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YALNIZLIK VE SUYA DAIR

‘Yalnizlik ve Suya Dair’in ana ekseni, kiminin
kokleri ¢gok uzun zaman éncesine giden
kimiyse bugiin filizlenmekte olan hikayeler...
Insana, yasama ve insamin 6ziinii olusturan,
kimi zaman da onun yoldasi olan suya dair
dort hikaye var kargimizda. Bu sergideki
igleri ilireten sanatcilar, belki pek cogu
herkese goriiniir olmayan bu hikayeleri, daha
fazla insana ulastirma ¢abasiyla neredeyse
bilinmezlikten kurtararak bize aktariyor.
Hikayelerin bulunmasi ve kaybolmadan
kayda gecirilmesindeki ortak 6zenin

yani sira sanatgilarn yaklasimlarindaki
benzerlikler de gbze garpiyor.

NarPhotos kolektifinin Diyarbakir ve
cevresinde yerlesik tiyelerinin imzasim
tastyan sergideki hikayelerden ikisi gog,
gidenler/kalanlar, kurulan/geride birakilan
-ve bir anlamda yalnizlag(tiril)an- yasantilari,
diger ikisi ise hem insanlarin hem doganin
hayatina sekil veren suyu temel aliyor.

Gog, neredeyse insanlik tarihi kadar eski

bir kavram. Kapsamina yerinden edilme,
yeni bir yere yerlesme, aidiyet, hasret,
ayrlik, yalnizlik, uyum saglama gibi alt
kavramlar da giriyor. Su ise insanin 6ziinii
olusturan, cografyada yarattig etkilerle
insanligin yasantisina gekil veren, bugiin yine
insanin neredeyse hadsiz hirsiyla tiikettigi
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ve ona bagl olan diger her seye zarar
verircesine hitkmetmeye ¢aligtign bir olgu.
Buradaki islerde ele alinan su havzalariysa
uygarligin sigrama yaptidi, tarimin ilk
ortaya ¢iktign cografyalardan biri olan Firat
ve Dicle’nin Tiirkiye’deki boliimiine ait.

Fatma Celik, Tiirkiye’den gé¢mek zorunda
kalmis Ermenileri bulma yolunda, ilk olarak,
smirin hemen 6te yanindaki Apaga koyiine
gidiyor. Oradaki ailelerin hikayelerini
topladiktan sonra ise onlarin Tiirkiye’deki ata
toprad olan Mutki'ye geliyor. Hemen hepsi
o zamanki Sasun kazasindan Ermenistan’a
goc¢mek zorunda kalmis olanlarin soyundan
gelen aileler ile bugiin yine o dénemki
Sasun kazasina denk diigen topraklarda
yasayan -kiminin kékeni geride kalan
Ermenilere dayanan- ailelerin hayatlarinin
birbirinden ne kadar uzak oldugunun
hikayesi bir bakima ‘Sasun Insanlarr’.

Aylin Kiz1l, Lezgin Kani ve Serdar Bayram,
Ermenistan’a gé¢miis Ezidilerin yasadign

Elegez bélgesiyle ilgili bir proje fikriyle yola
¢ikmigken, Erivan’da, bir anlamda oradaki
Ezidilerin sesi olmus 90 yillik R’ya T’eze gazetesi
ve o gazeteyi tek bagina devam ettirmeye
calisan Miraz Amca’ya geviriyor rotalarini. 19.
yiizyilin ikinci yarisindan itibaren, Osmanli’daki

topraklarindan kagarak bugiinkii Ermenistan’a
yerlesen Ezidiler i¢in birlestirici bir unsur
haline gelen R’ya T’eze ve Miraz Amca’nin
yalnizhigina odaklanan ‘R’ya T’eze ve Mame
Miraz’, sergideki tek video isini de igeriyor.

Serpil Polat, memleketi Dersim’de, Firat'in
bir kolu olan Peri Suyu’na yapilmis barajlarin
altinda kalmis topraklarin, kéylerin ve
koylerinde kalmaya direnen insanlarin
hikayelerini aktariyor. ‘Perisi Kagan Su’, Peri
Suyu 6zelinde, Tiirkiye’nin dort bir yaninda
on yillardir devam etmekte olan ve ekolojik
acidan yarattidi tahribatin yani sira insani
olarak da goriinen veya goriinmeyen etkileri

olan su politikalariyla ilgili bir dokiimantasyon.

‘Yalnizlik ve Suya Dair’in ilk versiyonunda
Firat Nehri havzasindaki yasamla ilgili
serisiyle yer alan Hiisamettin Bahge, bu sefer
daha 6nceden ¢ektigi Dicle fotograflarini da
ekliyor caligmasina. Kollariyla birlikte binlerce
kilometreyi bulan bu iki nehrin Tiirkiye’deki
boliimiinii ele alan ve son elli yilda inga
edilen barajlarla degisen bu cografyay:
inceleyen ‘Iki Nehrin Hik4yesi’, hem kadim
gec¢mise hem de cografyadaki degisimlerden
etkilenen insanlarin hayatlarina odaklaniyor.

Cografyamiza dair hikdyeleri duymanin ve
gelecege aktarmak i¢in kayda almanin ¢ok
elzem oldugu bir zamanda, ‘Yalniziik ve Suya

Dair’deki igler ayr bir deger kazaniyor.

Bu hikayelerin kaydedilmesi ve baska
insanlar tarafindan gériilmesi, yaganan
adaletsizliklerin 6niine gegmeye yetmez
elbette. Fakat bu ¢aligmalari, tarihin izlerini
daha adil olmasimi umdugumuz bir gelecege
aktarmak ve bugiin oldugumuz noktaya
nereden geldigimizi anlamak yolunda
kiiciik bir katk: olarak gérmek miimkiin.
‘Yalnizlik ve Suya Dair’deki igler, hatirlamak,
ortak hafizamiza kaydetmek, belki bir giin
bu karsilagmalarin, bu hikayelerin degdigi
insanlarn i¢inde bulundugu durumu daha
iyi degerlendirmek icin bir imkan sunuyorlar
bize. Ve aslinda genis bir cesitlilige sahip
oldugumuzu daha iyi idrak edebilecegimiz
bir iilkede yasama umudunu da...

Refik Akyiiz, Serdar Darendeliler

™ “Yalnizlik ve Suya Dair’ ilk olarak, Kiiltiir i¢in Alan'in
ilk yilindaki galigmalara yer veren yil sonu kapanis
etkinlikleri kapsaminda Cetin Emeg Sanat Galerisi
(Izmir, 4-11 Aralik 2018 ), Amed Sehir Tiyatrosu
(Diyarbakir, 17-31 Aralik 2018) ve bomontiada ALT’ta
(Istanbul, 17-18 Aralik 2018) sergilendi. 10 Ocak-9 Subat
2020 tarihlerinde Depo’da gergeklesen bu versiyon
ise serginin ilk gosterimindeki iglerin genigletilmis
sunumlarini, serginin temelini olusturan Tiirkiye’nin
go¢ ve su politikalarina dair iki séylesiyi ve NarPhotos
kolektifi iiyelerinden Serra Akcan ve Kerem Uzel’in

yiiriitiiciiligiinii yaptign bir fotograf atélyesini iceriyor.
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ON SOLITUDE AND WATER

‘On Solitude and Water’ is centred on stories

- some of which are rooted in the distant past,
while others are yet blossoming... What we

have are four tales on humanity, life and water,

an element which forms the essence of what is
human, and at times serves as companion. The
artists behind the works on display in this exhibit
have salvaged these stories, most of which are
unknown to many, from near oblivion and brought
them to us in the effort to have them reach wider
audiences. In addition to the diligence and care
they share in how they seek out and put on record
stories to prevent their disappearance, the artists’
approaches manifest other similarities as well.

Two of the stories in the exhibit held by members
of the NarPhotos collective living in Diyarbakir
and its environs, are based on migration, on
those who leave/stay, and lives that are set up/
left behind - in a sense (rendered) solitary;

while the other two elaborate on water, a force
shaping the lives of both human beings and nature
itself. Migration is a concept that is almost as

old as the history of humanity. Falling under its
scope are sub-concepts such as displacement,
resettlement, belonging, longing, separation,
loneliness and adaptation. Water, on the other
hand, is a phenomenon that constitutes the very
essence of humankind, shaping human life by
determining its geography — and also one that
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humankind is fast consuming with its unbridled
greed, seeking to dominate at the detriment of
everything depending on it. The water basins
treated in the works featured here belong to

the Euphrates and Tigris’ portion in Turkey, a
region among the earliest where agriculture was
practiced and civilization made colossal strides.

Fatma Celik visited the village of Apaga, right
across the border, as the first step in her journey
in search of Armenians who were forced to leave
Turkey. After collecting the stories of families
there, she arrived in their fatherland of Mutki back
in Turkey. Based on these visits, ‘The People of
Sasun’ is, in a way, a story of how far apart the lives
of families descended from those who were forced
to leave what used to be the administrative district
of Sasun and migrate to Armenia, and families
(some of whom are descendants of Armenians that
stayed behind) who now live in the lands that were
once part of Sasun have grown from one another.

Setting out with a project idea regarding the
migrant Ezidi region of Alagyaz in Armenia, once
in Yerevan, Aylin Kizil, Lezgin Kani and Serdar
Bayram shifted course towards the 90-year-old
R’ya T’eze newspaper, which had become the
voice of the Ezidi community living there, and
the story of Uncle Miraz, who was trying single-
handedly to keep the paper going. Focusing on

the solitude of Uncle Miraz and the R’ya T'eze
newspaper, which has become a unifying factor
for Ezidis escaping Ottoman lands and settling in
today’s Armenia ever since the latter half of the
19th century, ‘R’ya T’eze and Mame Miraz’ also
contains the only video work of the exhibition.

Serpil Polat conveys the accounts of the lands and
villages submerged under water by reservoirs
built on the Peri (‘Fairy’) Creek, a tributary of
the Euphrates, in her homeland Dersim, as well
as of people resisting and insisting on staying
in their villages. ‘The Creek that Lost its Spirit’

is a documentation, based on the case of the
Peri Creek, of the water politics taking their

toll across Turkey for the past decades, having
both visible and invisible human impacts in
addition to their ecological devastation.

Participating in the first version of ‘On Solitude
and Water’ ®with a series on life in the Euphrates
River basin, Hiisamettin Bah¢e now incorporates
into his work some of his earlier photographs of
the Tigris. Looking at the portions of these two
rivers — which consist of thousands of kilometres
with their tributaries — that fall within Turkey’s
boundaries and their surrounding landscapes
altered by the construction of dams in the last fifty
years, ‘The Tale of Two Rivers’ focuses on both

the ancient past and the everyday lives of people
currently affected by the changing terrain.

In such a time, when there is dire need for hearing

the stories of our lands and recording them for
posterity, the works in ‘On Solitude and Water’
take on added significance. Having these stories
recorded and seen by others is of course not
enough to prevent injustices from taking place. Yet
it is possible to see them as a small contribution

on the path to gaining greater insight into how we
arrived at the point we are at and to carrying the
traces of history into a future we hope will be more
just. The artworks in ‘On Solitude and Water’ give
us an opportunity to remember, register in our
collective memory, and to perhaps one day better
understand the predicament of those marked by
these encounters and stories. And also, in fact, to
retain the hope of living in a country where we are
better aware of the rich diversity we possess...

Refik Akyiiz, Serdar Darendeliler

® ‘On Solitude and Water’ was initially put on display
in the Getin Emeg Art Gallery ({zmir, December 4-11,
2018), Amed City Theatre (Diyarbakir, December 7-31,
2018) and bomontiada ALT (Istanbul, December 17-18,
2018) as part of the year-end events that hosted the
selected projects realized in the first year of Spaces of
Culture. This newer version to take place in Depo from
January 10th to February 9th, 2020, includes expanded
presentations of artworks that were in the first round,
two talks regarding Turkey’s migration and water
politics — which form the backdrop of works shown in
the exhibit, and a photography workshop run by Serra

Akcan and Kerem Uzel from the NarPhotos collective.
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GO¢, YERINDEN EDILME VE TAHAYYUL

‘Yalnizlik ve Suya Dair’daki islerden ‘R’ya

T’eze ve Mame Miraz’ ile ‘Sasun insanlarr’, on
dokuzuncu yiizyilin sonlari ve yirminci yiizyilin
basinda, Dogu Anadolu’dan Ermenistan’a

gog ettirilen Ermeniler ve Ezidiler ile ilgili.

