnon. Zmmv EAAGda o
0TaVQEOG, CVUPOAO TOV YQLOTLOVIOMOU,
EYEL YLONOLLOTTOLN OEL TOLUAOTQOTI!G
now £xeL ouvoedel Oyl novo pe v
BonoxevTint, GALE ®oL pue TNV
TOALTLAY) LOTOQ(OL TOV TOTTOV . ZTNV
TEYVN €XEL LETOTQOUITEL OVY VA O€ TIedlo
depgwtnoewv: 0 Piimmog I'votlog,

N Avdia Aourtaciva xow o Anuitong
MepdvtCag, péoa amd OLopoQeTIHOVGS
YEWQLOUOVG, LeTABAALOVY TN du VoK
TOV OUUPBOAOU %Ol APTIVOUV OVOLYTO TO
VONLOL OTLS TTQOOWIUARES TTQOOEYYIOELS
7O EQUNVELES.

Symbols have often been negotiated
by contemporary artists. Especially
the gravity of the religious symbols, as
well as their historicity are established
in the collective consciousness.

In Greece, the cross, a symbol of
Christianity, has been used in a variety
of ways and has been associated not
only with the religious, but also with
the political history of the country.

In art it has often become a field of
debate and exploration: Filippos
Goutzos, Lydia Dambassina and
Dimitris Merantzas, through different
manipulations, alter the symbol’s
dynamics and open up meanings

to personal approaches and
interpretations.



diArttog I'vovtlog, Xwoeis xarbodov Acly,
2012 @ Filippos Gkoutzos, With no mistakes,
2012
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Avdta Aaproaoiva, Xtavoog, 1997,
Kovtpamhoxe, EOA0, xoAamdoLa, ZuAAoYY
Moaxedovixod Movoesiov Xoyypovrng Téxvng @
Lydia Dambassina, Cross, 1997, Plywood, wood,
lasts, Collection of the Macedonian Museum of
Contemporary Art
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Any.m:png Mspocw@ag, Aotéoe, 2004,
ovooVVOEGY] OTTO TEGGEQX YONOLLOTTOLNUEVOL
TolyréALo xpeotwAciov @ Dimitris Merantzas,
Star, 2004, recomposition of four used butcher’s
crooks
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[lepodouara Passages

5.4
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Ol 1EQ0L TOTTOL VY VA AeELTOVQYO UV
WG TOTOL-TTEQALOUOLTOL YLOL
TOVG TOTOVG OLOPOQETINMDV
Bonoxelmv: 0’ avTog TA OQLAL
LETOED TV Bonorelmv Bolmvouy,
1OTOQYMVTOS 1) VIToPaduCovtag
AAAES VITOQUTES EVIAOELS RO
OVYXQOVOELGS.

L. Tavtoyoova, tepoi tomol
OTOV A0TIXO LOTO OUVIOTOUV VT
Olxtvodov 0 AMOg avalnreitol
070 oMU TV TOAeWV. ToELg
OLapOQETIRES APNYTOELS, TOV
INérvvou Owovopov yio v
Kimo,tov Tdoov Bpettot yia
Vv AT va xortov Manoél Pénicaud
vio ) Néa Y Opxr1, ouvBEétouv
EVOL LOOAINO TETOLWV TOTTWV-
TEQAOUATMV, OTTOV OL ETEQOTNTES
OVVOVTLOUVTOL RAL CUUPLOVOUY.

Sacred sites often operate as
passage waysfor the faithful of
different religions: on these sites
the boundaries between religions
are often blurred, soothing
existing tensions and conflicts.

L, At the same time, sacred
sites in urban space constitute
a networkwhere the “other”
Is sought in their traces,
monuments and buildings of
the urban fabric. Three different
narratives, by Yiannos Economou
for Cyprus, by Tassos Vrettos for
Athens and by Manoél Pénicaud
for New York, make up a mosaic
of such passages where the
diversities meet and cohabit.



I"évvog Owrovopov, Kabeopexog 3 Tous,
2017, Appoywortog, Kompog, pwtoypopic @
Yiannos Economou, Cathedral or Camii?, 2017,
Famagusta, Cyprus, photograph
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e

They gave their children Greek and Turkish'namesgs

s
R&R 1913 ¥
=gl

I"tévvog Owrovopov, H llavayio Apoooizy,
2017, povoxrdvoro EYypw.o Bivteo PnAng suxpi-
veLag xweis myo (Otdpxeta 6° 10”°) @ Yiannos
Economou, Panagia Afrodite, 2017, single
channel colour HD silent video (duration 6’ 10”)

17
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Manoél Pénicaud, Naos tov Ayiov Nexoddov
oty Neor Yooy, video, (OLbpxeia 4°457),
Aix-en-Provence, I'oAAio, 2017, IDEMEC-CNRS
@® Manoé€l Pénicaud, Saint Nicholas Church in
New York, video, (duration4’ 45°°), Aix—en—
Provence, France, 2017, IDEMEC-CNRS
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Tédoog Bpettog, Fatima—Zahra Mosque, Gildas Sergé (L’oeil graphique) xot SATIS,

Moapabwvag, aro ) oo T()oror Aazpeios, Ot Ilpooxvyyres, video, (diapxesia 3°207),
Ao, EAAGOo 2015 @ Tasos Vrettos, Maoooaiio, I'oAdia, 2015, Mucem — SATIS

Fatima—Zahra Mosque, Marathon, from the @ Gildas Sergé (L’oeil graphique) and SATIS,
series Wor(th)ship, Athens, Greece, 2015 The Pilgrims, video, (duration 3°20”),

Marseilles, France, 2015, Mucem-SATIS

Hnynour) dnpuovyio eivol 1o ammoTé el oS EXTTAUOEVTIRTS CUVEQYATTOS
peta&L Tov Mucem, tov SATIS (Sciences Arts and Technologies of pictures and
sound) xowtov egyaotnoiov ASTRAM (ITavemnotiwo Aix-Marseille). Hynruxi)
AeBuvon: Kylian Mercier, Rémi Bernard xou Manon Médina/ EniffAeym:
Sébastien Crueghe,Label 42 Studio @ The sound creation is the result of an
educational partenership between the Mucem, the SATIS (Sciences Arts
and Technologies of pictures and sound) and the laboratory ASTRAM
(Aix-Marseille University). Sound Direction: Kylian Mercier, Rémi Bernard and
174 175 ManonMédina/Sound Supervision: Sébastien Crueghe, Label 42 Studio
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H éxBeon oro Movoeio ®awtoyoapios Osooalovixns
(M®0O) dLo00pmveTOL OE OXTD EVOTNTES, OTTOV

tolo dtaroLtd emimed 0 pTOYQADLUTS AUdTYNONG
EWTAEXOVTAL LETOED TOVG: £VOL LOTOQXO, £VOL ALY (DG
TEXUNOLOTIRO KL EVOL ROAMTEYVIRO. OL ELNOVES PAG
LETOPEQOVV O TEQLOYES OTTOV 1) YEWYQOPIaL, 1) LOTOQ(OL
%O OL TTOLQAOOOELS, OL ROLVIWVIRES OUVONHES 1O OL
NOLVOTIRES OUVOEDELS VPALVAY LEGO OTOVGS ALMVEGS
novodud magadelypato ovpPimong dtapoQeTinmv
BonorevTin®Mv opddmV %o SLOUOLRACLATOS TOV Bglov
AOL TWV LEQMV TOTUMV.

L. Hmeouyynon Eexuva amo tyv « Totodyia I16An»,
™V [egovoain, LEQT) »aL YLoL TS TOELS Bononeles, oL
OTOLES OUVUTTAQY OV TTOLQAAANACL YLOL QLD VES LECOL OTAL
oagpéotata oteyovd Tous. O Babuog dtoyweLopot otV
neoLoym Twv Ayiwv Tomwv yivetal Aueco avtiinmrrog
oV evotnta o « 7€ n».

L. 3t «Bovvay xat ota «Nnoud», eQYOL00TE 08 ETOLOT
e AyOTeQO 1) TEQLOOOTEQO ALTTOLOVWUEVES ROLVOTNTEG
oo T Bopeia Adoini) wg to Aryato, O7Tov To HoiQaouo
TV LEQMV TOTIWV RO 1] ELQNVIRT) CVVITTAREN BewEoVvVTaY
—UEYOL RAL TLG UEQES LOLG— ALV TOVONTT) TIQAKTURY), LIE TO
TTOQAOELY O TMV Y QLOTLOVIX(MV LOVO.OTNQLOV 0T ZvQio
va de0mO el MOYw TG TOAYLRNG RATAANENG TOU TOAEHOV.

L. 2115 « X Aiéc» pobaivovu e yio teletés eEoguiopon,
ahAG nowyrotov 0pVAo twv Emttd [Taidwv s Edpéoou
7OV OLATTEQ VA TTEQLOYES, A0S no BENOxElES, EVI OTOVG
«Tomovs s [avayias» ovtxnilovue T dLoQOVIKT) R
OLdomaQTr og OAn ) Meodyelo hatoelo amd yolotiavoig
7oL LOVOOVARdVOUs ov amolaufdvern [avayia.

L. H éxOson disoevva emmions tovs «Evoldueoovs
Xpovsy» petaEl 00NOAEVTINMV TIQARTIXMV KL
ToQadO0EWV, KVOIWS OTNV TEQLoyN Twv Bakxravimv,
21OL TNV VPOLOKT DOUWOT) TOVG, EVHD OL QUTOOYEALOL
TOMOL Aateeiog petavaotmv oty EMGda égyovtal oto
TQOORNVLO LEGOL OO TNV EVOTNTO «ATO TN pbex Sy
oTnv dAln», 6oV £va GOTOYAPILO TEOTLERT QTOTEAEL
QPO YLOL TN OVVEDQEDN OEXADWV ETEQORAN TV
LOLVOTI|TOV.



AJOURNEY
THROUGH
GEOGRAPHIES
AND
COMMUNITIES
OF SHARED
SACRED SITES

180

181

The exhibition at the Thessaloniki Museum

of Photography (ThMP)unfolds in eight
sections, where three distinct levels of
photographic narration, one historic, one purely
documentative and one artistic, are interwoven.
We travel in regions where geography, history
and tradition, social conditions and mixed
communities crafted unique examples of
cohabitation, of shared sacred sites and
practices among groups of different religions.

L. Our tour begins from the “Holy City”,
Jerusalem, sacred to all three monotheistic
religions, where coexistence occurs, butin
parallel and profoundly segregated ways.
Divisions in the Holy Land become even more
apparent in the section “Walls”.

L. The sections “Mountains”and “Islands”
show us various communities, with lesser
or greater isolation, from North Africa to the
Aegean, where peaceful coexistence and the
sharing of sacred sites constructed a common
ground. Here the example of some Christian
monasteries in Syria is high lightened as they
confront the tragedy of civil war.

L. /n the section “Caves”"we learn about
exorcism rituals and about the legend of the
Seven Sleepers that crosses through regions,
cultures and religions.

L. Through the numerous scattered “Sites of
the Virgin”we encounter the timeless worship of
Mother Mary by both Christians and Muslims.

L. 7he “In-betweens "of religious traditions
and practices —and their hybridity- are explored
in the Balkan region, while the makeshift
worship places of immigrants in Greece are
revealed in the section “From one shore to
the other’, where a photographic project
brings together diverse ethnic and religious
communities and their experience.
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H Icpovoaldiju Oswoeital moAn teon xau
VLD TIS TOELS LLOVOOEIOTINES OONOKEIES
70V axolovBoiv TV APoaauxi

0.0 0001 —TOV LOVOAICUO, TOV
yoroTaviopo xai to loddp. Kdsowou
dpavraovrartnv Ayia IIOAN axdun xon
g TNV «tOAN TS Elgfvng», Tov tomo og
UEAAOVTIXTC OUTOTUXTG OUDLALmONG.
Tavtoyova, oTO0O0, TIRORELTOL YLOL LUOL
TOAT IOV OUUITTVRVDOVEL TO OV UPOARO

O TO TIOMTLRO, RO OTIOV OL EVTAOELS

TWV OVIXQOVOUEVMV TOUTOTHTOV,

™G SLOLUAYNG YLOL TAL OVVOQOL XOL TG
OVTLOLKLAS YLOL TOVG LEQOVS TOTTOVGS, EVOL
oEvpuéveg. AuTi) elvor 1 TaQadoEGTNTO TG
Iepovoainp.

L. Kara tyv mepiodo tng OBwuavixns
Avrtoxparogiags,m Bonorevtinn
OVVOTAQEN VTN QEE, 0€ YEVIRES YOUUES,
avTLrelPEVO LM VLK dLaryeliplong. Ao
TLG 0QY£ES TOoV 2000 aumva pe T dtddoon
TV eBviopmv otn ¢Bivovoa OBmpovint
EMUQATELD, 1] CLVUTTAQEN QVTH) GOy LOE
vao ametheiton oo GavaTiopovs ndbe
€(d0Vg ATOTEALMVTOG TTAEOV, OROLLOL KL
OTIG MEQES HOG, Lot TeO®AN o). Megurol
LeQoL TOTOL, 0TS TO Telyog TV AanQUmv
%o 0 TEQPoAog YUow atd Tov O@OA0 TOU
Bodyov 1) alig Téuevog AN-Axoa
(Opog tov Naot yio tovg Efpaiouc),
TOQAUEVOVV 0TOV VRN VAL TV Babitatmy
YEOITOAMTIXDV TTQOPANUAT®V TNG
LOQOMALVO-TILACLLOTLVLOXT G HOIOTG.

L. I1ao’ 0Aa avta, eVa 0 otoywotouos
VIVETAL OAOEVA XL 1O OAPT)S, LEQINEG
dopég elvar andun duvatov va
TOQATNQT|OEL RAVELG O RATTOLAL LEQAL, M)
0tovg 0O HoVS TS Ayrog ITOANG, ndimoleg
LOQPES OLaBENOAEVTIRTG OLOTTEQAUTOTNTAG.



THEHOLY
CITY

Chap. 1
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All three monotheistic
religionsthat follow the
Abrahamic tradition -Judaism,
Christianity and Islam-
consider the city of Jerusalem
as sacred to their faith.

Some even regard the Holy
City as the “city of Peace”,
the site of a future utopian
reconciliation. But itis also

a place of symbolic and
political congestion where
conflicting identities, borders
and competition over holy
sites are exacerbated. This is
the paradox of Jerusalem.

L. Religious coexistence
was managed peacefully
during the period of the
Ottoman Empire. Since
the beginning of the 20th
century, with growing
nationalism, coexistence
has become challenging,
threatened by multifaceted
fanaticisms. Some holy
places, such as the Waliling
Wall and the Esplanade of
the Mosques (Temple Mount
forthe Jews) remain the
kernel of deep geopolitical
issues in the Israeli-
Palestinian crisis.

L, However, even as
separation becomes sharper,
forms of interreligious
porosity can still be observed,
sometimes in sanctuaries or
in the streets of the Holy City.



| "‘"tui, i .
Haptg Hs'cptﬁng, Mol Hpoo'sux‘q, Tsong
TV Aaxpdwy, oA T1oAT t¢ Iepovoainu, 2011
@ Paris Petridis, Mass Prayer, Wailing Wall, Old

City of Jerusalem, 2011
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«Tov piva mowv amd to efaind véo €tog elval €00 Yo Toug efpaiovg va
mpooetyovial 0to Teiyxoc Twv Aaximv T viyta, Intdviog cuyymeeon. Ot
000000Eo0L gaiol mpooetyovtal ymELoTd oo Tig Yuvaires» @ “In the month
before the Jewish new year it is a custom for Jews to pray at the Wailing Wall at
night, asking for forgiveness. Orthodox Jewish men pray separately from women”.

Guy Raivitz, EBpaiot avdpeg wov
P0GV OVTOL T VOYTO 6T0 AvTind Telyog,
YemtepPprog 2008 @ Guy Raivitz, Jewish man
praying at night at the Western Wall, September
2008
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«Katd ™ dudprea tov Iego Miva tov Papalavion, n Iagaoxrevn elvor o
TOAD onuavTLKT] NUEQAL, ®OTA TNV oTtota TOAAOL divOQMITOL TTIROCEUYOVTAL OTO
£0mTEQO TOV TLoWoD AA-Axoa. Kbéopog éoyetar amd ta Iolootviand
Edddn eldund yv’ avtd, wote va umootv va mgoogvynfotv 600 to duvatdv
minotéotega otov lepd Xwpo —otnv mepimrmwon avti), xovtd oty [T Tov
AgdVTOV. ATIOYOQEVETOL OTOVGS L LOVOOUAUAVOUS va. eLoéABouV exelvn TV
emoyf Tov XdVov, omdTe Ptdesa vo TQOPNEW pwToyoadies pOVO otd exnei»
@ “During the Holy Month of Ramadan, Friday is a very important day, during
which many people pray inside the compound of Al-Agsa Mosque. People
come from the Palestinian Territories especially for this, so that they can pray
as close as possible to the Holy Site —in this case near the Lions’ Gate. It is for-
bidden for non—Muslims to enter at that time of the year, so [ was able to take
pictures only from there”.
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Guy Raivitz, MovoovApdvot TpossdyovToL
%®oVTé 6TV {6000 ToL AA-Axca (6Tov O6A0 TOL
Bodyov) v tedevtaio [lapoaoxsun Tov Iepod
Mvo tov PapolovioV, ol II6AY g
lepovoanijy, Zemtépuforog 2008. @ Guy Raivitz,
Muslim men are praying near the entrance of
Al-Agsa (i.e. Dome of the Rock) on the last Friday
of the Holy Month of Ramadan, Old City of
Jerusalem, September 2008
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AyvwoTog (p(o'coypaq)og, To 11:7\7167] oTNV
Hyépa EELAéworng otov Noo tov Autixov Tetyoug,
Iepovoainu, petakd 1920-1933. (BLBALodvxy Tov
Koyxpéoouv. Dwrtoypopixn LZuAdoyy] G. Eric xou
Edith Matson) ® Unknown photographer, Crowds
on Atonement Day at the Western Wall Temple,
Jerusalem, circa 1920-1933. (Library of Congress.
G. Eric and Edith Matson Photograph Collection)
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Ayv(oo"tog (p(o'coypa(pog, H?w;ﬂn 07O Tgap.t
AAAxoa (6Tov O6A0 Tov Bpodyov) xotd Ty
otdpxero tng Iepng EBdopddag, MoAua TIOAY,
¢ [epovoaAnu, petaEd 1898-1946.
(BtpAtof1%n Tov Koyxpéoouv. Dwtoypomixy
YuAroy7 G. Eric xow Edith Matson)

® Unknown photographer, Crowds at
Al-Agsa Mosque (i.e. Dome of the Rock)
during Holy Week, Old City of Jerusalem, circa
1898-1946. (Library of Congress. G. Eric and
Edith Matson Photograph Collection)
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Avao"cog (pw'coypa(pog, KottaZovrag npog To
XATW OTTO TOV TPOVAO TLG TTOYTEG TTOV TTEQVOVY
YOow oo To Edicule (exei wov Ozwpeitor dtt
Botoxetor 0 Tépog Tov Incov) ratd Ty TEPiodo
7ov [léoyo, Noog tou Ilavéytov Tagov, oAtk
I16An g Iepovoainw, 1941. (BiFAto0vxn Tov
Koyxpéoou. Dwrtoypapixn LZuAdoyy] G. Eric xou
Edith Matson) ® Unknown photographer,
Looking down from the dome on to processions
going round the Edicule (i.e. where the tomb of
Jesus is supposed to be) during Easter, Church of
the Holy Sepulchre, Old City of Jerusalem, 1941.
(Library of Congress. G. Eric and Edith Matson
Photograph Collection)
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Franck Pourcel Etoug 8pop.oug ™8 Hodxuxg
IT6AnG g Ispouoa?w;y., o7t T GSLpa o
Aoteotouog twy Oy xot toy godoy, 2012.

® Franck Pourcel, In the streets of the Old
City of Jerusalem, from the series Constellation
of gods and heroes, 2012.

Tov Amgiho tov 2012, 0 eoptacuds Tov yorotiavivot [ldoya xol Tov

ePoairov ITeody (Pesach) ovvémeoe pe dtadpoed Aiywv nueodv @ In

April 2012, the celebration of the Christian Easter and the Jewish Eas-
197 ter (Pesach) coincided with a few days difference.
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To tot09120 ToMMO THS MEeooyelov ival
OLAOTAQTO UE TEQYNTOV EUITTOOICOVV TN
OLaBNOoREVTINY ETUROLVOVIAL. ZTLG LEQES
LaLG, TTQ oY LOLTLR AL AAGL ®aL oV P OALXE.
TEM VP DVOVTOL OMOEVOL KOLL TULO GUYVA.
O ¢6Bog, naBms xaL oVROPAVINOY
TOU GAAOV QUEAVETOL HOL OL TOVTOTNTES
00L0DETOVVTAL OAOEVOL RO TTLO OTEVA.

L. Mia yapaxtnotorixn meolmrwon
elval 1o AlaywoLotixo (1] «TQO0TATEVTIHO»)
Telyog ov ROTOOREVAOE 1) LOQUNALVY
rVPégvnon petaEv loganh xow Avtinig
‘Oy6ng. Antd 10 2000, 0T LDV TOV
telyovg éxeL mpooatnet o Tadog g
Paynh,n omoio vrto&e yuvaino tov
Bpinov matodoyn loaxwp. Katd to
10.0eAOOV, moTol zoL TV TOLMLY BNOoRELDV
emoxémrovray 1o povowieio. H mpdofaon
ONUeEQA EAEYYETOL ATTO EVOL GUAAKLO RO
ETUTOETETOL LOVO Y10 TOVG EQaiovg.
Xototiavol 1] povooviudvol ITalorotiviot
Og WrooUv ma va eLoéABovv o€ avTdHV TOV
1EQ0 TOTO.

L H X mnlwa twv Hatotagywv, 6ov
oVUPWVA PE TNV TAEAO00T £X0UV TOdEL
0 APoadp, N Zdoa ®atL oL ardyovoi Toug,
Boloretan otnv xoQdLd TS TOALAS TOANG
™c XePowvag, oty [Tarawotivy. Metd
atd V0 YLMAOES KOOV RATOANPEWV
1O OPETEQLOUMDV, OT|LEQL VA TO(YOG
X WQEICEL TOV Y MDOO TOV TIQOGHVVI|LOTOG O€
V0 P€EM: £V YLOL TOUG LOVOOVAUAVOUG
nou €va yuo toug efpaiovs. Ovairodamol
YOLOTLAVOL LTTOQOTV vaL ELoEABOVV RO OTLG
000 AEVES. AOYM TOL ALY WELOUOD TTOV
TOV Y 0LQAXTNQICEL, O 1EQOS QVTOS TOTTOG
£xeLnaTOO0TEL ONUELO AVAPOQAS S TEOG
BaB1TEQES LOQOUNALVO-TTOAOLOTLVLARES
evrdoelg.



THE WALLS

Chap. 2
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The historical landscape of the
Mediterranean is strewn with
walls that prevent interreligious
circulation. Nowadays, physical
and symbolic walls are being
erected more than ever. Fear and
denigration of the otheris on the
rise, identities are increasingly
bounded.

L. A strong case 1s the Wal/
of Separation (or “protection”)
erected by the Israeli
government between Israel and
the West Bank. Since 2000, this
barrier has annexed the Tomb of
Rachel, the wife of the biblical
patriarch Jacob. In the past,
followers of the three religions
visited this shrine. Access is now
controlled by a checkpoint and
is restricted to Jews. Christian
or Muslim Palestinians cannot
enter this sacred site anymore.

L, 7he Cave of the Patriarchs,
where Abraham, Sarah and their
descendants are supposed
to be buried, is situated in
the heart of the old city of
Hebron (Palestine). After many
occupations and appropriations
for 2000 years, a wall now
physically divides the shrine
into two parts: one for Muslims,
another for Jews. Foreign
Christians can enter both sides.
This holy place has become
afocal point for the deepest
tensions in the Israeli-Palestinian
conflict.



O Toagpos tns PoynA:
Miax E€vn otny matoloo Tns;

dwtoypopicc Andrea Merli
BnoAcép,
[ToAowotivy, 2009

Rachel’s Tomb:
An alien in her hometown?

Photographs Andrea Merli
Bethlehem,
Palestine, 2009

oo. / pp. 200-205

To goevvnTnd égyo «O Tadog g Paynh: Mia Eévn oty moteida tg;» viomohOnxe
a6 Tovg Elise Aghazarian, Andrea Merli, Lucia Maria Russo xou Ingeborg Tiemann
xa dmuootedtnre to 2010 oto Begohivo amd to AphorismA.

“Rachel’'s Tomb: An alien in her hometown?” is a research project by Elise Aghazarian,
Andrea Merli, Lucia Maria Russo and Ingeborg Tiemann and it was published

by AphorismA, Berlin in 2010. 202 203

IMBavédtata, o Tapog g Paynh
dev Poionetal exel Omov TOV
BéheL 1 moeAdoon, dnhad) xatd
phrog Tov dgduov g Xefohvag
OTNY TOAALOTLVLOKRT TTOAT TG
Bnohieép. O mpaypoatinds tédpog
™g devTeENc ouLiyou Tov

Toxop Poloxretan fogera TG
Iegovoain, oe o xothdda

mov ovopdCeton Ovovti Dady.
@ [1ao’ 6ha autd, M TomobesioL
™™g BnOieép elvar avth) mov
oéfovtal edM KoL QLDVEG

0L TROCRUVNTES OV TV
povoBeiotinmv Ognoxeimv. o
AMA o $oQda, 1 aQy ooyl
%o 1 Ognoxevtiny Toeddoon
axohovOnoav dlapogeTinég
duadgouéc. @ To 1841, 1o 1ed
™™g BnOieép avanowviotnue amnd
tov gfoaio PpLhédvBommo Mmwion
Movtedprope. Avo aibovoeg
ytlotnrav avotoMnd amd to
AEVOTAPLO, TTOV YoQoxTNEICETAL
a1t ToV Aevrd TQOVAO TOV AT
TOUG YQOVOUG TMV ZTAVQOGOQMV.
O mpmTog Bdhapog megrelapfave
£Vl LY QAT YLOL TLG
HOVOOVAUAVINES TTQOOEVYES.

@ H dopi) tov Tadov g Paynh
TOQENELVE OYEDOV AUETAPANTY
yia to emopevo. 150 xoovia. To
0elTeQo oo g denaetiog Tov
90, axolovOmVTOS TIG CUUPViES
tov ‘Ocho, Eexivnoe 1 povopeons
petatoomi) Tov Tddpov tng Payni
oe poo0oLo. Ou LoQOMALVES aEyES
ExTioav évav véo dLddQouo Yo
va ¢ptdoovv otov Tado, mov
neopdiheton amd mhdineg oo
0%VEOdENa ®OL GUAACCETOL OITTO
OTQUTIMTIXA TTOQOTNOTIOLAL.

O d006u0g ™5 XePowvag,

0 ®EVTOLROG dQONOG aTtd TN
Bnohieén otnv Iegovoaii,
Oronomnre. H meploy amordmmne
oo Ty 1OAN. @ Méyol to 2006,
1 drodinaocio amopdvmaong elye
mhéov ohonlnowBel pe tnv
RATOOREVT) TOV ALOXWOLOTLROD
Teilyovg ot Bnoieép.

Most likely, Rachel's Tomb is

not located where the tradition
assumes it stands, that is along
Hebron road in the Palestinian
city of Bethlehem. The actual
burial site of Jacob's second

wife rests north of Jerusalem, in

a valley called Wadi Farah. @
Nevertheless, it is the Bethlehem
site that has been respected for
centuries by worshippers of all
monotheistic religions. Once again,
archaeology and religious tradition
have followed different paths. @ In
1841, the Bethlehem shrine was
renovated by Jewish philanthropist
Moses Montefiore. Two chambers
were built east of the cenotaph
room, characterized by its white
dome since Crusaders’ times. The
first chamber included a mihrab
for Muslim prayers. The structure
of Rachel's Tomb remained almost
unchanged for the next 150
years. @ In the second half of the
‘Q0s, following the Oslo accords,
the unilateral transformation of
Rachel's Tomb into a fortress did
begin. Israeli authorities built a
new corridor to reach the Tomb,
surrounded by concrete slabs
and guarded by military towers.
Hebron road, the main road from
Bethlehem to Jerusalem, was
interrupted. The site was cut off
from the city. @ By 2006 the
process of isolation would become
complete with the construction

of the Separation Wall inside
Bethlehem.



To Awoymworotind Telyog tépvel fabid tov otd tng Bnoieéu. O uxpodg 66hog tov [1600 %o VL0L 0Tt T OTLY T TTOL TTAANES OLTTO GRVQOOENOL YELOOV TO TOTHO, OLTTO TOTE

Tdadpov g Payfd poig wov EemipoPdhher 6to vOTI0 Qo Tou TEQROAOY, 0TV (roN 710U 1) 7OAT Lk OO o€ voppdTial, artd ToTe ov 1 Pagy il £yive Eévn otnv motida
s peydng, ddelog, tegupoaryuévng mepoyhs. @ The Separation Wall cuts deep into e, ® How many years since concrete slabs have filled the landscape, since the city has
the fabric of Bethlehem. The little dome of Rachel’s Tomb barely appears at the southern been broken into pieces, since Rachel has become an alien in her hometown?

end of the compound, at the edge of a large ,empty, walled area.
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"Eva LoueovApovixo vexQoTtadelo amhdveTal avnpogrd otov 1i7uo Addo, 660 To
dUVaTOV O ROVTE 0TOV 1EQO ¥ (1O. Exel, 6710u T0 1800 daivetar va exteivetal ¢Em omd
7o Teiy0g, avamohovToL AUTOL TV £YOUV OTTOOTUNTEL KO O ALY WOLOUOS OEV £XEL
onpooto. @ AMuslim cemetery stretches up the gentle hill, as close as possible to the
sacred site. There, where the shrine seems to reach out from the wall, the departed seek
their comfort, and separation matters no more.
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To X'rridowo twy llototopydy

dwroypopiec Andrea Merli
AA XoAiA,

[Tohowotivn, 2012

The Cave of the Patriarchs

Photographs Andrea Merli
Al Khalil,
Palestine, 2012

oo. / pp. 206-211
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Ao puvoédeg, amd tig Nuéeeg Tov Salah ad-Din, deom6LovVy Thvew omtd Toug
Tadovg twv Iatgroydv oty dtoupepévn oA g XePfodbvoc @ Two minarets,
from the days of Salah ad-Din, tower over the Tombs of the Patriarchs in the
divided city of Hebron.
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"Evo tCapd xau o ovvaymyi] Lotgdloviol Tov 1eed Mo Téve oo To 0THALO TOV
Machpelah, 6mov xettovran oL [Tatoudpyes pe Tig ouliyous tovs @ A mosque and a
synagogue share the sacred space above the cave of Machpelah, where the Patriarchs
rest with their wives.
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Wahpoi yepilLovv tov aéoa yipw amd tovg Tadous: ta xevotddia tov Imofd xan
™G Aglag vpavovol poa 0T ouvaywyi), exetva tov Ioadn xow tg Pefénrag
Poloxovton péoa oo TCap, EVH OVAUETE TOUG VU PDVOVTOL OL TETQES TTOV
ONUATOd0TOVY TOUS TAPHOVS XHEOVS Tov APoadiu xow g Zdoag, wov elval
000T0l OAAG 1oiL ATTQOOTEAAOTOL %ol 0TTd TS OVo Thevés @ Psalms fill the air around
the Tombs: the cenotaphs of Joseph and Leah rise within the synagogue, those of Isaac
and Rebecca stand inside the mosque, while the stones marking the burial sites of Abra-
ham and Sarah elevate in between, visible from both, inaccessible to both.
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e o Yovid Tov tto ot vrdyel évo mégaope oto voyelo. Kdbe péoa o Auyvio

avépel v yopnhover peco 0to BAAaU0 HESM EVOS OTEVOU OVOIYLOTOG: TO GOG

rATEQYETAL 08 AdLAOTA0TO 0%0TAL @ In a corner of the mosque there is a passage to

the underground. Every day a lamp is lit and lowered into the chamber through a narrow

shaft: a light descends in unbroken darkness.
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2t ouvaywyi, évag efpalog avalntd va £é00gL o xowvwvio pe tov Afoadp. Alya
pétoa £Em ad To TElK0G, ®oLTATOoVTOS TO (010 %EVOTADLO, EVAS HOVTOVAUAVOG
TEOOKVVNTAG avalntd v gvioyia Tov Iumpafu @ In the synagogue, a Jewish wor-

shipper searches for communion with Abraham. A few meters beyond the wall, looking
onto the same cenotaph, a Muslim devotee seeks the blessing of Ibrahim.
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Ta Pouvd Bewovralegd og ToALOVS TOMTLOHOUG.
2115 povoBeiotinés Bpnoxneieg amotehov TOOVC Ogiog
QTTORAAVYNG OALE ROl ATTOUOVWONG KL EVAAPLLOV
oVOYWENTIOUOV . AROUOL HOLL ALUTT] 1) LEQT) ALTTOLOVMOT),
®OTO00, TYOODEQEL, TAVTOYQOVA, VA VIO aBo
AOLVDV EUTELQLDV, TIQAXTIRMDV KOLL OLAOTAVQMOEWV
LETOED TOV BONORELDV.

L. Ztnpv xoovgi tov Ooovs Horeb(Xweh3), otnv
Aflyvrro, 6mov 0o Mwvotg Aéyetan mwg éhafe Tov Nopo
ToU OO0V, Eva enrnAnodxt xi évo TCapl otérovial
Otmha dimthar. Ao Tov 120 awva, To eEAAvoeB6d0Eo
LOVOLOTNELTNG AYi0og AtraTeQivNg 0TOVS TQOTTOOES
Tov fovvov, oteydlel éva dAho TCaul. [ToAhot
LOVOOUAUAVOL £BOLORAV HOTAAV O OTO LOVOOTTOL
OTA TNV ETUOTQOPT) TOUS ALTTO TO TQOOKV VIOl 0T
Méxnna. AvéBatvayv oTnv x0QudT) va TooeuyBovv
070 TEa %Ol TO (L0 EXAVOLY ROLL OTO TTOLQEURATOL TG
Kawopevng Batov péoa 0to povootioL. ZTig LEQES
Lag, N OO0 Aot 0To LOVAOTHQL ElVOL AVOTNQA
TEQLOQLOUEVT, RO (™S M TTEQLOYT) £XEL YIVEL ETUURIVOLV.

L. 21 Jvoia, xdmola yolotiavixd Hovaotnola,
Omwg avTo TG Aylag Oénhag otn Maaloula
(MaoAoUAQ), aorOVOOV TTEVTO OTLOLVTLAT) TTVEU LOLTLXY
£TMQQ O] %O TTOALOL ALTTO TOVS OUYVOUS TOVGS ETUONETTTES
Ntav povoovipdvol. Ta tehevtaio yoodvia, 0 TOAEHOG
€y el emNEEAOEL OAN TNV TTEQLOYT] KO TTOAA OLTTO QLUTAL TOL
LOVOLOTTOLOL £XOVV RATAOTQADEL.

L. 70 1982, o ItaAos inoovitns teoéag Paolo Dall’
Oglio(I16oho Ntad’ OMo) avorataore oot To Tald
povaotiol Mar Musa al-Habashi (Map Motoo ok~
Xapumdor) mov Potoxetar o€ Eva fouvo 80 yLhdpetoa
Booeta s Aapoorot. Anhovoviag g elvon
«€QWTEVUEVOC pe To [Iohdp non motdg Tov Inoot»,
tdouoe évav tomo dtafgnoxrevtinng prhoEeviog 6mov
oL povoovipdvol tav xarodeyouevol. Méoa atd To
£€0Y0 Tov mpooéPherme va eufeParmoel TNV APooioLuxi
ovvadela nat vo vreQPet ta 6gLa tov o6 ypotos. To
2012 amehdOnre amd ™) Zupla, adrd Eavayvoloe
moedvopo tov lovio tov 2013. TTagovoldotnre



TABOYNA LOVOG TOV 0TO 0QYNYED TOV U TOOTTORAALOTVUEVOD

«yaMpdTov» Tou «lohaurot Kodtovg» (ISIS)
YL VOL ETUTUYEL TNV ATEAEVOEQ WO XOLOTLAVDV RO
LOVOCOUAUAVOV 0L LWOADTOV TIQOOPEQOVTAS TOV EAVTO
oV WG OUNEOo. H Thym tov aryvoeital puéyoL onuea.

L. 702000, o emions teoéag 20otos ¢pilos tov,
Jacques Mourad (Zox MovQavTt), avaxnotaoreaoe
TO povo.otiELTou Souv cwwva Mar Elyan (Mag EAdv)
oto Qaryatain (Kovoguatév), votiodutind g
Aopo.orol, 10VovTag AMAOV EVay TOTTO OVOLRTO
o1 povoovipavixt Aateeia. Tov Iovvio Tov 2015
10 ISIS emtéOnure nvow notéotepe To povaotiot. O
moti)Q Jacques »oatONre OUNQOG YL U VES, TQOTOV
doameteoel pe T fonela evog povoouvipdvou dpihou.
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THE
MOUNTAINS

Chap. 3
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Mountains are sacred in many religions. In monotheistic
religions, they often represent ideal spaces for divine revelation
but also for separation and pious retreat. Nonetheless, this
very separation can also be promising for interreligious
crossings.

L. At the top of Mount Horeb (Egypt), where Moses is said
to have received the Divine Law, a chapel and a mosque stand
side by side. Since the 12th century, the Greek Orthodox
monastery of Saint Catherine at the foot of the mountain has
housed another mosque. Many Muslims used to find lodging
in the monastery when returning from the pilgrimage in Mecca.
They would go up the mountain and pray in the mosque, as
well as in the chapel of the Burning Bush inside the monastery.
Access to the monastery is severely restricted because
nowadays the area is dangerous.

L. /n Syria, certain Christian monasteries, such as the
Monastery of Saint Thekla in Maaloula, have always exerted an
important spiritual influence. Muslims were frequent visitors to
these religious sites. In recent years, these places have been
affected or even destroyed by the war.

L. 7he ltalian Jesuit priest Paolo Dall’ Ogliorebuilt the old
monastery of Mar Musa al-Habashi on a mountain, at 80
km north of Damascus in 1982. Declaring himself to be “in
love with Islam and a believer in Jesus”, he founded a site of
interreligious hospitality where Muslims were welcomed.

His work was meant to assert the Abrahamic union and
transcending the boundaries of dogma. Expelled from Syria in
2012, he returned there clandestinely in July 201 3. He went
to the headquarters of the self-proclaimed “caliphate” of the
“Islamic State” (ISIS) to obtain the release of Christian and
Muslim prisoners by offering himself as a voluntary hostage.
To date, he has not re-emerged.

L. His Syrian friend and priest Jacques Mouradrebuilt
the old monastery of Mar Elyan (5th century) in Qaryatain,
southwest of Damascus in 2000, founding another place
open to Muslim worship. This monastery was attacked and
destroyed by ISIS in June 2015. Father Jacques was kept

hostage for months, before escaping with the help
219  ofaMuslim friend.
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David Sauveur © Agence Vu, [I€tpeg mwov
o@Nvovy oL Tpocxvvntég 6to Horeb (Xwpvf),
‘Opog Xwvé, Atyvrttog, 2009 @ David Sauveur ©
Agence Vu, Stones let by pilgrims on the Horeb
Hills, Mount Sinai, Egypt, 2009
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AYvwoTtog wtoypdpos, Kapmovoptd xor
uvopés, Movy) Ayiog Awratepivyg, ‘Opog Xiva,
Aiyvrrog, petagd 1900-1920. (ITAdxo
otepeoypopias. BiAtodvxn Tov Koyxpéoou.
Dwroypapixn LvAdoyy G. Eric xot Edith
Matson) ® Unknown photographer, Belfry and
minaret, Saint Catherine’s Monastery, Mount
Sinai, Egypt, circa 1900-1920. (Stereographic
plate. Library of Congress. G. Eric and Edith
Matson Photograph Collection)

H Movi] tg Ayiag Awatepivng Poloxetan otn Xepoodvnoo Tov Zvd, 6Toug
71e6m0deg Tov ‘Ogoug Xwehf. ZOupwva pe Ty maeddoot), avtds eivon o TOTog
Omov 0 Mwvong éhafe amd Tov Oed Tig ITdxes Tov Nopov. ‘Hrav, emiong, oto
S, 6mov 0 Oedg idnoe otov Mwuot oto oupPdv g «Kawdpevng Batov».
Emm\éov, pua aAln mopddoon avadpégel 6tL o [Tgodhng Mwdued, oe veapn
nhxia, moelye moootaoia otovg povoyovs. Tov 120 awdva ytiotyroy éva tloul
®a évag Pvaég 0To HOVOOTAQL, TV artoteholoe ¥ Mo déhevong yia taEduteg
AL TTQOORVVNTEG, YOLOTLAVOUG %o povoovipdvous @ St. Catherine’s Monastery is
located on the Sinai Peninsula, at the foot of Mount Horeb. According to tradition, this
is the place where Moses has received from God the Tables of the Law. It was also in
Sinai where God spoke to Moses in the “Burning Bush” episode. Moreover another
tradition reports that the Prophet Muhammad, in his youth, provided protection to the
monks. In the 12th century, a mosque and a minaret were built in the monastery which
was a place of passage for travelers and pilgrims, Christians and Muslims.

Jean—Luc Manaud © Gamma—Rapho—Keystone,
ITpooeuym evog 0pHA30E0L povoryod xo evig
LOVGOVAWGYOL 670 EwxxAnot T Kawopevrg
Batov, Movn Ayiog Auxatepivrg, ‘Opog Xiva,
Awurc'tog, Mépriog 2001 @ Jean—Luc Manaud ©
Gamma—Rapho—Keystone, Prayer of an Orthodox
monk and a Muslim at the chapel of the Burning
Bush, Saint Catherine’s Monastery, Mount Sinai,
Egypt, March 2001
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Ywa, Atyvrtog, 1999 @ Izzet Keribar, Saint
Catherine’s Monastery, Mount Sinai, Egypt, 1999

224

 Tzzet 1; Lorcspivg, ’Opg :

=3 i HE R

ORI IR e T W e AL
AYvwoTtog ewtoypdpog, HuteéAnvog xon
0TV P0G 6TOY TOiY0 TNg Movig Aytog
Awatepivrg, ‘Opog Zvé, Atyvurtog, peta&d
1900-1920. (ITAdxa oTepeoypOPiag.
BAt001xn Tov Koyxpéoov.®wtoypopixn
YvAhovv G. Eric xow Edith Matson) @ Unknown
photographer, Crescent and cross on the wall of
Saint Catherine’s Monastery, Mount Sinai,
Egypt, circa 1900-1920. (Stereographic plate.
Library of Congress. G. Eric and Edith Matson
Photograph Collection)
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&g Ietpiong, Movn Aylog Awxatepivrg,
‘Opog Xwvé, Atyvurttog, 2010 @ Paris Petridis, Saint
Catherine’s Monastery, Mount Sinai, Egypt, 2010
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Fara] Chammas, Exx?xnma ¢ Aylog Oxiasg,
MoaoaAovAa, Xvpia, 2007 @ Faraj Chammas,
Church of Saint Thekla, Maaloula, Syria, 2007
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Christophe Goussard © Agence Vu, artd Ty
octpd O cAdor (APop.oiinog TEPLTOTOG),
MoodoVAa, Tvplia, XemtépPorog 2006

@ Christophe Goussard © Agence Vu, from the
series 7he others (Aramean stroll), Maaloula,
Syria, September 2006

229



— B

. | [ I _ 1:': :
Izzet Keribar, ExxAnocio tng Aytog Ocxdag,
MooAoOAa, Xvpia, 2002 @ Izzet Keribar, Church
of Saint Thekla, Maaloula, Syria, 2002

Faraj Chammas, Katootpom tg ExxAnociog
¢ Aylog Oéxiac, MaohoVAa, Xvpla, 2014 @

Faraj Chammas, Destruction of the Church of
Saint Thekla, Maaloula, Syria, 2014
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Cécile Massie, Neap6 x0piTol OTTO YELTOVIXO
XWELO, TAPATNOEL TLS TOLYOYQUPLES TNG EXKANCLOG
Tov 110v awwvo, Movy) Mar Musa al-Habashi,
Yvpta, OxtwPBerog 2010 @ Cécile Massie, Young
girl from neighboring village contemplating the
11th century frescoes of the church, Monastery of
Mar Musa al-Habashi, Syria, October 2010
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Ivo Saghettl 0 “Bulos ctvor T0 Looﬁuvay.o
TOV ovop.om:og “Paolo” /\ apaan YAWGGQ,
oo T oclpd Katw aro T4 oxyvij tov Afoady,
Mar Musa al-Habashi, Xvpia, 2004

@® Ivo Saglietti, “Bulos” is the equivalent of
the name “Paolo” in Arab, from the series Under
the tent of Abraham, Monastery of Mar Musa
al-Habashi, Syria, 2004
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T oslpbd Katw amo T oxnyvy tov Afoody,

Ivo Saieti, H £pompog Badiad Asham, a6

Mov1n Mar Musa al-Habashi, 2vpia, 2004 @ Ivo

Saglietti, The Badiat Asham Desert, from the

series Under the tent of Abraham, Monastery of

Mar Musa al-Habashi, Syria, 2004
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Ivo Saglietti, DiAoL 6TY] 6NN, OTTO TN GELPA
Korw aro ) oxyyy tov Afoodu, Movi Mar
Musa al-Habashi, Xvpio, 2004 @ Ivo Saglietti,
Friends in the tent, from the series Under the
tent of Abraham, Monastery of Mar Musa
al-Habashi, Syria, 2004
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Tov Mduwo tov 2015, o mati Jacques Mourad (uéhog g »owvotntag Mar Musa)
noatNONre aryudhmtog Tov «lohaunot Kodrtoug» (ISIS) oto povaotiol tov Mar
Elyan (50¢ audvag). Aiyo 0QyoteQa, avti] 1 povooviudva 11p0e va mgooeguymOel
YOl TNV EMOTEOPT| TOU, HITQO0Td aTtd ToV Tédo Tov YoLotavot aytov. Tehnd, o
natégag Jacques métuye vo dpameteoel amd To ISIS pe tn forbea evog povoouh-
pdvou. Tmga etvar mpdodpuyag oto paxtvd Kovpdiotdy @ In May 2015, Father
Jacques Mourad (member of the Mar Musa community) was taken prisoner by

the “Islamic State” (ISIS) in the monastery of Mar Elyan (5th century). Shortly
after, this Muslim woman came to pray for his return, in front of the tomb of the
Christian saint. Finally, Father Jacques succeeded to escape from ISIS with the
help of a Muslim. He is now a refugee in Iraqi Kurdistan.

Faraj Chammas, MovaoTipt ov Mar Elyan,
Yvpta, 2010 @ Faraj Chammas, Mar Elyan

Monastery, Syria, 2010

Yeosf Alraheel, Movaotipt Tov Mar Elyan,
Yvpia, 2015 @ Yeosf Alraheel, Monastery of Mar
Elyan, Syria, 2015
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Faraj Chammas, Movaotipt Tov Mar Elyan,
Yvptia, 2011 @ Faraj Chammas, Mar Elyan
Monastery, Syria, 2011
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Faraj Chammas, Katootpogm tou
Movaotnprod Mar Elyan amto to «IloAoputxo
Kpdrog» (IS1S), Xvpta, 2017 @ Faraj Chammas,
Destruction of the Mar Elyan Monastery by the
“Islamic State” (ISIS), Syria, 2017
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Eivau a&ioonueiwro mws ta vioird, av nol
amopovouéves ovvihBwg tomoBeoieg, Bempovvton
TOUTOYQOVA TOCO RATADGVYLA OO0 ROl ROPPOL

Q0MV 0TNV raEOLE TS Meooyeiov. 'V avtd nat o
oUTOUG TOUG TOTOUG OLOLOTAVQMVOVTAL TA OUVALULAA
HETOVOOTEVTIRG ebpaTa. Onmg poQTued N

LoToQia, N TAoN aAANAETOQOON G LETAED TOTMOV
OLapoeTimv Bonoxel®v elvar LdraiteQa euPpavig oe
OQLOUEVOL VNOLAL.

L. Azo v aoyaiornra, ) Kot natontnOnre
nolég popéc—amd Popaiovs, Apafeg, Evetolc,
Z1avopOovs, OOmuavoic—ral Aettotpynoe
WG OTAVQOOQOLU TOMTLOUMDV RO OQNORELDV.

O 1016LovoEg TEQLTTMOELS CVVITTOQEENS TTOU
ohvoniatnONrav, ®VElmg ®aTd TV TEQLOdO TV
QUTOXQATOQLDV, OLorOTIRAY Bloa To 1944 dtav

ot Nalt extomoay ®ot eEOVImoay TV Qaixm
nowvoTNTa TV Xoviwv. To 1999, 0 mpdodata
exMmtv ofivog Nirnog Zravgovhdnng, emEotoee
EXE( VL0l VO OTTOROITO.OTTOEL T AELTOVQY (0L TNG
Suvaywyng Etz Hayyim (ETC Xayip). Tdovoe évav
TOTO MATOELOLG ALVOLYTO 08 OAOL TO LEAT TV AAAWV
Bonoxrelwv, aAAd orOUA ®OL O U1 TLOTOVG.

L. KdOe yoovo, oro vnoi tns Djerba (TTéouma)
™ Tuvnolog xow ovyrerQLUEVo 0T ZUVvorywyT) g
Ghriba (I'zpipma), Aapfdverymoa éva onuovTind
gfoaind mpoorvvnua. To 1egd avtd TLud
LV U OIS VEOQLQTG GLYLOLS YUVOLRAS, EEVIC ROL
LUOTNELOOOVS —0VTO ONuatvel to dvopa “Ghriba”
0Ta aQUPd—1 BENOAEVTIXT TOVTOTNTA TNG OTTO0LG
noépeve aoadns. Efoaiol xal povoovipdvor
BewEOVV ayia, EVM OL TEAEVTAIOL TTOLLQVOUV PUEQOS OTO
TQOOHVVIUOL LWTALIVOVTAS LEGO 0T ZUVOYWYT VLA VO
TOOoEVYNOOVV.

L. 7o eldnvoobodo&o uovaoriot tov A yiov
TewoyiovPolonetor oTnv ®x0QUPT TOV VNOLOV TNG
[Tovyxnmov (“Biiyiikada” ota tovoxrird), ot OGdhacoo
tov Mouad, avowrtd s Kmvotaviivoimoing.
Oveograopot Tng uéQas Tov ayiov otig 23 Amgihiov
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TQOOEARTVOVV Y IMADES TQOORVVNTEG, 1) TTAELOYTPLaL
TWV OTOlmV gtvar povoovipdvor. OL meQLocdTeQOL
€0Y0VTaLESM Y10 VAL RAVOUV RATTOLO T TO OTT0(0
maiveL dLadoQes TeEleToVEYES Lo dES. O «Ayia-
TIMweyn» —6mwe elvon yvwotdg otovg Totgrouvg—
elva eEoneTnd dMUOPIAIG, OB DS TMOTEVOUV TG
mpoodhépel amoteheopatint fon0ela oe GAOVG,
Y WOIG va néveL dLaxioelg PETOED Y OLOTLOVADVY KO
povoovAuavmv. To povaotiol ovto eivor o amd
TIG €EEYOVOEG TEQLITTMOELS KOV LEQMV TOTIWV OTY)
Meoovyelo.

L. 7o Hidrellez, 1 aAAwws Hederlesi(Xuvtoelét,
1 alhg Evtelél), elvor puo tumaxn) Pairavind
YLOQTH] YVWOTH TOOO 08 LOVGOVAUAVOUS, HOO KL
og 000000E0vg yoLtoTLavoUs. Ztnv Itaiio elofyomn
oo Otapoeg opddeg Poud. Zto IMakéouo thg
ZineMog OLE0QTAOUOL RQOTAVE TQELS NUEQES KO
Aapfdvouv ymea otov raBolnd vad Tng Santa
Rosalia (Zdvta Poldla), 0 omolog emorrteveL, ammd
t0 690¢ [Teheyrpivo, TV WOAN now TAL OAOT TTOU TNV
meQUPdAAOVV.
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Remarkably, islands are remote locations that are
also seen as refuge and nodes of circulation at
the heart of the Mediterranean Sea. As such, they
are intersected by intense migratory dynamics. As
we can see throughout their history, some islands
have been particularly predisposed to interactions
between the faithful of different religions.

L. Since Antiquity, Crete has been conquered
by many forces -Romans, Arabs, Venetians,
Crusaders, Ottomans- becoming, thus, a
crossroad of cultures and religions. This particular
coexistence, forged especially during imperial
times, was forcefully interrupted in 1944, when
the Jewish community of Chania was deported
and decimated by the Nazis. In 1999, Rabbi
Nikos Stavroulakis, who passed away recently,
returned there to restore the synagogue of Etz
Hayyim. He founded a place of worship opento all
members of other religions and non-believers.

L. Every year, an important Jewish pilgrimage
takes place at the “Ghriba” synagogue on
the island of Djerba, in Tunisia. This sanctuary
commemorates a young holy woman, strange
and mysterious -such is the meaning of
“Ghriba” in Arabic-whose religious identity
was indeterminate. Both Jews and Muslims
consider her a saint, and even the latter attend this
pilgrimage and pray inside the synagogue.

L. 7he Greek Orthodox monastery of Saint
Georgelays on the summit of the island of
Buytikada (Pringipos in Greek), off the coast
of Istanbul. Celebrations of the saint’s feast
day on the 23rd of April draw thousands of
worshippers, many of them Muslims. Most of
them come to make wishes, which take various
ritual forms. The saint Aya Yorgi —as he is known in
Turkish-is popular because people believe that
he is effective and that he makes no distinction
between Christians and Muslims, helping them
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all. This monastery is one of the most prominent
shared holy places in the Mediterranean.

L. Hidrellez, Hederlesi or, Hidirellez, is a
typical Balkan holiday common to Muslims and
Orthodox Christians. It has been imported to ltaly
by various groups of Roma. In Palermo, Sicily,
the celebrations take place over three days in the
Catholic shrine of Santa Rosalia, which overlooks
the city from the top of Mount Pellegrino and the
surrounding forests.



.
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Gianni Berengo Gardin © Contrasto Agency,
Owoyéveleg Pop.é o wpooxdvp.a oo Iepod tyg
Santa Rosalia 67o ITaAéppo, ixedio, [Tolio,
1997 @ Gianni Berengo Gardin © Contrasto
Agency, Roma families in pilgrimage at Santa
Rosalia’s Sanctuary in Palermo, Sicily, Italy, 1997
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Manoél Pénicaud, Awp.dtio Tpoosuymg 6t
ZuvorymYn I‘xptpm:a TCépura, Tuvnota 2014

® Manoél Pénicaud, Prayer room in the
Ghriba Synagogue, D]erba, Tunisia, 2014

ITiwoteveTon 6TL 1 CUVOYWYT XTloTNXRE OTO OMUElo OTTOV EONNKE TO

OOUO OGS LUoTNOLOO0VS RoL TTAQAEEVNS YUVairOS («y1QIUTo» OTO

agaPnd). Eival 1egd mpdomimo tOoo Yo Toug efeaiovg 600 %aL Yo ToUg
povooviudvoug Touv violot @ It is believed that the synagogue was built

where the body of a mysterious and strange woman (“‘ghriba” in Arabic)

was found. She is a holy person for both Jews and Muslims of the island. 250

Manoél Pénicaud, eBpaisg xot povcovAp.diveg
vuvaixeg ot Zuvaywyn I'vpipra, TCEpuma,
Tuvnoia, 2014 @ Manoél Pénicaud, Jewish and
Muslim women in the Ghriba Synagogue, Djerba,
Tunisia, 2014

H povoovhpdva (ot péon) yoddet tig embupies tg mavm o€ éva

auyd ou 0Qyotega Bo ammoBéael 0Ty ®QUITTY TG ouvaywyc @ The

Muslim woman (in the center) writes her wishes on an egg that she
251 will later deposit in the crypt of the synagogue.



Manuel Citak, Movy Ayiov I‘scopyiov,.

Cécile Massie, Avopug TOOGEVYETAL GTNY

IMptyxnmog, Tovpxia, 1996 @ Manuel Citak, exxAnota tng Movig Tov Ayiov I'ewpyiov,
Monastery of Saint George, Biiyiikada Island Ipiyxnmog, Tovpxio, AmpiAtog 2016 @ Cécile
(Pringkipos), Turkey, 1996 Massie, Man praying inside the church of the

Monastery of Saint George, Biiyiikada Island
(Pringkipos), Turkey, April 2016
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Méoa otov Tovoumé £va PLBAIO eEmOoreTTOV AELTOVQYEL ®OL WG TOTOG YL HOTA-
Beom yoamTdv euydv xou evyoglotidv. H xivnon avti) amotelet pégog Aainig
OoNOoREVTINNG TQAKRTIXNG, TTOV QLOKETAL OTTO Ol UXQET) OUAOO TTQOOKVVNTDYV,
®nvetwg amd Poditeg Movooviudvouc @ Inside the turbe a visitors’ book also
operates as a place for deposition of wishes and thanksgiving. This act consists
part of folk religious practice, exercised by a small group of pilgrims; mainly
from Rhodian Muslims.

I, ol lmae
Méprog Bepf€pmg, O Tovpumég Tov Movpdat
Péig, Podog, EAAGOo, 2017 @ Marios Ververis,
Mourat Reis’ turbe, Rhodes, Greece, 2017

23 a7 2015
Mugar Peis

Meeauid . cenver
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Manoél Penlcaud Nixog Eﬂcaupovhaxng
(1932-2017), <O 'ts?\surouog oaf3Bivog tng
Kopntneg» telet ) Acttovpyio Tov Topmdr,
Yuvaynyn EtC Xayip, Xoviéa, Koy, EAMGS«,
2016 @ Manoél Pénicaud, Nikos Stavroulakis
(1932-2017), “The Last Rabbi of Crete”, directing
the Shabbat service, Synagogue Etz Hayyim,
Chania, Crete, Greece, 2016
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[ToALG Bepeiddn Beohoyind emelcOLAL
TWV TOLDV LOVOOEIoTIRMV BN Oo%ELDV
dradgapatiotnray péoo oe ommhiéc. Ot
omALég oupohiCovv tavtdyova TNV
VoY DETOT) ALTTO TOV ROOUO OANE HOWL T
Y1 WG P TOA OTOV ALEVOL0 KURAO TNG Cw|s.

L. Méoa o€ iua ommAia Méyeton mmg
ot oo TToROLUNONHRAY VIO OLOVES
oL Emtd [Maideg, mov oto Iohap eivan
YVWOoToi ®ot wg AvOQwItoL Thg ZmMAg
(“Ashab al-Kahf” ota Agafuxd), yia
VAL YAUTDOOVV 0IT0 TLG OLMEELS TV
Popatov. To Ebmvnud tovg amotelel
LETOPOQA YL TV OLVAOTO.0T) TOV
OMUATOS RATA TOV {QLOTLOVIOUO OTTWG
now o to Ioddp (Kogdive, Zotpa 18:

«H Zmhd»). To adpfynuo twv Emtd
[Taidwv dLad 6O re eVEEMS nOw TTOMES
omnALeg avd T Meodyelo dtendunotrv
GNUN TOL TOTOV OTTOV CUVTEAEGTNHE TO
Batpa. O BpUA0g VTS €00e e OEKETES
dooég Eva atoOnuo xowvig evAdPerag yia
YOLOTLOLVOTG KO LOVOOVAUAVOUG.

L. H Komtixn ExxAnoia tov A yiov
Svueav eyeLonadtel péoa otov fedyo
tov ‘Ogoug Mokatam (Moxatdip), oG
nepLoyns oto Kdupo tng Avytmrov.
MéyoLmpoéopaTa, LOVGOUAUAVOL
avalnrovoav Mitewon edm oo Evav
TOITA IOV TEAOVOE EE0QULOUOVG, TOV
Baba Samaan (Mmopstd Zopdv). H
avalntnomn avoxoidlong amd Bepamevti
ahAng Bonoxetag elvar cuvnOlopévo
GoLvOUEVO 0TOV HECOYELAKO ROOUO.

Me v mpoodoxia va Eavafoiv

™V vyela TOug, mMoTol OLOpOQETIRMV
Bononrelwv ovyvd Oa emonrePptov Tovg
BepameVTES QU TOUS TTOL 1) G N TOVG
0¢heL amoteleopaTIROUG.
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Many foundling religious episodes
of the three religions took place

in holy caves. These spaces
symbolize both the retreat from the
world and the matrix of earth as the
circle of life.

L. Known in Islam as the People
ofthe Cave (Ashab al-Kahfin
Arabic), the Seven Sleepers are
said to have miraculously slept for
several centuries in a cave in order
to escape the persecutions of the
Roman Empire. Their awakening
is a metaphor for the resurrection
of the body, in both Christianity
and Islam (Qur'anic surah 18
“The Cave"). The narrative of
the Seven Sleepers was widely
disseminated. Numerous caves
in the Mediterranean region are
considered to be sacred places
where this miracle occurred. This
legend has sometimes givenrise to
joint veneration by Christians and
Muslims.