Tehcir, gog ettirmek veya bir yerden
stirmek anlamina geliyor. Giliniimiizde bu
olguyu, yerinden edilme veya zorla go¢
(zorunlu go¢) kavramlariyla karsiliyoruz.
Zorla gog ettirilmenin, ‘goniilli’’ go¢
etmekten onemli farklan var.

Bir kere, goniillii gé¢iin genelde sosyo-
ekonomik bir motivasyonla gerceklestigini
varsayiyoruz. Insanlar, kendi memleketlerinden
ayrilmaya karar verdiklerinde, gidecekleri
yere bir beklentiyle gidiyorlar. Ve tabii,

ailenin baz (genelde giiclii) iiyeleri

go¢ etmeye karar vermis oluyorlar.

Zorunlu gogte ise ailelerin veya bireylerin
verdigi bir go¢ kararindan s6z etmiyoruz.
Karari, dogrudan veya dolayl olarak
bagka birileri, genelde bir kurum, 6zellikle
de devlet vermis oluyor. Dolayisiyla,
zorunlu gé¢ ¢cogu zaman bir politika...

Goniillii gog, Tirkiye cografyasinda da bagka
yerlerde de gérece yeni bir olgu. Ornegin
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insanlarin ¢alismak icin bir yerden bir yere
gog¢ etmesi, hem mekan icinde hareket
etmenin serbest olmasi, hem de bir piyasa
ekonomisinin varligin gerektiriyor. Bu da
tarihsel olarak — 6nemli istisnalar olsa da —
kapitalizmle birlikte gelisen ve yayginlasan bir
olgu. Diger bir deyisle geleneksel (kapitalizm
éncesi) toplumlarda gogler, daha ¢ok zorunlu
niifus iskanlarn ve zorla gog ettirme seklinde
tezahiir ediyordu. Devletler veya yerel
kurumlar, cezalandirmak, vergilendirmek,
tarimsal iiretimi artirmak veya sinir boylarini
korumak amaciyla baz toplumsal gruplar
belirli yerlere tehcir ediyor (gég ettiriyor)

ya da iskan ediyorlard: (yerlestiriyorlardi).
Osmanh Imparatorlugu, Avrupa’daki bagka
imparatorluklar gibi, zorla yerlestirme ve
gog ettirme politikalarini sik¢a kullanan

bir devletti. On dokuzuncu yiizyilin ikinci
yarisindan itibaren, savas maglubiyetleri
sonucu kii¢iilen ve milliyet¢i hareketlerin
etkisi altinda kalan imparatorlukta, hem
tehcir hem de Anadolu’ya gelenlerin iskani,
diizenli olarak basvurulan politikalardi.

Tiirkiye Cumhuriyeti de Osmanli’nin son
yiizyilindaki iskan politikalarini devam ettirdi.
Yunanistan'la yapilan niifus miibadelesi

ve Dersim Isyani’'ndan sonraki zorunlu
yerlestirme, buna 6rnektir. 1950’lerden

itibaren ise piyasa ekonomisinin iilke
diizeyinde biitiinlesmesi ve 1961 Anayasasi’nin
seyahat ve yerlesme 6zgiirliigiinii gitvence
altina almasi, sosyo-ekonomik gerekgelere
dayanan goniillii gé¢leri hizlandird: ve zorla
yerlestirme pratikleri goriiniirde terk edildi.

Ama yine de, 1990’larda zorla yerinden
etmenin tekrar giindeme geldigini goriiyoruz.
Giineydogu ve Dogu Anadolu’daki 13

ilde, PKK ile giivenlik gii¢leri arasindaki
catismali dénemde, kdylerinin bosaltilmas1
sonucu kirsal bélgelerde yasayan bir

milyon civarinda Kiirt yerlerinden edildi.
Onceki dénemlerdeki iskan politikalarindan
farkl olarak, koylerinden kagmak zorunda
kalanlara yerlesecekleri bir yer gosterilmedi.
Sonug olarak, bolgedeki il merkezlerinden
Akdeniz ve Ege kiyisindaki kentlere ve
Istanbul’a kadar uzanan bir zorunlu gég
yasandi. 2000’lerde mevsimlik de olsa geri
doniisler ve yerinden edilenlerin sorunlarinin
¢oziimil tartisilmaya baglamigken, 2015-2016
yilinda, bu sefer de Giineydogu ve Dogu
Anadolu’daki baz ilge merkezlerinde PKK

ile giivenlik giicleri arasindaki ¢atigmalar
yiiziinden bir kez daha zorunlu gé¢ yasandi.

‘Yalnizlik ve Suya Dair’daki iglerden ‘Sasun
Insanlarr’, farkli donemlerdeki zorunlu
gog¢lerin izlerinin kesistigi bir yer olan
Sasun’dan bahsediyor. Ermeni tehciri,

Ezidilerin stiriilmesi ve Kiirtlerin zorla
yerinden edilmeleri... Bu kesisimden
hareketle sorabiliriz: Zorla gog¢ ettirilenlere

ne oluyor? 1990’larda Kiirtlerin yasadiklarim
hatirlayalim. Yerlestikleri yerlerde diglandilar.
ig bulmak, ev bulmak, belki yeni bir

dile, yeni bir sosyal ortama alismak ¢ok

zor oldu. Geri déonmek istediler - temelli
yerlesmek i¢in olmasa bile simgesel 6nemi
olan mekanlarn ziyaret edebilmek igin...

Ama zorla gog ettirilmenin sonuglar sadece
bu tiir sorunlar iizerinden tartisilamaz.
Siirgiin ayni zamanda “iiretken’ bir olgu.
Yurtlarindan siiriilenler, zorla yerlestirildikleri
veya gog ettikleri yerlerde topluluklarini
yeniden kurmaya ve kimliklerini yeniden
kurgulamaya galisirlar. Yeniden kurgulama,
bir tahayyiildiir. Ulusétesi go¢ ve diaspora
calismalari, go¢ edenlerin/ettirilenlerin terk
etmek zorunda birakildiklar vatanlarini
nasil yeniden tahayyiil ettiklerini vurgular.

Bu tahayyiiliin alet kutusunda, kolektif
hafiza, hafiza mekanlari, sanat eserleri,
iletigim araglari, devlet politikalar1 6nemli
unsurlardir. Ornedin Apaga kéyii muhtarlik
binasindaki ‘Sasun Insanlarr’ duvar resmi...
Ornegin Mame Miraz'in yirmi yildir galigan
oldugu R’ya T’eze gazetesi... Ornegin

bizi Ezidi Kiirt cemaatinin var olmasinda

ve yok olmasinda devletin ne rolii olmus

Goc¢, YERINDEN EDILME VE TAHAYYUL | 7



MIGRATION, DISPLACEMENT AND IMAGINATION

Among the works on display in ‘On
Solitude and Water’, ‘R’ya T’eze and Mame
Miraz’ and ‘The People of Sasun’ are two
that feature Armenians and Ezidis forced
to migrate from Eastern Anatolia to
Armenia towards the end of the nineteenth

and early twentieth centuries.

Deportation (tehcir) involves being sent away
or exiled from a place. At present, we describe
this phenomenon with terms such as forced
displacement or forced migration. There

are significant differences between being
forced to migrate and ‘voluntary’ migration.

For one, we usually assume that voluntary
migration is socio-economically motivated.
When people decide to leave their home
country, they go to their destination with some
sense of anticipation or expectation. And, of
course, certain (often powerful) members of
the family have made the decision to migrate.

In forced migration, on the other hand, we
cannot speak of any decision on the part of
families or individuals. It is, rather, others
— generally an institution and particularly
the state — that makes the decision either
directly or indirectly. For which reason
forced migration is often a policy...

Voluntary migration is a relatively newer
phenomenon in Turkey as well as elsewhere.
People migrating from one place to another for
work-related purposes, for instance, requires
both freedom of movement across space and
the existence of a market economy, which is
historically (though with important exceptions)
a phenomenon that emerged and spread with
the advent of capitalism. In other words, in
traditional (pre-capitalist) societies migration
took on the form of population resettlement
policies and forced displacement. States or
local authorities would resettle certain social
groups elsewhere in order to punish or tax
them, increase agricultural production or
protect border zones. The Ottoman Empire
was a state that often resorted to policies of
forced resettlement just like other empires

in Europe. As the Empire was shrinking as

a result of successive defeats and coming
under the influence of nationalist movements
from the latter half of the nineteenth

century onwards, both forced displacement
and the resettlement of those arriving in
Anatolia were oft-employed policies.

The Republic of Turkey too continued the
former century’s Ottoman settlement policies.
The population exchange with Greece and the
forced resettlement in the wake of the Dersim
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Rebellion are examples of this. The nation-
wide consolidation of the market economy
from the 1950s onwards and the guarantees
provided for the freedom of movement and
settlement in the Constitution of 1961 ramped
up voluntary migrations based on socio-
economic reasons, and practices of forced
resettlement were, ostensibly, abandoned.

Yet still, we see forced displacement come
back on the agenda in the 1990s. About

a million Kurds living in rural areas were
displaced as a result of the forced evacuation
of their villages in 13 South Eastern and
Eastern Anatolian provinces during the period
of armed conflict between security forces
and the PKK. Unlike the resettlement policies
of previous periods, those who were evicted
from their villages this time weren’t sent to
new areas designated for their settlement.
As a result, a bout of forced migration ensued
from rural areas to provincial centres in the
region all the way to towns on the shores

of the Mediterranean and Aegean as well

as to Istanbul. Just as talk of returns (albeit
seasonally) and the solution of problems
besieging the displaced had finally come

to the table in the 2000s, renewed clashes
between the PKK and security forces in
certain district centres of South Eastern

and Eastern Anatolia brought on another
wave of forced migration in 2015-2016.
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‘The People of Sasun’, a work on display as
part of ‘On Solitude and Water’, paints Sasun
as a point of intersection between the various
traces of forced migration in different times.
The Armenian deportation, the exile of the
Ezidis, the forced displacement of the Kurds...
Based on this intersection we may ask:

What happens to those forced to leave?

Let’s remember what the Kurds went through
in the 1990s. They were discriminated against
in places where they settled. It was more than
a challenge to find jobs, find housing, get
accustomed to a new language perhaps, and
a new social environment. They craved to
return — even if not to settle permanently, at
least to visit sites of symbolic significance...

The consequences of forced displacement
and settlement, however, cannot be
discussed in the framework of these

kinds of problems alone. Exile is also a
‘productive’ phenomenon. Those exiled
from their land seek to re-establish

their communities and reconstruct

their identities in their places of forced
resettlement or migration destinations.
This reconstruction is an act of imagination,
of shaping the imaginary. Transnational
migration and diaspora studies highlights
how those who migrate (or are made

to do so) re-imagine the homelands

they were forced to leave behind.

Collective memory, sites of memory, tools
of communication and state policies are
important elements in the toolkit of this
imaginary. For instance, the ‘People of
Sasun’ mural hung up on the wall of the
mukhtar’s (village representative) office

in the Apaga village... Or the R’ya T’eze
newspaper where Mame Miraz has worked
for the past twenty years... Or Mame Miraz’s
faded Communist Party ID that makes us
question the nature of the role played by the
state in the existence and disappearance

of the Ezidi Kurdish community...

If one side of collective memory is
remembering, on its other side is forgetting.
As new generations emerge, their memories
of ‘back home’ may grow fainter, or as the
group shrinks, the community that is to keep
alive an image of identity and the homeland
may reach the verge of extinction. Yet, after
all, what we are talking about here is a re-
imagination, which will therefore perhaps
come back to life in different skin...

Migration studies, and forced migration
studies in particular, focus mostly on those
migrating (or being made to do so) and their
new sites of settlement. But what about the
places left behind and those still living there?
Surely a collective memory is also the case
here, and remembering, forgetting, sites of

memory and the role of state policies in such
processes also feature as key elements of
this kind of collective memory. Noteworthy
in this regard is the fact that the Monastery
of Asdvadzadzin has retained its place in
the collective imaginary despite having
been vandalized, and the cherishing of the
memory of past Armenian presence in the
village by some from the third generation
such as Sait Kartal despite the overall denial
of this presence by its current inhabitants.

Forced migration isn’t something that
happens once and is then over. Those
who leave, those who stay, the places
settled in, the places left behind — all are
in a constant state of transformation. In
fact, even the states themselves change!
‘The People of Sasun’ and ‘R’ya T’eze and
Mame Miraz’ are works that remind us of
this process that is yet incomplete and will
most probably remain so for a long while.