L. Mount Mokatam is a district
in Cairo, Egypt, where the Coptic
church of Saint Simeon has been
dug into the rock. Until recently,
Muslims came every week to seek
salvation from an exorcising priest,
Baba Samaan. Seeking treatment
from a healer of another religion is
quite common in the Mediterranean
world. Wishing to have their health
restored, followers of a different
faith would frequently visit those
healers who have the reputation of
being effectual.
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; Ll . § SSEr e L e
_ wif e i )fjﬁ’_ Pl e
O yoLotovinds 1epds TOTog Tov Zrnhaiov Twv Entd Maidwv, ‘Edecog, Tovonia,
2010. O toémog autdg Bewpeltar To avbevtind onueio OOV oL €TTA YOLOTLAVOL

Manoél Pénicaud, orwd 0 ostpb H Meooyeto

T(:)V.Eﬂfa 1]&’[5&)!/, 20:10_2014 ® Manoel notéPuyav oe e ornid To 250 p.X. zat, copupwva pe Ty magddoon, exel nrav
Penlcaud’ fr()m the series T]]g Mediterranean mov avaothOnrayv, ota péoa tov 5ov awwvo @ Original Christian holy place of

_ the Cave of the Seven Sleepers, Ephesus, Turkey, 2010. This site is supposed to be
of the Seven SIEEP €ers, 2010-2014 the original one, where the seven Christians fled into a cave in 250 AC and where

they were awakened, according to tradition, in the middle of the 5th century.
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Manoe€l Pénicaud, oTto ™ Gstpd H MSO'OI}’&'ZOS' Movooulpdva Ziftiooa oto Zmhkao twv Emtd [Taidwv oto ‘Ogog Qasioun, Aa-
TWY E?TTO,{ 1]0([,56()!/ 2010_201 4 . M anoel paoxog, Zvpia, 2011 @ Muslim Shiite woman in the Cave of the Seven Sleepers
2

on Mount Qasioun, Damascus, Syria, 2011

Pénicaud, from the series 7he Mediterranean
of the Seven Sleepers, 2010-2014
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Magali Corouge, oo T octpd ‘OTary ot
Movooviuavor goyovrot otyv ExxAncto yto
E&opxtouo, Aopor Moxotay, Katpo, Aiyvrrog,
2012 @ Magali Corouge, from the series When
Muslims come to Church for Exorcism, Mokattam
Hills, Cairo, Egypt, 2012

10 1é€h0g Tov xNEUYypatos tg [éuming, o matépag Samaan (Zapodv)
©OTeEVOVVETAL TTQOG TIG TOMTES OELRES TG EXUANCIAG, OTTOV OL ROTTTES

%O OL HOVOOVAUAVOL €QYovTal Vo amelevBegwBovv amd Tov ddfo-

Ao mov tovg nartotomel @ At the end of the Thursday sermon, Father

Samaan heads to the first rows of the church where Copts and Muslims

come to be liberated from the devil gnawing at them. 266

Aenddeg yuvaineg, LOUGOUMUAVES ) LU1), TEQUUEVOUYV LLE ALVUITTOLOVOLOL VO
deyBoliv Ty gvhoyia Tov matépa Samaan. Oleg £QyovTaL ®VQIWGS YL EVOL TTQGY UL
va Mifovv eEoguiopd @ Dozens of women, Muslims or not Muslims, are waiting,
impatiently, to receive the blessing of father Samaan. They all come mainly for
one thing: to get an exorcism.
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H I1apOévos Magiaevompuotmvel OMES TLG LOLOTNTES
TNG OOV UEVIXTG UNTEQOS TTOV VIIEQPALiVEL TIG
OLOYWELOTLRES YOOUUES LETAED TV BonoxrelDv,
21O LOLALTEQX AVTEG PETAED YOLOTLOLVDV KO
wovooviudvwv. Etvorn pdvn yuvairao wov
ovoportiletar 0to Kogdvt, 6mmov, mg untéga Tov
o1t INoov, avapépetal meQLO0OTEQES POES
atd 0, TL o€ 0AOXAN O TV Kav) Atabnxn.

L. Stnv lepovoaliu, o Tagos tns [avayias
QUITOTEAEL YLOL ALMDVES EVOLV ONUAVTIRO HOLVO
1€Q0 TOTO. AlTTACL 0TOVG Y OLOTLAVOUG OAWV TWV
OOYUATMV, LOVCOVAUAVOL ETUORETTOVIAL TV
VIOYELD EXRAN OO TTOV POIOHETAL ROVTA OTOV
onuopévo Knmo g Feobnpaviic. H mapddoon
NG OTTd 1OLVOD Y QTONG UTOV TOV LEQOD TOTTOV
ovveyilel uéyoL onuega.

L. H ExxAnoia tns ['evvijoews oty BnOiedu
wroet, emtong, vo Oewen0ei 1egdg TOTOG O
v to lohdip. H mopddoon hée mng o mpodntng
Mmdaped otapdtnoe edm natd T SLEOHRELD TOV
Nuyteovot TaEldiot Tov, yio va mgooevyn0et oto
LEQOC OOV YeVVION1E «0 0deQPOS TOV, INGOUC».
Méy oLtV emoy TV ZTavoPpoQLdV, 1) exrninoia
ovpmeQINApPave Eva EexmoLotd Tunpa eldd
VL0 TOUG LOVGOUAUAVOUGS. AXOUOL ®OLL OT)UEQQ,
LOVCOUVAUGAVOL TIQOCKRVVNTES ELOEQYOVTOL OTO LEQO
v vo hatpépouv v [avayia.

L. Suyvéc ooauatixés sugpaviosis tne
TlapBOévov éxovv notayQadel otV meEQLOYT TNG
Meoovyeiov Tig Televtaieg denaetieg o dudipogoug
TOTOVG TTOV CUVOEON ROV YT YOO LE TNV LEQT TG
ToQovoia. TNV Alyvmro, umdoyeL n poQTuia
OLADPOQMV TETOLWV EUPAVIOEMV TTAVM OITTO TLG
OTEYES ROTTTLRMV EXUANOLOV ROTA T dENOETIO
oV 1960. Zvyvd, oL TTQMTOL LAQTVQES TETOLWV
epndpavioewv g [Mavayiog rav povooviudvor.
AnohoV0wg, Ta porvouevo avtd TQooéArvoay
LMADES TIQOOHVVNTES, ROl AVAUETA TOVS TTOAAOUG
LOVOOUAUAVOLC.
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L. O KaBolixos Oixog tne Maoiogotv
"Edeco tng Tovpriag Beweiton amd pegrnoic mg
0 tomog ¢ Kowpnoewg tng Oeotdrov. Aéyetal
nwg N [oavayio méaoe Tig televtaies LEQES TNG
edw, éxovrag arorovdnoeLtov Amdotoro lwdvvn.
I'dhhotepamdotolol avardhupay To HEQOG UTO
070 T€A0G TOV 190U cLMdVaL, EVO AQYLOE VO YIVETOL
OMpoPLrég ot denaetia Tov 1950. Meydhog
0QLOUOC LOVCOVAUAVWY dEYLoE AVBOQUNTO VO
mpooevyetal otov Oino s Magiog. Ztig uéoeg
LS, TO LEQO ETOAETTOVTOL EXLATOVTAOES YLMAOES
avBpwmoL ®d&Be ¥ OVo, oTNV TAELOYNPia TOUG
LOVOOVAUAVOL.

L. Aoxerol tomot tng Mapiasmov Boiorovian
dlmho ot Bdhaooa polpdfovrol HeTaE
YOLOTLALVV ROLL LOVOOVAUAVDV, OTTWG ELVOL T
[Mavayio s Xagioa otov Aipavo 1 Mavayio
™ Adowrng otnv Alyeoia. Katd tn dudoxrela
™G aowLloxatiog, oL 'dAhol €xtioav apretd
teed apreowpévo otnv Havayio, oe pio éppueon
TEOOTAOELOL TQOONAVTLIONOT TV VIOTMV
AnOuoumv. Or povoovipdvol oty votay oto Legd
QUTA ROL TIQOCEVYOVTAV UECO O€ QUTA, XQATDVTOG
TV (010 oTLy ) TV TtloT Tous. OL QO TIREG
ouTég eEarohoONoOY 1L Sl dOOMRAV PEYOL ROL
™ Noto ['adlia, arohovOOVTOG T HOPATA TG
petovaotevong amd thv Alyeia.
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Virgin Mary embodies the qualities of a universal
mother who transcends religious boundaries,
especially between Christianity and Islam. She
is the only woman named in the Koran, where,
as the mother of the prophet Jesus, she is
mentioned more times than in the whole New
Testament.

L. /nJerusalem, the Tomb of Mary has
been for several centuries a significant shared
shrine. In addition to the numerous Christian
denominations, Muslims used to visit the
subterranean church located close to the famous
Garden of Gethsemane. This tradition of sharing
does continue nowadays.

L. 7he Church of the Nativityin Bethlehem
can be regarded also as an Islamic holy site.
Tradition has it that the Prophet Muhammad
stopped here during his Night Journey to pray at
the place where “his brother Jesus” was born.
Until the Crusades, the church included a section
set aside for Muslims. Nowadays they still enter
the sanctuary to worship Mary.

L. Frequent apparitions of the Virgin have
been recorded in the Mediterranean region
during the last decades. These places were
immediately infused with her grace. In Egypt,
since the 1960s, a series of apparitions took
place above the roof of some Coptic churches.
The first witnesses were often Muslims. These
phenomena subsequently drew millions of
pilgrims, many of them Muslims.

L. 7he Catholic House of Mary in Ephesus,
Turkey, is considered as the place of the
Assumption/Dormition of Mary. It is said that she
spent her last days here, where she followed
the Apostle John. Discovered in the late 19th
century by French missionaries, the site became
popularinthe 1950s. Large numbers of Muslims
spontaneously started to pray in the House of
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Mary. Today the shrine is visited by hundreds of
thousands of people each year, the majority of
them being Muslims.

L. Several Marian shrines located by the
sea are shared by Muslims, such as Our Lady
of Harissa in Lebanon and Our Lady of Africa
in Algeria. During the colonial rule, the French
built several shrines dedicated to Mary, in a
subtle attempt to convert local populations into
Christianity. Muslims frequented this shrines
praying inside them, while keeping their faith.
These practices persisted and spread as far as
the South of France, following waves of Algerian
Immigration.



ToME of YIRGiN MARY 4y §0-17 AYV06T0g PWTOYEAPOS, 0 Tdpog TN
Movaytog oty xotAddo Twv KEdpwy, 6Toug
17tp01T00¢eg ToL ‘Vpovg Ty EAotwv, Iepovcain.
EAANvop0650E0L xAnptxot xot x060g
OUYXEVTOWUEVOL UTTPOGTA ATTO TOY TAPO, UETAED
1915-1920. (BtBAt00vxn Tov Koyxpéoouv)

® Unknown photographer, Virgin Mary’s
Tomb in the Kidron Valley, at the foot of Mount
of Olives, Jerusalem. Greek—orthodox clergy and

others are gathered at the front of the tomb, circa
1915-1920. (Library of Congress)
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Tovplioteg emtioxémttovrol Tov Tao tng
Movaytog, Iepovooiqu, 2012 @ Ahikam Seri ©
Panos, Muslim tourists visit Mary’s Tomb,
Jerusalem, 2012
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Manoél Pénicaud, MovcovApdveg 6t
BootAwnen tng I'evvioewg, BnOAcEy, lloadatotivy,
2014 @ Manoél Pénicaud, Muslim woman in the
Church of Nativity, Bethlehem, Palestine, 2014
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"Eva vead ayool mpoomabel va ayyiEel tnv etdva g Mavayiag. Zto Ko-
dvi, 1 Maryam (Magta) elvol 1 mo 1eph yuvaixa mov avopégetol @ A young
boy reaches up to touch an icon of Mary. In the Quran, Maryam (Mary) is the
holiest woman mentioned.

Diana Markosian, Movy Deir al Adra, Minya,
Atyvrrog, 2015 @ Diana Markosian, Deir al
Adra Monastery, Minya, Egypt, 2015
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IMolhamhég epdavioeis g [Mavayiog avadpéebnuav otnyv megloyl Zeitoun Tou
Kaipov, oty Aiyvmro, xal dStoxnoay yio. e tepiodo 0o etdv mov Eexivioe
oT15 2 Amouhiov 1968. Xihuddeg Aéyetal 6Tl GUVEQQEVOAY 0TIV EXXANGIO LETH OTTd
™V avaro{ivion Tou Gparvopévou. Ot epdavioels ouyva rQatoloov OAn T viyTa.
O GvBpmoL, poryepévot, Teoryoudoioay ¥oLoTloviros Uuvoug. Ot HousoUA UG-
vou époarhav «Magia, o Oedg éxel eruhéEel Eoéva... ‘Eyer emhéEer Eoéva ommd Oheg
LG yuvaixres», and 1o Kopdvi @ A mass Marian apparition was reported in the
Zeitoun district of Cairo, Egypt, over a period of two years, beginning on April 2,
1968. Thousands were said to have flocked to the church after the phenomenon was
announced. The apparitions often lasted throughout the night. Spellbound people
sang Christian hymns. Muslims chanted, “Mary, God has chosen Thee... He has
chosen Thee above all women”, from the Quran.

b

OL 1QooXVYNTEG OVYHEVTOOVOVTAL EEM atd TO povaoTioL TS Minya meQuuévo-
vtog éva 6gapa. ITagaxohovboiv pali, ®obmg To TEQLOTEQLA, TTOV AVITQOC®-
setouv to Ayro ITvebpo wov meodxertal va evmBel pe v Mavayia, tetotv to
Poddv. H epddvion Aéyetol mmg yivetan pior pod 1o x0vo, »atd T dLdQxeLn
™G YLOQTNG TGS TaQaUovigS g Ayiag Owoyévelag otnv Alyvrto @ Worshippers
gather outside the monastery in Minya in anticipation of an apparition. Together
they watch as doves, representing the Holy Spirit about to merge with the Virgin
Mary, fly at night. The apparition is reported to occur once a year, during a
celebration of the Holy Family’s stay in Egypt.

Diana Markosian, Movy Deir al Adra, Minya,
Aiyvrttog, 2015 @ Diana Markosian, Deir al
Adra Monastery, Minya, Egypt, 2015
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Izzet Keribar, Otxog tn¢ [lap0Zvouv Mapiog
oty "E@eoco, Tovpxia, 2008 @ I1zzet Keribar,
House of Mary in Ephesus, Turkey, 2008
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Manoél Pénicaud, Teiyog twv Evyyv, Oixog
¢ [lap0évouv Mapiag otny "E@esco, Tovpxia,
2010 @ Manoél Pénicaud, Wishing Wall, House
of Mary in Ephesus, Turkey, 2010
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Avti 1 yuvaixra givor pEAOg Tov Tdypatog Mevlevi Sufi (Yvwotol g
[Teguotoepopevol Aggfiondeg). Kdbe Xoiototyevva, £QYeToL Yio TIQOORVVIIOL
otov Otro g [obévov Mapliag. Atofidlel to edddro (Zoved / Surah) g
Mavaylog and to Kopdve tng @ This woman is a member of the Mevlevi Sufi
order (known as Whirling Dervishes). Every Christmas Day, she comes for
pilgrimage to the House of Mary. She is reading the Surah of Mary in her Quran.

Manoél Pénicaud, MovcovAp.éva
mpooxuvTtoLta atov Oixo tng lapbHeévov Mapiog
oty "Epsoco, Tovpxia, 2010 ® Manoél
Pénicaud, Muslim pilgrim in the House of Mary
in Ephesus, Turkey, 2010
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Faraj Shammas, [lavayto tng Harissa,

AiBavog, 2017 @ Faraj Shammas, Lady of
Harissa, Lebanon, 2017
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Laramie Shubber, [lavayio tng Harissa,
Aipavog, 2017 @ Laramie Shubber, Lady of
Harissa, Lebanon, 2017
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Ta Balxavia, av xai TQUTIOUEVA, LOTOQLXA. UE
EOAPIXES PLAovixies, amOTEMOVV, TAVW Ot OAOL £V
neQ{mAo®o apdAlya o TOMTIOUMY IOV TQOOEDEQE
EVaLV ©OLVO TOTTO YL TNV VATTTUEN VROV
TAQOOOCEMV ROL TTQARTIXMV OTTOV 0L BN oneleg
OL0OTOVQWVOVTAL.

L Zryv meotoyn avti, mopd.doon Tmv
UITEXTO0NOWV ATAMONKRE RO ETEQAOE HAOOQLOTIRA
IOV o€ OLAPOQES OONOREVTIRES HOLVOTITEG.

O ovvOVaopOS oTOoLYXELMV 0Tt OLAPOQETIES
BonorevTInéS TOQAOOTELS TTOV YOLQAXTNOILEL AVTT)
TN LWUOTLXLOTLAT) LOVOOUARAVIXT) adEAPOTNTAL,
€PoLone eLROAO QTTNYNOT OTOVS VIOTOUS TTOV
Boloxoviav avaueoo oto OLoTAVQOUUEVO QEV LOTOL
TWV TOMTLOMUHRODV LETAKRLVIOEWV.

L. H otpoootiuevn umextaotxn gpryoioa tov
Sari Saltiq Baba(Zo0{ Zohtix Mmaumd) -o omoiog
ovyVva TavTiCeTaL UE YOLOTLOVO POVOYO- AaTOEVETOL
o€ TOAMOVG LEQOVG TOTOVG TTOV BolorovTal
oropmopévol amd T Povpavio xwowt Boovia, uéyou
™v AMBavio. ['evind, otig megroootepes Pahnavinég
YDQEGS, Y OLOTLOVOL ROl LOVOOUAUAVOL O€ TTOAAES
TEQUTTMOELS ETUORETTOVTOL TO (OLOL LEQAL LEQT:
otnv II'AM, tov tovopumé tov H’d’r Baba (Xuvtip
Mmopsté) oto Makedonski Brod (Maxevtovont
Mmpovt), 1] To povaotiol tov ZREt Naovpu xovtd
otV Oypida- oto Kdéoofo, Eva oeoftrnd povaotiot
oty 'nparadvitoo tTnv nuéQa tg Avainpemwec:
ot Bovlyapia, tov Texé tov Demir Baba (Ntepio
Mmaumd) oto Palyoavt, 6mmov oL emonémteg 0évouv
noppd T Ao VOO OG EVYES TTAVMD OTA OEVTQO.

L. Kabe [owrouayid,»ovtd. ota AcmOoyel,
otV megLoyt Twv PaQodimv, emonénteg
OVYAEVTQMVOVTOL 0TOV TEXE TOV Durbali Sultan
Baba (Ntovgwmoii ZovAitdv Mmourd), evog
HOVOOVARAVOU aryiov twv Mmextooi. EAAveg
000000E0L XQLOTLAVOL CUVAVTIOVVTOL EXEL [UE
LOVOOUARAVOUS AABOVOUC IOV LETAVAOTEVOOLV
Tig tehevtales dexaetieg otnv EAMGO xaw oL
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OO0l CUVTNENOOY TO TTOALO LEQO KOL TMQC. TO
emoxémtovrol cvoTnuaTird. To yAévrioauto
OVVOEETOL, ETTONG, LIE TOV E0QTACUO TNG AVOLENG
7oL axolovBei Tig idieg mapadOoeLs pe to Hidrellez
(EvteoléQu).

L. 7o EvreoAdélt, mov y10QTdleTon oTig 6
Moaiov, #até 1o b NHEQOAGYLO TNV (Siat péQat
ue T YLooti) tov Ayiov 'ewoyiov, elvor pua,
ONUOLVTLXT) YLOQTT] TNG GvolENG ota Baixrdvia
%OL 0TV AVATOALO, XOLVT] YLOL LOUOGOUAUAVOUG
%o xeLotLavovs. H MEN EvteohéTin XivtoeléT
TEORVITTEL ATTO T CLVVAEEDT) TV ovoudtwy Hidir
(M Hizir), wog PuoTiRloTint|g TQOomImrLOTNTAS TOVUG
Lo, o Ttov mpodntn Hhla.

L. 70 Ooo¢ Tomor(TopdQ) 0Ty ®evtowxi
ANBavio amotehel 1QO0QLOUO YLOL TO HeYAAITEQO
Mrentaoi mgoorivnua tng yweag (20 pe 25
Avyol0oTtov), 10 0710{0 TEOOoEARVEL YIAMAOES
AMBavoig, ¥oLoTLoVOUS %L LOVGOUAUAVOUG.

O ouy®ONTIOHOS AVTIM)PEDY ROL AATRDV
TQOKRTIRMYV IOV LW VTOVEDOUV 1OTA TN dLdoneLL

TOU TTROO0RUVAUOTOS 0T0 ‘Opog Tomor GuledT®E
TAVO O€ LA LOTOQLNL ETUROAVTTOUEVOV AOTQEVTIRMDV
d0Ea LMV YR 0Itd TO TEOOMTO TOV Baba Tomor,
TNV IROOMITOTTO{N 0N TOU BOVVOD, TOU Qo TENEL
«EVTOLRO OToLyKelo TV BENOKREVTIROV RAL EOVIRODV
0 dO00eWV TS AAPaviag.

L. 2 ua amopovauévny ooewvi IEoLoyn
HOVTA OTA EAARVO-aALavixd oUvooa,m aQyEYOVY
T0.QOQ N0 VO TTQOCMITOTOLOV LE TN HVoM
aroxaAvITTETOL PECO 0TTd TOVS BQUAOVG TTOV
uorpdCovrtat ol vromot. Babud péoa oto 66.00g
TOV TOTOV 7OV Qton0AoVY «Kahd Bouvod,
LOVOOUAUAVOL %O X OLOTLOVOL ExTLoaV polli
€va QO 1EQO oTTAXL TTOV OVOUALovy “Vakéf”
(«Banéd»). To éxouv yepioel pe OAwV TV ELODV
TO AATQEVTIXA RO ROONUEQLVE AVTIXEILEVOL KO
TO RQATAVE TTAVTO VOLRTO YLaL OAOVGS, LOYETWG
0OYOTOG 1) THoTNG.
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Being, undoubtedly, a region of broad territorial
disputes, the Balkans is foremost a complex
amalgam of cultures that has provided common
grounds for the cultivation of hybrid traditions
and cross-religious practices.

L. /n this region, the Bektashi tradition
looms large and has had a critical impact on
the religious groups. As a mystical Muslim
brotherhood, characterized by the combination
of elements from different religious traditions,
it appeals to the locals who have been at
the cross-currents of these civilizational
movements.

L. 7he ambiguous Bektashi figure of Sari
Saltiqg Baba-often identified with a Christian
monk- is venerated in several scattered shrines,
from Romania to Bosnia and Albania. Generally,
in most Balkan countries many holy places
are visited by both Christians and Muslims: in
FYROM, the Turbe of H'd'r Baba at Makedonski
Brod or the Monastery of St. Naum near Ohrid;
in Kosovo, a Serbian Orthodox Monastery at
Gracanica on Assumption Day; in Bulgaria, the
Demir Baba Tekke at Razgrad, where people tie
cloth strips on the trees of wishes.

L. Every Mayday, in the region of Asprogeia
(Thessaly), people meet at the shrine of Durbali
Sultan Baba, a Muslim Bektashi saint. Greek
Orthodox Christians join Albanian Muslims
who immigrated in the 21st century, restored
the old shrine (tekke) and now visit it regularly.
This feast day is also related to the celebration
of spring, taking on the same traditions of
Hidrellez.

Celebrated on the 6th of May, coinciding
with Saint George Day, Hidrellez is an important
spring holiday in the Balkans and Anatolia,
common to Muslims and Christians. Hidrellez
is a contraction of the names “Hizir / Hidir", a
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mystical figure in Islam and the prophet Elijah.

L, Mount Tomor, located in central Albania,
is the destination of the country’s largest
Bektashi pilgrimage (20th- 25th August), which
attracts thousands of Albanians, both Muslims
and Christians. The syncretism of conceptions
and popular practices that animate the
pilgrimage on Mount Tomor was grafted onto
a history of overlapping cults around the figure
of Baba Tomor, personification of the mountain
and central element of Albanian religious and
national tradition.

L. 7he ancrent urgeto personify nature
is evident in the tales that locals share in a
remote mountainous area, near the Albanian-
Greek borders. There, deep in the forest of
the so-called “Good Mountain”, Muslims and
Christians have built together a small holy
house, the “Vakéf”. It is filled with all kinds of
religious and ordinary objects and they keep it
constantly open to all, regardless of creed and
faith.
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Dovy Tappen, O srspo6o’g‘m LOUGOVAPLAVOL
YLOPTALOLY TOV EQYOUO TOV XKAOKALOLOD
-EvtepAlL- pe TepdoTieg ®OVVLEG GTO BEVTOA,
Pobvooa Opbxn, EAAGOo, 1994 @ Fanny Sarri,
The heterodox Muslims feast the coming of
summer -Hidrellez- by hanging large swings
from the trees, Roussa, Thrace, Greece, 1994
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Mrextaoixe lsoc oty Gocxy,

EAAGSo, 1998—1999

Keipevo:
["idypyoc Mavpoudttne
dwroypoplec:
Mrpavta TeplomodAov,
Ayyveaun PoPBdtoov,
["pyoc Mowpopudtng

Bektashi Sacred places

in Thrace, Greece,
1998-1999

Text:
Giorgos Mavrommatis
Photographs:
Miranda Terzopoulou,
Aggeliki Rovatsou,
Giorgos Mavrommatis

oo. / pp: 298-305

H épevva exmoviOnxe oto mhaiowo tov ITgoyedppatog «@dxnn»
Tov oVALGYOU «OL didoL Tng Movoixrig».
O TI'ibeyog Mowpopudng elvar Enixovpog Kadnyntig
010 Anpoxoltelo Iovemortiwo Oodxnng.

In the framework of the Research Program "Thrace",
implemented by “The friends of Music Society”.
Giorgos Mavrommatis is Assistant Professor
at Democritus University of Thrace

300

301

A6 to mpdra xedvia Tov Iohdp,
HAITTOLOL AVI|OVYOL TTVED LOLTOL

OEV LQROVVTOV 0T TUTUHA KO
emépevay vo avaintoiv v

0006 mov Ba. Tovg 00N YoV oE OF
o o GUeo) emoudi] koL YVAOON
tov O¢iov. 'Etot, pe fdon
oaoralio tov Iohap, vtd

TNV €TMEQOT] XOLOTLOVIXMV KO
LOVdARMOV AvTIANPEWY, OAAAL
EVOWUATMOVOVTOG ®OL OTOLYED
oo Tig OonorevTirég na
dLhocoPLrnég TaQAdOOELS TG
agyatag EALGdag, Tng agyatag
Avyimrov xou g Ivoiogs -oe
NOITOLES TTEQLITTMOELG OO RO
otolyela amd TOV XEVIQO-0OLATLRO
COUOVLOUO, TOV AhOLRAVIRG
OVUILOUO %O TIS TTQO-LOAOLUHRES
QQUPLrES AVTIMPELS- YEVVTOMHE
0 LOALIUKROG PUOTIRLONOG
(agafund tasawwuf), Tou
«TUTTOTIOLHONKRE» G OVOAUTIXT
1OTNYOQLO ®OL EYLVE YVWOTOG
0t AVON péoa Qo TLG OYETIHES
peléteg duTinaV, e ToV 6Q0
couPLOpHOS. @ OL TEMTOL TUQTVES
Twv sufi guyrotBnrav tov 100
awva K.X. now oteydotnray oe
eldLroUg Y MEOVG, EVOEYOUEVIG
1OTA TO TIQOTVTO Y QLOTLOVIRMDV
povaotnemv. Ot x®meol avtol
£yLvav aQYOTEQX YVIWOTOL UE
dudpoga ovoporta (ribat, zawiya,
khankqah, dargéh, tekke) now elyav
poon mov mointdle amd éva
a6 olxnua dimtha oto omiTL
HATTOLOV OOLORANOV PEYQL UEYAALL
owodound oVyRQOTHUOTA VL0
exatoviddeg diapévovies. To
Taypa twv Maextool 1doOnxe
amd tov Hadji Bektash Veli, yio Tou
Seyit Sultan Ibrahim, xvPeoviitn
Tov X0QOOAV, OTIS CLOYES TOV
130v awmva K.X. wou (ava)
ovyrotnOnxe, hapfdavoviag

TH YVOOTT) TOU LoQdh, amd Tov
Balim Sultan otig apyég tov 160u
awva K.X. Exeivn v megiodo,
aoyroe »at M peydn eEdmiwon
TOU TAYHOTOS 0T AvaTtolio xal
ota Bairdvia. Ou Aoyol moémer
va avalntnBoiv oTig YeviroTeQES
TOMTIREG KOL OLLOVOLURES
OUVOTRES TTOV ETUARQOTOVOAV

From the first years of Islam,
practicing the rites was not enough
for certain uneasy spirits, who were
seeking after a more direct contact
and knowledge of God. In this
way, Islamic mysticism (tasawwuf
in Arabic) was born, based on

the teachings of Islam, but also
under the influence of Christian
and Judaic views, combined with
elements from the religious and
philosophical traditions of Ancient
Greece, Ancient Egypt, Persia and
India, and, in some cases, with
shamanistic beliefs from central
Asia and pre-Islamic Arabia. This
movement became known in
West as Sufism. @ The first Sufi
cells were constituted in the 10th
century C.E. and settled in certain
places, potentially following the
pre-existing model of Christian
monastic fraternities. These places
later became known by various
names (ribat, zawiya, khangah,
dargah, tekke), having forms that
varied from a simple small building
by the house of a famous teacher
to a large cluster of buildings for
hundreds of people.

@ The Bektashi Sufi order was
found by Hadji Bektash Veli, son
of Seyit Sultan Ibrahim, ruler of
the state of Khurasan, in the early
13th century C.E. and was (re)
organised, taking its known form
by Balim Sultan, in the early 16th
century C.E. It was that time the
rapid expansion started in Anatolia
and the Balkans. The reasons

for this have to be searched in
general political and economic
circumstances existing in these
areas during this specific era

and mainly to the syncretistic
approach which allowed Bektashis
to come really close to and have
good relations with Christians.
Furthermore, determinant for the
expansion the Bektashi order was
the fact that the order built a close
relationship with the Ottoman
administration, since Hadji Bektash
Veli was considered to be the
patron saint of the Janissaries. @



The Bektashi rituals and doctrines
differ from those of mainstream
®VELWE OTO CUYXENTLOTIRO Islam, often being described as
sveb o IOV JLETTEL TOV a blend of Shia, Sunni, Christian,
WITEXTOOLOUO RO ETETQETE TOUG Gnostic, Buddhist and folk Islamic
0ma.d0o0g TOV VO TTQOOEYYICOUV beliefs.

TOUG YOLOTLOVOUG ROl VO

owodounoovv nalég oy€0ELS

pali tovg. Ardpa, x000QLoTnd

000 £mauEe to yeyovog ot

TO TAYMA TV Mrmertool eiye

TOAD OTEVES OYECELS PE TNV

oBwpavixi) droinnon, xabwg o

Hadji Bektash Veli Bewgovtav

0 TTROOTATNG AYLOG TWV

vevitoapmwv. @ Ou UmeRTaoLrES

OONOREVTINES TTQARTIRES KOl

doEaoieg dradhégouv onuaveind

oo avTés Tov BemEoVuEVOU Mg

®vEtov pevpatog Tov Iohdp xon

oVY VA TEQLYQAPOVTOL G EVal

LEYLLOL OUTLRADV, K OLOTLOVIXMDV,

YVOOTIXIOTIMV, BOVSLOTIRMDV KL

MmOV LoAA ROV OOEACLDV.

OTLG TTEQLOYES AVTES ROTA TN
OUYRERQLUEVT] TIEQ{0DO, ROl
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1

>tov texé Tov Seyyid Ali Sultan (Kizil Deli)
%novtd oto yweLd Potooa, Nopos ‘Efgov, 1998.
"EEm amtd to Meydan (xhQog TeEAETOVQYIRMY OUVAEEDV)
At the tekke of Seyyid Ali Sultan (Kizil Deli)
by the village Roussa/ Rusenler, Evros Province, 1998.
Outside the Meydan (place for ceremonial gatherings)




Y

2.
210 ®ovQUITdvL Tou AM Mmaustd, tnv Tl ITépmen tov Avyoiotou i "
£Ew amd 10 YwELd Avw Kot/ Yukari Kamberler, Nopdg Podommg, 2000 S \J
At the kurban of Ali Baba, at the third Thursday of August out of the Ano Kambi/ i,

.