Prof.Dr. Deniz Yiikseker
Head of Department of Political Science and
International Relations at Istanbul Aydin University

G6¢, YERINDEN EDILME VE TAHAYYUL| 11






SASUN INSANLARI

2016 yilinda, Ermenistan’la ilgili bir hikaye
yapma fikri aklima diisiip bu cografyadan
Ermenistan’a gé¢miis insanlarin yasadig:
koyleri arastirdiqnmda, sinirin hemen 6teki
tarafindaki Apaga koyii halkinin sadece
-cografyasi ve tarihi hep ilgimi ¢cekmig-
Sasun’dan go¢miis Ermenilerden olustugunu
6grendim. Sason giiniimiizde Batman’a bagh
bir ilgeyken, Sasun 1915’te Kozluk, Mutki,
Kulp ve Mus’un bir kismini kapsayan daha
biiyiik bir bélgeydi. Dil sorununu diigiinmeden
Apaga’ya gittigimde, tipki Ermeniler gibi
1915’te Tirkiye’den gégmek zorunda kalmig
Ezidilerin de o koyde yasadigini 6grendim.

flk baglarda evinde kaldigim Anush’la ortak
kelimelerimiz ‘biber’, ‘pathican’ ve ‘bijisk’ten
(doktor) ibaret olsa da “In¢ bes es” (Ermenice
nasllsin), “lav em” (Ermenice iyiyim) ve
“cawayi bas 1” (Kiirtge nasilsin iyi misin)
safhalarinm gectikten sonra da konugmaya

ve anlagsamamaya devam ettik. Ben ondan
geg¢mise dair anlatilar duymak istiyordum, o
da evini, annesini ve bahgesini anlatiyordu.

Koyde dolasirken gec¢misle ilgilenenlerin
sadece yaghlar oldugunu fark ettim. Gengler
ise Tirkiye ile baglarim ¢oktan koparmus...
Eski koyleri hala giivensizligini koruyor onlar
icin. Peki ben neden diisityorum bu hikdyenin
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pesine. Aslinda net bir cevabim yok... Sadece
merak diyebilirim. Yasadigim cografyada,
haklarinda “6idiirdiik, génderdik, gittiler” ve
“onlarla birlikte bereket de gitti, keske geri
gelebilseler” sézlerini duydugum Ermenileri
merak ettim. Gelmek isterler mi, onlar buralar
nasil hatirhiyorlar, 6grenmek istedim... Bu
merakla bir yil sonra yeniden gittim Apaga’ya.
Koyiin en yaghlan Ariknaz Hovanisyan ve
Cema Muradyan vefat etmisti. Evinde kaldigim
Jndoyan ailesinin rehberliginde yeni ¢ekimler
ve goriigsmeler yaptim. Onlan tamdikga,
gelmis olduklar veya annelerinin, babalarinin
onlara anlathidn “cok giizel, bereketli, yesil ve
daglik” o cografyay: daha da ¢ok merak ettim.

Apaga’da dil bilmeden ama giivenle
gecirdigim giinlerden sonra Tiirkiye'ye
doéndiigiimde, ¢gok merak ettigim, eskiden
Sasun’a simdi ise Bitlis’e bagh olan Mutki’nin
(eski ad1 ile Motkan) koylerine hemen
gidemedim. Zira zor, muhafazakar ve
koruculuk sisteminin yaygin oldugu, Arap
asiretlerin baskin oldugu bilgisiyle hep bir
¢ekingenlik yasadim. ‘Dil sorunu’ yoktu,
‘din sorunu’ yoktu aramizda fakat daha ciddi
engeller vardi sanki... Valilik izni alarak,
kaymakamliga ve jandarmaya bildirerek
gitmek istedigim koylerle iletisim kurmaya
calisttm. Muhtarlarin hepsi neden kéylerine

gitmek ve fotograf cekmek istedigimi,
kaymakamin haberinin olup olmadigin sorup
durdu. Bu sorulari sormayan Sait Muhtar ile
birka¢ koye gittik. Yolda sohbet ederken,
kendisinin Apaga’da adimi ¢ok duydugum
Nuri Aga’nin torunu oldugunu 6grendim. Nuri
Ada, tehcir zamaninda yanindaki Ermenileri
saklayarak ve koruyarak Ruslara ulagsmalarina
yardimci olmus. Aslinda Sait Muhtara gore
buradan gitmelerine de engel olmaya
calismis, ¢iinkil buralar onlarin topragu...

Sait Muhtar ve ailesinin hala Ermenilerle
bad var, goriisiiyorlar. Az da olsa onun gibi,
Ermenilerle bag: olan Kiirtler ve Araplar

var boélgede. Genelde yashlarin bu bag:
stirdirdiiklerini, genglerin ise gegmisle
baglarini inkar ettiklerini fark ettim. Ni¢'te
dolasirken, bulundugum yerde yilanlarin
oldugunu séyleyerek beni korkutmaya
calisan geng, Gusget’te kendisini ve kiliseyi
cekmemi istemeyen, neden olarak ise hazine
arayanlarin geldigini ve benim de 6yle
olabilecedimi séyleyen korucu gengler ya
da Mereto’da babasinin akrabalarimiz dedigi
kisilerle baginin olmadigini séyleyen geng...

Ni¢’te bir Ermeninin yasadigin 6grendigimde
hemen iletisime gegtim. Cezo Amca bolgede
yillarca her olayda saklanarak veya ara ara
bolgeyi terk ederek kendini korumus ve
kéyle bagin hi¢ koparmamus. Koyliilerle

ve karakol komutani ile baglarinin gok iyi
oldugunu ve devletin sayesinde bu giinlere
vardigin dile getiriyor siirekli. Cezo Amca ve
kuzeni Sabri disinda artik Mutki’de yasayan
Ermeni yok. Fakat bircogu Ermenilerle
eskiden akraba olduklarin séyliiyor.

Mutki’de genel olarak kendimi giivende
hissedemedim. Aymn giivensizligi orada
yasayan insanlarin da yasadigin hissettim.
Herkes korkuyor, atamadidn bir yiikii tagiyor
gibi. Xut’a giderken arabada galan Kiirtce
miizigi kapatmaya galigan soforiin elimle ritm
tutttugumu goriince rahatlayip sesi agmasi...
Xut'ta fotografini gektim diye cezaevine girip
girmeyecedini sorup duran ¢émlekgi teyzenin
korkusu... Beni goriince heyecanla ¢omlegi
tiim koye dedesi Reso’nun 6grettigini séyleyen,
konusmak i¢in heyecanlanan amcanin
arkadaslarinin uyarisi ile konuyu kapatmasi...
Kiminle nasil konusacagimi, nasil daha iyi
¢ekim yapabilecegimi kestiremeyen ben...

Fatma Celik
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THE PEOPLE OF SASUN

When the idea of doing a piece on Armenia came
to my mind in 2016, it prompted me to research the
villages populated by people who had migrated
over there from these lands. In the process, I

found out that the inhabitants of Apaga village
located right across the border were entirely and
exclusively Armenians from Sasun - an area that had
always attracted me with its geography and history.
Currently a district under the Batman province,
Sasun used to encompass a much wider region
including Kozluk, Mutki, Kulp and part of Mus in
1918. Traveling to Apaga without any thought to
the language barrier I would face, I learned that
the village was also home to Ezidis who were, just
like Armenians, forced out of Turkey in 19185.

Though at first our words in common with my host
Anush were limited to ‘biber’ (‘pepper’), ‘pathcan’
(‘aubergine’) and ‘bijisk’ (‘doctor’), we rapidly
moved past the stages of “In¢ bes es” (Armenian
for “how are you?”), “lavem” (Armenian for

“I'm fine”) and “cawayi bas 1" (Kurdish for “how
are you, is all well?”), and kept talking, without
quite understanding each other. I wanted to hear
stories of the past from her, she kept telling me
about her home, her mother and her garden.

Wandering around the village I realized that only the
elderly retained any interest in past. The younger

generation had long severed their ties with Turkey...
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Their former village is still unsafe to them. Why is it,
then, that I'm in pursuit of this story? I don’t have any
definite answer to this... All I can say is curiosity. I
was curious of the Armenians about whom I heard
people back home say “we killed them, sent them
away, and they left” and “abundance left these lands
with them, if only they could return”. I wanted to find
out if they would want to come back, and how they
remembered this place... With this question in mind,
I visited Apaga once again a year later. The two
oldest members of the village community, Ariknaz
Hovanisyan and Cema Muradyan had passed away.
I shot more photos and carried out new interviews
with the help of the [ndoyan family, whose house I
stayed in. The more I got to know them, the more
fascinated I grew with that “intensely beautiful,
fruitful and mountainous” landscape they had come
from or heard about from their mothers and fathers.

Upon returning to Turkey after those days I spent
safe and sound in Apaga, despite not knowing the
language, [ wasn’t immediately able to go to the
villages of Mutki (formerly ‘Motkan’), which used to
be part of Sasun but is now within Bitlis. Something
kept pulling me back, knowing that it was a difficult,
highly conservative place, where the village guard
(paramilitary) system ran deep and Arab tribes
prevailed. There was no ‘language barrier’, no
‘difference of religion’ between us, but somehow

the obstacles looming before me seemed even

more insurmountable. I tried to contact villages

I wished to visit by obtaining the Governor’s
permission and informing the district governorship
and gendarmerie. All of the mukhtars (village
administrators) kept asking me why I wanted to
come to their village and take photos and whether
the district governor knew about this or not.

I went to a couple of villages with Sait Mukhtar,
who hadn’t asked me any of these questions.
While chatting on the way I found out that he
was Nuri Agha’s grandchild, a name I had heard
often in Apaga. Nuri Agha had hid and protected
Armenians by his side during the time of the
Relocation (‘tehcir’), helping them to safety in
Russian hands. In fact, according to Sait Mukhtar,
he had also tried to stop them from having to
leave, because this is after all their land...

Sait Mukhtar and his family still have ties with
Armenians; they remain in contact. In the region
there are, though few in number, other Kurds and
Arabs that, like him, have relations with Armenians.
I noticed that the elderly usually sustain these
relationships while the younger generation denies
their ties with the past: the guy trying to frighten
me in Ni¢ saying there were snakes in the area, the
village guards who didn’t want to be photographed
with the church in Gusget arguing I could be a
treasure hunter like others coming here, the fellow
in Mereto disavowing his ties with those his father

called relatives — all young, each and every one...

When I found out that there was an Armenian living
in Ni¢ I got in touch immediately. Uncle Cezo had
managed to stay and protect himself there over
many years, going into hiding whenever trouble
broke out and leaving the area from time to time,
yet never once severing his ties with his village.
He keeps mentioning his very good relations with
fellow villagers and the garrison commander in the
region, saying that he made it to these days thanks
to the state. There are no Armenians in Mutki other
than Uncle Cezo and his cousin Sabri anymore. Yet

many say they used to be relatives with Armenians.

I can’t say that I was able to feel safe while at Mutki
in general. I got the sense that people living there
also had this same feeling of insecurity. Everybody
seemed afraid, burdened by some weight they
just couldn’t cast off. The driver on the way to Xut
trying to turn down the Kurdish music playing on
the radio and then relaxing and raising the volume
once he saw me tapping along with the beat...

The potter lady in Xut anxiously asking whether
she would end up in jail because I had taken her
photograph... The uncle who blurted out, brimming
with the desire to talk, that his grandfather Reso
was the one who had taught pottery to the entire
village, but who then fell silent on the subject

after being warned by his friends... And me,
unable to tell whom to talk to and how, and in what

better way to go about taking photographs...

Fatma Celik
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Anush, bana annesinden kalan

evi gezdiriyor. Anush’un babasi

Bitlis’e bagl Nig, annesi ise §enik

kéyilinden Apaga’ya gégmils.
(iist sira sol)

Siranug Barsilyan. Annesi
Ariknaz Hovanisyan, Bitlis’in
Pirsenk koyiinden gogmiis.
(iist sira sag)
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Anush, taking me around the
house that used to be her
mother’s. Anush’s father has
migrated to Apaga from the
village of Nic in Bitlis, while
her mother is from $enik.
(top row left)

Siranug Barsilyan. Her mother
Ariknaz Hovanisyan is from
Bitlis’s Pirgenk village.

(top row right)

Martik Gazaryan.
Bitlis’in Gilong koyiinden.
(alt sira sol)

Norig Muradyan.

Apaga’ya Bitlis’in Xut kéyiinden
gocmiisler. Elindeki ‘Sasun’
kitabindaki eski Sasun ile ilgili
bilgileri benimle paylastiyor.

(alt sira sag)

Martik Gazaryan.
From Bitlis’s Gilong village.

(bottom row left)

Norig Muradyan.

They have come to Apaga from

Bitlis’s Xut village. He holds a book

titled ‘Sasun’, from which he shares

with me titbits on Old Sasun.

(bottom row right)
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Apaga’da yagh niifus daha
fazla ama son dénemlerde
cocuk niifusu da artiyor.
(alt sira sol)

Valyan Baxosyan'in Ni¢’li annesi
ile Bitlis Gusget’li babas1 Ermeni
tehciri sirasinda gegis yolu olan
Igdir’da tanisip evlenmisler.
Babas1 Garabed, Apaga’ya gelen
herkesin kaydini tutmusg. §imdi
Valyan bunu devam ettiriyor.

(alt sira sag)
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The elderly are more numerous
in Apaga, but lately the child
population is also on the rise.

(bottom row left)

Valyan Baxosyan’s mother from
Ni¢ and father from Bitlis-Gusget
met and got married in Igdir, a
point of passage along the route
during the Armenian Relocation.
Her father Garabed kept

record of every single person
arriving in Apaga. Valyan has
now taken over this registry.

(bottom row right)

Apaga koyii muhtarhdindaki,
Apaga’ya gelmis Ermenilerin
Mutki’deki koylerinin isaretlendigi
harita. Mutki'ye bagh kéylerin
simdiki isimleri goyle:
Nig-Catalerik, Pugnot-Kovanli,
Gusget-Akgali, Mitsi-Acikalan,
Kinzu-Salman, Kasax-Kasak,
Senik-Karabudak.

(list sira sol)

Hasnik Barxisyan, Margarita
Barsegyan, Nelli Simonyan,
Aprine Barsegyan ve Hayko.
Aile, Ni¢'ten gogmiis.

(list sira sag)

The map in the Apaga village
administrative office upon which
are marked the villages of Mutki
Armenians coming to Apaga
originated from. As for their
present-day names: Ni¢-Catalerik,
Pugnot-Kovanli, Gusget-Akgall,
Mitsi-Agikalan, Kinzu-Salman,
Kasax-Kasak, Senik-Karabudak.

(top row left)

Hasnik Barxisyan, Margarita
Barsegyan, Nelli Simonyan,
Aprine Barsegyan and Hayko.
The family have migrated from Nig.
(top row right)
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1974’te Sargis Muradyan
tarafindan simdilerde Apaga koyii
muhtarlig: binasi olan Apaga
Kiiltiir Evi'nin giris holiine ¢izilen
‘The People of Sasun’ duvar resmi.
Ermeni sanat tarihgileri,

bu duvar resmini, Sovyet
Ermenistan’inda yapilmis en
siradisi anitsal eserlerden biri
olarak tanimlhiyor. Resim, belli bir
olay1 gostermektense mecazi ve
sembolik durumlar tasvir ediyor.
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‘The People of Sasun’ mural painted
in 1974 by Sargis Muradyan in
the entrance hall of the Apaga
Cultural House now used as the
Apaga village administrative
building. Armenian art historians
consider this mural one of Soviet
Armenia’s most extraordinary
monumental works. Rather than
portraying a specific situation
per se, the painting conveys

metaphoric and symbolic meaning.

e

Musirneasipy,
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Mereto Dagd, Otnak Yaylasi. Mount Mereto, Otnak Highlands.

(ist sira sol) (top row left)

Mereto’yu ziyaret eden Ermeniler, Armenians visiting Mereto,

akrabalar olan ailelerle resting at the Otnak Highlands
Otnak Yaylasi’'nda dinleniyor. accompanied by their
(iist sira sag) relatives in the area.

(top row right)
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Batman’in Gusget kéyii. Yirminci
yiizy1l basinda agirlikl olarak
Ermenilerin yagadign bir yerken
su an koyde yasayan Ermeni yok.
(alt sira sol)

Batman’daki Mereto Dagi'nda
bulunan Asdvadzadzin Manastiri,
Ermeniler igin kutsal bir manastir.
Her yil adaklarn adandigi
manastir, son yillarda 6zellikle
diasporadaki Ermenilerin ilgisinin
yeniden artmasindan rahatsiz
olanlar tarafindan tahrip edilmis.
(alt sira sag)

The village of Gusget in Batman.
Home to a majority Armenian
population at the outset of the
twentieth century, there are at

present no Armenians living in
the village.

(bottom row left)

The St. Asdvadzadzin Monastery
on Batman’s Mount Mereto is a
sacred spot for Armenians, to
which sacred offerings are made
on a yearly basis. The monastery
has been vandalized by those
disturbed by the recent revival
of interest in it, especially on

the part of diaspora Armenians.

(bottom row right)
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Cezo Ocal, inhabitant of Nig,

Ni¢’te yasayan Cezo Ocal, says that despite constant
1890’1arla baglayan siiregten waves of forced migrations as
itibaren siirekli gog ettirilmelerine  of the 1890s he kept returning
ragmen ortam sakinlegince to his village the moment the =l E Bl
hemen kéyiine déndigiinii situation eased and never once
ve koyle baglantisini hi¢ severed his ties with this place.
koparmadigin séyliiyor. (bottom row left)

(alt sira sol) . .
It is commonly said in Xut that

Xut'ta gédmlekei Reso'nun Reso the potter survived the
Ermeni tehciri sirasinda Armenian Relocation without
oldiiriilmeyip koylillere gomlek being murdered and taught
yapmay: 6grettigi soyleniyor. villagers the art of pottery.

(alt sira sag) (bottom row right)

Tehcir sirasinda Ermenilere Sait Kartal, grandchild of Nuri

yardim ederek onlari koruyan ve  Agha from Pugnot who helped and

isteyenleri Ruslara teslim eden protected Armenians during the
Pugnot’lu Nuri Aga'min torunu Relocation, handing over those
Sait Kartal, Istanbul’a yerlesmis who so desired to Russians, has

ve Ermenilerle bagmm  settled in Istanbul and says that he

koparmadigini séylilyor.  maintains his ties with Armenians.

(iist sira sol) (top row left)
Mutki Mutki
(iist sira sag) (top row right)
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R’'YA T'EZE AND MAME MIiRAZ

Our journey to photograph the life of the Ezidi
population in Armenia, with changing cultural
codes due to geographic separation, began
in July 2017. Ezidis living in Eastern Anatolia
(the Serhad region) were forced to migrate

to the foothills of Mount Alagyaz in Armenia,
where they used to pasture their animals at the
time, due to religious oppression they faced
under the Ottoman Empire. It is said that the
Ezidi-Kurdish population numbering as much
as ninety thousand at one point and mostly
concentrated in 11 villages in the Alagyaz
area was cut by half as a result of repression
in the Stalin era and economic difficulties
following the collapse of the Soviet Union.

Arriving in Yerevan, we first made the
acquaintance of Alagyaz-born journalist and poet
Mirazé Cemal. Mame Miraz ® was born in the
village of R’ya T’eze (‘New Way’) in 1945. After
completing elementary and middle school here,
he went to Gyumri for high school, but was unable
to continue on to university due to the death of

his mother and father, which left him responsible
for the care of his younger siblings. Writing
poetry since the age of 15, Mame Miraz began
sending his poems and articles to R’ya T"eze, a
publication which has been running - though with
certain interruptions — since 1930. Establishing a
relationship through his writing and poetry with

this newspaper that publishes in Kurdish for Kurds
living in Armenia, bringing them news of Kurds

on the other sides of borders, Mame Miraz has for
at least the past twenty years also been officially
employed by the paper. Employing 30 people and
running on a weekly basis prior to the collapse of
the Soviet Union, R’ya T’eze is now only published
once a month, with quite low circulation, keeping

up mostly thanks to the efforts of Mame Miraz.

After taking a tour of the villages of Alagyaz with
Mame Miraz, with consideration to the rough
terrain and environmental conditions along

with the distance and economic factors, we
decided to postpone our more long-term photo
story of the Kurds of Alagyaz and focus instead
on the intertwining tale of Mame Miraz and the
newspaper taking its name from R'ya T’eze,

one of the 11 villages in the Alagyaz region.

The desolation creeping up over time on R’ya
T’eze, a newspaper printed and distributed

free of charge in Armenia for ninety years at

one point reaching Georgia as well even ifin a
limited manner, corresponds with the solitude of
Mame Miraz and Kurds in Armenia in general.

® Mam: Uncle (Kurmancf)

Serdar Bayram, Lezgin Kani, Aylin Kizil
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Mame Miraz matbaada
gazetenin basimin bekliyor.
(iist)

Gazete biirosu.

Gazetenin haftalik ¢iktign

ve tirajinin yiiksek oldugu
dénemlerde bu biironun
bulundugu kattaki tiim daireler
gazete galisanlarn tarafindan
kullaniliyorken su an

bu biiroya gogunlukla

Mame Miraz ugruyor.

(sag)
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Mame Miraz waiting at the
printing press for the paper

to be printed.
(top)

The newspaper office.

While all offices on this floor
used to be occupied by
newspaper employees at the
time when it was printed weekly
and had high circulation,

Mame Miraz is often the only
person to stop by these days.
(right)

Mame Miraz bir zamanlar esi
ve gocuklariyla oturdugu
Sovyet bloklarinda su an
yalniz yasiyor.

(iist)

Mame Miraz’in yillarca iiyesi

oldugu Komiinist Parti kimligi.

(sol)

Mame Miraz living alone
in the Soviet apartment
blocks he once shared with

his wife and children.

(top)

Mame Miraz’s Communist
Party ID, where he was a
member for many long years.
(left)
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Mame Miraz'in esi ve
¢ocuklarinin fotograflarinin
bulundugu aile albiimii.
(iist)

Mame Miraz, birkag yil énce
vefat eden esi Bihar'in

R’ya T’eze’deki mezarini
ziyaret ediyor.

(sag)
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1945’te Elegez bolgesindeki R'ya
T’eze’de dogan Mame Miraz'in
ailesi 1800lii yillarda Kars’tan
gbgerek buraya yerlesmis.

(iist)

Ermenistan’da ¢ok sayida Kiirt
sair, yazar ve sanatgi yastyor.
Mame Miraz, bu sanatgilardan
biri olan iinlii mey ve bilur
ustas1 Egide Cimo ile R’ya
T’eze’yi ziyaretleri sirasinda
birlikte mey galiyor.

(sol)
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Su iLE INSANIN KADERI BirR

Yasam suyla basladi. Yagmur topraga degdi,
damlalar damlalara eklenip nehir oldu.
Nehirler birlesti gél oldu, deniz oldu, okyanus
oldu. Iki nehrin arasinda, Mezopotamya’da
uygarliklar dogdu, insanlik oldu. Nehirler
aktik¢a su dondii. Su dondiikge gegctigi
topraklarin 6ziinii tasidi bagka topraklara.

Su bereket oldu. Su déndiikge kirini pasini
aldi topraklarin, sifa oldu. Kiiltiirleri tagich su,
insanlarn birbirine yakinlastirdi. Bazen 6niine
set ¢ekildi suyun, akmaz oldu. Tutsak su irin
doldu, hastalik doldu. Biriktik¢e birikti su,
bastign topraklarn yuttu, 6liim oldu. Akmayan
su, gidemedigdi topraklarda kuraklik oldu,
aclik oldu. Kurak topraklar verimsizlesti,
goce maruz kaldi, insansizlasti. Gé¢ edenler
topragindan uzaklastikca yalmzlagti. Nehirler
barajlarla ¢evrildikge, su bir verilip bir
verilmedikce devletlerin elinde silah oldu.

insanlar binlerce yil boyunca barajlar kurdu ve

kullandi. Zira su yollari, borular ve gesmelerle
birlikte barajlar susuz yerlerde bile yerlesim
alanlan kurulmasim mimkiin kildi. Sanayi
Devrimi ile birlikte taglar yerinden oynuyor,
insan dogaya bagka gozlerle bakmaya ve onu
hammadde olarak kabul etmeye basgliyordu.
Artan enerji, su ve dogal kaynaklar ihtiyaci,
daha ¢ok sayida ve daha biiyiik kapasitede
barajlar insa edilmesini zorunlu hale getirdi.
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Uretimin her asamasinda gerekli olan su, artik
bulundugu yerde tutulmasi ve kullanima hazir
hale getirilmesi gereken bir nesneydi. Insan
“dur” dediginde su duracak, “ak” dediginde
akacakt1. Insan suyun efendisi olacakt.

Artik insan suya degil, su insana uyacakti.