Yukari Kamberler, Rodopi Province, 2000

3.
Zto rovoumdve Kdow, agyés Noepfoiov xovtd otov texé. Xolotiavol
oIt0 TOL YELTOVLRA X WQOLA OVUUETEYOVV OTO TV YL, 1999
At the Kasim kurbani, beginning of November close to the tekke. Christian visitors
form the nearby villages participate to the festival, 1999
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4.
Stov tovpwté Tov Xoodv Mmapumd ota Téum
At the turbe of Hasan Baba in Tembi

5.
O texég Tov Kiovtovrhot Mmoummd ®ovtd 0to xweld Zéhvo /
Kereviz, Nouodg ZdvOng, 1999
The tekke of Kutuklu Baba, close to the village Selino /
Kereviz, Xanthi Province, 1999



e g

NuwtoAéTTta T§Lowou6m) Povooa, EANGda, HAlog Mtxahémng,Po()o-oa, EMGSa,
1m Moiov 2017 @ Nikoletta Tzianoudaki, 1m Moiov 2017 @ Ilias Machalakis, Roussa,
Roussa, Greece, May 1, 2017 Greece, May 1, 2017
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Eda Ntopopd, Texéc Ntovppmoli LovAtay,
xovta oto Dapoola, EANGSo, 2017 @ Eva
Darara, Durbali Sultan Tekke, Near Farsala,
Greece, 2017
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- -

Jeff Vanderpool, sxéN'coupunaM )
YovAtay, xovtd oto Papooia, EANGO,

2017 @ Jeff Vanderpool, Durbali Sultan
Tekke, Near Farsala, Greece, 2017



i !

> 4

ABpady MMawAidrg, Texéc Ntovppmoil
YovAtay, xovtd oto Papoora, EANGS,
2004 @ Avraam Pavlidis, Durbali Sultan
Tekke, Near Farsala, Greece, 2004
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Manoél Pénicaud, Vladimir, évog Mrextoot
TTPOOKRVLYNTNG 6TOY TeEXE NTOLPUTOAL XOUVATAY,
xovtd oto. Dapoola, EANGOo, 2016 @ Manoél
Pénicaud, Vladimir, a Bektashi pilgrim at the
Durbali Sultan Tekke, Near Farsala, Greece, 2016
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Robert Jankuloski, To tepé Tov Aytov
NwoAdov / Hidir Baba Tekke 6to Moxsvtovoxt
Mmpovr, IIT'AM, 2013 @ Robert Jankuloski,

The shrine of Sveti Nikola/Hidir Baba Tekke
in Makedonski Brod, FYROM, 2013
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000600E0g tepéag rar AggPions Mmextaot @ Orthodox priest
and Bektashi dervish.



To 1egd Touv Ayiov Nuoldov / Hidir
Baba Tekke 010 Maxeviovort Mmgovt
elvau éva Eeymolotd mogdderypo

evog BenorevTIRoU 1EQOV IOV
porpatoviat TOoOo oL XELoTLAVOl 600
%ol oL povoovipudvol. Ou yolotiovol
TWOTEVOUV OTL TO LEQO NTAV ALOYLRA
ATOPEVO G exxhnoio Tov Ayiov
Nwohdou rot petdt Tv ApLEn Tmv
Ofwuavaov Toberwv petatodmmxre oe
Tené, EVO OL LOVOOVAUAVOL TLOTEDOVV
011 70 1800 1OEVON®E WG TeEnéS amd
Tov pbnd aylo twv Mrextoot,

Hidir Baba. Q¢ ex toltov, 1600 oL
yorotiavoi 600 ®at oL LOVGOUAUAVOL
TO avayvwEiLouv wg 1eed Yho.

Elizabeta Koneska
EOvoloyoc, National Museum
of Macedonia

The shrine of Sveti Nikola / Hidir Baba
Tekke in Makedonski Brod is a special
example of a religious shrine shared

by both Christians and Muslims. The
Christians believe that the shrine was
originally built as a church of Saint
Nicholas and, after the arrival of the
Ottoman Turks, was converted into a
tekke, whereas the Muslims believe the
shrine was founded as a tekke by the
mythical Bektashi saint, Hidir Baba.
Therefore, both Christians and Muslims
recognize the shrine as a sacred space.

Elizabeta Koneska

Ethnologist, National Museum
of Macedonia
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Robert Jankuloski, To tepé Tov Ayiov NtxoAdov
/ Hidir Baba Tekke 6to Maxevtoveoxt Mrtpovr,
IIT"AM, 2013 @ Robert Jankuloski, The shrine

of Sveti Nikola/Hidir Baba Tekke in Makedonski
Brod, FYROM, 2013

$
:

Bt

H Dragina (Ntodyxiva), 1
€MOTATOLA TOV LEQOT TOV Aylov
Nwoldov / Hidir Baba Tekke

70 2013 @ Dragina, the shrine
caretaker at Sveti Nikola / Hidir
Baba Tekke in 2013
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®ovn Xappen, Texég Demir Baba (Ntepip w’; E_ocpp‘i], ’Opog Toptérp; Avioz, 2000 @
Mroprd), Palyxpavt, BovAyopio, 2005 @ Fanny Fanny Sarri, Mount Tomor, Albania, 2000
Sarri, Demir Baba Tekke, Razgrad, Bulgaria, 2005
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To moooxvynuor twy Mrextool
oto Ooos Toudo

Kelpevo—pwtoypopicc:
Antonio Maria Pusceddu,
ANBovia, 2011

The Bektashi pilgrimage
to Mount Tomor

Text—-photographs:
Antonio Maria Pusceddu,
Albania, 2011

oo. / pp: 318-323

O Antonio Maria Pusceddu eivaw ggevvntiig oto Tunpo Kowvwvixig
AvBowmoloyiag tov Topéa Iotoglog xaw I'ewypadiog Tov
IMavemmomuiov g Bagxrehdvng
Antonio Maria Pusceddu is a Researcher, PhD, Department
of Social Antropology, Faculty of History and Geography,
University of Barcelona

Amo 115 20 €mg Tig 25 Avyolvotou
%G0¢ x06vo, 10 Opog Topdo

ota vimeda g voTlog
AMPaviag yivetow o TOTOG TOV
ONUAVTIROTEQOV TTQOORUVILOTOG
twv Mrextaoi oty yoea. Ot
Mmextooi eivor éva Térypo

TV Zoudl, TOV 0TOtoV 1)
Bepelimon tov 130 audva

oty Avatolio amodidetan

otov Xatli Mmextbc Behi. O
UTEXTOOLONOG Y oQoxTNEiCeTan
oo ToV €1EQOO0E0 TUVOVAOUO
TEAETOVQYLRMDV %Ol QOYUATIHDV
oTolyElmV amd dLadoQETIRES
Oonoxrevtinég maQaddoELS.

® O Mrentaolopog vmese
evémg dradedouévos ota
Balxdvia amd tnv oy Twv
Ofwpovav, evid oTueQa oL
Mmextooi eivor pio amod Tig
BOMNONEVTINES HOLVOTITES TTOV
avayvweiCovrol emionuo amd To
aAPavind npdtog. Kébe yoovo,
XMadeg moTol, LOUGOUAUAVOL
2OL QLOTLOVOL, ATt OAY TNV
AMPavia nol To eEmTeQurod,
$ThVOUV O0TO TEQUOUA TOU
Kovludn, now ratacrnvavouvy
%OVTA O £vav Texné (LOVAOTHQL
depfiondwv) twv Mrmextaondwv.
® To mEoorUVNUO HOQUPMVETOL
LE TNV ETUONEYPT] OTO LOVOWAEIO
(“dylbe”) mov yTioTn®E TQOG
TV Touv Aptds Ipmy A,

ToU yLov Tov pdp AAM xou
yevvaiov onuaopogov ot
péym g Koaopmdro. @ O
OVYRONTIONOS TOV OQNOREVTIRMDV
TQOKXTIRMDV TTIOV EXTUACGETAL
070 TROOXVVTUOL elvol PabLd
oLEwuévog otV LoTogio TV
AOTQELMV %O TV TETOLONOEWV
oV cuvdEovton pue Tov Mmapmd
Topog, TV mEocwromoinoy

TOU 1EQOY PoVUVol TOU RATEYEL
eEéyovoa Oéom oty ahfovini
haixd now 0vixd) mopddoon. To

TQOORVVN AL ALTIOLYOQEVTNRE RATA

T OLAEKRELX TNG COOLAMOTIRAG
TEQLOOOV %A CUVEYIOTNUE OTLG
aQyés g denoetiog Tov 1990.

Between the 20th and 25th

of August Mount Tomor, in the
Southern Albanian highlands,

is the site of the most important
Bektashi pilgrimage in the country.
The Bektashis are a Sufi order,
whose foundation in thirteenth-
century Anatolia is attributed to
Haji Bektash Veli. ® Bektashism
is characterized by the heterodox
combination of ritual and doctrinal
elements from different religious
traditions. Widely spread in the
Balkans since Ottoman times,
nowadays the Bektashis are one of
the religious communities officially
recognized by the Albanian state.
Every year thousands of believers,
Muslims and Christians alike, from
all over Albania and abroad, reach
the Kulmak pass, where they camp
in the nearby of a Bektashi tekke
(dervish lodge). @ The pilgrimage
culminates with the visit to the
mausoleum (dylbe) built in honour
of Abbas ibn Ali, the son of Imam
Ali and the brave standard-bearer
in the battle of Karbala. @ The
syncretism of religious practices
that unfolds in the pilgrimage is
deeply rooted in the history of
cults and beliefs linked to Baba
Tomor, the personification of the
sacred mountain, which holds a
prominent position in the Albanian
popular and national tradition. The
pilgrimage was banned during the
Socialist era and then resumed in
the early 1990s.



1.

OL 71000V VNTES TTEETEL VAL TOELOEYPOUV YL MOES OE U AOGAATOOTQWUEVO
dpbpo xatd phirog tov Ogoug TOHOQ, TROREWEVO VA GPTACOVV GTO TEQUOWOL
Kovipdxn. dégvouv pall tovg 6ha 6oa yeeldlovtal yio va megd.oovy
™ PHEQa %O TN VUYTO 0TO POVVO.

Pilgrims must travel for hours through an unpaved road along the
mountainside of Tomor in order to reach the Kulmak pass. They carry with
them everything that is needed to spend a day and night up in the mountain.

2.

OL TQOCRVVNTES TLHOVV TOUG LEQOUS GVOQEG e TO ROVQUTAVL, TN Buaia evog
710100100 Ot ool puroov va ayoedoouy ta xoLdora xad’ 6 ™) duadgopu
oIt0 TOV TERE UEYOL TOV TOTO TOPT|C TWV LEQMV AVIQMV.

The pilgrims honour the holy men with the kurban - the blood sacrifice of a
ram. The rams can be bought from the shepherds all around the place and
along the way from the tekke to the place where the holy men are buried.
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3.

KoAlvppévol pe éva mpdoivo Dpaoua, -to xomua Twv Maextaoi- ol tddot
TV 0gpPiondwv noL TOV WIoUd ToU VITNEETOVOAV 0TOV TeERE ToUv Koulpdx
aIOTELOVYV avTIXElpEVO haToeiag o £vOelEn evyvopooivng 1] e oxomo )
BofhBera o TV TEOoTOGIO TV LEEMY 0vdQMV. Omwg ouvEéRT ot e dho
ta dAha Bgnoxrevtind xtnola oty AMPavia, oL Tadot, To pavowheia xoL oL
tenédeg avorodoundmray f amoraTaotdOnrav pdvo PETE TNV TTHOT TOU

000LOALOTIROT HQATOUG.
Covered with a green drape -the colour of the Bektashis -the tombs of
dervishes and babas who served in the tekke of Kulmak are worshipped
to obtain help and protection, or in sign of thankfulness. Like all other
religious buildings in Albania, the tombs, mausoleums and tekke were
rebuilt or restored only after the fall of the socialist state.

4.
Byaivovtag ammd To aoxeméc LOVOWAEIO, OL TQOORVVNTES AvAPouV %eQLd
OGS TNV TV Leg®V avdQ®V. [lag’ OA0 OV TO AVOUUO TOV REQLDV ELVAL
LLLOL TTQOUTLXT) TTOV YEVIRG 0TT0QQITTTETOL OTtd TNV Lohauxt] 0000doE(a,
Bewpeltar, ®0T000, WG Vol LoYVEO 1oLV OTOLYKED PETAED TV Miextaot
LOUOOUAUGAVOV RO TWV YQLOTLOVDV.
Stepping out of the roofless mausoleum, pilgrims light candles in honour
of the holy men. Although the burning of candles is a practice generally
disapproved by Islamic orthodoxy, it is nonetheless perceived as a strong
element of commonality between Bektashi Muslims and Christians.



1o xaAo Bovyo

Ketlpevo: Nikolai Antoniadis
dwroypapiec: Nele Giilck
ANBoavio 2017

The good Mountain

Text: Nikolai Antoniadis
Photographs: Nele Giilck,
Albania 2017
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e o Mo OOV navelg de
umogovoe va eloéldeL, dimha 6’ éval
XwELO Oixmg dONO, VITGQYEL EVal
Pouvvod t6o0 oo o LeQd OV
aVTLOTAONRE OTOV XOLOTLOVIOUO,
oto lohGp, axdua xoL otov
noppouviopd. Ot avBomaol

mov Couv otig TAaYLES TOU elvor
apalwtot ota xmeLd Tovg. ‘Oool
notadeoav va Eepvyovv, dAhhagav
TO OVOUA TOUG YLaL VO ®QUPouV
TNV TQAYUATINT TOVS TAVTOTNTA.
Ou GtuyoL mov avayrdoTnray

va yupioovv, rovpdinoav poll
ToUg pa fabid vootakyia yio
TOV YOLPEVO TAQADELTO TTOV

etdav. O emonémng and Tov

¢€Ew 600 Oo paryeuTel pue v
ayvi opoQPLé autov Tov TOTOV,
710O0TOV TEMAKA OUVELONTOTOLNOEL
Twg elval TovTdYEOoVA ROl LEQOS
%o ®0TaQAUEVOS. @ ‘Otov QwTds
TOVG VIOmOUS oV YvmiTouv
Lo0ovg oxeTind pe to fouvo,
NOUVAVE TO ®EGAAL. AV QTN OELS
YLOL TNV TTQOOWITLXT) TOUG EUTTELQIAL,
Ba cov movve évav BpvAo. Zt0
Pouvd mpooteéyovv yia forBela
Ol TIQOOTAGINL, EVD TNV (L0t
oty dpofoivtal Ty 0Qyn Tov
av TuyOV ®aL O TO 0EPATTOVV.
Zx0QPOADVOUV 0TIV ®0QPT] TOU
ATV TOVUS OTOLYEUDVOUY ROKRA
ovelpa. Prhdive ta ®OAVPUEVOL e
hewynveg Poduyia tou. To 1990,
otav 1 AAPovirt] ouvoQLOGUAAXT
eyratélenpe T TOOTA TG, VEAQOL
K WEL®OL OV eTOLUACOVTOVY VO

TO O%AOOVV £POAAV OTIS TOETES
TOUG o XoUPTA VI XD o’
70 fouVvo YLa va. Ui TOug TAoovV
oL 'EMwveg ¢povtdoor. @ TTowv
o peQrd xovLaL, OL XATOLROL
€xTIoav €va uxo TETELVO OTTL
péoa oto d&oog. Amotehleital
amd éva povoayd dWUATIO ®oL T
7OQTA TOU OEV RAELODVEL TTOTE.
SUppwva e Toug xweLroig, elvol
éva BarolUdL, éva «1epd pégoc»
avowxtd o€ OMOVG, 0LoYETWOC
miotg, 06ypaTog 1) Oonoxeiag.
ITodrypott, TO EMOARETTOVTAL RO
TO OVVTNEOVY xaBoMHOL KL
000000Eo0L yoLoTiovol, arthot

327 povoovhudvol ) Maextoot,

In a country no one could enter,
next to a village with no road leading
to it, there is a mountain so old and
sacred, it resisted Christianity, Islam
and even Communism. The people
who are living in its shadows are
imprisoned in their village. The few
who managed to escape, changed
their names to conceal their true
identity. The unlucky who were
forced to return, carried with them a
deep longing for the paradise they
have seen outside and lost. A visitor
from the outside world would be
enchanted by the beauty and purity,
before finally realizing that this place
is both sacred and cursed. @ If you
ask the villagers whether they know
of any tales about the mountain,
they shake their heads. If you ask
them for personal experiences,

they tell you a tale. They turn to the
mountain for help and protection,
while at the same time fear its anger
when it is being disrespected. They
climb up to its top when they are
suffering from bad dreams. They
kiss the moss-covered rocks. When
the Albanian border guards left their
posts in 1990, young men from

the village, ready to escape from
Albania, put a fistful of humid earth
from the mountain in their pockets
in order not to get caught by Greek
soldiers. @ A few years ago, the
villagers built a little stone house

in the mountain’s forest. Its door is
never closed, and it only contains
one single room. According to the
villagers, it is a Vakéf, a “holy place”
open to everybody, regardless of
creed, denomination or religion.

In fact, it is being visited and
maintained by both Catholic and
Orthodox Christians, by mainstream
Muslims, Bektashi and even die
hard socialists from the old days.

@ Inside the house, there is no
order of things, no choreography

or any sort of physical taboo
concerning the prominence of or
emphasis on specific items. They
are being constantly re-arranged,
re-grouped, stashed away, with
new things coming in instead.



axOUOL ROL ORANQOTUENVIXOL
O0OOLOMOTEG TNG TTOMAG ETOYNG.
® Méoo oto omitt 0ev VITdQYEL
nopio TAEN mEayUATOV, Ropio
¥wEoBétnon 1 dAlo Tapumol o
oyéon pe v a&ta 1 Ty éudoon
70V SIVETOL OTOL OVTLKEIUEVOQL.
Suveymg arlalovv Béom,
AVORATOVELOVTOL, OTOLRACOoVTAL,
©0OMG 1ALVOVQYLA TIQAYUATA
mpootifevtol. ATotehoUV €val
pelypo ®oONUEQLYDV ALOT|LOVTWV
QVTIXELPUEVOV, Y WQIG TTOODAVES
vonua, dlmho o€ QNTMOG
Bonoxevtinég mpoopopés. Tehnd,
Ouwg, eivon 0 noONUeEQLVOS
YOLQOKTNQOGS TWV TQAYUATMV
IOV ATTORAAVTTTEL TO Al OLvO
vonua tov Baxovdot: 1o Iegd
eivau fabid gltopévo péoa

0T OVVNOLOUEVT), RaOTLEQLVT,
avBodmvn QAoTNOLOTNTA.

H ¢wroypddog Nele Giilck xou

o ovyypadéag Nikolai Antoniadis
glvau oL e ToL EEVOL Tov
100000V va EeSTAMOOVY TO
©ouPaQL TV phBwv, BpUAWY xow
GAMOV TQOPOQLRMV TOQAIOTEWV
7OV ROAUVTTTEL TO POUVO QUTO

ot voto AiPavia. To 2017,
Eenivnoav éva poxQdmvoo
endotnd €0yo.

To éoyo avto viomoieitan e
v vaootiosn tov 16pvuatos
Robert Bosch.

It is a mixture of trivial objects,
seemingly meaningless, next to
explicitly religious offerings. But
eventually, the everyday character
of the objects is revealing the true
meaning of the Vakéf: the Holy is
embedded in the ordinary, day-to-
day activity.

Photographer Nele Giilck and
author Nikolai Antoniadis are the
first outsiders who try to unravel the
many layers of legends, lore and
oral traditions that surround this
mountain in southern Albania. In
2017, they started a long-term book
project.

The project is made possible with
the support of the Robert Bosch
Foundation’s “Grenzgénger”
funding program.
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Orav xolta&a mmiow, elda Evav TETEVo va TETA PEyot TV x0vdi) Tov Sovvod
oav v, Expo&e 1oeis pooés xau uetd ydbnxe avdusoa ora dévioa @ When
1 looked back, I saw a rooster that flew to the mountain top like a bird. It crowed
three times and then vanished between the trees

Yadoyovv dvo lepoa Bovvd. To éva otnyv Tovoxia xaw to dAAo €0, xat
Ponbave tov xado xoouo. [1avrore @ There are two Holy Mountains. One 1s in
Turkey and one is here, and they help good people. Always
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Tladid, oL oToaTIDTES dXOVYAV TAQAEEVES PWVES OTA OVELRT TOUS VA TOUS AEVE,
«av ayyi&ete aurd ta Sévroa, Oa mebavere olyovoa» @ Back then, the soldiers
heard strange voices in their dreams, saying “if you touch those trees, you will
surely die”

330

Avtirelpevo oo to e0wteQnd Tov faxovpot @ Objects found inside the vakéf
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O yWpos vt T0 mEOCXVYRUA
Tov Sari Saltuk Dede

Kelpevo—pwtoypopicc:
Sara Kuehn,
BoAxévia 2011-2013

The setting for the veneration
of Sari Saltuk Dede

Text—-photographs:
Sara Kuehn,
Balkans, 2011-2013
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H Sara Kuehn eivaw Iotogurndg Téyxvng
%o Metadidantogurf) egevvitola oto Iavemotiuo g Biévvng
Sara Kuehn is an Art Historian
and Postdoc Fellow at the University of Vienna

To cuyrENTrd TOEAdELY L

Tou ayiov Tov loAdp Sari

Saltuk (ZdoL ZdAtoun) divel

oL ELROVOL YL TO TTOAVTTAEVQO
«Bonoxrevtind Tomo», To omoio
£xeL eTuTEéPeL eOM 1oL TTOAD RALQO
TN OLATTOMTLO KT OVYRALON TWV
ARV AOTQELDV OTLG OTTOLES

1] LOAOLULXT] ROLL 1] XOLOTLOVLXA)

100 Ad00M n0OMg naL dAa
oTouyelo, CUUTEQLAALUPBOVOUEVMV
TV ovtdHovev BenoreVTIRMOV
TETOLONOEWY, CUVUTIAQYOUV,
emualdTovToL noL HeQInES GoQEg
ovyymveLovtol. @ e 0QLOUEVES
TEQLOYEG, TO TTQOGRVVILLOL

TV aylwv yenoipevoe yo

va Bohwoel TG dLapogég ot

VoL ONUOVQYTOEL ROLVOTNTES

méQa amd Ta eBvobononevtind
0QLaL, ETUTEETOVTOS OTOUG
HOVGOVAUAVOUG %Ol OTOVG
xoLoTLavoug diadoeTint|g 0vinig
TQOEAEVONG VUL ETUORETTOVTOL

TO 1EQA TOV GAAOU %O VO

haTeevovv Toug ayiovg Tov dAlov.

ZOppwva pe v maeddoon, o
Sari Saltuk eE¢dpoaoe To OEANUG
TOU VL Yivouv emtd $pE€QETOM,

og ndBe éva oo Ta omolo Oa
epdpovitotav Bovpatoveyird to
ompo tov. Ta pégetoa ov Tou
amodidovtal evromilovrol amd To
Mmopovtdyx ot Aopoovtod
g Povpaviag, xon to Eski

Baba (onpeoivog Agteondc)

otV avatoluxt] O@ednn, péyol

to Blagaj otnv EoCeyofivn nau
v Koolyia otnv AAfavio. @

O «maypotivOG» TOTOG TAdNG
TOU YeEVIRA BempeltoL, Opmg, OTL
Poloretan 610 Mmopmavidyx oty
poupavir AoPooutad.

The example of the syncretistic
Islamic saint Sari Saltuk gives

an insight into the multifaceted
“religious landscape”, which has
long allowed for cross-cultural
convergence of saintly cults in
which Islamic, Christian and
elements of other, including
autochthonous, religious beliefs
coexist, overlap and sometimes
merge. @ In some regions the
veneration of saints has served

to blur differences and to create
communities across ethno-
religious boundaries, enabling
Muslims and Christians of different
ethnic backgrounds to visit each
other's sanctuaries and worship
each other’s saints. According to
tradition, Sari Saltuk stipulated

in his will that seven coffins be
made -in each of which his body
would miraculously appear. Coffins
attributed to him are placed as far
apart as Babadag in the Dobruja in
Romania, Eski Baba (present-day
Babaeski) in eastern Thrace, Blagaj
in Herzegovina and Kruja (Krujg) in
Albania. @ His “true” burial place
is however generally considered

to be at Babadag in the Romanian
Dobruja.



1.
ITpotopn tov Sari Saltuk otov texé Tov Sari Saltuk
oto ‘Opog Kpotyia tng AMPaviag.
Bust of Sari Saltuk at the tekke of Sari Saltuk on Mount Kruja, Albania.

2.

Kevotddro tov Sari Saltuk oto Mmopmavidyx, votio g TovAtoea,
Aofottoa, Povpavio. Eogtoouds tg 750ms eneteiov amd v ddiEf tou
ota Balxdvia. To tétagto dtopo amd ta aglotepd eivar o Movgtiig Movedt
T'wooovd (Mufti Murat Yusuf), ExmQO0MITOC TS LOUGOVARAVIRTG
rnowotntag oty Povpavia.

Cenotaph of Sari Saltuk at Babadag, south of Tulcea, Dobruja, Romania.
Celebration the 750th anniversary of his coming to the Balkans.

The fourth person from the left is Mufti Murat Yusuf, the representative
of the Muslim community in Romania.
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3.
Magam pe To amotimwuo tov Sari Saltuk og éva pund ddcog Petak
™™g Potooa Kootya naw tng Kootyia, AMBavia (Eavaytiotnxe to 1992).
Maqgam with the footprint of Sari Saltuk in a small forest between Fushkrujé
and Krujé, Albania; rebuilt 1992.

4.
Movi tov Ociov Naotu (Sveti Naum) oty votia 6x0m
™g Alpvng Oyeidag, IITAM.
Monastery of Sveti Naum on the south bank of Lake Ohrid, FYROM.
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Katd tig tedevraies Sexaeties,m
EAMGO0 BoéBnne 0To 0TOvE0dQoIM

LOCIX DV LETAVOOTEVTIRMY QEVUATOYV.

Mua véa emoyn TAnBuopaxmv
LeTOTOTOEWVY QY LOE, PEQVOVTAG
Lol TG TG ®aOMNUEQLVES TTIQORATOELS
O x GH mov dnoveyein ovpPimon peta&
TOMTLOURAL OLOLPOQETLLDYV ROLVOTITWV.
L. 2& puia ywoa ue xvolagyn

Z T H N A / \ A H Theoyn@ia eEAAnvogbodoswv

xyoLomavav, woL Moy T EMAEPNG

AAWV ETUONUOV Y OEWV AaToelog,
0L TTOAVAQLOUES O TTOAVTTOIRIAES
Keg. 8 £0VInEC no BENOUEVTIRES ROLVOTYTES
TOV YO YOQO O MUaTomot|Onrov
LECA 1oL YVQM ATTO TOL LOTLRA REVTQ,
ovaryraLovial vo 0Qyovavouv
QUTOOY£OL0VS VOLOUG, OTTOV
OUVOVTIOVVTOL RO TTQOCEVYOVTOL
0€ lUXQOTEQES 1) Leyahiitepeg
ouddes. AvTtol oL TR TOTVITOL LEQOL
TOTOL TTALQAUEVOUV alBEaTOL ROl
amopovouévorl. Iailovv, bpmg,
EVOv ®QLOLO QONO OTLG HOLVOVQYLES
TOMTLOMUHRES OAANAETLOQALOELS
OV OVOITTTVOCOVTOL TOOO 0TV
eAANVIrY) xoLvovia 600 %o oTig dAhheg
EVOWITOUIRES Y MOES TNS PORELD OYONG
™c Meooyeiov.

L. 702015 otn Mutidvy tne
Aéafov, tévw oty ®x0QUPWaoN ™G
TEOOGUYLATC ®OLONG, OL TOTUHRES
BoMNoREVTIRES OQYES KO LULOL OPLALOOL
TEOOHVYMV OLOQYAVWOAY £V ROLVO
TOLOAYLO YLOL VOL T GOV ONUOOLOL
ol ta Ohpata -aoyétwg Oonoretac-
7oL xaOnrav ot BGdhaocoa oty
mooTdOeLd TOVG VAL EehUyoVV Qtd

338 339 emUIVOUVES TEQLOYES OUYRQOVOEMV.
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During the last decades,
Greece found itself at the
Mediterranean crossroad of
mass migration. A new era

of population shifts begun,
bringing along all the everyday
challenges of cohabitation
between culturally diverse
communities.

L. /na country with a notable
majority of Greek Orthodox
Christians, the lack of other
official places of worship
forces the numerous and
multiple ethnic and religious
communities, which have
formed rapidly in and around
urban areas, to organize
makeshift shrines. They meet
and pray in such places as small
or larger groups. These novel
sacred sites stay mostly invisible
and isolated. But they play a
crucial role in the new cultural
interactions that are evolving
within Greek society and in other
European countries across the
Mediterranean shores.

L. /n 20175, during the
peak of the refugee crisis,
local religious authorities and
a group of refugees held an
interreligious praying ceremony
on theisland of Lesvos, in order
to publicly commemorate all
victims -regardless of religion-
who had perished at seain their
attempt to escape insecure
conflict zones.



=
A?xs’éow6pog ABpap.LB-ng, AvT0o0yEDLOG YDPOG
TTPOGELYHG 6TO VTTOYELO TY)G OoAoYLXNG XYXOAT|S,
Aptototédeto Mavemiotiuio Osooarovinyg,
EAAGOa, 2010 @ Alexandros Avramidis,
Makeshift space for prayer in the basement of the

Theology Department of the Aristotle University of
Thessaloniki, Greece, 2010
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T(o)orotNatpeios
Taooc Bpetroc,
Abnva 2012-2016
Wor(th)ship

Tasos Vrettos,
Athens 2012-2016

oo. [ pp. 342-347
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H ¢wroypaduni) «épevva
nediov» Tov Tdoov Boettot
O0TOUG AUTOOYEDLOVS Y WEOUG
AOTEEIOS TV UETAVOOTOV ROL
TV 1RO0PVYWV TG ABTvog ®ou
TV TEQLYDQWV TG, Senivnoe

70 2012 naw ovveyileton £mg

nou onpepa. O potoyeddog
ETUONETTETOL AL HOTAYQADEL

€va 0000To d{XTVO 0TO CMOUA TNG
TOANG OTNV EMERTAOT TOV 0€ OAY
™mv Attxd], ol now og dhdheg
NOVTLVEG TEQLOYES: VITOYELDL KO
gvouLalopeva duapegiopata,
moAvratowrieg vat yraQdl, ynmeda
%ol vraiOgLoL dNUOOLOL XMEOL,
TAaTelEg ROL AVAEG, TTOOYELQOL
HOTOMOPOTOL, LOLOROTAOREVES

0€ TQOOWOLVES, AANG ®alL

puovipes devBivoels, opddeg
HOUGOUVAUAV®V, LVOOULOTMV,
OTUQLTOOVOALOTAOV, BOUdLOTOV
OL QLOTLOVADV OLAPOQWV
OOYUATWV 1oL TOAMATADV
e0vinav mpoehevoewv (Abiomeg,
Adyavot, Aryvmriol, ITaxiotavol,
Niynowavot, ZeveyahéCot,
DummvéCot, Ivooviotol, Igaxivot,
Zvolol ®.4..). @ TTpdxretton yio éva
£0Y0, e avoryTtd, EmTEAETTINO
YOLQOKXTNQO, TO OO0 Eenivnoe
nal eEehlooeTol e T ouveQyaoia
o T prhoEevia Twv (duov Twv
avBQMOITWV IOV CUYRQOTOUV %Ol
aVnOUV 0” AVTEG TIG HOLVOTITEG.
Méoa amd éva ravopaveg

oMU APNyNoEMV, TQOTACEWV,
TOQOAKIVIOEWV, OYECEWV

NOL EVOAARTIXDV TQOTWV
EMAOLVOV{AG UE HOLVOTNTEG HOL
drtopa, o Boettdg mpooeyyitel to
B&po TG oVYYX0VNG TEOOHUYLRNG
O LETOVAOTEVTLRTG #QIOMG EXTOGC
™G meofAnpotinfis g ApLEns,
™G amaQaiTnTNG empPiwong, N TG
«TIROWONONS» TMV PETAVAOTMDV
1oL TOV TQOCHUYwV. @
ITooextelvel TV TQOPANLOTLRY
aUTH QLLOOTOOTIRG, ETULYELQDVTAG
0TV TEQLOYT] EVOS TTQWTAQYIROD
Propotog, To omolo ToQauével
a6QaT0, oVVOEOVTAS AVOQMITOVG
OLOLPOQETIRMV RATOYWYWDV HOL
avapopmv. Kabig 1 eoyacia

345 ot eEehiooeton, 0 poTOYRAPOC

The photographic “fieldwork”

of Tassos Vrettos among the
makeshift places of worship of
migrants and refugees in and
around Athens is an ongoing
research project which started in
2012. @ The photographer visits
and records an invisible network
within the greater city of Athens
and surrounding areas: basements
and rented flats, apartment blocks
and garages, playing fields and
outdoor public spaces, squares
and courtyards, structures made

at hoc in temporary or permanent
addresses for worshipping groups
of Muslims, Hindus, Spiritualists,
Buddhists and Christians of various
denominations and multiple ethnic
origins (Ethiopian, Afghan, Egyptian,
Pakistani, Nigerian, Senegalese,
Filipinos, Indonesians, Iraqi, Syrians
et.al.). This “work in progress” is of
an open, performative character,
and was initiated and developed
with the collaboration and hosting
of these communities’ members.
@ Participating in an original

body of storytelling, proposals,
suggestions, relationships and
alternative ways of communicating,
Vrettos's approach of the subject
of the refugee crisis moves beyond
the level of the foreign migrants’
and refugees’ arrival and survival,
or their “forwarding” to their final
destination; it extends radically to
delve into the area of a primordial
experience which remains invisible
as it brings together people from
diverse origins and backgrounds.
Furthermore, and as the work
develops, the photographer is
becoming part of the everyday life
of the communities by participating
in its various realities, while he also
serves as a node of cross cultural
communication and an agent

of encounters between various
entities. In this sense, his work
becomes also part of the material of
the complex symbiotic relationships
which emerge in the Greek
society as this society is trying to
reconstruct its identity while also



yivetan pégog g Cwmg Twv
HOLVOTITWV CUUUETEYOVTOG LE
TQOTO PGUOLKO OTA OQWUEVAL

7OV TH) GVYXQOTOVV, OAAGL
yivetou, mogdinia, éva eldog
©OUPOV ETUROLVWVIOS YLaL VEES
dapuheTinég nar drabonorelanés
mpooeyyloeLs naL ovvavinoels. Y
QUTAV TNV €Vvola, 1 EQYaoial auTH)
amotehel TaVTOYQOVA VMRS OIS
o0vOeTNC CVUPLOTIXAG CVVON NG
0T1 0UYYQEOVY] EMANVLXT ROLVOVIKL,
©a0hg auth maoyitel va ovvidel
€% VEOU TO GOVTAOLORO ROL TV
TOUTOTNTA TNG, OLEROIRDVTOG
TQOTOVG RO TOTTOVG OUUUETOYNG
0TOV XAQTY TNG TOMTLOMHATG
Toy®0ooomoinons. @ Mia

TQMTY EXTETAUEVT] TTAQOVOTOON
THG CUYRERQLUEVTS £QEVVAG
ogyavwOnxe amd to Movogio
Mmevéun otnv Abfva, (20/11/2015
—30/1/2016, ntfHolo t™)g 0000
ITewpaudg, ExBeon no diyhwoon
€xO00M pe TNV VTOOTNELEN

tov [dgupatog Qvdaon),

v axohoOnoe o eLdn
OTTLXOOXOVOTIXT] TIUQOVOTOLOT)
g oto mhaiowo g Recontres de
la Photographie d’Arles — Nuit de
I’Année (7/7/2016). To Movoeio
Mumevaun ouvey(Cel vo oupPdilet
oTNY AVATTTUEN TOV OECUMV oL
oyéoemv mov Eexnivnoe 1 éQevva.

Névtia Agyvgomoiiov
TINmweyos TTlTtChGxng
Empeintéc tov T(p)omwv
Aatoeglas

struggling to delimit itself on the
map of cultural globalization.@® A
first presentation of the project was
organized by the Benaki Museum in
Athens (20/11/2015 - 30/1/20186,
Pireos 138 Str., exhibition and
bilingual publication with the

support of the Onassis Foundation).

It was followed by an audiovisual
presentation at the Recontres de

la Photographie d'Arles — Nuit de

I Année (7/7/2016). The Benaki
Museum is still actively cooperating
in enhancing the intercultural
relationships developed within the
project.

Nadja Argyropoulou
Yorgos Tzirtzilakis
Curators of the Wor(th)ship project
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Téhoog Bpettog, AtOromtinn 0pH030EN
exxAnoio Kidane Miheret, IToAOY®vO, 0rtd T
oclpd T(p)orxor Aarpeiog, AOnva, EAAGSa, 2015

@ Tassos Vrettos, Ethiopian Orthodox Church
Kidane Miheret, Polygono, from the series
Wor(th)ship, Athens, Greece, 2015
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Taoog Bpettog, T out Gulzare Madina, Néa
Lovia, aré ) ospd T(o)oror Aarociog, AOMva,
EA\GOo, 2015 @ Tassos Vrettos, Gulzare Madina
Mosque, Nea Ionia, from the series Wor(th)ship,
Athens, Greece, 2015
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Téoog Bpettog, Dahiraa Mouride
(Zeveyodélot), 000g Ayiov Kwvotavtivov, oo T
octpd T(o)oror Aaroeiog, AOnva, EAAGda, 2015

@ Tassos Vrettos, Dahiraa Mouride (Senegalese),
Agiou Konstantinou Street, from the series
Wor(th)ship, Athens, Greece, 2015.
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To I'evi TC o («Xaypuvnié TCaul», tov Sovitavov
Aumvrovd Xouit)natéyelr o 1daiteen 0€om pe
ovpfohnd Baoog oe avth v éxbeon. Ktiotnue
peta&L 1900-1902 oo Tov ITtald agyLtéxntova
Butaldvo IToTéAM pe o%070 vo pLhoEeviioeL Toug
Nrovuédeg, 1 Maopiv 6Tmg avtoomoraioviay,
otomotoLftav EPoaiol mov eElohapiotnxray
axoAOVOMVTOG TO TTALQAOELY L0 TOV ZOUTATAL
Zefinard tov 170 ar. H agyitentovint), to vonuo
7O 1] {0101 TOU XTLRIOV VITOONADVOUV TTELOTIRA,
TNV OVAUET TTOMTLO UMDV, AAMV ROL TTOQAOOGEWV.
AQyrtentovird ovvOUALEL TO VEO—OVAYEVIOOLOKO
oTlh, ToV AYPLRoveynd OQLevialMopd zoL T
Movgortavini) lomavia. IToMtiound owelomoleiton
EVOWIAINES EVALOONOiES, AAMA EVOOUOTDVEL
oadMOS TNV LoAauxT) Aateeta pe efoaind
ovppPola, oefdooa xal yolvio, oluAletoviag
EVOL (DO YLOL OCOVS RATOLROUVV O€ VO VPELOLKO
1OOU0. ATTOTEADVTOG TO TEAEVTAIO TEUEVOG TTOV
yTiotnre ot Oeooalovinn yio o rovoTNTA OV
ovvovaLe 000 Paocinég TOQAOOOELS TUOTNG KO TO
TQMOTO 0LRYALOAOYLRO LOVOELO TNG TTOANG TO 1925
WG TN UL, TAEOV, TOV EAMANVIXOV £€0VOoug —1pdToLG,
to [evi TCaut, ) [Takawd Agyatorhoyind Movoeio,
OTIWG elvall ETTONS YVOOTO, EVOOLQRMVEL UE EVALV
TOM) OTTTO TEOTTO, TLG CUVEYELEG KO TIS WOV VEYELEC,
TIS OLAOTOVQMOELG RO TG LETAPOAES TTOV LY VNAOLTEL
ot éxbeon.

L. 7o tunua tns éxBeons oro Levi TCoul
OVTIXOATOTTTOICEL OUYHERQUUEVES OTLYES
TG LoTOoQLRT|S AdTYNONGS TG CUVOTIOQENS
ot Oeooarovirn. Evd niotopia tng moANg
¥QOVOAOYE(TAL OITTO TOVG 0RYALOVS XQOVOUGS RAL
1 TTOAN ATTORTA OTEOTNYLRO QOAO G TUA|LCL TNG
BuCavtiviig Avtorpatopiag, n onuacio ts wg
EUTTOQLROV REVTQOU RAL ROUPOV EBVOTINTIC RO
Bonoxevtinng molvpoodpiog evrtomitetal oty
OBwpavini Avtorpartogio. Katd tn didoxela
g Pulavtivig emoymg, ot EBoatot etyav 1dm



OEXXAAONIKH: OPAY2ZMATA
MIAZ KOINHX IXTOPIAX
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eyrataotodel otn Oecoahovinn, aAd petd
TNV 00 WUAVIXT]) ROTARTNON, 1] TTOAY) EYLVE PiaL
BeQUO%OLTIOO TOMTLOUWV, UE TOV TIRO0OETO
LOUCOVALAVIXO TANOUOUO ®oL TNV APLEN
twv EPoatwv Zedagaditwv amd tnv Ifnowmn
¥XEQOOVN00 TO 1492.

L. Ot EAAnvo-pBddo&ol Xototiavol, Effoaiol
xa MovoovAudvortov GUYRATOLXOVOAV
OTNV TTOAT], OLXOOOUN TV ROL CNUATOOOTIOAV
TOL O TOUG VT UELDL 1O TOVUG LEQOVG
TOVG TOTOVG, axOAOVOMVTOGS TTOQAAANAES
TQOYLES, TTOV OLAROTTTOVTOV QIO OTLYUES
evidoewv, moQafPLdoemv 1 xat lag, aAld ot
LAOTOVQMVOVTAY 0TOUS Y (DQOVS TOVUS —LEQOVG
0L XOOMUKROVG — ROOMDG OLLOTOQIES TOV «GAAAOU»,
TOV GLAOV ®aL TOV Ye(TOVA, EEOLTAMVOVTOV
EVTOC TNG TOANG, EVIOTE e AVLOT) TQOTTN), HOTA TN
OLAQUELDL TV AULDVV.

L. H éxBcon avadeixviel otiyuotvma xai
doavouara aut@v TV xoLvVaV TOIWVHOL TOV
OLAOTAVQMOEWMV 0QYAVWUEVOL O€ TEVTE EVOTITEC.
H modtn evotnta « Evog ®xotvog »Oouoc:

OELS OGS TOADLOQEPNS TTOANC» ELOAYEL, PECOL

aT10 Y GOTES, PMTOYQAPIES ROL TAELOLOTIXES
LOLQTVQLES, TNV TTOAN TNG Oe00aloViXNG G EVav
OLapOQOTTOLNUEVO ALOTIRO Y WQO, 0QLOOETNUEVO
2OL TOUTOYQOVA OLAUOLQATOUEVO HETAED TMV
OLadpoeTIRMV OVOTIRMV, BENorEVTIROV
1OLVOTNTWV, OALNE nOL WG EVOY ROUPO EVTOG
gVEUTEQMV AUTVMV KL TTOALATADV LEQWV
vewyoadrwv. H devtepn »ain toitn evotnra,

e Titho «TeheTéc» nal «ALOOTOVQWOELS»
aVTLOTOLY WG, TOVICOUV eTUAEYUEVES OTLYUES
OAMNAETOQAONS HOLL CUVVTTARENS TV HOLVOTHTWV
™G WOANG, elTe 0€ onuavTInég Oeounés exdnhmoelg
%O EOQTACUOVG, OTUNG OTNV TEQLTTTMWON TNG
emlonePNG COVATAVWYV 1) 0TO RAONUEQLVO eTTiTIEDO
TV ROLVWVIRDV OYECEWV, TN Aaiint) Ognoxreia non
TIG TOTUKES E0QTAOTIRES EXONADOELS.



Thessa_lonuika:

IFragmeonts
of a_ bha_,rud
Historv

358

359

The particular place that Yeni Camii (“Hamidjye
Camii” of [Sultan] Abdliilhamid)holds in this
exhibition cannot be overstated. Built between
1900 and 1902 by the ltalian architect Vitaliano
Poselli, it was meant to accommodate the
Dénmeh, or Ma’amins as they called themselves:
Jewish converts to Islam, followers of Sabbetai
Sevi in the seventeenth century. The architecture,
meaning, and use of the building compellingly
suggest the intermingling of cultures, peoples,
and traditions. In its architectural style, it blends
neo-Renaissance, Habsburg Orientalism,

and Moorish Spain. In its cultural meanings, it
appropriates European sensibilities, but clearly
integrates Islamic worship with Jewish symbols,
solemnly and serenely carving a space for those
inhabiting a hybrid world. The last mosque to be
built in Thessaloniki fora community blending
two major faith traditions, and turned into the
city’s first archaeological museumin 1925 as
part of the Greek nation-state, Yeni Camii, or
the Old Archaeological Museum, as itis also
known, encapsulates in a very tangible way, the
continuities and discontinuities, crossings and
conversions that this exhibition highlights.

L. The Yeni Camii segment of the exhibition
reflects on particular moments in the historical
narrative of coexistence in Thessaloniki. While
the history of the city dates to the Ancient
Greeks, later acquiring a strategic role as part of
the Byzantine Empire, its importance as atrade
centre and a major urban centre of ethnic and
religious diversity was established during the
Ottoman Empire. At the height of the Byzantine
era, Jews had already settled in Thessaloniki, but
after the Ottoman conquest, the city became
a hub of cultures, with the additional Muslim
populations, and the arrival of Sephardi Jews
from Iberiain 1492.



Theossaslonziki: Frasgmeonts
of a_Sha_reod History
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L, Greek Orthodox Christians, Jews, and
Muslims cohabited the city, building and marking
their own religious sites and monuments,
following parallel trajectories, interrupted by
moments of tensions, transgressions or even
violence, but also crossing into each other’s
spaces —both sacred and secular— as the
centuries wore on and stories of the ‘other’, the
friend and the neighbor spread unevenly through
the city.

L. 7he exhibition highlights snapshots
and fragments of these shared spacesand
crossings organized in five sections. The first
section, “A World: Perspectives of a Diverse
City,” introduces, through maps, photographs
and travel accounts, the city of Thessaloniki as
a diverse urban space demarcated, and at the
same time shared, by its different ethnic, religious
communities, but also as a node within wider
networks and overlapping sacred geographies.
The second and third sections, titled
“Ceremonies” and “Crossings” respectively,
highlight selected moments of interaction and
co—-presence shared by the city’s communities,
either during major institutional events and
celebrations as in the case of the visit of a Sultan
or on the daily level of social relations, popular
religion, and local festivities.
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2ty Ocooalovixn, oL xotvoTnTes Twv XoLotavay,
Epoaiwv xa MovoovdudavavZioivoav og oapmg
oplofeTnuéves, OMAA ROVTLVES Y OKES EVOTNTEG.
MOVOGOUVAUOVIRES YELTOVIES OITAVTMVTAL 0T AEYOUEVT)
«Avo TT6M)», 0L Xo1oTLavol »atomo ooy oto,
VOTLOOVATOMAKA TUNLOLTOL TNG TTOANG, VD 1 €QainT)
OLVOTNTA XOTOAGUPOVE TN VOTLOOUTLRT] CUVOLKIOL.
‘Onwg og ToAES 00w uavVIES TTOMELS, OLEXHANOLES, OL
OVVAYWYES ROLTO TG OEV 1TV TTOTE TTOAD poQuLdy
T0 £Vvo 00 TO GO eV BolorovTay emioNg 0€ X MEOVG
€Te000EN S hateelag OTWS auTig TV Mmextaondwv, Tmv
MefAepNdwv xat dAAOV Ty UATOV.

L. H Ocooaldovixn ntav éva onuavixo Eumootxo
Ayuavinan etye ox€0eLs Le GANES OMNUOVTINES TTOAELS TG
Meooyeiov 6mov vitheyav ' EMnveg 000060Eo0L »an
EPoaiot éumogot, oL omotol emedimnary EUITOQIRES OYEOELS
O€ LOLQLVES X (DOEG, ETMOTEEGOVTOS TTAVTA OTNV AVEDT TNG
ayarnpuévng Tovg moAng. To OBmpavind »odtog éAerme
gUVOIRA T OeooaroVixy, ewdeAoVIEVO 0TTO TIG EPQOInES
Broteyvies, 1o epmdoLo Movooviudvov rat Bovdydomv
%O ALTTO TOUS OLXOVOMXOVG TOQOVG TTOV TIALQE(YE 1) TTOAT).

L. Syéoeis ovuficoons vmjoyav ueta&o twv
Obwuavav a&iouatovywy, twv Efoaiwv, twv
Movooviuavwv, twv BovAdydowy xat twv OpBodoEwv,
7ov €QYALovTay oTig TOAMETES, TAL XOTOOTULOLTAL, TO,
Eevodoyelo not Tig ayoés tng TOANG. Opotmg, ev LEQEL
LECM TNG ETLOQOTS TV ZoVh( %L TV 0xOAOVO WV TOV
Zapmetdn Zefi, n Oeoocarovinn edooumOnre, uEow
TV ROLVOVIXDV OYECEMV, WG TTOAY OVYYDVEVONG,
OVAUELIENS now OLdyvoNG RATLTTOV ATTOTUTIWVOTOY KOL OTO
TORAOHOQ DO ALOTLRO TNG TOTHO. AVTH 1) TOLAO OO DL,
1 oTroloL ToREl e TNV VDT AL TOV TTAOVTO OTNV TTOAY),
EedumhmOnxe otadlond, Eextvavtag ota TéAn Tov 190u
AL TLS 0QYES TOV 200V VAL, LEYOL VOL XOTOOTQAPEL
TANQWG 1aTA TN OgnaeTiar Tov 1940. Y10 avtiv TV évvola,
OL{GQTES, OL GPMTOYQUDIES RO TAL LOTLRA TOTTAL TTOV
naovotdlovroredm Ponbovv 0To va AvOrAAD POV E EX
VEOU EVOLV Y OLUEVO ROGUO HOLVWVIXMDV OIXTVMV KL LEQMDV

363 TomoYQAdLDYV OTOV AOTILO Y WQO.
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In Thessaloniki, the communities of Christians,
Jews, and Mus/imslived in delineated, but close
spatial arrangements. Muslim neighborhoods
were to be found in the so—-called “Upper
Town,” Christians used to inhabit the southeast
sections of the city, while the Jewish community
occupied the southwest quarter. As in many
Ottoman cities, churches, synagogues,
and mosques were never too far from each
other and they were also in close proximity to
the more heterodox Sufi worship spaces of
Bektashis, Mevlevis and other mystical orders.

L. 7Thessaloniki was an important trading
portand functioned in tandem with other
important Mediterranean port cities with
Greek Orthodox and Jewish traders exploring
relations of commerce in faraway lands,
always returning to the comfort of their beloved
city. The Ottoman state looked favorably
on Thessaloniki, benefitting from Jewish
manufacturing, Muslim-Bulgarian trade and the
provisioning of the city

L. A symbiosis existed between Ottoman
officials, and the Jews, Muslims, Bulgarians,
and Orthodox Greeks, operating the city’s
banks, shops, hotels, and markets. Similarly,
partly through the influence of the Sufis, the
followers of Sabbetai Sevi, and the jumbling
of cityscapes, Thessaloniki was socialized
as a city of amalgamation, of blending and
interspersing, both happening at the same time.

L. 7he diversity that provided texture and
wealth fo the city slowly began to unravel in the
late nineteenth and early twentieth centuries,
only to be completely obliterated in the 1940s.
In this sense, these maps, photographs, and
cityscapes help rediscover a lost world of
social relations, urban networks and sacred
geographies.



“Salonik”. X ptng tng Ocooalhovinyg evtog
TV TELOV.  Ex3007 T0L THELOLO TR0 001Y0D
“Reisenbucher das Mittelmeer” Tov yeppovixod
exd0Tx0V oixov Myers, 1904. I5twTixy GLAAOYY
IL. ZoBBaidn. PyeLroxn xoptodnxmn tov Apyeiov
Xoproypaurig KAnpovoutds. Xtov yéoty
OMULELOVETOL OLOVTLXOG 0pLOUOG oMuelwY
sv&a(pépowog (nvnpeta, exxAnolec, TZap.Léz
vaaywysg, o) OAslaL, 6np.oowoc %RTNOLO), EVR
QPOLLYOVTOL KO OL ETTEXRTAGELS TG TOANG TTOOG T
Bopetodutixd xo vottoovotodtxd @ “Salonix”.
Map of Thessaloniki “intra muros”. Published by
Myers, a German publishing house as part of a
travel guide titled: “Reisenbucher das
Mittelmeer”’, 1904. P. Savvaidis Private
Vollection. (Digital copy: Digital Map Library of
the Cartographic Heritage Archives).The maps
shows several points of interest (churches,
mosques, synagogues, monuments, schools and
public buildings) and reflects the city’s northwest
and southeast expansion.
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szBLocypap.ua [IoAcwg Osooodovinng xoTd
T emoxn TNs Tovpxoxpatiog (1430-1912). O
Booting Anpwrtpto@ng EYEL OYEOLAOEL ue
OLOPOPETLXA Xp(op.oc'ta TLG EAANVIAES, TOOOHRIAEG
xot eBpaiixég ouvolxieg TG TOAYG (Le Ttg
TODPXIXEG OVOULAGLES) KATA TV TEPIOFO TNG
Tovpxoxpatiag. Avaypagovrat emtioyg ot
OVOULOGIES TWY 00WY GTNY EAATVLXN XL TNV
TovEXxN YAWooo. B. Anuntorddy, Toroypopio
¢ OooaAOVINYG ROTA TNV ETOY] TNG
Tovproxpatiog, 1430-1912, Etowpeio
Moxedovixwv Xmovdwy, 1983. (FyoeLoxd
ovtiypo@o: WneLoxn yoptodxy Tov Apysiov
Xaproypoapixig KAnpovoptds.) ® Map drawing
of Thessaloniki during Ottoman rule
(1430-1912).Vassilis Dimitriadis has drawn
with different colors the Greek, Turkish and
Jewish neighborhoods (with the Turkish names)
during the Ottoman rule. The names of the
streets are indicated in Greek and Turkish.
Dimitriadis, V., “Topography of Thessaloniki
during the Ottoman rule, 1430-1912”, Society
for Macedonian Studies, 1983. (Digital copy:
Digital Map Library of the Cartographic
Heritage Archives).
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O00wpovindg Xocp'mg TOV @spuocmou KoéArov
RO TG Xa?mt&xng OTTOL POEYOVTOL Ol XDPLOL
OLxLo-p.m %O TO GLBY]QO5QOV.LXO otxTvo oTY
TCSpLOXT], 7. 1890. O ybptNg TEOEPYETUL O1TTO TNV
Tcp(onv oL T cLAAOYN A. Tlaoinwdvvov,
TCEQLEYETAL GTNY EXCOOY] «@soaahovmng
ovaoetElg XopToy ovopvnoeLs», g EOvixig
Xoptohnunng, Ococaroviny 2008. (PyeLoxo
ovtiypopo: WneLoxy yootodnxn tov Apyeiov
Xaproypopunis KAnpovop.tds) @ Ottoman map
of the Thermaic Gulf and Chalkidiki showing
the main populated areas and the rail network,
ca 1890. Formerly part of the A. Papaioannou
private collection, the map was included in “Map
memories”’, a publication by the National Map
Library, 2008. (Digital copy: Digital Map
Library of the Cartographic Heritage Archives).
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“Plan de Salonique”, Antoine Wernieski.
IToAsodoutxdg x&oTNg TG @socahovmng,
1880-1882. Ynoypa(ps'cou oTTO TOV
QLOYLLYOVLXO TOV ATjpov @sooa?xovmng %ou
mLOavotoTo awoTteAel TO 7cp(o'co nohsoﬁop.mo
OYEOLO TTOV EXTTOVY|OE 1] TEXVLXY] UTTNPEGLO TOV
OMLOV YO TNV TTOAY]. ZNUELOVOVTOL pe
n?xnpo'cma %O ASTTTOUEPELNL ansmowang
TEUEVT], EXXANOLEG, vaow(oysg, AovTPA, 0')(07\&0(
%xolt AN OMpocLo xTHpLo. O YQETNG TTEOEPYETOL
oTtl TNV LOLWTLXY cLAAOYN A. Kaopodrpov—
I"'spoAvpTtou. Emtiyoopotiopnog yio v
EVIOYLGY] TWY OOYLXROY YOWUATWY. Xxedioon E.
Yoméoylov. (FneLoxo avtiypopo: WneLoxy
¥00To0M%Y ToL Apyeiov XopTOoYPOPLXNG
KAnpovoptéc) @ “Plan de Salonique”, Antoine
Wernieski, urban planning map, 1880-1882.
Scale: 1:2.500. Size: 77,9x106,9 cm. Signed by E.
Sopeoglou, the head engineer of the City of
Thessaloniki, it is probably the first urban plan
by the city’s technical services mapping in detail
mosques, synagogues, baths, schools and other
public buildings. The map is part of the A.
Karadimou-Gerolympou private collection.
Additional coloring has been used to strengthen
original colors. (Digital copy: Digital Map
Library of the Cartographic Heritage Archives).

373



[...] H BuCovtiv) Auvtoxpatopia,
TOPOA0 TTOL GUYXAOVICETAL Ot
TTOAELOVG XAl ETIOVUOTAOELG,
eupoviletol wg éva NoLYO %o
OOQPOAEG HOTAUPOYLO YLOL TOUG
TEPLTTAOVOUEVOLG TOL [opamA,
1600 TOAMOVG TNy OALBeEY] exelivn
emoy, oL omolol avalnTovy YN
EYUOTAOTUONG. ZVPPEOLY eXEL Tt
OAeg TLg YWpeS. Aev elval pévo ol
Bulawtivol Tov Toug vTtodéyovTton
xoha. Ov Tobpxot, Tov xLELOPYOVY
NOY o TOAMAG onueior xow €xovy
OTPOTOTEDEVOEL UOVLULOL OTNY
AdpLavodToAn xal ot 6xbeg

Tov Bapdapm, toug Séxovtal oTig
XTNOELG TOVG e PLALxn SLdbeon xoun
ovexTxotTa. [...]

[...] Although shaken by wars and
revolutions, the Byzantine Empire
appears as a quiet and safe haven
for the wanderers of Israel, so many
of whom sought rescue in those sad
times. They flock to its lands from all
countries. It's not just the Byzantines
who welcome them well. The Turks,
who already dominate many places
and have camped permanently in
Adrianoupolis and on the banks of
Vardar, allow them into the lands they
possess in tolerance and welcoming
spirit. [...]

Neyapd I'olée, lotooler twy lopanittedy s Zakovixyg, Top. 1-2-3,
Iopanittiny Kowdtnta Osooorovixng, University Studio Press,
Oeaocorovixn, 2000
(Joseph Nehama, Histoire des Israélites de Salonique, Tome I:
La communauté Romaniote, Les Sefaradis et leur dispersion, 1936)
J. Nehama, History of the Jews of Thessaloniki,

v. |, 1936 (Joseph Nehama, Histoire des Israélites de Salonique, Tome I

La communauté Romaniote, Les Sefaradis et leur dispersion, 1936)
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[...] YrGpyovv ToArol Efpaiol oty
Moxedovia. Ot teptoadtepol Lovy
ot Oecooiovixy. Ymoroyilovtal o
20,000 mepimov. Aayorobvrtol pe
TO EUTTOPLO Ol PE TOV X ONUeEELVO
OVEQPOSLOOULO TNG OYOPAS UE

6wV Twv etdwy To aryabd. Tovg
ovaryvwpilel ebx0Ao xATOLOG OTTO
™V xoppwot tovs. H Tovpxia
TPOOPEPE AOLAO GE TTOAAODG
EBpaiovg mpdopuyeg amd Ty
Iomovio. £t Osooorovixn xdébe
CLVOYWYY) PEPEL TO OVOUA TNG
TEPLOYNG OTtH OTTOV XOTAYOVTOL OL
OLXOYEVELEG TTOL TNV ATTOTEAODV. [...]

[...] There are many Jews in
Macedonia. Most of them live in
Thessaloniki. There are an estimated
20,000 of them. They deal in trade
and with the daily supply of the market
with all kinds of goods. They are easily
recognized by their hairstyle. Turkey
offered asylum to many Jewish refugees
from Spain. In Thessaloniki, every
synagogue carries the name of the
region where the families that make it
up originally came from. [...]

E. M. Cousinery, «Voyage dans la Macedoine»,
375 1831, 6. 1/vol. 1 Epusc, 28.5.1876



Ao g Ocooahovinng oo LLVOE.
Araxpivetat 6€ TPWTO TAAYO O UVOPES TOV
Alotla Ipapét xow 6to Babog o puvapeég Tov
ITpogyrtn HAio. Koot wootdd. Apyeio Kévrpou
Iotopiag Osooorovinys @ A view of the city taken
from a Minaret. The first minaret of Alaca Imaret is
visible in the foreground, the church of Prophet
Elijah in the background. Postcard, Thessaloniki
History Centre Archive.
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TEAETEX
2XTO AHMOXIO XQPO

Keep. 2

378

379

OL TEAETES OTO ONUOTLO Y DOO OQYAVIOVOVTAL
oUYvVa ws ONAWON TOU UEYALEOV EVOS
NYETN®OL OG EVROLQLAL YLOL TNV ETUOELEN
aPOCImONG 1O EXTIUNONG TWV TTOMTOV.

2t Oeooarovinn tétolov eldovg TeheTég
ETUREVIQVOVTOY YUQW OITO TNV ETUXANON
™G 0Bwuavirn eEovoiog nal Tn dNAwon

™G adootmwong TG ®AOE xOLVOTNTAS UE
ovpuPohrég modEels 6mme 1 dnovyio
apidwv 1eog TLuf Tov povéeym. Oco mo
TEQITEYVES RAL AETTTOOOVAEUEVES OL APidEG,
TO00 peyolvTEQN M eMOELEN apooimongnal
EVYVOUOOTUVNG aTto TG ®otvoTnTes. OL 1ot
TOOTAA 0€ QUTY) TNV EVOTNTO el VOoUV OYL LOVO
TLG TTAQOAAALYES TV 0P IOV ROLL TNV TTOLXLALOL
TWV Y ONOLLOTOMUEVOV VARDV, AAAG eTtiong,
TIS SLapoQETINES BONOREVTINES HOLVOTNTEG,
TLG TOTUXES ELITOQLRES KO TEAWVELOHES
0QYOVMOELS RAL AMAOVG TOTUROUVG TAQAYOVTEG
mov NBehav v dnAmdoouV TV ToQovota
TOUG WG HEQOG AVTNG ONUOCLOS ETUOELENG TV
“BavpdTwy Tov ®OoHoV.”