Barajlar, yeni kurulmakta olan ulus
devletlerin 6nemli yap: taslar da olacakti.
Dev duvarlarinn yiiceligi, dogaya meydan
okuyuslar ve insan azminin agilamazhigiyla
barajlar yeni anlamlar kazaniyordu. Onlar
artik susuz yerlere su saglama amacinin
disinda devletin halkini olugturma ve
modernlestirme arag¢lariydi. Barajsiz kent
de, devlet de olamazdi. Barajlarin sadece
sel kontrolii, elektrik, icme ve sulama suyu
saglama gibi amaglara hizmet etmekle
kalmayip ayni zamanda sosyal adaletsizlik,
igsizlik ve geri kalmighk gibi sorunlar da
beraberinde kendiliginden ¢ézebilecedi
iddia ediliyordu. Giineydogu Anadolu Projesi
(GAP) gibi bolgesel kalkinma projelerinde
birbiri ardina kurulan barajlar, akarsulari
akmayan sulara doniistiirityordu.

Peki, su neydi? iki hidrojen ve bir oksijen
atomundan olusan bir bilegik mi? Insanin
emrine amade bir nesne mi? Ya da zapt
edilmesi gereken tehlikeli bir doga varlig:

m1? Sahi, su neydi? Mesela Firat Nehri'yle
Dicle'nin i¢cinden akan sey aym miydi? Ya da
musluktan akanla dereden akan su bir miydi?
Su nehirde, gélde ve denizde miydi sadece?
Havada, toprakta ve insanin iginde su yok
muydu? Su dogada hangi haldeydi? Suyun
rengi neydi? Heraklitos'un da dedigdi gibi
aymn1 nehirde ikinci kez yikanilmaz miydi?

Evet, ayni suda iki kez yikamilmaz. Ciinkii
ne akan su ayni sudur, ne de o suya giren
kisi ayn1 insan. Su var oldugu zamandan,
aktigi irmaktan, gectigi topraktan, hayat
verdigi canlilardan ve sekillendirdigi
kiiltiirlerden ayr bir varlik degdildir. Her ne
kadar kardes de olsalar, Firat ile Dicle’nin
sular1 da ayn degildir. Su sadece nehirlerde
ve denizlerde bulunmaz. O bedenlerimiz
de dahil gezegenin her yerindedir. Onun
rengi gegctidi yerin rengidir. Su, dokundugu
ve biinyesinde tasidid: seydir. Su gece
bagka, giindiiz bagkadir. Su degisendir,
dinyay: dondiiren ve tagiyandir.

Devletlerin lensinden ise su H,O’dur.
Birakin Firat ile Dicle’yi, Amazon Nehri’yle
Nil arasinda bile bir fark yoktur. icinden
H;O akan biitiin irmaklar birbirine denktir.
Bu indirgemeci perspektiften bakildiginda
bir boélgedeki su kithdina onerilecek tek
¢6ziim, daha fazla suya sahip olan yerden
barajlar ve kanallar yardimiyla su tasimak

olacaktir. Bir bélgede geri kalmiglik
sorunu varsa onun da ¢6ziimil barajlardir.
Barajlar devletlerin sihirli degnedidir.

Su, devlet icin diger devletler veya kendi
topraklarinda yasayan halklar iizerinde

bir hegemonya kurma aracidir da. 1960’1
yillarda, Orta Dogu’nun ¢ geng ulus devleti
Tiirkiye, Suriye ve Irak arasinda barajlar ve
su kanallar iizerinden yasanan kalkinma
yarisi tam da bunu ispatlar. Tiirkiye Keban,
Karakaya ve Atatiirk barajlarini yaparken,
Suriye Tabka Baraji’ni, Irak ise Tartar Kanali'm
inga etmekteydi. Sonraki yillarda Firat ve
Dicle iizerine inga edilecek 22 hidroelektrik
santrali (HES) ve 19 baraji kapsayan GAP, bu
yariga yeni bir ivime vererek ii¢ iilke arasinda
diplomatik krizlere varan gerginliklere neden
oldu. icinde bulundugumuz yiizyilda ise
Tiirkiye, PKK’nin hareket yollarini kisitlamak
amaciyla Tiirkiye-Irak simirina ‘giivenlik
barajlar!’ inga etti. Ne sulama ne de icme
suyu olusturma fonksiyonu olan bu barajlar,
suyun bir silah ve engel olarak kullanildigu
hidrolik yapilara egsiz 6rneklerdir. Tirkiye
ayrica 2000’lerin baslarinda, Antalya’nin
Manavgat Cayr’ndan gelen suyu Israil’e

‘Baris Suyu’ adi altinda satmak igin de bir
proje gelistirmisti. Bu proje gergeklesseydi
giinde 500 bin metrekiip su, deniz yoluyla
taginip Israil’e satilacakti. Boylece suyun kisitl
oldugu Orta Dogu iilkeleri arasinda Tiirkiye
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onemli bir tstiinliik elde etmis olacakti ama
proje iptal edildi. Ancak Tiirkiye, bu sefer
de 2015'te Kuzey Kibris Tiirk Cumhuriyeti
(KKTC) Su Temin Projesi’ni hayata gegirdi.
Boylece senede 75 milyon metrekiip su,
Mersin'in Dragon Cay1r’'ndan alinip deniz
icine désenmis borularla KKTC’ye taginmaya
basladi. Projeye karsi ¢gikan KKTC’nin
muhalif kesimleri, bu antlagmanin KKTC’yi
Tiirkiye’nin 82. vilayeti yapma projesi
oldugunu ve esas amacin su iizerinden bir
hékimiyet yaratmak oldugunu séyledi.

Devletin kendini yaratmada, varligini sosyal
ve ideolojik olarak mesrulastirmasinda
barajlar 6nemli gii¢ ve prestij sembolleridir.
Yapilmalarina bir kez karar verildi mi tim
ekonomik, sosyal ve ekolojik maliyetlerine
ragmen gergeklestirilmeleri bunun en somut
kanitidir. Ne de olsa tiim bu maliyetler,

milli ¢ikarlar i¢in 6denmesi gereken
bedellerdir. Suyun nerede tutulup kime ne
kadar akitilacagina, kimin bu sudan mahrum
birakilacagina devlet karar verir. Baraj
sulariyla hangi kéyiin sular altinda kalip
kimlerin gé¢ edecedi de devletin tasarrufu
altindadir. Devlet, bir yerin artan su talebini
karsilarken bagka bir havzada su agig: ve
buna bagh magduriyet de yaratabilir. Suyu
elinden alinan insan topragini, o toprakta
olusturmus oldugu kiiltiiriinii ve kimligini
kaybeder. Suyunu kaybeden insan, kentin
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yeni yoksulu olur daha da yoksullagir. Suyu
gasp edilen insan, yoniinii ve gelecegini
kaybeder. Goge mecbur edilen yerel
topluluklarin, su hakki ihlal edilen gelecek
nesillerin ve yasam alanlarini kaybeden
canlilarin hakki, devletin ¢ikarlar ugruna
ihlal edilir. Bunun adi ekolojik adaletsizliktir.

Iste “Yalnizlik ve Suya Dair’ bu adaletsizligi

anlatiyor. Suyundan ve topragindan kopartilan

insan yalniz kaliyor. Insanlarindan ve aktign
topraklardan uzaklastirilan su da dyle. Baraja
hapsedilmis suyun da, nehir kenarlarinda
yasayan insanlarin da yalmzlhigi ayni ashnda.
Milli ve ekonomik ¢ikarlar s6z konusu
oldugunda, ne suyun ne de insanin sesini
dinleyen oluyor. Bu ekolojik adaletsizlige
ses veren fotograflar, medeniyetlerin

besigi Mezopotamya’nin nehirlerinin ve
insanlarinin basina gelenleri bize aktariyor.

Zeugma’da, Halfeti’de ve daha onlarca yerde
baraj sularina bakarak suyun altinda kalmig
kéylerini hatirlamaya calisirken “burada

bir yol vardi1” diyen insanlarin hikayesi bu.
Firat'in 6nemli kollarindan Peri Suyu’na
yapilan barajlarin suyu ¢ekildiginde ortaya
¢ikan ceviz agacin taniyip ona sarilarak
open, hasret igindeki kadinin sesi bu. Sudan
uzaklastik¢a koklerini daha da derine
uzatan bir aga¢ misali yagsayan géo¢gmenlerin
tiirkiisii bu. “Oldiirdiik, génderdik, gittiler”

ve “onlarla birlikte bereket de gitti” denilen
bir halkin su gibi ¢atlagini bulup sizma

riiyas1 bu. Nehirlerin nereden ve ne zaman
akacadina karar verildidi gibi, Anadolu’nun
ve Mezopotamya’'nin kadim halklarinin nerede
yasaylp nereye goégecedinin emredilmesine
taniklik bu. Iisu Baraji’nin sularinin

altinda kalacak Hasankeyf’te, ge¢misin ve
gelecegdin yok olusunun habercisi bu.

Bazen o6nce su gider topraktan, sonra
insanlar terk eder. Bazen de énce insanlar
gider bereketi de beraberinde goétiirerek.
Hangisi 6nce olursa olsun, susuz topraklar
ve yalmiz insanlar birbirine benzer. Suyun
derdiyle insaminki birdir. Birini yasatmadan
Obiiriinii var etmek zordur. Nehir akacak
denize varacak. Akarken topraga degecek,
hayat verecek. Insanlar kiiltiirlerini koruyup
gelecek nesillere aktaracak. Nehirlerle
insanlar bulusacak. Nehirler yalnizlara

yol gosterecek. Su, topraklar ve insanlari
ayirmayacak, birlestirecek. Su, tasinan
degil tasiyan olacak. Su, savasa degil bariga
varacak. Hayat boyle devam edecek...

Dr. Akgiin Ilhan
Mercator-istanbul Politikalar Merkezi

aragtirmacisi ve Agik Radyo programcisi
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WATER AND HUMANITY: A SHARED DESTINY

Life began with water. Rain fell upon the
earth, drop by drop to form rivers. Rivers
merged into lakes, then seas, then oceans. In
Mesopotamia, between two rivers, civilization
was born and humanity took its first steps.
Water swirled on as rivers flowed. As water
swished and swirled, it carried the essence
of lands it passed through to others. It
brought plenitude. As it rushed and churned,
it cleansed away the rust and dust of the
earth, and brought healing. Water carried
cultures in its currents, bridging distances
between people. Time and again barriers
were built in its path, its flow stemmed. Thus
captivated, water festered, turned into a pool
of sickness. It kept building and building until
it swallowed the lands it flooded, bringing
death. No longer flowing, water came to
mean drought and starvation in lands it

could not reach. Arid lands turned barren,
suffered migration losses, were emptied of
their inhabitants. Those migrating grew more
isolated the further away they went from their
roots. As rivers were encircled in dams, water
released and withheld according to desire
turned into a weapon in the hands of states.

Human beings have built and used dams
for thousands of years. Dams have, along
with water ways, ducts, and wells, allowed
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settlements to flourish even in dry areas.
Everything started changing with the
Industrial Revolution as human beings
began to see nature in a different light,
treating it as raw material to be processed.
The increasing need for energy, water and
natural resources called for the construction
of a much greater number of dams of larger
capacity. A necessary element at every
stage of production, water had now become
a thing, an object that had to be captured
wherever it was found and kept ready for
use — to flow whenever man told it to flow,
and stop when he said stop. Humankind thus
mastered water. The time of people adjusting
to water was over, from now on water would
have to conform to human demands.

Dams would also serve as important
building blocks of the newly emerging
nation-states. The might of their giant walls,
their defiance of nature and embodiment
of the insurmountability of human will and
resolve ascribed to them a whole cohort
of new meanings. Other than the purpose
of providing water to lacking areas, they
were now also tools for the state to both
create and modernize its populace. There
could be no city nor state without a dam.
The claim was that not only did dams

provide flood control, electricity, drinking
and irrigation water, but they were also
simultaneously capable of getting problems
such as social injustice, unemployment and
backwardness to simply solve themselves.
All of this, while dam upon dam built under
regional development projects such as

the South Eastern Anatolia Project (GAP)

were turning rivers into non-rivers.

But what, then, was water? A compound of
two hydrogen atoms and one oxygen? An
object or commodity at the disposal of human
beings? Or a dangerous natural entity that
needed to be kept in check? What really was
this thing called water? Were what flowed

in the Euphrates and the Tigris one and the
same? What about water flowing from a tap
and water gushing down a stream? Did water
exist in rivers, lakes and seas alone? Was
there not also water in the air, in the ground
and within human beings? In what state was
water found in nature? What colour was it?
Could you truly not step in the same river
twice, as Heraclitus famously argued?