L. Ext06 amo avtés Tig TEAETOVQYIXES
emoel&els, 0 OMUOOLOG Y WEOGS AeLTOVQYNOE
£TOMNG WS ONuelO CVVAVTINONG TWV
TIVEVUOLTLR MV 1)YETDV, OL OTTO(0L, O€
ONUOVTIRES OTLYUES TNG LOTOQIOG TNG TTOANG
Omov eEedNAmwvav ahAnlooeaoud rat
evioTe EMMONETTOVTAV O £VOG TOVG LEQOVS
Y WEOVS TOL dAAov. Me %ivnto ®dmoLo
71OLVO 0%OTTO 1) RATTOLOL EXTOKRTY AWVAYHY, OL
EMAREPAAG TV OENOAEVTIXDY ROLVOTTWV
gmalgvay OLdpoees momTofouiieg OmmG
moQdAMNAes Mtaveieg o mepLddovg Enpaciag,
1] ovveQYATovTay Lo TV emiAvon »AToLog
tomuxig drapdyng. H xouwvi) epddvion twv
LU O wv, Twv o iviv rot Tmwv 0Q0000EWV
LlEQ€Vv g ONUOOLO YOO OVVIOWG OTTETTVEE UL
atoOnom QIO TOoVVNG ROl OEPAOUOV.
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Ceremonies in public space are often
organized as testamentisto the greatness
of a ruler and occasions for the civic display
of loyalty and appreciation. In Thessaloniki,
they were centered around the conjuring of
Ottoman rule and the manifestation of fidelity
by each community, especially in the building
of arches to celebrate the monarch. The
more elaborate and exquisite the arches, the
better the display of loyalty and gratitude on
the part of the communities. The postcards in
this section show not only the variation in the
arches, the variety of materials used, but also
the different religious communities and the
local trading and customs associations and
others who wanted to see and be seen as part
of this testimony to the wonders of the world.
L. Along with the ceremonial displays,
public spaces also function to bring together
faith leaders atimportant moments in the
city’s history to show respect for each other,
sometimes visiting each other’s sacred
spaces. Driven by a common cause oran
emergency, religious community leaders
would take certain initiatives such as parallel
litanies for rain, or work together for the
resolution of alocal conflict. The appearance
of imams, rabbis and priests together in
public space often reflected a sense of trust
and respect.



Ev@oovion tov Movpot E’
(Méwoc 1876)
Coronza_tionsof MuradV
(Ma—vi1876)

Eopnuepida Eourys 28.5.1876
Newspaper
Eouss, 28.5.1876
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[...] XOeg [TépmTny eteréaly
%o oo LEPOLS TNG evtaio
Iopanhtinng Kowédtntog 3énotg
P0G Tov YPLoTOY LTEP NG
AAM 7ouv XovAtavov Movpat
E". H ouvaywyn owtwy nv
€Ewbev avbootéAoTog MO
ONUOLOTTOANLGTOG KO TTAVTEG
TPooEXANONTOY S’ ELdIKGY
TpooxAnTneiwy. Iopnoay S ev
™ teret] o AAME o T'evixdg
Arouxntig Ypodv Ecpép Taadc,
o Ouép DeBln Taodg, Meypét
Maodc vadopyog, o Meypét
[Moodg pérog tov I'evixod A.
ZupLoviiov, o Teptepddprng
%Ol ANOLTTE PEAN TWVY SLopOpwY
ZUpBOVAWY xo YOOQELWY,

7 A.IL. 0o M7tpomoiitng
Oeaoorovixng x. lwoxelip peta
Ty 0. emtoxdnwy [HoAvovig
xow TPy Apdapepiov, ot x.x.
TpodEevoL TS AyyAioc, ItoAiog
xor EAAGSog o ool Twv
AoBovTwy elduny TEOoAANGLY £X
TWY CLUUTOALTOY NUWY 00WUOVHY
Te xo ypLtoTtovey. Ewduxal de
emtTpoTal wpicbnoay mTpog
VTTOJOYTY TWV TIPOOKEXANUEVWY,
meptmotybeioot mavtog petd’
OAnG g Thkewe. @ Metd de o
TEQOS TNG TEAETNG YEVOUEVYNS
ued’ 6Ang g HpnoxevTixNg
®ot LTOVE ACUTTPOTNTOG, O
Ynpotds ApytpafBivog xateAbdy
TOL AUPWVOG Xo TTANOLAGOS TOV
Fevixdy Avowxntiy xabuméBoiiey
QLT TOG EVYOPLOTNTELS O
NV EVYYWUOCVYYNY ToL €Bvoug
Tov evopeaTNiévTa St TNG
TOEOVOLOG VL ATTOdWON TNV
viotTny %ot ALTOLG TLUNY,
OUVELYOPLOTNOOG KO TTAVTOG
ToLg TToPeVPEDEVTOG oLG O {BLog
TOOETIEUDE LOTAUEVOG UETE TNG
ETILONULOV ETILTPOTYG TR TNV
0Vpay ™G ovvarywyNg. [...]

[...] Yesterday, Thursday, the
Community of Israelites of the city
prayed in favor of His Majesty Sultan
Murad V. Their synagogue outside
was decorated with flowers and
flags and they were all invited with
special invitations. The ceremony
was attended by our General
Commander Esref Pasha, by
Omer Fevzi Pasha, by the admiral
Mehmet Pasha, by the member

of the General Council Mehmet
Pasha, the Provincial Treasurer, by
other members of various councils
and offices, by the Archbishop

of Thessaloniki Mr. loakim, along
with the bishops of Polyani and
former Ardameri, by the consuls

of England, Italy and Greece and
by many of those who received a
special invitation, both Ottomans
and Christians. Special welcoming
committees were appointed to
attend to the guests. @ Following
the end of the ceremony, which took
place with all due religious splendor,
the elderly Chief Rabbi stepped
down from the pulpit, approached
the General Governor, thanked

him and expressed the gratitude

of his nation for the honor of his
presence and for the presence of
all attendees. He followed to bid
farewell to everyone at the doors of
the synagogue. [...]



O Yovldtavos Meyusr £’
ETTLOXETTETAL
v Ocsooadovixy
(1911)
Sultan Mcohnoeod Vvisits
Thessazloniki
(1011)

K. Touavdig, Xoovixd tng Ocoooiovixng, 1921-1944
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[...] H mouwdwix pog @avtooio
NTAY €LC TO OXPOTATOV OMULELOV
eENUpEYN OexaTEVTE UEPES
TOEA. Agy NToy ULXEO TEAYUO
vo xartadeyTel vo TEQARoEL amd
UTPO0TA pag Evag PactAldg, Eva
TPALLOEVLO YLaL TNV TTOLdLXY] OGS
povtaoio TEOowTo TS XaALUAC.
Oty péhota pog elmoy oto
oyoAeio 6T Bo pog TopataEovy
oty MmouvABap Xautdié yio

vor SoOpE ToV LovATEvo TTov Bo
TIEPACEL UE TNV YQLOY] XAPOTOO
T61E Tl oV¥te pobfuota ovte
mouyvidto pag evdtépspay. (...)
® Abo pépeg apydtepa b
¥bpale 1 totoptxy) pépa. Ta
UTTOAXGYLOL TWY OTTLTLHY TTOV TAY
oToVg 3p6LoLE oTth TOLG OTOLOVG
Bo Tepvovoe 0 LovAtavog eiyay
OTOMNOTEL pe AaumpoTnTa. AN
0 ETULONUOTEPOS GTONOUOG TNG
TOANG MTowy ot adides. ‘OAeg ol
XOLVOTNTEG XL TTOAAOL TTAOVGLOL
LOLWTES YLOL VOL XOAAXEDTOLY

TOV ZOLATAVO €0TNOAY 0T
SLépopor LEPT NG TOANG oTtd
6mou Bo TepvoVoE v TOUTN
TEPATTLEG TTOAVTEAELG oupideg.

H Aopmpdtepn and dieg ftav 1
opidor Tov AANAaTiVL BTNV PN
™¢ 000V Ayiag Xopiag, Tpog
v BdAacoa. Koplto bAxd tng
NTAY ATTO TAVE UEXOL XATW
uovoy mepotud yoALd. Kot twv
SLopOPWY XOLYOTATWY oL ouideg
Ntoy moAvtereic. H adida g
EMnvixng Kowvétntog otninxe
XOVTA 0TO ZvTELBAavt, oTny oy
™ MmouvABap Xoutdig. [...]

[...] Our childish fantasy was
kindled fifteen days ago. It was not
a small thing for a King to deign

to pass in front of us, a fairy-

tale figure out of the tales of the
“Arabian Nights” in our childish
fantasy. When they told us at the
school that they would line us up
on Hamidiye Boulevard to see the
Sultan who would pass on a golden
carriage, then neither school nor
playing mattered. (...) @ Two days
later, the historic day would dawn.
The balconies of the houses that
were on the streets from which the
Sultan would pass were splendidly
decorated. But the arches were
the most formal decoration of the
city. All the city’'s communities

and many wealthy individuals

built huge luxurious arches in the
different parts of the city where the
procession would pass in order to
flatter the Sultan. The grandest of
them all was the Allatini arch at the
beginning of Agia Sophia Street,
towards the sea. It was mostly
made out of Persian carpets. All
the arches of all communities were
luxurious. The arch of the Greek
community was erected near

the Fountain, at the beginning of
Hamidiye Boulevard. [...]



ITAM00¢ AaoD %ot CTEATLOTINE TUNUOTA GTNY
Ayto Zogio vTodeyovton Tov XovAtdvo Meyuét
E’ Tov eTTLOKETTETOL TO TEPLEVOG YLX VO EXTEAECEL
o OpnoxevTind Tov xodxovro (Selamlik). Koot
700 TAA. LAAOYY TOL AYyyeAov Ilaaiwavvou,
EATA-MIET Ocooalovixy, (teptypopmn Aslavrtog
o7to tov A. Ilooiwdavvov) @ Mehmed V visits
the St. Sophia mosque to pray and is welcomed by
the people and military units. Angelos
Papaioannou private postcard collection. Postcard.
A. Papaioannou Collection, Greek Literary and
Historical Archive / National Bank of Greece
Cultural Foundation (caption description by A.
Papaioannou).

Yﬂ:OBO)m Tov XovAtdvov Meyuét E’ otnv
REVTOLRY) TcpoBMrcoc TOU ALLOVLOD TY|G
Ococarovinng oo TG TCOALTIXEG, GTOOTLTLUES
rot Opnoxeutinég apyés, 1911. Koot TootdA.
YuAhoy1 Tov Ayyelov llamoindvvov,
EATA-MIET Ocooalovixy (teptypopy) Aclbvtog
oo tov A. Ilaroiwavvov) ® Welcoming the
Sultan Mehmed V in the central pier of
Thessaloniki’s port by the political, military and
religious authorities, 1911. Postcard. A.
Papaioannou Collection, Greek Literary and
Historical Archive / National Bank of Greece
Cultural Foundation (caption description by A.
Papaioannou).
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Exioxedn Meyuét E’ otnv Ayio Zopia, 1911.
YuAAoy1 Rog. Violet, Apyeio Kévtpov Iotoplog
Ocooolovinrg @ Visit of Mehmed V to Aghia
Sophia, 1911. Rog. Viollet Collection, Thessaloniki
History Centre Archive.
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H adida wov ratacxedoooy oo xovod 6To
Apbive M etonpetor Atpévog, 1 eTopeior xoTTvol
Regie xot to TeAwvelo Lo v vTodoyN TOL
YovAtavov Meypét E’, 1911. Kopt TooTdA.
YuvAAoy1 Tov Ayyelov lamoindvvov,
EATA-MIET Ocooohovixny (teptypopn Aslbvrog
oo tov A. Ilootiwdavvov) @ The arch built at the
port by the Port Authority, “Regie” tobacco
company, and the Customs Office to welcome
Sultan Mehmed V, 1911. Postcard. A.
Papaioannou Collection, Greek Literary and
Historical Archive / National Bank of Greece
Cultural Foundation (caption description by A.
Papaioannou).
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H apido Tov Nouveau Club Israelite oty
TopoAtoxy] Aew@opo, 1911. XvoAhoyn xapT
7100 TAA TOL Ayyehov Mlarmaiwavvov,
EATA-MIET Ocsooolovixy (teptypopy) Aslavrog
oo Tov A. Ilaroiwdavvov) @ The arch built by
“Nouveau Club Israelite” on the seaside avenue,
1911. Postcard. A. Papaioannou Collection, Greek
Literary and Historical Archive / National Bank of
Greece Cultural Foundation (caption description
by A. Papaioannou).
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H adida g BovAyopixig xotvotyrog 6ty 000 If g
Aytov Anprptov, 1911. TvoAdoyM x0T TTOGTAA TOV bulgare en 5 o v A 0 S
Avyyezlov [lawoiwdvvov, EAIA-MIET Thonneurdela [ =7 "7 . =

- visite de | Souvenir de b
S.MIL || Salonique.

Ocscocarovin (Teptypo@n Aslbvtog oo Tov A.
IMoroiwavvov) @ The arch built by the Bulgarian
community on St. Dimitrios Street, 1911. Postcard.
A. Papaioannou Collection, Greek Literary and
Historical Archive / National Bank of Greece
Cultural Foundation (caption description by A.
Papaioannou).

S. M
Je Sultan
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H apida tng Etonpeiog Xi6100000p.0mv
Osooolovirns—Movootneiov 6To P00 YLO TO
Mreytovdp. LVANOYN ®x0PT TTOGTAA ToLv AyyeAov
Moraiwavvouv, EATA-MIET Oecccalovixy,
(eeprypoe Aclbvrog oo Tov A. Illaroiendvvov)
@® The arch of the Thessaloniki—-Monastiri
Railway Company on the way to Bes Cinar.
Postcard. A. Papaioannou Collection, Greek
Literary and Historical Archive / National Bank of
Greece Cultural Foundation (caption description
by A. Papaioannou).
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H apida tng EAAnving xovotnrTog oty
Asw@p0 Xopnote, 1911. @éper emypapn «TH A.
M. ZOYATANQ MEXMET PEZAT H EAA.
O00QMANIKH KOINOTHZX» oty ptor TAevpd.
EAAvixa xot oty dAAY ota Tovpxixd. ZuAdoy
%®oOT TOGTAA TOL AyyeAov laraiwdyvvov,
EATA-MIET Ocsooaiovixy, (teptypopm
Aslavrog oo Tov A. llaroiwdvvov) @ The arch
of the Greek Community on Hamidiye Avenue,
1911. The inscription reads: “To His Majesty.
Sultan Mehmet Resad. The Greek Ottoman
Community” in Greek and in Turkish”. Postcard.
A. Papaioannou Collection, Greek Literary and
Historical Archive / National Bank of Greece
Cultural Foundation, (caption description by A.
Papaioannou).
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Adida Tov Club des Intimes otnv 0oy TG
0000 Xopmpt llood. LuAAOYN x0T TTOGTAA TOV
Avyeiov lMoawaiwavvov, EATA-MIET
Ocsoooloviny (Teptypo@y] Aclbvtog oo Tov A.
ITaroiwdvvov) @ The arch built by “Club des
Intimes” at the beginning of Sabri Pasha Street.
Postcard. A. Papaioannou Collection, Greek
Literary and Historical Archive / National Bank of
Greece Cultural Foundation (caption description
by A. Papaioannou).
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Poole & Blunt, 7he people of Turkey, 1878

400

401

[...] Otav évag aElooéBaotog
oelyng Twv depPlondwy mebaivet,
70 Aciovd Touv axorovbeiton
oToV TAQPO omd Ao Tor LEAN

™G ASEAQPOHTNTOG TOU, ATtd TOVG
JepPlondeg Twv GAAWY TOYUATWY
%ol oo ULoe LEYOAY pepiSa

Tov TANBLoLod. Eivor éva ToAD
EVIUTIWOLOXO KO EVOLOPEPOV
Ogopo: M peydn mTop oL
oLyd oLyd EeTuAlyeTon oTal GTEVA
SPOUAXLOL, 1 TTOLXLALOL XOOTOVWLLLY
TT0L POPLOVYTAL OTtH Tal SLAPOPOL
Thypoto Ty depPlondwy,

GAloL pE a€pLveg TNREvvoug xal
PNAG, HWYLXE XOTTEAX, GAAOL

KLE AgLXOVG GXOVLEPOLG ATTO

Taby o ®OL TTEAGLYVOL ] ASUXAL
TovpuTavio. @ Olot Toug elvort
LE XOALUUEVOL XEPAALOL KOl EYOLY
éva BAEppa Boabidg TamevoTnTog,
AéyOVTOG XOTA OLACTNULOTO

™V P AEEN «AAAGy». Otoy
TePVéve amd éva tlapl N évay
TEXXKE TO PEPETPO evamotibeTot
UTTPOCTA artd TNy TOAY, YEAAeTOL
pLoe Aettovpyia xow v ouvodein
OUULUETEYEL OTO « AUy, auiv»
0Ty onNuedvovve Eava Tor Asldpavo
Yl vou auveytoTel n TopT. [...]

[...] When a dervish sheikh of
repute dies, his remains are
followed to the grave by all the
members of his brotherhood, by
dervishes of the other orders, and

a large portion of the population. It
is a most impressive and interesting
sight: the long procession slowly
winding through the narrow streets,
the variety of costumes presented
by the numerous orders of the
dervishes, some with flowing robes
and high sugar-loaf hats, others with
white felt caps and green or white
turbans; @ all with bowed heads
and looks of deep humility, uttering
at intervals the sacred word ‘Allah.’
On passing a mosque or tekke, the
coffin is deposited in front of the
gate, and a service is chanted, the
congregation joining in the refrain
of Amin! Amin! Then the body is
picked up again and the procession
resumes. [...]



[...] Otav ot yvwoTol o pilot

TNG OLXOYEVELOG NTOY TTOPOVTEG
SOty onuédL yiow vo Bycaovy

™ 00p0, ToTobeTNuévn oL v
EOALVO (PEPETPO OAETTUOWUEVO UE EVOL
Aguxd DPOOUOL, OV TIPOXELTOL YLOL
VEOLG, XOL LaVPO oY TIPOXELTOL YL
aTopor HELung nitxiog. @ Mepixol
pafivol g Oegoorovinng, ™G
TaALdG eTOYMG LTTOOTNELLOVY 6TL Ot
TTPONYOVUEVWY YPOVWY TO QPEPETPO
TUNYOULVE YWPELG XOTTAXL XOL O VEXQPOG
oxemaloToy e Tor podya Tov. O
VEXPOQOPOL CNUWVAY TO PEPETOO
UE T TTOSLOL TTPOG TOL LTTOOG KO
TLO X4Tw ot TO XEPEAL. [...]

[...] When friends and family were
present someone would signal to
bring out the body that was lying in a
wooden coffin covered with a white
cloth, if it belonged to a young person,
or a black cloth if it was an older
person. @ Some older Thessaloniki
Rabbis, claim that in previous times
the coffin had no lid and the deceased
was covered with his clothes. The
pallbearers would carry the coffin with
the deceased'’s feet at the front and
the head in a lower position. [...]

Michael Molho,

Usos y Costumbres de los Sefardies de Salonica, 1950
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YuAAroyn Rog. Viollet, Apyeio Kévtpov lotopiog
Ococarovinng @ Funeral-Greek orthodox cemetery.
Rog. Viollet Collection, Thessaloniki History Centre
Archive
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K'q8swt IopanNtwv 207\7\0\(11 Rog Vlollet .. Kyoeia p.ovcovhy.avov 207\7\0 og Viollet,

Apyeio Kévtpou lotopiog Ocooarovinys @ Jewish Apyeto Kévtpov Iotopiog Osooarovinng
Funeral Rog. Viollet Collection. Thessaloniki @® Funeral of a Muslim Rog. Viollet Collection,
History Centre Archive Thesaloniki History Centre Archive
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lucunoes xo PofBivor
Conutacts: Bishops, Ima_m_s
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[...] XOeg v mowiov n AIL.
Mntpomohitng nuav . Fevvéadiog ev
ouvodela TV ONUOYEQOVTIWV .X.
Koppmva xaw Xattdylov xol tov
oQyLandvou x. I'evvadiov petafds
e1g TNV ayleeafivelav avtomEdwaoe
™V ETOAEYPLY ELG TOV GOPOLOYLDTATOV
Agyooapivov . Tiond Meig
YeEVOUEVOG denTOS PeT’ EEQUQETIHMV
Tuov [...]

Maxedovia, 25.8.1912

[...]1 Eni Toug eograis tov [1doya

TV OVUTOMTOV pog Iogomittdv

0 uNTEOomOAiTHG pog x. ['evvddiog

ev ouvodeia Twv %.x. Kappbva

%o Xovopodnpov eeoxrépOn tov
0QYLQAPivov Thg TOheds pog x. Meig
21OL OVVEYAQT OVTOV WG ROL TLVAG
GAOVG TTEORQITOVS TNG LOQOMALTLXTG
1OWOTNTOG [...]

Moaxedovia, 10.4.1913

[...] Katd tag eoptdg tov [Tdoya
eneonépOnoav tov IT. Mytoomohitnv
%n. Tevvadiov (...) o copoloyudToTog
Mou@Tig ®aL oL TEORQLTOL TNG
Movoovhpoviniic Kowvotntog non

0 codoroyidtatog Agyreafpivog
%o oL TeoxrELToL TG loganhttixig
Kowomtog [...]

Tonyootos o Halaudg, 1918.

[...] Emti T evnonplo tng moed
MouGOUAUAVOLS OYOUEVT|S E0QTHS TOV
Kovopmdv Mnaipdp o I1. Eioxomog
Kopmoaviog %. Atbdwog emorédom
ToV %. Afjuoeyov Oecoarovinng
Oopdv Zait Mménv, tov Movptiv
20 TOVG TTQOXQ(TOVG TNG TaQ MUtV
Movoouvpoviriig magowiasg. [...]
Tonyopiog o Halauds, 1921

[...] Tn 207 ZemrepPoliov ayopévng g
M TG TOV £€T0VG TR TogamAitaug,

1N A.M. o Mntoomohitng Log %.
T'evvadiog emoxedBeic ouveydon

Tov Agyeeafivov tng Ioganhtinig
Kowdmtog Zodporoyidtatov .
Mrmevodv OvGiEl zaw Tov mpdedoov
ovtig x. . Katés. [...]

Tonyootos o Halaudg, 1921

[...] Yesterday morning our bishop
Gennadios, accompanied by the
prominent members of our community
Kammonas and Hatzoglou and the
archdeacon Gennadios, visited Chief
Rabbi Yako Meir to return his visit and
were welcomed with extraordinary honors
[...]

Newspaper Maxsdovia,, 25.8.1912

[...] Our bishop Gennadios,
accompanied by Mr. Kammonas and Mr.
Hondrodimos, visited the Chief Rabbi of
our city, Mr. Meir, to wish him a joyous
Passover [...]

Newspaper Maxsdovia,, 10.4.1913

[...] During Easter holidays our bishop
Gennadios was visited by (...) the Erudite
Mufti and the prominent members of the
Muslim community, the Erudite Chief
Rabbi and the prominent members of the
Jewish Community. [...]

Magazine I'onyooios o Maiaudg, 1918

[...] On the occasion of the Muslim
Holiday of Kurban Bairami, the Holy
Bishop of Cambania, Mr. Diodoros,
visited the Mayor of Thessaloniki, Osman
Said Bey, the Mufti and the prominent
members of our Muslim community. [...]
Magazine I'onyooios o aiaudg, 1918

[...] On the 20th of September, the
first day of the year for the Israelites,

our bishop Mr. Gennadios visited and
congratulated the Chief Rabbi of the
Israeli Community, the erudite Mr.
Bension Ouziel, and his chairman, I.
Kazes. [...]

Magazine I'onyootos o Haiaudg, 1921
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I"'svvdotog prpootd oto Atownytyoto. EBooixd ROTA T OLapxeta Tov Mrtaipdy 6t Ocoocahoviny
Movozio Osooaroviryg @ Chief Rabbi Meier and 070 voooxop.eio I'rovpopmd, diwio 6tov Asuxo
Bishop Gennadios in front of the Government ITVpyo. LvoAhoYM x0T TTOGTAA TOL AYyyEAOL
House. Jewish Museum of Thessaloniki IMoroiowavvou, EATA-MIET Oeocalovixy @ Visit

of Greek orthodox authorities during the Bayram
in Thessaloniki to the Gureba hospital, near the
White Tower. Postcard. A. Papaioannou Collection,
Greek Literary and Historical Archive / National
Bank of Greece Cultural Foundation
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O 7iAnOvouos twv e&iodouuouévav Efoaiov tng
OcooadovixnsyQOVOLOYE(TL OITO TO LEGOLOVIXO
emeLo00L0 ®aTd Tov 170 auva, oO UPwva. e To 000

0 Zaumetdu Zefi, évag Efoaiog amtd tn Zpovn o
Loyveiotre dtLtav o Meooiag mwov oL Efpatol
negipevay va £00eL, AvOoyrRAOTN1E VO AVOROAETEL KO
Vo 0.0Tt00Tel To IoAG T 1666, dTaV OL OVTORQATOQLRES
AQYES TOV AVAYROAOOY VO ETMAEEEL ALVAUETOL OTOV
eELohapopd xortov 0dvato. Oy pdvo eElohapiotnne
0 (010¢, aALG nou TTOAAOL 0LTT0 TOVS 0TTALOOVE TOV, OL
omoioL avTAGONrav TG TEAEELS TOV WG OMNUAdL

Oe00. Zta eQaind avapEQOVTAL ATTAA G «UOLUULVILL» ,
ONAad1) moTol, AALG 0TA TOVERIKA AVODHEQOVTIL G
«VTOVUE» , TTOV ONUOLLVEL, VIO TN TR, 0TT00TATNG. EVD
areTol BemEOVY dTL avtol oL eElohapuopévol Efopaiol
Boloxovtav otV mEWTOTOQL TWV TTQO0OEVTIRMV
LOEDV 0TV TOAY, GAAoL TOVg VIOPPAELoUVY O

gva deuTeQeVOVTO QOAO. ZTNV TQOYLOTLXOTNTAL,
OUVELCEPEQALY OTNV LOTOQLCL, TOV TIOMTLOUO, TNV TTOLdElL
2oL TNV UmoQLrt) Lot TG TOANG %o XONUOTodOTHOOV
OQUETA OITTO TOL ALOYLTEXTOVIXA TNG KOO UOLTOL.

L. To I'evi TCauid («Néo Toyuu») yriotnxe to 1902
nou OewQEETAL WG 0 RATEEOYTV KoL TUO EUPANUOTIROG
AotoevTndg TOmog TV Ma’amin. Qotdo0, TOLY TNV
RATAOREVT) TOV TLOMOV, exdleTon OTLOLMa’amin
yonowwomooVoav ®ueimg To Kad) Apsvtovddy TCoul,
exxnAnotlo mov elye petatoamet oe TCoul To 1668, %01 TO
Zaatit TCoul mov yriotnre otov 180 awmva. Ot Ma’amin
ouvoLalov emhentind moaxtinég amd to lohdp, v
EBoainh Kapmdho now tig eviorés Tov Zaumetdn Zefi
%O TTQOLY LA TOTIOLOVOOLY TIG TEAETES TOVGS LUOTLRAL,
LoQLEL ATt T AOLAXQLTO BAELUATA TV TTEQOOTLIRMV.

L. Tavroyoova worooo, paivetor 6TLoLMa’amin
dLatneovoay deouoUg e Ghleg eTeQO00EES OUAOES
Ommg ot MefAe0eg. ZNUOVTIRES TIQOCMTUROTNTES TOV
Ma’amin fjtav wdvta evmeoodentol 6to MePhefl Xave,
evo Bemoeltol mOavo otL oL teletés Tmv MePlefNomv
EMNOEAOAV RATIOLES OQNOREVTIRES TTQANTIRES TWV
Ma’amin.
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The population of converted Jews in Thessaloniki
date to the messianic episode during the
Ottoman seventeenth century. Sabbetai Sevi, a
Jew from Izmir who claimed to be the Messiah
Jews expected would come one day, had to
recant and convert to Islam in 1666 when the
imperial authorities gave him no choice but
conversion or death. Not only did he convert to
Islam, but many of his followers did so as well,
seeing his actions as a sign from God. In Hebrew
they are simply referred to as ma'amini, meaning
“believers,” but in Turkish, they are referred to

as donmeh which actually means turncoats,

in a pejorative tone. While some have viewed
these converted Jews who lived as Muslims as
the avant- garde of progressive ideas in the city,
others have relegated them to a backward role. In
truth, they have contributed to the history, culture,
education and commercial life of the city and
have sponsored many of its architectural jewels.

L. Yeni Camii (the New Mosque)built in
1902, has been identified as the most iconic
site of Ma’amin worship. Before this mosque
was built however, it is believed that the Ma'amin
primarily used the Kadi Abdullah Mosque, which
was converted from a church in 1668, and Saatli
Mosque, built in the eighteenth century. The
Ma’amin selectively combined practices from
Islam, Jewish Kabbalah and the commands of
Sabbatai Zevi and they performed their rituals in
rather secretive ways away from the intrusive eye
of onlookers.

L, At the same time, however, the Ma'amin
seem to have maintained some links with other
heterodox groups such as the Mevlevi. Notable
Ma’amin were always welcomed to Mevlevi
Hanes and the rituals of the Mevlevi may have
influenced some of the religious practices of the
Ma’'amin.
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YopTeton Xefi.
Eppaixo Movoeio
Osooolovinyg
@ Sabbatai Zevi
Jewish Museum of
Thessaloniki

[...] O Amirah [Zoffotar Zefi] éva
mowl Tnyaiver oty oxth (oTn Zpdpeyn)
%o eved NTo exel évag Spdixog
ovop.olouevog semachmen PByaivel amwd
™ 0dAacoa xor Amirah péyeton pe
aLTOY 6AN TNY NUEEO XOL TEALXA TOV
OXOTWVEL X0 OAY M OdAaooo yiveTon
®OxXVN UE TO alpor Tov dpdxov. ‘Otay
ETILOTPEWPEL OTTITL M UNTEPA TOL TOV
OLYOYTE GTYY TTOPTOL TOV OTILTLOY XOlL TOV
PWTAEL av EQoarye Timota. Avtog Sev elye
@aeL Timotor OAN Ty Nuépa. H untépa
TOUL ToV eToLdlEL PPEaxa uToLEEX (évar
e¥YELOTO YAUXLOUO YERATO e TVPL 7
XPEOG, Xo TTOAD YVwoT6 otoug Efpaiovg
Sepopditeg g Tovpxiog) xow awt
éBoie xatevbeioy éva aTo GTOR TNG
Yo vo To @det. H epunveia Tov amtmod

UOL aTtd TN UEPLE TNG UNTEQUS OUTHG
NG LoToplag NTay we €ENg: o Amirah
TEAYUOTL TTAYE OTNY aXTY, LOXELE aTtd
70 06pLES NG, Yo vou StahoyileTon o
vo Bpel Aoelg oe SLapopo TEOBAROT
ToL ToLuviov Tov. O dpaxog NTay 0
€0VTG TOV, TO EYW TOL UE TOY OTOLO
TIAAEVE PEGW TOL SLOAOYLGUOD TOU HOTE
vo bPwbel Tov T TOL TYELUATIXA.
Me 1o mov teAeiwoe N Nuépa eixe
@TéoeL 0T0 TEAOG TG %Ol O NALOG ESVOTE.
H oxtq g Zpdpvnyg xortdet duTixd xo
6ty 0 NALog SVEL, cLYVE euavileTol
®OunOg, %o pall pe avtdy, v (St

7 0dhaooa. O omtadol Tov Bewpody
oUTN N NUEPA WG YNOTLXY XOL EYLVE
TOEAS00T VO GTOUATHOOVY TN VNOoTElD
ue évar etdtnd YAOXLOUO TTOL OVOUGLETOL
umovpéx. [...]

[...] Amirah [Sabbatai Sevi] one morning
goes to the seaside (in Izmir) and

while he was there a dragon named
semachmen comes out of the sea and
Amirah fights with it all day long and
finally kills it and the whole sea becomes
red with the blood of the dragon. When
he returns home his mother meets him

at the door of the house and asks him if
he had eaten anything. He had not eaten
anything the whole day. His mother had
prepared fresh burekas (a typical Turkish
savory pastry filled with cheese or meat,
and one well known to the Sephardic
Jews of Turkey) and she immediately puts
one into his mouth to eat. My maternal
grandfather’s interpretation of this story
was as follows: Amirah indeed went to
the seaside, away from the noise of the
town, to meditate and find solutions to
various problems of his flock. The dragon
was his own self, his own ego with which
he fought through his meditation in order
to elevate himself spiritually. By the time
he was done the day had come to end
and the sun was setting. The coast of
Izmir faces west and when the sun sets, it
often appears red, and, along with it, the
sea itself. His followers considered this
day as fast day and it became a tradition
to break their fasts with a special pastry
called bureka. [...]

Solhtnon pe tov Haluk Bitek (Cengiz Sisman, 7he Burden of Silence: S
abbatai Sevi and the Evolution of the Ottoman-Turkish Dénmes, Oxford 2015)
Conversation with Haluk Bitek (Cengiz Sisman, 7he Burden of Silence:
Sabbatai Sevi and the Evolution of the Ottoman-Turkish Dénmes, Oxford 2015) 414

Mouoouky.owog 670 anch—T@ocp.L Apxsw
Kévtpou lotoploag Oscoorovinrng @ Muslims at
Saatli Mosque. Thessaloniki History Centre
Archive
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[...] AuTol dnAwvouvy dnpooto

™ Mwapebavixn Opnoxeio, kot
XOATAVE LOLWOTIXA TLS EBPainES
TEAETEG, TIAVE® XATW OTLG APYES TWV
EBtovitedy, avapeoo Toug TEHTOVS
Xptotiavodg: avTol TovTeedovTOL
UEAN TNG OLXOYEVELAG TOUG,
xOTOLXOVY ol oty (St pepLa
™G TTOANG, %ol OEV avoULYYOoVToL
moté pe Mwoapebavole, extdg amd
TLG OOVAELEG XAl TO EUTOPLO, N T
Tloptd: 3ev ovyvalovy TOTE oe
oLYOYWYY OVTE avoryvwpilovy To
oylouo touvs. @ Eivar d0oxoAo va
YiVEL OQVTIANTTO TG TTAPEUEVOLY
amapoThenToL omtd Tovg Todvpxovg’
N LéANov, Selyvel TO TOGO EVXOAL
elvar ot TovpxoL Lxavomotnuévol
o aVTA T {NTAROTA. ..00GTOGO,

o ool EBpaior Mwapebavol
SNAwvay dnpoota xar to. Vo, Ho
Yivovtoy apéowe Evar 3NUOaLo
Topddetypa: o Hdvatog eivot 1
polpa Tov awooTATy. [...]

[...] They profess publicly the
Mahometan religion, and retain
privately the Jewish rites, much on the
principle of the Ebionites, among the
first Christians: they intermarry, inhabit
together in the same part of the town,
and never mix with Mahometans,
except on business and commerce, or
in the mosches: they never frequent

a synagogue nor acknowledge their
schism. @ |t is difficult to conceive
how they remain unnoticed by the
Turks; or rather, it shows with how
easy a composition the Turks are
content in these matters...though
were these Jewish Mahometans
publicly to profess both, they would
be instantly made a public example:
death is the doom of an apostate. [...]

James Porter, Observations on the Religion,
Law; and Government of the Turks, London, Printed for J. Nourse, 1768, tép.. 11
James Porter: Observations on the Religion, Law,

and Government of the Turks, London: Printed for J. Nourse, 1768, vol. Il
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I"'evi TCowt, EOvixo Iotopiné Movoeio @ Yeni
Camii, National Historical Museum

47




Avdia Aapmoaotva, loayuorixes EAsvbepoles,
2007-2017, eyrotdotooy, peToAnTég
OLOLOTAGELG, BVO YOALY TPOGEVYYG, AOTTPOG
rovoopbs, 100 Levydpro Tarcovtolo @ Lydia
Dambassina, Real Freedoms, 2007-2017,
installation, variable dimensions, two prayer rugs,
white canvas, 100 pairs of shoes
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AvTn 5 EVOTNTa TNG EXOEONS TEQLYOAPEL, OE EVA O
TIQOOWIHO XL XAONUEOLVO ETUTEDO, CUVOAVTIOELS
%O OLLOTOVQWOELS METAED TMV ROLVOTITMV TNG
Oeo0aloVinNg, TOU CNUELDVOVTAV LOLOUTEQX OTNV
1OQOLA TMV TUO LEQMV TOTMWYV TOUG, OGS EXUANOLES
OV PETATOAT XAV O€ TCod, To MeBAeft Xave nou
LWrQA LOWOWAELQ TTOV TTNEAY OVOLOTA Z0V POV
YVOOTOV VL0 TLS OEQOTTEVTIRES TOUS LRAVOTNTEG.

L. 3& xdbe évav amd avtois tovs ywoovs,
vEQPaon rdmolwv 0QlmV NTav AmodenTY), ELOKA
OTaV VITNEYE 1 TROCOO%IN oadoVg nEQOOVC.
Axopo ot otav 0 Aylog ANUATELOG, ULoL 0Tt0 TIG TILO
euPAnuoTIREG eExnAnoles, uetatodmue oe TCa,
PLLOEEVNOE T Y OLOTLOVIXT) AATOELR TOU TADOU TOU
Avytov vmo ) duayetpron twv MePAepnowv. Ot
€1€Q000E0L povoovipudvor MePAiepdeg EmouEav
ONUAVTIXO QOAO OTNV EUTEO MO LULOLS LVERTIRNG
TQOGEYYLOTG HOL OTO GLVOLY L. OQLOUEV(V LEQMV
YOV, 6Ttmwg To MefAeft Xave, oe Oheg TG
BoNorEVTIRES OUADES KOL XOLVOTNTES TNG TTOANG.

L. 7€rotov eldovs yeioovoules avextixotnrag,
100G 1oL HOLVEG LOTOQIES Lo Ay loVG, RANA.
sveLaTo LOEL pe Aainég TaQadOOLOUES TTQANTIRES,
JTOV OL XOLVOTNTES HoLRdlovTav oe noOnueQLVO
emimedo, Pondnoav otn SLapdEGWaon, wg Eva
Pabud, xotvov avTiMPewy TOU LEQOV, IOV CUYVA
uetapafovrayv oe amd ®oLvol GuoLxi TLEOVOIA.
Tétolo Nrav 1 TEQITTWON TOV LAVOWAEIOV
tov Movod Mmaumd, aytov Tmv Zovdndwv, o
0T0(0g AOTEEVOTAY RO OLTTO TOUG XQLOTLOVOUG
NG TTOANG AXOUOL KO LETA TNV ALVOLY (DO OT) TWV
pLovoovApovirmv Ianbuounv. Ta regud mov
0 ®O0opog ouvNnOLLe va avafel péyol oyetind
TRO0PGATA, WG TROOEVY T 0TOV Movod Mo umd,
ToV 0710(0 TarhTLav pe tov Ayro F'edoyio, elvar
LLaL ETLPLOVY VTTEVOU LT TV LELKTOV TIQARTIADV
OL TWV OVVUPOOUEVOV AVTIAPEWDV TOV LEQOV
TOTOV JTOV LOTOQLXA OB OQLOE TNV TTOAN RO TOVG
1OTO(XOVS TNG.
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This section of the exhibitiontakes a more
personal approach to the encounters
between communities, especially at

the heart of their most sacred spaces:
churches converted into mosques,
mevlevi hanes, small shrines named after
Sufi brothers known for their healing
powers.

L. /n each of these spaces, the
traversing of certain boundaries was
acceptable, especially when clear
benefits were perceived. Even when
St. Dimitrios, one the city's mosticonic
churches, was transformed into a
mosque, Christian worship at the tomb
of the Saint was accommodated and
managed by the Mevlevi. The heteredox
Mevlevi played an important role in
facilitating a tolerant approach and
opening certain sacred spaces, such as
the Mevlevi Hane, to all religious groups
and communities in the city.

L. Such compromises together
with the stories of saints, evil spirits
and traditional practices shared at a
grassroots level, helped shape common
perceptions of the sacred that were
often reflected in joint physical presence.
That was the case of the mausoleum of
Musa Baba, a Sufi saint, venerated by
the Christians of the city even after the
departure of all Muslim populations. The
candles that people until recently used
to light when praying to Mousa Baba,
identified with St. George, are a subtle
but persistent reminder of entangled
practices and perceptions of the sacred
landscape that historically defined the city
and its inhabitants.



Aytoc Anurnrotos

L. de Launay, Chez les Grecs de Turquie,
Paris, Edouard Cornély, 1897.
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[...] O Ay. Anuritptog sivor ptor apyaior Bulovtivy BaotAuxy, opboywvia,
OTPWWUEVN UE LWOOIXO OO ALXO LAPUAPO, TEYOLO XOXALYO O
TPAOLYO, OV €YLVE UE TOV TPOTO Tov Ayiov Mdpxov ot Bevetio

xoi Stoaxoounbnxe amd tig 300 TASLEES, e dVO OELPEC OO XOAOVEG,
oynuotiCovtog 300 aToéc. ZNpepa, dedouévon GTL BELoxOLOGTE TNV
Tovpxia, eivar tapl. Iapatnpoodon Yo Evor AETTTO TNY XOYLTEXTOVLXN
6tay évog Todpxog vewxdpog pTaveL, axolovbodpevog oo Vo
"EAAMveg, xo pov yvéQet va Tov axohlovbnow. O Tobpxog méet
UTPOOTA, LETA Topyoivouy ot dVo ‘EAAnveg xow petd eyd. Avooyilovpe
pior pxpn mToépta ot pioe TAsvpd touv tloptod. O Tobpxog avafBet

éva xepl oTov Pove, Tor patio oG elval Eotxelwpévo UE TO oXOTAdL
%o €vog omé toug ‘EAAnveg pouv Seiyvel x&tw améd pior peydhn mAdxo
0L efvorl SLAXOOUNUEVT «OLVOTITLXA»: ELVaLL, LOV ELTIE, O TAPOG

Tov Ayiov Anunrpiov. O (Stog xol 0 oOYTPOEHS ToL GXBBEOLY XL
@LAoVY TNy TETPo. ToTE e pwTdel av BEAw var xAvw To (dLo. AAAG
ToV eENYW 6Tl dev eipor 0p0630E0g xo pe xoLtdel pe oixto. @ X1
ovvéyeta €vag amd Toug EAAnveg mov yvwpllel Tovpxrixd ime Alyo
AOyLo Ltepd o aipvet évar poxpd xopdovt. To tpofdetl Tpog To
AT, ETEXTEIVETAL, 000 TTEPLOOOTEPO UTTOPEL, UE TOL YEQLXO YEQLO TOL
Tevtopéva. Metpd mpog pla xatebboven Ty méTpa Tov Thpov. Kdvet
€vay xOUTIO0. TN CUVEXEL UETPA TTPOG TNV GAAY xartebbuvon xo x6fet.
Exeivn ) oty Eextvd pior ooy orTixy LEGOLWYLXT] OXNVY] HoryeloG.
Davraoteite, u€oo 0TO OXOTASL TG XPVTTYG, TEWTO UTTPOCTE LoV,
ToV VAo TOL TLotoy, Tlaw aTtd To avapévo xepl TTov PWTL(E T0o
Swuatio nall pe 10 Pwg g yoxtac. Elvar Avytopévog amd ty nAtxio
%o EYEL YLOL LOXOLA AELUXY] YEVELAD . LTO XEPAAL TOL LTTEEYEL €V
Yxpilo NuiPpnio xaméro, dtwg excivo Twy depPiondwv oto XxoldTapl.
To YLAéx0 ToL glval PO, TO COXAKL XOL TO TTOVTEAGVL TOL Elvor LadPO.
"Exet Svo patio aobup®ve, ToL To EVal XOITalE TPOG TNV TAELEA [LOV,
€V TO GAAO YOELLE TTPOG TNV TAELPE Twy EAAvwy. @ O 'EAAnvac ue
éva TPOawTo Pdoov vTNEET,, dAoL YTUpEVOL aTo LadpoL PE TO YLAEXO
XOL TOL TTULVTEAOVLOL POVOKWUEVOL OTEXOTAY UE TO XEQPOAL XATW XOL TO
¥épLow SLmAwPéva. To oTHB0C, EVE ot TNV AAAY BAETW TO TTPOMIA TOL
QPWTLOUEVO OPLIPA KOULL OXOVEL GE UL OTACY LLCTNOLAXNG AXTEELOG.
«To 6vopé Gov, To Gvopd cov;», einte 0 Todpxog, peTpdvTag UE Eva
%x0p306VL évar amtd T GTOASLOL TOL TEPOL KoL QPYLOE, OE AVTS TO
onuelo, évay axdpo yorapd xépmo. ‘Enertor xoteBdlel tov SoxtiAo
IOV OYNULOTILETOL ATTO TO OYOLYL TTAVEL OTO OVOLUEVO XEQL Ko
TEPLUEVEL TNV OTTAVTNOY. - «['edpyLtog», amavinoe o ‘EAAnvag. Ko o
Tovpxog emavérafe «I'edpyLlog» aEiyYovTOog TOV XOUTTO TAVEL GTNY
QEA6Ya. Metéd emeonuoave atov 'EANAva, pe évay aépa txavomoinog,
WG 0 xOpTog eV eiye xoel. Miow debtepy] POPE, HETPWVTOG GOUPLVOL
ue v St TeAeTy), pdTNoE: «To dvouo Tov TUTEPX GOL KoL TNG
unNTtépag oov»; - «NixdAaog, 0 ToTéPag pov, KaAALdmn N pavor [Lov».
Kot emavoroppavovtog ta dVo ovéuata, O Tobpxog éopLEe Eavé toy
XOUTO TIAVW 0T EAGYo. Metd ouvéyroe: “"Kouw tor mondtd gov»; Ko
étal 6tay €xave TEELS xOuUPoug TpooexTXd, EBaAe TO LEPS VU OF
évar xpd Toxéto o Pubiotnxe 6To AGdL ToL xavTRALOL. @ Emtelta
mpooébeoe pepixég TPELEG amtd To YW Tov Tépov. TOMEE Tor ThvTo
%o ta Edwoe atov 'EAANva, oL @atyoToy TOAD LXoyOTTOLYLEVOC.
"Yotepo tov eEfiynoe: «Av eloot dppwaoTog, 0D, 0 TATEPAS OOV, 1
unTéPoL oov M ToL TTOLdLA 0oL BAAE TOV XOUTIO GTO HEPOG TTOV TTOVAEL
xo Oo yivelg xohd . Xty ovvéyeta emavéAafe TNy (Ol TEAETN UE TOV
olYTPOEPS Tou. |[...]



St. Dinvuitrios

L. de Launa}{, Chez les Grecs de Turquie,
Paris, Edouard Cornély, 1897.
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[...] This St. Dimitrios is an ancient rectangular Byzantine basilica, paved with
mosaic of white marble, ancient red and green, made in the style of St. Mark
in Venice and decorated on both sides with two rows of columns, forming
two galleries. Today, since we are in Turkey, it is a mosque. | was looking

at this architecture for a minute when a Turkish sacristan arrived, followed

by two Greeks, and nodded to them to follow him. The Turk went ahead,

and the two Greeks went after me. We passed through a small door on one
side of the mosque. We were in a small, dimly-lit room. The Turk lit a candle
in the lamp, our eyes adjusted to the darkness. One of the Greeks showed
me something under a big slab that was only “minimally” decorated: it is the
tomb of St. Demetrius, he told me. He and his partner leaned over to kiss the
stone. Then he asked me if | wanted to do the same. But | explained to him
that | am not Orthodox. He looked at me with pity. @ Then one of the Greeks
who knew Turkish said a few words of prayer and took out a long cord. He
stretched it extending it as far as his old, feeble arms could go. He measured
one side of the tombstone and made a knot. Then he measured the other
side and cut it. At that moment, a real Medieval magic scene began. Imagine,
in the darkness of the crypt, with the guard of the mosque in front of me,
behind the lit candle that illuminated the room together with the night light.
He was shriveled with age and had a long white beard. ® On his head he
wore gray hat, like the ones worn by the dervishes in Skoutari. His vest was
pink, his jacket and trousers were black. He was cross-eyed, with one eye
looking towards me while the other was turned towards the Greeks. This
Greek, with the face of a Russian serf, dressed in black, his waistcoat and
trousers straining, stood with his head lowered and his arms folded across
his chest, his profile dimly illuminated and listening in a position of mystical
worship. “Your name, your name?”, the Turk said, measuring one of the
ornaments of the tomb with a string, and beginning another loose knot. [...]
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Walter Sykes George, Ecwtept®0 Tov vat00 T0U

Avyiov Anurroiov, wt. 1907. Bpetovixnn XyoA

AOnvov @ Walter Sykes, Interior of the church of

St. Dimitrios church, ca.1907. British School at
Athens
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O nyodpevog Tov MeBAefi yové, 1914-1918. A.
X. I'onyoptiov & E. A. Xexipoyiov, H
Ocsooaloviny Ty TeptyyToY, 1430-1930,
MiArnrog, 2008 (ZvAroyn A. T'. laraliwdayvov)
@ The ‘sheikh’ of Mevlevi Hane, 1914-1918. A. X.
I"'omyoptiov & E. A. XexipoyAov, H Ococoaiovixy
TV TEQLNYTOY, 1430-1930, MiAnTog, 2008
(ZvAroyn A. T'. Maraiwdvvov)
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[...] Ot Tobpxol dratnpody v
PAGYQ TTOL XOlEL TTAVE ATTO TOV
TEPO, «YLO YO XPUTAOEL NOLYO

TOV &ylo», OTTwe Aéve ol 'EAAnvec.
AropopeTind poBovvtar 4t Hox
eEopunoet épLmmog xo Bo Tovg
odnynoet atov dLéBoro. AANAG owTo
elval Lovo €va LepaTixd EQEVENILOL.
Extéc amd to va xpotdel Tig
manes Tov AnunTpiov oe oAy
OLébeam, o AP TTNEOG YENOLUEDEL
emiong YL va QwTtilel éva maTo,
o7to omoto cvvnbiletor vor Balovv
UEQLXA ULXOG XOUUBTIO YONULOTOG.
[...]

[...] The Turks keep the lamp burning
over the tomb, to placate the Saint, as
the Greeks say; otherwise, they fear
that he will burst forth on horseback,
and drive them to hell. But this is only
a priestly fiction. Besides keeping the
manes of Demetrius in good humour,
the lamp also serves to illuminate

a plate, on which it is customary to
deposit a few small pieces of money.

[...]

John Galt, Voyages and Travels, in the Years 1809, 1810,

and 1811, Cadell, T.-Davies, W., London, 1809
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[...] O Aytog Anuvjtprog tng
Oeooohovixng dev UETATOATTNXE
oe tlapl yia xdmota ypévio

UETA TNY XOTEANPN TNG TOANG
ot toug Tobpxovs. O Tdpog

Tou arylov, aToV 0Tolo XVELWS 1
exxAnoio oQelAel TV LEPOTNTO
™G, €YLVE OEPOOTOS XL TIOPELELVE
XOLOTLOVLXO TTPOOXOYNUO: ETULTTAEOY
vtobetnxe, wg évay Pabuo,

oo TéT0G bepameiog amd Tovg
povgovAudvouc. |...]

[...] St. Demetrius, in Salonica, was
not converted into a mosque until
some years after the city’'s conquest
by the Turks. The grave of the saint,
to whom the church owed its sanctity,
was respected and remained a site of
Christian pilgrimage: it was, further,
to some extent adopted as a place of
healing by the Moslems. [...]

Frederick Hasluck,
431 Christianity and Islam Under the Sultans, 1929



MeBAefl Xave
Mevlenvi Hanew
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O yooos
ws Gonoxsvtixy,
Aettovoyia

[...]"Evog poaxpidc, oxoviouévog
J3pOUOG AVAUETO OE GTOEUULOTO
oTOUEVOL PE PwoleBovixodg
Thpovg, odnyel amd TN AvTixn
[TYAn 7 [TIHAN Tov Bapddipn oto
MeBAeBi Xavé, To olxnuo Twv
otpofLAldpevwy depPlondwy.

O y0pb¢ Tovg, TOE’ GTL eV
Stapnuiletar ue To ouynby TEOTO,
eivon eEonpetind dnpopLine. Kabe
Aevtépa xow [Iépmtn, TNV dvolEy
xaL To POLYOTWEO, dvhpwTol GAWY
TV EWBWY XL QUAWY CLPPEOVY GTO
povao il xot yivovtol ehedbspo
dextol otov eEoty, an’ dTov
UTT0pOoVY Vo TToipoxoAovhnioovy

TNV TOPACTOOY, TTLYOVTOG KOl
TpwYOoVTaG O, TL BEAOLY Vor PEpovy
uoall Tovg. Ou motol, €xovtog
Bydier Toug *xVUATLOTOOS LOoVOVES
TOVG, ATTAWTAY TO XEPLOL TOVG

XL QOYLOAY VO TTEQLOTPEPOVTAL,
TEWTO oPYS %o PLOULXA oL oTY
OUVEYELOL TTLO EVTOVA. XE [LEQLXAL
devtepbdiemtta, M albovoo amd xATL
NTAY YEUATN UE EVOL GUNVOG LOPPLY
oTPOPBLALLOUEVWY UE SLOPXWG
ovEavOueEYY ToOTNTO, LTTG TOLG
TAPAEEVOLS MYoLE TTov ERyolo

Ol XOAOUEVLES PAOYEPES XOL TOL

xOpufora — dbo dpyovo Tov 0dMNYoVY

OTYNV TIVEVLULOTLXY oVATOON. [...]
Ou MefAepndeg draxpivovtor amd
Lo NTTLOTTOL XOL Lo (PLAOGOMLXY]

eLELTNTO ATTOPEWY, TTOL TOVG PEPVEL

oE Lo EEQLPETIXA XOAAXEVTLXY)
avtibeon pe toug 0pbddoEoug
pwopebovoie, oL omoiot dev umopet
vo Aeybel ot elvart B0potar awtdy
TOY advvaptoy. [...]

Da_ncing
as a religious
function

[...] Allong, dusty road winding through
acres of Muslim graves leads from the
Western Gate or Gate of Vardari to
Mevlevi-Hane, the house of the whirling
dervishes. Their dance, although not
advertised in the usual way, is extremely
popular. Every Monday and Thursday,
in the spring and autumn, people of all
kinds and races flock to the monastery
and they are freely admitted to the
balcony, from where they can watch
the show, drinking and eating what they
want to bring with them. The believers,
having removed their waving cloaks,
spread their hands and began to rotate,
first slowly and rhythmically, and then
more intensely. In a few seconds, the
room below was filled with a swarm

of figures that swirled and swirled

with increasing speed to the strange
sounds of the flutes and cymbals -

two instruments that lead to spiritual
transcendence. [...] The members of
the Mevlevi order are distinguished by
a mildness and a philosophical breadth
of views, which brings them into an
extremely flattering contrast with the
Orthodox Muslims, who cannot be said
to be the victims of these weaknesses.

[..]

George Frederick Abbot, Evag Ayyios oryy Maxsdovier tov 1900,
Zroyootig Abnva, 2004 — 2005
433 (“The tale of a tour in Macedonia”, egnu. Guardian, 1903)



Texég MeBAeBN0wv, MePApi Xave
Edit. Rollet, Apysio Kévtpou Iotopiog
Ocsooalovixng @ “Mevlevi Hane”, a tekke
(monastery) of the Mevlevi order. Edit. Rollet,
Thessaloniki History Centre Archive
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EowTteptno MEﬁ)\EﬁL Xows 1910 ZUMOYY]
Rog. Viollet, Apyeio Kévtpou Iotopiog
Osooaiovixys @ Mevlevi Hane, Interior, 1910
Rog. Viollet Collection, Thessaloniki History
Centre Archive
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Eipoote 6ot tondtéd tov Ocoy, eite, We are all children of God, he said,

Xptotnavoi, Tobpxot, Efpaiot xot ta Christians, Turks, Jews and so on. There is
Aotté. Ymdipyet wovo évag Oebdg. O only one God. Christ, Muhammad, Moses
Xptotde, 0 Mwapebd, o Mwvorg eivor are teachers and prophets. Without God,
daoxaiol xal TEoEnTes. Xwplg Tov no one can do the simplest thing. He

Ocb, xoveic dev Umopel vor XGvet xal T knows why he created the world the way
o atAG TEayro. Avtdg Eépel yroti it is. But we should better not hate each
dnuLodpynoe Tov x6ouo €Tol TG eivar. other.

Epeic xondtepa dev Oa émpeme vo
ULOOVUE O €VOG TOV GANOY.

Graf Prokesch von Osten, oto NixéAaog Movtodmoviog,
«O MeBAeBixavég éEw amd ta BA teiyn g Ocooorovixng»,
N. Movteémoviog (emip.),

Bvolavriva xow Obwuavexd, Ocofvinn, Nnoideg, 2005

Barzila, Apycio Kévtpov Iotopliog Osocoarovinng
@® Dervishes. Postcard. Edit. Albert Barzilai.
Thessaloniki History Centre Archive

TCout AcpPionowv. Edit. Color Paris, Apyeio
Kévtpov Iotoplog Osooorovinng @ Dervish
Mosque. Edit. Color Paris, Thessaloniki History
Centre Archive 436 437



[...] Yt6 to Tpooxdvnpo [...] Under the lead dome of the

KoavAn Mrovppdal, evtdg H6Aov pilgrimage site of Kanli Bourmaz, in
LoALPSooxeToNC, EVTOS TNg the little courtyard of the tomb of Musa
ULXOAG GLANG TOL TAPOL TOL Baba, where a cypress stands, there
Movod Mropna, émou eivor Lo are some of his monks. Inside the
XUTTAPLOCOG, LTTAPYOLY LEPLXOL gate of the site facing the sea, in the
xohdyepol tou. Ev360ey 3e g mausoleum, in a verdant place, there is
Tpog Ty HBdAacooy TOANG ToL the tomb of Meidan Sultan Baba. [...]

TPOOXVYNUOTOC, EVTOG LAVOWAELOV,
ELG HEPOG XOUTAPLTOY, LTTRPYEL
0 TAPOg ToL MeLVTaY ZoLATAEY

Mropma. [...]

Evliya Celebi, oto Mooyémoviog, N.,
H EAd¢ xard: tov Eud ToeAeurs, EEBE 16 (1940) 438
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Eowtspmo Tov Movca- Mrcocy.ﬂ:a Kot
Tapoywenor T Egopeiog Apyorottwy IToArg
Osooarovixyg @ Interior of the Mausoleum of
Mousa Baba. Courtesy of the Ephorate of
Antiquities of the City of Thessaloniki




[...] Tlotog B T0 wioteve; (...)

Ev péon Osooohovinn 1 yioo T
oxpifetor oTNY %o PSLE NG TTOANES
Ocooorovixng (...) Aatpebetor évag
AYLOG TTOL OVTE ELG TNV YOEELOY
TV 0E0POPWY TATEPWY XAl TWY
LEQOOY WY OWVNXEL, OOTE LTEP TOL
oTOWPOV EPOPTOEPNOEY, 0VTE dLat TO
6vopo Tov XpLotod NAnoey xal o
0Tt0{0G aVTL PWTOOTEPAVOL ELG TNV
XEQOATY PEpeL vTePPiotxo xofBovxt
O OTOL XEPLOL TOL OWVTL YO XPOLTN
eLAnTov pe Oela puota, etxoxilet
¥0TladLx0 xOUTOAGL. M’ dtAAovg
Adyoug évac Todpxog ayLog. @ [...]
Exel mévw oto otevopplpta xo
OTO. GTEVOOOXOXO. TNG TTAXTELOG
TeprBéog (...) Sev vy
YOLNOOAC TTOL VoL UMY TTHPE KATW
oo TNY TOSLE TNG TO UTTOVXOAGKL
7 T0o TEVEXEDEVLO JoYELO LE TO AGDL
%o TEPVHOVTOG {ix-(ox %o Totxél
ooxéxio. vo umy Mpbe va ovduhm

TO XOVTHAL X0l VoL un {nTiom )
¥6pn Tov Movoa-Mraurd. @ [...]
No Aatpedeton T0H6px0G &YLog 01N
Oeogoarovixyn; Mo dev @Havovy
AOLTTOY OL Gylol TwY TO0WY VoY ol
vordpiwv Tng Tov oe xabe dpduo,
oe xd&be ouvolxia LYPWVoOLY TO
Bolovtvé TpodAo ToLG 1 TO YPUPLXO
®WOWYOOTAGTLO, OEV TG PTAVOLY

ot ootouépTLEES oL TEEOAVAY OTO
BooovioThplor LoETLEWVTOG YL
Tov XpLoTd, ToL aoxNTEPAY ETEAVEL
oe Bpaxoug oL PoYWhnxay amd
aypra Onplo, Tov AoyyicOnoay,
IOV ALTTOXEPAANTTNUOY DOTE VOU
potpalletal To AGdL xo To xepl NG
evAoBeiog Tovg e Evay AYLO TTOL
TEQPAOE TAL POVLOL TOV LECO OE
gvay TexE, etxoxilovtog To poxpd
TOL YTEPPLOLKO XOUTTOOKOIVL XL
xavovtag voudll otov Mwapeh. [...]

[...] Who would believe it? (...) In

the middle of Thessaloniki a saint is
worshiped who does no't belong to
the holy fathers and hierarchs, who did
no't become a martyr for the Cross,
who did no't fight in the name of Christ,
who wears a dervish turban instead of
a halo on his head, who holds a hodja
chaplet in his hands. A Turkish saint in
other words. @ Up there, in the narrow
cobble streets of Terpsithea square,
there is no old lady who hasn't come
zigzagging through the alleyway with
the bottle or the oil can under her apron
to light a candle to Musa Baba and

to ask for his grace. @ A Turkish saint
worshipped in Thessaloniki instead of
the Christian saints celebrated in so
many domed churches and chapels

in every neighborhood? The Martyr
Saints who died suffering for Christ,
who became hermits living on rocks,
who were eaten by wild beasts, who
were lanced, who were decapitated

so that the oil and the candle of their
piety could be shared with a saint who
spent his years in a tekke, holding his
long, dervish chaplet and praying to
Muhammad? [...]