Yes, indeed, one cannot step in the same

river twice. For neither is the water flowing

by the same water, nor is the person entering
it the same person. Water is not an entity
independent from the time it exists in, the river
bed it flows in, the lands it passes through,

the living beings it breathes life into, and
the cultures it shapes. No matter how akin,
the waters of the Euphrates and Tigris too
are not the same. Water isn’t only present in
rivers and seas either. It exists all over the
planet, including in our bodies. Its colour is
the colour of its surroundings. For water is
whatever it touches and encompasses. Water
is something else in daytime and something
else at night. It is perpetually changing, the
force that turns and sustains the world.

From the perspective of states, on the other
hand, water is simply H,O. Let alone the
Euphrates and Tigris, there isn’t even any
difference between the Amazon and the Nile.
All rivers containing H,O are identical in their
eyes. From this reductionist perspective, the
only solution that could be proposed to any
water shortage in a particular region is to
transport water from better endowed areas
by way of dams and canals. The solution to
the overall underdevelopment of a region

is also to be found in dams. Dams are, in a
sense, a magical wand in the hands of states.

Water is also a tool for states to establish
hegemony over other states or the peoples
of their own lands. The race for development
that took place in the 1960s between the
three young nation-states of the Middle

East — namely, Turkey, Syria and Iraq — over
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dams and water channels is proof of this
exactly. While Turkey was building the

Keban, Karakaya and Atatiirk dams, Syria had
undertaken the construction of Tabga and Iraq
the Strait of Tartary. The South Eastern Anatolia
Project comprising 22 hydroelectric plants
(HES) and 19 dams escalated this race to new
levels, causing tensions resulting in diplomatic
crises between the three countries. In our
present century, Turkey built ‘security dams’
on its Iraqi border in order to block routes
used by the PKK. These dams that neither
provide irrigation nor drinking water are
unparalleled examples of hydraulic structures
in which water is put to use as a weapon and
means of blockage. Turkey also developed a
project in the early 2000s in order to market
water from Antalya’s Manavgat Stream to Israel
as ‘Peace Water’. If this project had indeed
come to pass, 500 thousand cubic metres of
water would have been transported by sea
and sold to Israel on a daily basis. Turkey
would have thus gained serious leverage

over other Middle Eastern countries where
water was scarce, but the project was then
cancelled. Turkey then brought to life the
Turkish Republic of Northern Cyprus (KKTC)
Water Supply Project in 2015. 75 million cubic
metres of water thus started being carried
over to Northern Cyprus from Mersin’s Dragon
Creek via pipelines laid on the seafloor.

Those in the opposition in Cyprus rejected this
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agreement, saying it was Turkey’s project to
turn Northern Cyprus into its 82nd province
and establish hegemony by means of water.

Dams are important symbols of power and
prestige in the state’s self-constitution, as well
as its social and ideological justification. The
most concrete proof of this is that once the
decision has been made, they are completed
no matter what, despite all economic, social
and ecological costs. After all, all of these costs
are prices fit to be paid for national interests.
It is up to the state to decide where the water
shall be cut off and retained, to whom it

shall be allowed and from whom it shall be
withheld. It is also a matter of state decision
whose village shall be submerged under dam
water, forcing residents to migrate. The state
may thus create a water deficit and resulting
grievances in certain areas, while meeting
the increasing need for water in others. Those
deprived of water lose their land, as well as
their culture and identity rooted in that land.
They become the new urban poor, sinking
deeper and deeper into poverty. Usurping
one’s water equals usurping their future,

their sense of direction. The rights of local
communities forced to migrate, of future
generations whose right to water is violated,
and of living beings losing their habitat are
thus sacrificed to the interests of the state.
This is nothing else but ecological injustice.

It is precisely this injustice that ‘On Solitude
and Water’ is centred on. Those who are
torn away from their water and their lands
end up left alone. The same goes for water
that is isolated from its people and the lands
it belongs to. Water trapped in dams and
people living along river banks in fact share
the same solitude. When it is national and
economic interests that are in question ears
fall deaf to what people and water have

to say. Photographs giving a voice to this
ecological injustice tell us about the fate
that is befalling the people and rivers of
Mesopotamia, the cradle of civilization.

This is the story of people in Zeugma, Halfeti
and dozens of other places who say, “there
used to be a road here” while gazing out on
dam water in an attempt to reconfigure mental
images of their villages now submerged
underneath. It’s the voice of that woman, filled
with longing and yearning, who recognizes,
hugs and kisses the walnut tree that re-
emerges once the water recedes in dams built
on the Peri Creek (an important tributary of the
Munzur). The ballad of migrants who are like
trees that send their roots deeper the farther
away they fall from water. It is the dream of

a people, of whom it is often said “We killed
them, we sent them away, they left” and “with
them, abundance also left these lands”, to find
their cracks to seep through just like water.

It is a testimony of how the autochthonous
peoples of Anatolia and Mesopotamia were
ordered where to live and where to leave just
as rivers were told where and how to flow. It
is the harbinger of the impending obliteration
of past and future at Hasankeyf soon to be
buried under the waters of the Ilisu Dam.

Sometimes it is water that leaves a land first,
and then people too abandon it. Other times
people leave first, taking all abundance and
life along with them. Whichever precedes
the other, thirsty lands and lonely people
resemble each other. Water and human
beings share the same concerns. It is hard
to sustain one without the other. So, rivers
will flow into seas. During their course,

they will pass through lands and breathe
life into them. Rivers and people will meet.
Rivers will offer guidance to the solitary.
Water will bring lands and people together
rather than split them apart. It will carry
things, rather than be carried somewhere
itself. It will wind its way to peace rather
than war. And such will life go on...

Dr. Akgiin Ilhan
Mercator-Istanbul Policy Center fellow
and broadcaster on Agik Radyo
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Ixi NEHRIN HikAYESi

Dicle denince akla gelen Firat ya da
Firat denince akla gelen Dicle...

iki akan suyun hikayesi nasil anlatilir?

Diinyadaki su miktarinin yiizde iki bugugu

tath su kaynaklarindan olusuyor ve bunun
sadece yiizde biri kullanima uygun. Yaklagik
iki milyara yakin insan saglikli suya ulagamiyor.
Yeryiiziindeki su miktarinin kit olmasi onu
degerli kiliyor. Diinyay: yonetenler, 2050°1i
yillarda suya ulasmanin her zamankinden daha
zor olacagini, bu sebepten dolay: diinyanin baz
bolgelerinde su kaynakl ¢atigmalarin ¢ikma
ihtimalinin yiiksek olacagini ongoériiyor. Savas
¢ikma ihtimalinin yiiksek oldugu bélgelerin
dokuzuysa Orta Dogu’da... Yukarida gok kisaca
degindigim nedenler, bu iki nehrin hikayesini
yapmama sebep oldu. Bu kareler, sadece diinii
ve bugiinii degil yarin1 da anlatmaktadur.

Dicle’'nin 523 kilometrelik Tiirkiye yolculuguna
karsin Firat bu topraklarda 1.263 km yol

alir. Bir kolu Agri’nin Diyadin ilgesinden

Murat adiyla yola baslarken diger ana kol
Erzurum’un Giingérmez koyiinden Karasu
adiyla yola koyulur. Karasu'nun yolu daha
kisadir. 460 kilometre boyunca Agkale,
Tercan, Kemabh, lig, Kemaliye'yi gecip Keban’a
varir. Yolu daha uzun olan Murat ise 733
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kilometrelik yolculugu boyunca Tashgay,
Agn, Tutak, bitmeyen Mus Ovasl, Bingdl,
Geng derken Elazig’a, Keban’a varir.

Bu kavusmaya 6nce Siimerler gahitlik edip
‘Buranuna’ ismini vermis. Akadlar ‘kolayca
gegilen’ anlamina gelen ‘Purattu’ deyivermis.
Halbuki yiiz yillardir binlerce can almistir
nehir. Buna gahitlik eden Yunanlar, ona
Tanrlardan Euphrates’in adini bahsetmis.

Ve tiim diinya bu kutsal nehri, yanhghkla
oglunu éldiirtip kendini bu nehre atan
Euphrates’in adiyla anmaya baslamis.

Sonra kitabi dinler kutsamaya baslamig Firat’i.
Hz. Musa’nin Yahova’si, Tekvin’de “..Adem’i
yarattiktan sonra ‘doguya dogru Aden’de’ bahge
yaratmis ve Adem’i buraya yerlestirmistir. Buradan
bir irmak ¢ikmis ve daha sonra bu irmak dort kola
ayrilmigstir. Bu dort koldan ikisi Dicle ve Firat'tir...”
demis. Hiristiyanlann Hz. Isa’s1, incil’in Vahiy
boéliimiinde “Biiyiik Firat [rmagi’nin yaninda

bagli duran, dért melegdi ¢éz dedi. Altinci melek
tasini biiyiik Firat Irmagi’na bosaltti.” diyerek
Firat'tan bahsetmis. Islamin Hz. Muhammed’i

ise bir hadisinde “Firat nehri altin bir dag
iizerinden agilmadik¢a kiyamet kopmaz. Onun
lizerine insanlar savasirlar. Yiiz kisiden doksan
dokuzu 6ldiiriiliir. Onlardan her biri: ‘Herhalde
savas! ben kazanacagim’ der.” buyurmus.

Gelelim Dicle’nin hikayesine... Dicle’nin
kaynad icin kimi ‘Hazar Goli’diir’ der, kimi
‘Zixir Koyil’, kimi ise ‘Birkileyn Magarasy’.
Buralardan yola ¢ikan Dicle, evvela Maden
ilgesini ziyaret eder; bir kolu adini paylastigi
Dicle ilgesinden gegerken diger kolu Lice’den
iner Diyarbakir’a. Dicle ve Firat'in birlikte
ziyaret ettigi tek ildir Diyarbakir. Ama bu
yakinlagsmanin kavusmayla sonlanmasi igin
1641 km’lik yol almalar1 daha gerekecektir.
Bismil ilgesiyle birlikte artik Batman’a
gecmistir Dicle ve binlerce yillik Hasankeyf’i
kutsar burada. Dargegit’e dogru yol alir
insan evladinin onu durdurmak icin Ilisu’yu
insa ettigini bilmeden ve sonra Tiirkiye’yi
terk etmek iizere Cizre’ye geger. Aymi

dili konugan iki bélge halkinin arasindaki
hududu olusturur ve boylelikle bir iilkeden
bir i¢ iilkeye yolculugu baslar nehrin.
Buradaki yolculugu oldukga kisa stirer ve
oradan bagka bir ig iilkeye gecip Araplasir
Dicle, Firat ile birlesip Satt’iil Arab olur.

Birgok kaynak barindirdign gibi birgok
ismi de barindirir Dicle. Siimerler, ‘akan
su’ anlamina gelen ‘Idigna’ veya ‘Idigina’,
Elamlar ‘Ti-gi-ra’, Farslar ‘Tigra’, Yunanlar
ise ‘Tigris’ demisler ona. Siimerce’deki
ismi Akatca’ya ‘Idiklat’ olarak gegmis.
Ibranice’de ‘Hiddekel’, Siiryanice’de
‘Diklat’, Kiirtce’de ‘Dijle’, Arapga, Tiirkce
ve Farsga’daki ismi ise Dicle olmus.

Uzunlugu Firat’tan daha kisa olmakla beraber
suyu daha ¢oktur Dicle’nin ama hizlica akip
gitmek ister gibidir bu topraklardan. Mogol
istilalarinda kitaplar nehre atilmig, Dicle giinlerce
miirekkep akmig. Sonra Yavuz Sultan Selim,
Dogu seferine ¢ikmis ve basi kizil olanlarin

kani kanigmus, yiizlerce yil 6nce mavi akan

su bu defa kirmiz1 akmaya baglamis. Ezidiler

de paylarina diiseni almazlik etmemisler, Mir
Bedirxan'in adaleti Dicle’yi tekrar kizila boyamus.
Sonra bu topraklarin binlerce yillik sahibi
Ermeniler... Yetmemis Isa’ya ilk iman eden
Siiryaniler, sonra Keldaniler... Tiim bunlara
tanikligindan olsa gerek, Dicle’nin suyundan
nasiplendirmek istemeyip hizlica akmasi.

Tim yasanilanlara ragmen asirlar boyunca
insanlar, bu iki suyun kenarina ilismeye devam
etmigler. Sehirler kurmus, tarihi baslatmiglar.
Yaziy1 bulmus, tarihi yazmislar. Efsaneleri

ve tanrlarn yaratmig, tarihe yon vermisler.
Goge yiikselen Ziguratlar insa etmis, sudan
daha kutsala ulagmak istemigler. Hepsini ama
hepsini bu iki suyun kenarinda yapmislar.