Moxedovier, Ampihiog 1934

Newspaper Maxedovie, April 1934
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[...] «<O Movad Mmopmé», pog Aéet
N ®0p& MoapLévin, xateBdlovrog
™V QWY TNG UE XATAVVEL, «Bev
eivor Todpxog vtepPione. Eivon
monddxt [, o (dtog o Al INdpyne.
Téxovoo awTd, 6Ty TEWTWEbApPE
ede) TpdopLYES oo TN Bpdny, ATt
plo Yoné tovpxdhor Tov pov To
anyNinxe, 6Twg To AxovOE AL’ VT
oTtd YOMES TOVPXLOOES TTOL TLS TO
Sunynbnxayv. O Movodg Mmopmds
oy o At INwpyng o idtog, Tov

elye petopopewbn os todpxo, yLo
VOU XAUN ROL TOVG OYOENVODG VoL
motédouy. [...]

[...] “Musa-Baba,"” says Mrs. Marianthi,
lowering her voice, “is not a Turkish
dervish. He is, my child, St. George
himself. | heard this when we first came
here as refugees from Thrace, from

an old Turkish lady who narrated it to
me as she heard it herself from old
Turkish ladies who told her that. Musa-
Baba was St. George himself who
transformed into a Turk to make the
Muslims believe. [...]

Moaxedovie, Ampihiog 1934;
(Fneroxd apyeio: Baodvixn tng Bouiig twv EAAivwy)
Newspaper Maxedovie, April 1934;
441 (Digital file: Library of Hellenic Parliament)



[...] O 0pB630E0g xApos, GAwY TwY
Boabuidwy, Tpépel To O xOAOTTPOLPETO
oobuoata Tpog toug Efpaiovg.
Knpdttet oe xébe euxorpion v appovio
TWV OYETEWY XOL TNV oOUTVOLO LETAED
TV oLUTOAMTOY. To Tapadetypo
gpyetor avwbev. O TaTELREYNG TNG
Kwvotovtivodmoing etodyet péoo

OTLG EYXUXALOVG TOU TIOPALVEDTELS YLOU
aSeAPOaVVY] LETOED TwVY Bpnoxetdy.

@ Axolovdovtog plor Stopxn xo
adiadpevotn Tapddoon amd Ty oy
Tov Evotabiov xow Tov Zovpeddy,

oL UNTPOTOALTEG NG Bcooahovinng
eXSNAWYOLY ATTPOCYNUATLOTO [ALOL
ELALXOLYY QLA TTPOG TO TOTTLXO EPPAIXO
otoyelo. Kamotog avapead tovg, otig
opyég Tou 18ov atwva, Selyvel T6o0
UEYGAN TTEOOTNTAL, DOTE, UE TNV ELXOLPLO
g Meydng Mapoaoxevtc, otéAvel atov
EBpatio yeitova tov éva xardbr awyd. To
0p0630E0 Ildoya elye ovpuméoet exeivy
™V YeovLd pe To efpaixnd Iaoyo, xatd
70 omolo, COUPLWYX UE TIG ouyNbeLes,
YiveTow YEYAAN xATAVAAWOY owywy. To
36po MNpbe ™V *xoTdAANAN oTiypt. @
Opwg évag uixpods evdoloouos oToUaTd
Tov Efpaio pog: odupwvo pe tor Takié
ebpo, amattelton To TPOQLULAL TTOV
xotovoAdvovTot OAn Ty eBSopddo

Tou Ildoyo vou elvo oyvé xow m emopn
TOLG LTEEPAVW TtAoNG LTTOYPinG. AvTA

TOL VYA €XOVY APAYE TNV OTTOLTOVUEVY
xolbopdtnTo; Togyel Aotmdy ot PwTd TOV
pafivo. Nouw, amopaivetol o Lepouavyg,
3ev LTTAEYEL XOVEVOS AOYOG Vo Uny

T ypnolpomotfoovy. Eivar xooép kot
XOAOSEYOVUEVDL, OXOUO XOL YLOL TNY NUEEO
Tou Ildoyo, 6mov xdbe owxoyévelo mpémet
vou SelyveL TNy UEYAADTEQRT TEOGOYN Ol
cUAGBeto. @ AvTty N avexTixdTnTo Elvot
OTOTEAEOULOL TG TIANPOVG EYXOEILOTNTOG
oL PoctAelel avépeco aTovg

EBpatovg xow otovg "EAAnves, xvplwg

oV oxeQTEL xavELG TOV QOVOTLOUS %ol
™V avelaotixdtnTo Tov BpLopPedel
exelvn v emoyn xa emLBAAAEL o GAOUG,
XOTA TPOTTO LTEPPOALXS, TNV AVOTNEY),
OYOAAGTIXY XOL AETTTOUEPT THONON TWV
Opnoxevtixy xobnxévtov. Kot eivor
oxopun aEroonuelmT) Yot amoteAel
TPEXXALON Ot Pl LePN aTOPOTY TOV
Chulhan Arouh mov amayopevetl Ty
ovToAayY) SHEWY PE TOLG XELOTLOVOUG,

ent’ evxatpior Twy 0pH630EWY xot

TV efpaixty yLopTtov. apd v
OTTOYOPEVLGY, TTOMEG EBPOIXES OLXOYEVELEG
OTEAVOLY YALX{OUOTO. XKoL ALYOUSLEG TTOL
etotpalovy yra toug ‘EAAnvec yeltoveg
xatd Tig 0p0630Eeg yropTéc. [...]

[...] The Orthodox clergy of all ranks
harbours the most benevolent feelings
towards the Jews. At every opportunity,

it preaches harmonious relations and
sympathy among fellow citizens. The
Patriarch of Constantinople set an
example himself by introducing into his
circulars exhortations for brotherhood
among the religions. ® Following a lasting
and irrefutable tradition from the time of
Eustathius and Symeon, the bishops of
Thessaloniki overtly manifest a sincere
friendship towards the local Jewish
community. Someone among them, in the
early 18th century, demonstrated such
good feelings that on the occasion of
Good Friday, he sent his neighbor, a Jew,
a basket of eggs. That year, Orthodox
Easter coincided with the Jewish Passover
(Pesach). According to the Greek
Orthodox tradition, a great number of eggs
are consumed at Easter. The gift came at
the right time. @ But our Jew showed some
hesitation: according to the old customs,
the food consumed throughout the week
of the Passover should be pure. “Are
these eggs of the required purity,” he ran
to ask the rabbi. “Yes,” the rabbi replied.
"There is no reason not to eat them. It is
kosher and welcomed, even for Passover,
when each family must show the greatest
observance.” @ This tolerance is the result
of the cordiality that reigned between

the Jews and the Greeks, especially if

one considers the fanaticism and the
intolerance that triumphed at that time

and imposed on all the strict, meticulous
and detailed observance of the religious
duties. And it is still remarkable because

it is a deviation from a holy decision by
Chulhan Arouh that prohibits the exchange
of gifts with Christians on the occasion of
Orthodox and Jewish holidays. Despite the
ban, many Jewish families sentd sweets
and delicacies that they prepared for their
Greek neighbors during Orthodox holidays.
[...]

Neyopd I'olé, lortopiar twy tgpanictedy tng Zodovixns,
Tou. 2, Iopomhtinn Kowétnra Ocsooahovinng, University Studio Press,
Oegoarovixy, 2000 442
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oV Ilaoyoa. ZvA. Rog.

Viollet,18x24 ex., Apyeio Kévtpov Iotopiog
Ococarovinng @ Celebration of the Pesach. Rog.
Viollet collection, 18 x 24 cm., Thessaloniki

History Centre Archive
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[...] Meydrog aptbudg poytxwy
TEAXTLXWY EYOLY TTPOYRLOTOTTOLYOEL
uéoo 0To eRPaixd vexpoTaQeio.
YNUELWYOLUE TLG TILO
XOUOOKTNELOTLXES: YLOL VO ETILOTPEDEL
0 &TLoTOg GVLVYOS TN YLVAiXa TOL,
énpeme vo Oouptel 0T *EQPOALSH
evég mebopévo mov vo eiye
Soloovnbel pe payonpléc, Eva avyod
%O EVOL XOUTEAL TTAVEW 0T OTTOLOL VoL
elyoy YoQTEL PLorYt*ES POPLOVAEC.
® Q¢ amoteAeapatinn bepameio
x0T ToL POBOoL YEMOLLOTTOLOVTAY
XOUO OTO TEELG TTPOTPATOVG
TPOLG, ALYOTEQO OTtd TPEELG NUEPEG.
AlAo aToV TAQPO £VOG ELOEPN
0dPovtor To UTOVTL XOL TO XEQPAAL
pLog xOTag xo evOg xOxX0po TTOL
xonotpomotinxoay oty eEXTEAEOT
utog kappard. Avti n mpoxTien
EYEL TLG LOLOTNTEG VG eMLElplo. @
Ov EAAnvideg ypnotpomolodooy
emiong To ePPaind vexpoTapeio yLo
VOU TTOOYLOLTOTTOLYIO0VY TUOOXTLXES
uoyeios. ‘E6ofoav os avtd poiiLé,
COTTOOVL [LE XOPPLTOES, AVYE oL
XOUTAALOL GTOL OTTOLOL EYPOUPOLY
porytxég @oppovieg. O auyypopEag
OLVTOY TV TELPWY EYEL Bpel aTo
vexpoTtopelo Tng Oeooorovixng Eva
EOALVO XOLTAAL OXETTAOUEVO OTLG
300 TAevPEC ol axotohoPBioTixeg
AEEELC LE 0PaPLrOVE YOPOXTNPEG.
[...]

[...] A great number of magical
practices have taken place in the
Jewish cemetery. We note the most
typical: for the return of an unfaithful
husband to his wife an egg and a
spoon on which magical formulas had
been written had to be buried on the
side of the head of a dead man who
had been stabbed to death. ® As an
effective cure against fear, they used
soil from three fresh graves, less than
three days old. Next to the grave of a
devout Jew they bury the leg and the
head of a hen and of a cock that were
used for the execution of a kappara.
This practice has the qualities of an
elixir. @ Greek women also used the
Jewish cemetery to practice magic.
There, they buried that hair, soap with
pins, eggs and spoons in which they
wrote magic formulas. The author of
these lines has found in the cemetery of
Thessaloniki a wooden spoon covered
on both sides by incomprehensible
words in Arabic characters. [...]

Molho Michael, Usos y costumbres de los sefardies de Saldnica,

CSIC, Madrid-Barcelona, 1950
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[...] 1901, xaroxaipt. Emixpartel
TPWTOPAYNG owvopBpla, Tov
TIPOXOAEL LEYGAEG XAUTAOTOOPES
ot Omobpo xow Egpaivel to
xamout{ndtovd auméma. O Tpetg
Baowxég ebvotnTeg g TOANG

pog, 6Twsg ovpPaivel Tévto oTLg
Oeopunviee, Boundnxoy N xabeptd Tov
Qb TNg %o pe TPOOELYES, BENTELS
%O ALTOVELEG TOV TToPAXOAODTOY
vou oTelAeL TNV TTOALTOOMTY oy
Méypt xouw ot Aryootol Sepfiondeg
ToL MefAeyaveé @dpecay To
YLOPTLYA TOUG XoiL XOPEPAY GTOVG
UTTOLTOESEG, YL VO XAYOLY TOV
Oeb va Bpekel. O MnTpomoAityg
ABoavdatog B’ MeyoaxAng opvavwae
LEYOAT ALTOvELOL «TTPOG ETUXANGLY
Tou Bciov Eréove». (...) Tnyv Ay
Lépa EBpeke xaToPEOXTWIWG. .. |[...]

[...] In the summer of 1901 there

was an unprecedented drought

that causeds great disasters in the
countryside and drieds up the vines.
The three main ethnicities of our city,
as always happens during natural
disasters, remembered their own God
and with prayers, orisons and litanies
and asked him to send the desired rain.
Even the few dervishes of the Mevlevi-
hane wore their festive clothes and
danced in the gardens to make God
rain. The bishop Athanasios Il Megaklis
organized a great litany “to invoke

the Divine Mercy”. (...) The next day it
rained torrentially... [...]

Topoavég Kwatog, Xoovexo trg Osooaiovixi,
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Nnoidec, Ocooohovixn, 1995



Aoy Tov ®OATOL 0TTH TO PPN
vexpotoeio. Dwtoypopixd Apyeio EATA-MIET
® A Twilight View of the Bay taken from the

Jewish Cemetery. ELIA-MIET Photographic
Archive
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O TOAVETTEAOS AOTIHOS LOTOS THS
Oe000AoVixnsevomUATMOVELTOOO (Y V)
OVVEYELOLS TNG ETEQORANTNG HANQOVOLLAG
™G TOANG, 000 1o ®EVA 1) OLAOoTTOQ T
0polopaTO TTOV LOLQTUQOVY OLOUVEYELEG,
QTTALAOLPES 1O ALTTIOVOIES HATTOTE CWVTAVDV
1OLVOTNTOV. MEOQ 0TI OMNUAVTLRES
LETOPAOELS OTIWG 1] EVOWUATWON OTNV
eAAVIrT) emndtela to 1912, doapatingg
00£G OIS 1) avtahAoyn) TAnBuopmv Tou 1923
AOLTOV UETOLOYNUATLOUO TMWV XTLQLWV KO
TOU ONUOCLOV X DEOU, 1 TTOAT OLOUOQPWOE
™) 0VYY0VN TauTOTNTA TNS. TavtdyQova,
HOTAOTQETTIRA YEYOVOTA, OTIWG 1| LEYAAN
bwTid Tov 1917, %01 10 2QIOLWO, VoL TO
TOO U0 TNG EEOVTMONG TNG EfQainTg
1OLVOTNTOG, GEQOVV TNV AlloON O™ TNG
QUTMAELOLS KOL TOU RATOKEQ LATLOUOV TTOV
optCel emiong Tov aoTnd XMEO.

L Avri n evotnta mapovotd et
ETMAEYUEVA OTLYIUOTUITO ATTO AVUTES TUS
OTLYUES UETAPAOTS, LETATYLATIOUOU
NOL ALOVVEYELAS OTIMG TTNQOY VAT LOQ 1)
O€ QLOYLTEXTOVIXA Aelpaval, v eta nal
000N UL, 1) OTIWS OVTLROTOTTTRICOVTAL OTNV
TOQOV O OLOPOQETIRMV HOLVOTITWV JTOV
OLXELOTTOLN OMNRALY RO ETTOVALY QN OLUOTTOM OV
TOVG LEQOUS TOTOVGS TNG TOANG, ALAAA HOWL
7OV 0€ ®QIOLUES OTLYUES BoTnay vatadylo
o€ aVToVS. AuTtd T OpaopaTo, *ATTOLNL
aIt0 TAL OTTOLAL LOWGS ElVaL ALYOTEQO YVIWOTA 1)
000 TA ONUEQQ, LAQTVQOVV TO TOAVPWVLRO
moQe OOV TN Oeooalovirng, oAl
TEOOPEQOVV, TAQAAANALL, TN dUVATOTNTO
VAL EQVOOREPTOVUE TLG HOLVOTITES TTOV TO
10000100V, 10ODOG 1oL VO TO GAVTOOTOUVUE
EX VEOU G OMNUELO AVaDOQAS OUVVPAOUEVDV
TQOOWMIURWDV YEWYQOPLDYV TOV EXLTOTUOUOV,
NG OLALOTTOQ GG KOL TOU CLVIIHELY.
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Yrenog Dottaxng, To 1917, Mewntn Teyvin),
2017 @ Stelios Faitakis, 7977 Mixed media, 2017
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Thessaloniki’s multi-layered urban
fabricembeds vestiges of continuity
of its diverse legacies as well as
gaps or dispersed fragments that
echo discontinuities, erasures,

and the absence of once vibrant
communities. Through major
transitions such as the integration
to the Greek nation - state in 1912,
dramatic flows such as the 1923
population exchange and the
transformation of buildings and
public space, the city shaped its
modern identity. At the same time,
destructive events such as the great
fire of 1917, and, crucially, the
unhealed trauma of the annihilation of
its Jewish community, bear a sense
of loss and fragmentation that also
defines urban space.

L. 7his section presents
selected snapshots of these
moments of transition, transformation
and erasure as materialised in
architectural remains andiconic
monuments or reflected in the
presence of different communities
that successively reused, converted
or found refuge in the city’s
sacred sites. These snapshots
and fragments, some of which are
perhaps less known or visible today,
offer testimony to Thessaloniki's
multi-vocal past but also, provide
entry points to revisiting the
communities that shaped it and
reimagining it as a nexus of entangled
geographies of displacement,
diaspora and belonging.



Ayt Yopior Aghia Sofia_

H Ayto Zo@lo xoprévy Hetd orrtd TupxoyLdL.
YuAroy1 Rog. Viollet, Apyeio Kévtpou Iotopiog
Ocooolovixnng @ Aghia Sophia destroyed after
fire. Rog. Viollet Ccollection, Thessaloniki History
Centre Archive

[...] Ot Tovpxol oe avtibeon pe

™ ovvniiopévy ovvnbetd Toug
XOTOUOTPOPNG, 1 TOVAGYLOTOV
omtéxpLdPNg pE 00Pd, TwV LOPPLY
OTLG EAMANILXES ExxANOleg TTOL
uetétpeday oe tloul, emétpedoy
VOU TTOPAUEVOLY OAEG TLG LOPPES TNG
Ayiog Zogiag, pue eEaipean evig
XOUUOTLOD OTO XEVTPO TO OTTOLO
QVTIXOTOOTNOOY UE ULt 0pOPBLXT
ETULYPOON, [OWG coXOPLaUEVOL

omd éva tepdoTio avlpwmivo
TPOOWTIO, TOL €)W OEL CLUYVA OE
eEAMVIXEG exxAnoleg xow TO OTolo
ouviwg PEpvel Eyypopn T AEEN
Movtoxpdtwe @ [...] Eivor ovvibeia
voo 3€yovTal Toug XpLoTLovols va
dovve to Tlopd g ©., TOL NTOY
xamote exxAnoieg, mhovdy yroti o
LUEUNG TTOLEYEL Yo CLUYSPOWN YLOL
oavTo. [...]

[...] The Turks, contrary to their usual
custom of destroying, or at least of
hiding with a coat of plaster, the figures
in the Greek churches which they

have converted into mosques, have
allowed all the figures of St. Sophia to
remain, with the exception of a piece in
the centre, which they have replaced
with an Arabic inscription, perhaps
after having been shocked by the
previous piece: an enormous human
face looking down at them, as | have
frequently seen in Greek churches,

and which is generally inscribed with
the word “Pantocrator”. @ [...] It is the
custom to admit Christians to see the
mosques of Salonica, which once were
churches, probably because the imam
receives a fee by it. [...]

William Martin Leake,
455 Travels in Northern Greece, 1806-1807.



Aytoc Anurnrotos
St. Dinvuitrios
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Aytog Any.vrcpwg Ecco'cspmo TOUL XOPEVOD
Bulovtivod voov Tov Ayiov Anuyrpiov / E. A.
Hekimoglou & Ch. K. Papastathis, The Great
Fire of Thessaloniki (1917), En. Manos,

Thessaloniki, 2010 @ Saint Demetrius [Eglise
byzantine de St. Demetre]. The interior of the
burnt Byzantine basilica of Saint Demetrius / E.
A. Hekimoglou & Ch. K. Papastathis, The Great
Fire of Thessaloniki (1917), En. Manos,
Thessaloniki, 2010




Potovra Rotunda
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[...] ¥t Oecoahoviny, dev elvar
wovo ot Efpaiot vexpol mov €tuyoy
TETOLOG LETOXELPLONG OOy VO
GEWay AydTepo amtd TN YN TTOL
XOTOLXOVOOY XOL TLG TTAAKEG TTOU
Toug x&AVYay. Ta xounTeLe TV
MovagovApdvwy xot Twv Moapiv
elyov N0 eEopoviotel xdTw amod
%xovoVpLovg dpdpovg xatl xtipto. Me
™y e€aipean Tov MavowAeiov Tov
Movod Mropmd, SLO-TPELS TAPOLG
ot Potévta, pLta capxo@dyo ot
Sutixn TAeLPS TN Aylog Zoploc,
xow GAAN pLor LEYOAVTEPY, OTOV
xnimo tov I'evi Tlapl, Sev vdpEyet
XVPLOAEXTIXA TOTIOG AVATIAVONG YL
TOLG VEXPOVG TV MOUVGOVAULAV®Y
o™V oA onuepa. |...]

[...] In Salonica, it was not only the
Jewish dead who were treated as
though they were less valuable than

the land they occupied and the slabs
that covered them. The city’s Muslim
and Ma’amin graveyards haved

already vanished under new roads and
buildings. With the exception of the
mausoleum of Mousa Baba, a couple
of tombs in the precinct of the Rotonda,
a sarcophagus stored in the west side
of Ayia Sofia, and another grander one
in the garden of the Yeni Djami, there is
virtually no resting-place for the Muslim
dead in the city today. [...]

Moapx Maldovep, Osaooroviny, oAy twy Pavraoudtwy, 2006
459 Mark Mazower, Salonica, City of Ghosts, 2005
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Salenique, — Cinetitre ture dans In conr de PEglis Snint-Georyes.

O00wpavixo vexpotageio ditAa oty Potévra
Edit. Librairie Francaise, Apysio Kévtpou
Iotopiog Osooohovixng @ Muslim cemetery in
Rotunda’s yard / Edit. Librarie Francaise,
Thessaloniki History Centre Archive

LA A P
EanARAnRAAARAr -

Aoy Tov vaobL Tov Ayiov I'ewpyiov
(Potovta), . 1900. Pwtoypapio, Bpoetovixi
Yyoh AOnverv @ View of the temple of St. George
(Rotunda), c.1900 . Photograph, British School at
Athens
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Teyl TCoud Yeni Casnii

!

. v ¥4
R

Ecwtepnd oo o I'evi T aut oty
retotpomel oe Apyororoynd Movoeio, Ty
EOvix6 Iotoptxd Mouvcsio @ Interior of Yeni
Camii before its conversion to an Archaeological
Museum, source: National Historical Museum
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Aoy TUNLKTOG TOV LEYEAOD %O LGTOPLKXOD
ePpaixod vexpotoeio BoPeloavoToM®d TG
60T Ivtavtié (netémetta PLhocopLxig),
SLOXPLVETOL TO ATHANOTOLWILEVO UEPOG TOV
ROTO UNKOG TV TeELWY. To 1890
anaMo'cpuoOnxe LLOL POLOOLEL M)pn&x ROUTOL
U1%XOG TWY TELYWY YLOL YO XTLOTH] 1) GYOAY]
Ivravtié xat vo otoprop@wist To dve Tuquo g
Asw@opov Xopnvrlé. To efpaixd vexpotopeio
ROTOAOULBOVE OAY) TV TTEELOY] TOL GNLEOLYOD
Aptototédeiov MavemoTNUiov XOTAGTOAPNHKE
OE OAOGHEPWG AT TNV OLOPXELX TNG
YEQULOVLXNG XOTOYNG. ZVUAAOYY] XOPT-TTOGTAA TOV
Ayyelov lomaiwavvov, EATA-MIET
Ococaroviny (Teptypo@mn Asldvtog oo Tov A.
Ioroiwdvvov) @ Partial view of the large and
historic Jewish cemetery northeast from the
School Idadiye (afterwards Faculty of
Philosophy), the expropriated part of it is visible
along the walls. In 1890, a wide strip along the
walls was expropriated in order to build the
Idadiye School and to configure the upper part
of the Hamidie Avenue. The Jewish cemetery
occupied the entire area of today’s Aristotle
University and was destroyed completely during
the German occupation. Collection A.
Papaioannou, ELIA-MIET Thessaloniki,
(caption description by A. Papaioannou).
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Aa'coqm ¢ aifovoog ﬂpoosumg 70U XOoLLYTLE
TCout (I'evi TCopi) wpog to pypdus (Yildiz Esas
Evraki Defterleri, Basbakanlik Osmanh Arsivi)
® A view of Hamidiye Camii’s (Yeni Cami)
preyerhall towards the mihrab /(Yildiz Esas
Evraki Defterleri, Basbakanlik Osmanh Arsivi)
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H o7od Tov Ahatld Iy.ocps'c «[Tvpomabeic ortd
™V TCUp%O(‘YLO( Bonxov KO("EO(({)UYLO 070 AAaTlh
Tpopér, éva 'cZay.L 7ov ytiotnxe To 1484. O
CTOUTLDTIG TTOV EXOVE TN PWTOYOAPLO YOUILE 0Tt
omewxovioe T Ayla Xoplor. E. A. Hekimoglou
& Ch. K. Papastathis, 7he Great Fire of
Thessaloniki (1917), En. Manos, Thessaloniki,
2010 @ The arcade of the Aladja Imaret [Réfugiés
sous les arcades de I’église St Sophie] “Victims of
the fire found shelter at Aladja Imaret, a mosque
built in 1484. The soldier who captioned the
photograph thought erroneously that St Sophia
was depicted”. E. A. Hekimoglou & Ch. K.
Papastathis, 7he Great Fire of Thessaloniki
(1917), En. Manos, Thessaloniki, 2010
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dwroypapio Tpofnyrévy oo toa NA 'cng
TTOAY)G TTOL TAPOVGLALEL ™my Avyia Xoplo, To
ArotxnTiELo xon apxeTolg LLvapedes (tlautd)
70V 6WONHAY 0Tl TNV PLTLE ToL 1917. Etxdva
o7t 7o BifAio Tov Xpiotov Zoageipy, Ev
Ococorovinn: Metd v @wTid Tov 1917,
EEavtog, Osooorovixy, 1994 @ Photograph
taken from the southeast after the fire of 1917. It
shows St. Sophia, the administration building and
several minarets that survived the fire. Taken
from the book by the author Christos Zafiris, In
Thessaloniki: after the 1917 Fire, Exantas,
Thessaloniki, 1994.
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Tuvepyoldpevol Qopeic

Apyanoroyiné Movoeio Ossoarovixng
Apyeio Xaprtoypapixnig KAnpovoutdg
Bpetovinn XyxoAn Adnvcdv

EBpaixé Movoeio Osooarovixng
EAIA-MIET

EAIA-MIET ©Osocahovixng

IDEMEC -CNRS - Aix- Marseille University

Movoeio Bulavtivod IToAtiopod, Oscoahovixn

Movoeio Mmevaxn

Mucem

Kevtpuxn BiAobrixn ATIO

Kpoatixd Movoeio Zoyypovng Téxvng
Kévrpo lotopiag Ocooohovinng
SATIS - Aix- Marseille University

Collaborating Institutions

Archeological Museum of Thessaloniki
Cartographic Heritage Archives

British School Athens

Jewish Museum of Thessaloniki
ELIA-MIET

ELIA-MIET Thessaloniki
IDEMEC - CNRS - Aix- Marseille University
Museum of Byzantine Culture, Thessaloniki
Benaki Museum

Mucem

Central Library AUTH

State Museum of Contemporary Art
ThessalonikiHistory Centre

SATIS - Aix- Marseille University
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AIOPTANQXH / ORGANISED BY AIOPTANQXH / ORGANISED BY

Makedoviké Mouoeio

Tuyxpovng Téxvng (MMET) Anpog Oeococaiovikng / City of Thessaloniki
Macedonian Museum
of Contemporary Art (MMCA)
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H éxdoon Kowol Iepol Tomor vhomotdnxe pe apopps Ty opdvoun éxbeon, n omolo
rpoypoatoroldnxe oto Maxedovixd Movoeio Ziyypovng Téyxvng (MMET), to Movoeio
Dwtoypapiog Ocooorovixng (MOO) xouw to T'evi TCopi xortéd v mepiodo 23.09-31.12.2017.
Tov oyediaopd éxave o Anuitong Mamaloyhov. o v otoryetobeoio Twy xetpévwy
xonotpomonbnxay ot péovoeg ypouuotooelpés GFS Didot, Times, Zapf Dingbats, Akzidenz
Grotesque. TomwOnxe oty Ocaoarovixn Tov Aexéufpro Tov 2017, oto TuTTOYPOPEiO TOL
Tpyov Zxopddmovrov, oe xopti Educa 70gsm xow oe 500 avtitoma yio Aoyoplaopd tov
Maxedovixod Movoeiov Zoyypovng Téxvne.

The catalogue Shared Sacred Sites was published on the occasion of the homonymous
exhibition, which was presented at the Macedonian Museum of Contemporary Art (MMCA), the
Thessaloniki Museum of Photography (ThMP) and Yeni Camii from September, 23 to December
31, 2017. Designed by Dimitris Papazoglou. Typeset in GFS Didot, Times, Zapf Dingbats,
Akzidenz Grotesque. Printed in Thessaloniki in December 2017, at Yorgos Skordopoulos'
printing house, on 70gsm paper and 500 copies on behalf of the Macedonian Museum of
Contemporary Art.



MMZXT / MMCA 1. Kowes [eveatoyicsc @ Common Gene-
alogies 1.1 O Afoocciu otny Xeffodyvor @ Abraham in Hebron
1.2 O Topos tns Poynd, ocmoxAstouds xou otxetomolyoy
® The Tomb of Rachel, Exclusion and Appropriation 1.3

O loopstns HAlos oo Keiounio Qoog, Every stonvexo
xowvo tepo torro @ Elijah at Mount Carmel, a Site of Peace-
ful Sharing 2. H Avvoun twy Ayicwy @ The Power of Saints
2.1 O Ayror Errra [loddeg ey Epgow xar or Avlowmot Tov
Yryploiov® The Seven Sleepers and the People of the Cave
2.2 H Xvyarywyy ws I xoqura oty T{Eoura @ The Ghriba
Synagogue in Djerba 2.3 Ayroc I ecdoyros. I epvodvoyrog
5 Qonoxeics @ Saint George. Spanning Faiths 3. Euyes
xou [lpooevyes. Mia xotvy yAdooor @ Wishes and Prayers.
A Common Language 4. 1716 T Xxcry the Mopiors @ Under
the Aegis of Mary 4.1 EvaryyeAiouds xee IEyyyoy

® Annunciation and Nativity 4.2 O Azjrog tns Mewlios otyy
Atyvrrro @ Mary's Garden in Egypt 4.3 H llovaryio twy
Newaryo)y @ Madonna of the Shipwrecked 5. Qoiloyres

® Perspectives 5.1 ¥ypraxss Emifuuies @ Digital Desires
5.2 H «emioxen» twy vexpdy @ Revisiting the Dead 5.3
Aupgpronuicc @ Ambiguities 5.4 /lepcoporor @ Passages
M®0O / ThMP 1. H Tproccyre [loAn @ The Holy City 2. 7o
Telyn @ The Walls 3. 7ox Bovyver @ The Walls 4. Tox Nyoeer
@ The Islands 5. O: Xrpiiés @ The Caves 6. O tomror tns
loveryios @ Sites Of the virgin 7. Evorciusoor ydoo: @ In
Betweens 8. A7 o péice 6y 6y otyy Al @ From one shore
to the other 'ENI TZAMI / YENI CAMII 1. Eveag xotvos
xoouos @A Shared World: Perspectives of a Diverse

City 2. Tedetég oto Opudoro yoo @ Ceremonies in Public
Space 3. Nroyué / Mooquty: Mio xotvotyta avausoo o
ovo xoouovs @ Dénmeh / Ma'amin: a faith community
in-between 4. dcaoravoiocts: BoynoxevTines mooxTixes
xow adAAnAemidpcioets otyy xelbnueoeys; {wy @ Crossings:
Daily Interactions 5. lloAiu¢pnoro: Xoroets, emavegyorjoets,
aroownyocis @ Palimpsest: Uses, Re-Uses, Erasures