Dicle ve Firat, asirlar boyu akmiglar. Sonra...
Sonra barajlar inga edilmis. Zeugma bogulmus...
Samsat bogulmus... Nevala Coli bogulmus...
Urima bogulmus... Rumkale bogulmus...

Halfeti bogulmus... Hasankeyf bogulmus...

Hiisamettin Bahce
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THE TALE OF TWO RIVERS

The Tigris and the Euphrates, impossible

to think of one without the other...
How to tell the story of two bodies of flowing water?

Fresh water sources make up two and a half percent
of the world’s water, and only one percent of this is
fit for use. Nearly two billion people are unable to
access healthy water. The fact that water is scarce
on the planet makes it valuable. Those who run

the world say that obtaining water will become
even more difficult in the 2050s, predicting a high
possibility of water-related conflicts breaking out in
certain areas. Nine of the areas listed as high-risk war
zones in this context are in the Middle East... These
reasons I have briefly touched upon drew me to the
story of these two rivers. What I present are not only

snapshots of the past and present, but also the future.

In comparison with the Tigris’ 523 km course through
Turkey, the Euphrates travels 1263 km in these lands.
While one of its tributaries, by the name of Murat,
sets out from Agr1’s district of Diyadin, its other

main branch, Karasu (‘Blackwater’) originates from
Erzurum’s Giingérmez village. Karasu takes a shorter
route. It flows through Askale, Tercan, Kemah, ilig
and Kemaliye over 460 km reaching Keban. The
longer Murat travels 733 km, passing by Tasli¢ay,
Agm, Tutak, the unending plain of Mus, Bingdl and
Geng, thus reaching Elazi§ and finally Keban.
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The Sumerians were the first to bear witness to this
reunion and named it ‘Buranuna’. The Akkadians,

on the other hand, called it ‘Purattu’ as in ‘easily
fordable’ - this name for a river that took thousands of
lives over the centuries. Greeks took note of this, and
bestowed upon it the name of the God ‘Euphrates’.
And the entire world came to know this sacred river
by the name of Euphrates, a God who killed his son

by mistake and then cast himself into the river.

Then the religions of the Book began blessing the
Euphrates. It is said in the Book of Genesis that
Moses’ Yahweh (Jehovah) “..Created a garden in
‘Eden towards the East’ after creating Adam, whom
he settled here. A river originated from this place and
divided into four branches. Two of these branches

are the Tigris and Euphrates...” Jesus Christ, the
Prophet of Christians, mentions the Euphrates in the
Bible’s Book of Revelations saying, “Release the four
angels who are bound at the banks of the Great River
Euphrates. And the sixth angel poured out his vial upon
the Great River Euphrates.” The Prophet Muhammad
of Islam prescribes in a hadith, “Doomsday will not
strike before the Euphrates uncovers a mountain

of gold. People will fight for it. Ninety-nine out

of each one hundred will be killed. Every one of

33

them will think, ‘I will probably win the fight.

On to the story of the Tigris... As its source, some point

to the ‘Lake Hazar’, some ‘the village of Zixir’, others

‘the Birkleyn Caves’. Setting out from these places, the
Tigris first stops by the district of Maden, while one of
its branches then wends its way through the district
of Dicle (which shares its name, for Tigris is called
Dicle in Turkish), another descends into Diyarbakir
through Lice. Diyarbakir is the single province both
the Tigris and Euphrates visit. Yet it will take another
1641 km before this proximity is finally consummated
in a union. Completing its course through the district
of Bismil, the Tigris now moves into Batman, where it
baptizes the ancient town of Hasankeyf, then making
its way towards Dargegit unaware that mankind has
built the Ilisu dam to block its path, passing on to
Cizre before leaving Turkey altogether. It forms

the boundary between the people of two regions
speaking the same tongue, thus begins the river’s
journey from one country to an enclave country.

Its voyage here is quite brief, as it moves on to yet
another enclave where it is Arabized, converging
with the Euphrates to form the Shatt al-Arab.

As with its many sources, the Tigris has also born many
names. The Sumerians called it ‘Idigna’ or ‘Idigina’,
meaning ‘running water’, while the Elamites called it
‘Ti-gi-ra’, the Persians ‘Tigra’, and the Greek ‘Tigris’. Its
Sumerian name passed into Akkadian as ‘Idiglat’, which
led to ‘Hiddeqgel’ in Hebrew, ‘Deqlat’ in Assyrian, ‘Dijle’

in Kurdish, and ‘Dicle’ in Arabic, Turkish and Farsi.

Though shorter that the Euphrates, it carries a greater
amount of water, but it is almost as if it is in a hurry to

flow out of these lands. During the Mongol invasions

books were cast into the river, and the Tigris ran black
with ink for days. Then Sultan Selim the Grim went

on his Eastern campaign shedding the blood of those
wearing red on their heads (‘qizilbash’, literally ‘the
red heads’, referring to Alevis), which turned the river,
running blue for centuries, a certain shade of red. The
EZidis, too, got their own fair share of massacre, as the
‘justice’ of Mir Bedirxan turned the river crimson once
again. Then came the turn of the Armenians, owners
of these lands for centuries and centuries... But it
wasn’t enough. Then it was the Assyrians, the very first
believers in the teachings of Jesus Christ, followed by
the Chaldeans... Having witnessed this all, it shouldn’t
come as a surprise that the Tigris flows hurriedly,

as if to hold its water back from its surroundings.

Despite all that has come to pass, people have kept
being drawn to the banks of these two rivers for aeons.
They set up cities and started history. They invented
writing and inscribed history. They created legends
and gods, and shaped the course of history. They built
Ziggurats reaching up to the sky, in search of something
more sacred than water. They did all of this, every

single bit, by the side of these two bodies of water.

The Tigris and the Euphrates thus flowed on for
centuries... And then... Then dams were built. Zeugma
was flooded... Samsat was flooded... Nevala Coli was
flooded... Urima was flooded... Rumkale was flooded...

Halfeti was flooded... Hasankeyf was flooded...

Hiisamettin Bahce
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Efsaneye gore Euphrates, bir giin

esinin yaninda uyuyan oglunu yabanci
bir adam zannederek oldiiriir.
Hatasini anladiginda ise kendini Firat
Nehri’'ne atarak intihar eder. Mozaikte
Euphrates rahat bir sekilde uzanmigtir
ve kolunun altindaki siirahiden Firat
Nehri akmaktadir. Suyun ulagtidi
yerlerde ve ayagimin dibinde

agagclar ve yesillikler bitmektedir.
Gaziantep.
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According to the legend, one day
Euphrates kills his son sleeping by
the side of his wife taking him for a
foreign man. Realizing his mistake, he
commits suicide drowning himself in
the River of Euphrates. In the mosaic,
Euphrates is depicted reclining
comfortably, and the river flows

from a pitcher underneath his arm.
Greenery and trees sprout wherever
the water reaches below his feet.
Gaziantep.

Agrn Dagi’nin eteklerinde yer alan
batakliklardaki siiliikler, gocuklar
tarafindan toplanip yol iistiinde
bulunan is yerlerine tanesi

1 liradan satiliyor. Siiliikler, Antik
Misir déneminden beri tedavi
amagh kullanilmaktadir.

Bardakl Koyii, Dogubeyazit, Agr1.

Leeches in the swamps at the
foothills of Mount Agr1 are being
collected by children and sold to
workplaces on the way for 1 lira
each. Leeches have been used for
treatment ever since Ancient Egypt.
The village of Bardakli,
Dogubeyazit, Agn.
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Ili¢ sinirlan igerisinde bulunan Bagistas 1 ve 2 barajlarimin
tamamlanmasiyla birlikte birgok yer sular altinda kald.

Erzincan.

With the completion of the dams of Bagistas 1 and 2
within the bounds of ili¢ many places were submerged
under water.

Erzincan.

Urartulardan giiniimiize kadar araliksiz olarak
isletildigi séylenilen Kemah tuzu, Munzur ve
Karadag'in eteklerinden tuzlu suyun buharlasgtirilip
kristalize edilmesiyle elde edilmektedir.

Komiir Koyii, Kemah, Erzincan.

Said to have been extracted without interruption
since the Urartu period up to present, Kemah salt
is obtained by the evaporation and crystallization
of salt water along Munzur and Karadag.

Komiir Village, Kemah, Erzincan.

7 Yazin koyunlarim Erzurum yaylalarina gikaran

Erdal Oner, Cemisgezek’ten feribota
bindirdigi koyunlarini suyun diger tarafina
gegirip koyiine dénmeye ¢alisiyor.

Tunceli.

Erdal Oner, who takes his sheep up to the
meadows of Erzurum in the summers, on his
way back to his village transporting his sheep
across the river on a ferry from Cemisgezek.

Tunceli.

Metropolit Gregoros Melki Urek, Siiryani
cemaatiyle birlikte Hz.Isa’nin havarilerine Kutsal
Ruh’u verdigine inanilan giin olan ve bayram
olarak kutlanilan Pantikusti Giinii'nii

birbirini 1slatarak kutluyorlar.

Adiyaman.

Metropolitan bishop Gregorios Melki Urek celebrating
Pentecost, the day when Christ bestowed the

Holy Spirit on his disciples, with the Assyrian
community flecking water at each other.

Adiyaman.

Kahraman, dut agacindan bir dal pargasiyla
(radyestezi yontemi) yer altindaki su kaynaginin
bulundugu yeri tespit etmeye galsiyor.
Herbetali Kéyii, Cermik, Diyarbakir.

Kahraman, trying to locate an underground water source
using a branch from a mulberry tree (radiesthesia).
The village of Herbetali, Cermik, Diyarbakir.

Turistler bir kism sular altinda kalan minarenin 6niinde
fotograf gekiyorlar. Savasan Koyii, Halfeti, Sanlurfa.

Tourists taking photographs before a
partially submerged minaret.
Savasan Village, Halfeti, §anliurfa.
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Murat ve Karasu nehirleri Elazi§ il sinirlarinda
birleserek Firat Nehri’'ni olugturur. Keban
Baraji’'min 1965 yilinda insasina baglanmasiyla
birlikte aym tarihlerde Suriye’de Tabka, Irak’ta
ise Haditha barajlarinin ingasina baglanmus,

ii¢ iilkenin sinirlarini agan Firat, bolge iilkeleri
arasinda politik baski araci olarak kullamilmigtir.
Keban, Elazig.

The rivers of Murat and Karasu converge at the
boundaries of the Elazi§ province, forming the
Euphrates. Around the time construction was started
at the Keban Dam in 1965, the dams of Tabka in
Syria and Haditha in Iraq also started being built.
The Euphrates transcending the boundaries of three
countries became a means of political pressure.

Keban, Elazig.
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Dicle Nehri’'nin ana kolu iizerinde bulunan Kralkiz
ve Dicle barajlarina ek olarak yapilan Ilisu Baraji'nda
bu yil su tutulmaya baglandi. Bu projeyle Dicle
Nehri'nin 136 km uzunlugunda bir géle déniismesi
planlanmaktadir. Bunun sonucunda, insanhgin ortak
mirasi olan on iki bin yillik antik kent Hasankeyf
basta olmak {izere, Dicle Vadisi’'ndeki 289 arkeolojik
sit alan1 ve gok sayida kiiltiirel varlik su altinda
kalacak, gok biiyiik biyolojik ve ekolojik degeri olan
Dicle Vadisi ekosistemi, zengin bitki értiisii ve canl
varliklar biiyiik zarara ugratilacak, Mezopotamya
havzasindaki mevcut gatigmalar derinlesecektir.
Ilisu Baraji, Dargegit, Mardin.

Built as a supplement to the Kralkizi and Dicle dams
on the main branch of the Tigris, the Ilisu Dam began
retaining water this past year. With this project, the
plan is to turn the River Tigris into a 136 km-long lake,
as a result of which 289 archaeological sites and a
great many cultural assets in the Tigris (Dicle) Valley
including but not limited to the twelve-thousand-
year-old ancient town of Hasankeyf shall be flooded
under water, the Tigris Valley ecosystem of immense
biological and ecological value along with its rich
vegetation and multitude of living beings shall

suffer great damage, and already existing conflicts
in the Mesopotamian basin shall be escalated.

Ihisu Dam, Dargegit, Mardin.
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Dicle Nehri'nin hemen yaninda yer alan yaklasik on bin
doniimlitk Hevsel Bahgeleri, tarla igletmecileri tarafindan
daha ¢ok kavak agaglan yetistirmek igin kullaniliyor.
Diyarbakair.

The Hevsel Gardens, situated alongside the
Tigris, stretching across an area of approximately
ten thousand dunams (acres), are mostly used
by cultivators to grow poplar trees.

Diyarbakir.

Diyarbakir ile Hasankeyf, Cizre, Musul, Bagdat ve Basra
arasinda tagimacilik ve ulagim, bir zamanlar ‘kelek’ denen
ilkel sallarla Dicle Nehri iizerinden saglanirdi. Giiniimiizde
ise kelekler, nehrin karsi tarafina yiik tasimada kullaniliyor.
Sikefta Koyii, Hasankeyf, Batman.

The transportation of goods and people between
Diyarbakir and Hasankeyf, Cizre, Mosul, Baghdad and
Basra once took place over the River Tigris via primitive
flat-bottomed barges/rafts called ‘kelek’. Today these
keleks are used to ship cargo to the other side of the river.
Sikefta Village, Hasankeyf, Batman.
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Dicle Nehri’'nin gikis noktasindan Bismil ilge sinirlarina
kadar olan kismu, iizerine kurulan barajlarin su debisini
diigiirmesi nedeniyle ‘nehir’ statiisiinden ‘dere’ statiisiine
alindi. Bu degisiklikle birlikte, nehrin kiy1 kenar ¢izgisine
elli metre mesafeye kadar betonlagmasinin énii agildu.

The portion of the Tigris from its origin to the
boundaries of the Bismil district was relegated in status
from ‘river’ to ‘stream’ due to a decline in water flow
caused by dams built upon it. With this alteration, a
green light has been given to construction projects

until up to fifty metres to the river’s shoreline.

Cobanlik yaparak gegimini saglayan Agit Kagan,
giinlerce yaptign yolculuktan sonra verdigi mola
esnasinda Botan Cayr’min yakininda yikaniyor.

Sirvan, Siirt.

Agit Kagan, a shepherd for a living, washing
himself near the Botan Stream during a break in
his many-day long trek.

Sirvan, Siirt.

Cizre ilgesinden gegen Dicle, yaklasik kirk km boyunca
Tiirkiye-Suriye sinirini olusturur. Ilisu Baraji projesinden
sonra ilgede yapilmasi planlanan Cizre Baraji, Dicle iizerinde
kurulacak ikinci biiyiik hidroelektrik santral olacaktir.

Cizre, Surnak.

Passing through the district of Cizre, the Tigris river
marks the border between Turkey and Syria along a
length of about forty kilometres. The Cizre Dam, planned
to be constructed in the district after the completion

of the Iisu Dam project, shall be the second mega
hydroelectric power plant to be built on the River Tigris.

Cizre, Sirnak.

Kani Kapazan, yagsadigi evin damindan Botan
Cayr'nin yiikselen sularim seyrediyor. Yuvali
Koyii'ne bagh Kani Miri (Soguk Su) Mezrasi, Iisu
Baraji'nda su tutulmaya baglanmasiyla birlikte
yakin bir zamanda sular altinda kalacak.
Kurtalan, Siirt.

Kani Kapazan is gazing out on the rising waters of
the Botan Stream from his own rooftop. The hamlet
of Kani Miri (Soguk Su/Cold Water) in the Yuvali
Village area shall soon be submerged under water
with the start of water retention in the Ilisu Dam.

Kurtalan, Siirt.




Dicle Nehri'nin hemen yanina kurulan
bazalt taglarla oriilii Diyarbakir Surlari,
5,5 kilometre uzunlugu ve 10-12 metre
yiikseklidi ile Cin Seddi’nden sonra
en uzun sur olmasiyla iinlenmistir.
Diyarbakar.

The Walls of Diyarbakir, rising right
beside the River Tigris, forged out

of black basalt stone, are famed for
being the longest city walls after the
Great Wall of China with a length of 5.5
kilometres and height of 10-12 metres.

Diyarbakir.
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Insan topluluklari on iki bin yildir

araliksiz bir sekilde Dicle Nehri'nin
kiyilarina kurulan Hasankeyf’te yasiyor.
Bu 6zellige sahip ¢ok az arkeolojik sit
alami vardir. En az yirmi dért Dogulu ve
Batili kiiltiiriin emegiyle insa edilen ve
zenginlestirilen Hasankeyf’te, genelde
insanlarca oyulmug 5.500 magara ve
550'nin iistiinde tespit edilmis kiiltiirel
ve tarihi varlik bulunuyor. 2019 yilindan
itibaren Ilsu Baraji’'nda su tutulmaya
baslanmastyla birlikte bu kiiltiirel miras
yakin zamanda su altinda kalacaktir.

Hasankeyf, Batman.

Human communities have been living

in Hasankeyf, sprawled on the banks

of the Tigris, for twelve thousand

years uninterrupted. There are few
archaeological sites that can make this
claim. Built and enriched with the efforts of
at least twenty-four Eastern and Western
cultures, Hasankeyf is home to 3500 caves
(most of which are human-made) and more
than 550 cultural and historical assets.

As water retention in the Ilisu Dam has
begun as of 2019, this cultural heritage
shall soon be buried under water.

Hasankeyf, Batman.
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PERisi KACAN SU

Ister gerekli olsun ister olmasin, insanin
dogup bilyiidiigii, bag kurdugu ve icinde
bulundugu kiiltiiriin sekillenmesinin kaynag
olan topraga ve suya, buralara ne maddi ne
manevi duygularla baglh olan kisilerin ve
kurumlarin maddi getiri goziiyle bakmasi
fikri, bana her zaman yabanci gelmigtir. Belki
de milyonlarca yilda olusan bir vadide akan
bir nehrin, 6mrii en fazla bir veya iki asir olan
barajlarla yok edilmesi, dogaya yapilmis en
bityiik haksizliklardan biri. Dogaya oldugu
kadar orada yasayip inancini, kiiltiiriinii

ona gore sekillendirmis insanlara da biiyiik
haksizlik. Zaten bunun farkindaliginda
yasarken, kendi memleketim Dersim’de
boéyle bir haksizligin yasanmasina sahit
olmam, bu isi yapmama ilham kaynad: oldu.

2012 yilinin bir yaz giiniinde Diyarbakir’dan
Dersim’e yaptigim yolculuk esnasinda

Peri Vadisi’nden gegerken karsilagtigim,
yasadiklar: doganin, yapilmasi planlanan
yeni barajlarla yok edilmesine ses ¢ikaran
insanlar, baraj yapim siireci boyunca
cesitli eylemler yapmis olsalar da barajlarin
tamamlanmasina engel olamadilar. Dort

il (Erzurum, Bingdl, Elazig, Tunceli) ve
dokuz ilgeden gegerek Munzur ile birlesen
Peri Suyu, Firat'in en 6nemli kollarindan
biri. Eskiden 6zellikle bahar aylarinda ¢ok
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giriltuli aktd igin, geceleri perilerin ve
cinlerin suya indigi diisiiniildiigiinden nehrin
bu koluna Peri Suyu dendigi rivayet ediliyor.
Uzerinde bulunan alt1 baraj ve hidroelektrik
santrali yliziinden Peri Suyu ve iginden akti
Peri Vadisi'nin ekosistemi, telafisi miimkiin
olamayacak sekilde degismis durumda.
Yillar icerisinde, barajlarin yapimindan sonra
bolgede yasanan magduriyetlerin artmasini
duymam, bu igi yapma siirecimi hizlandird.
Barajlarin yarattiqn etki, vadide yasanan doga
tahribati ve insanlarin magduriyetleri, isimin

kapsamini olusturdu.

Barajlar tamamlanip su tutulduktan sonra
yasanan magduriyetleri gérmek igin ilk
olarak 2015 yilinda Harik kéyiine gidip
oradaki insanlarla konusarak fotograf
cekmeye basladim. Sonrasinda Pembelik
Baraj1 ve Seyrantepe Baraji arasindaki
koyleri ziyaret edip barajlarn etkilerini
fotograflamaya devam ettim. Fakat bolgede
yasanan gerginliklerden otiirii gekimlere bir
siire ara vermek zorunda kaldim. Ug y1llik bir
aranin ardindan giivenlik nedeniyle aldigim
kisith izinle, cekimlerime kaldigim yerden
devam ettim.

Gecim kaynaklarn tarim ve hayvancilik olan
koyliilerin tarim alanlar, evleri ve ulagim

yollarinin biiyiik kismi sular altinda kalmais.
Evsiz kalanlarin bir kismi konteyner ve bosg
okul binalarina yerlestirilirken bir kismi da
istemeyerek de olsa gé¢ etmek durumunda
kalmis. Kéylerdeki yasam kosullarin iyice
zorlastiran barajlar, buradaki verimli tarim
arazilerini icine alarak geriye cogunlukla
corak arazi birakmig. Burada yasayan
insanlarin gegmiglerinin, anilarninin, inang
mekanlarinin ve mezarlarinin yok olmasi ve
bu yok olusu her giin tekrar yasamak, ruhsal
¢okiintiiyll de beraberinde getirmis.

Koyle ilgili anlatilarinda sik sik parmaklaryla
suyu gostererek sanki oray: hi¢ su basmamig
gibi “surda bir agag vardli, orda bir yol vard:”
ile baglayan ciimleler kurmalar, iginde
bulunduklarn yikimi ve kabullenememe halini
anlamak icin yeterli. Parmakla gosterilen yeri
biz su olarak goériirken, onlar su altinda kalmis
anilarni, yollari, agaclan goriiyor. Sik sik Peri
Suyu’nun bereketini ve eski yagam alanlarini
gozleri dalarak anlatan yore insanlarinin
elinden, bugiin maalesef anilarinin yani

sira yasam kaynaklarindan biri olan suyun
kullanim hakk: da alinmig durumda.

Serpil Polat
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THE CREEK THAT LOST ITS SPIRIT

No matter whether motivated by necessity or
not, the notion of individuals or entities that
have no material or spiritual relation to a place
coming in and treating its land and water that
others have been born and grown up around,
bonded with and existed within the culture

it has engendered, as nothing but material
gain, has always felt foreign to me. The
devastation of a river flowing in its bed in a
valley formed over maybe millions of years by
the construction of dams that have a lifespan
of at most one or two centuries is one of the
greatest injustices wrought upon nature. It is
as great an injustice to people who live there,
embedded in that nature, with their faiths and
culture shaped accordingly. Already carrying
this awareness, witnessing such injustice
perpetrated in Dersim, my homeland, inspired
me to undertake this project.

The people I encountered while passing
through the Peri (‘Fairy’) Valley on my way

from Diyarbakir to Dersim on a summer’s

day in 2012, raising their voices against the
destruction of their landscape through new
dams in the works, were unable to prevent their
completion despite the various demonstrations
they held throughout the process. The Peri
(‘Fairy’) Creek passing through four provinces
(Erzurum, Bingdl, Elaz1g, Tunceli) and nine
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districts to merge with Munzur is one the most
important tributaries of the Euphrates. Rumour
has it that this branch of the river came to be
called the ‘Fairy Creek’ because it used to swell
and flow raucously especially in the spring
making the area’s inhabitants think that fairies
and pixies came upon the creek at night. Peri
Creek and the ecosystem of the valley it winds
through have been altered irredeemably by the
six dams and hydroelectric plants built upon it.
Hearing over the years that difficulties suffered
in the region in the wake of the construction

of these dams were piling up fueled me on.

The impact created by the dams, the natural
devastation wrought in the valley and what
people suffered as a result came to constitute
the scope of the project.

I went to the village of Harik in 2015 for the first
time in order to see the difficulties experienced
with the completion of the dams and the
retention of water. I started talking with people
and taking photographs. I then continued
visiting the villages between the Pembelik

and Seyrantepe Dams, photographing the
impacts of these dams, but later had to stop

for a while due to escalating tensions in the
region. Following a three-year pause I resumed
my photo shoots with restricted permissions I
ended up having to take for security reasons.

The fields of villagers, whose livelihood
depended on agriculture and animal husbandry,
as well as their homes and most roads, were
submerged in water. Some of those left
homeless were placed in container homes and
empty school buildings, while others were left
with no choice but to migrate albeit unwillingly.
The dams complicated living conditions in
villages even further, engulfing a large amount
of the fertile agricultural areas and leaving
behind mostly barren land. People’s loss of their
past, their memories, sites of faith and graves,
their repeated experience of this loss brought
about a psychological and spiritual collapse.

The fact that in all of their accounts of the
village they often point at the water saying
“there used to be a tree here, a road passed

by over there” as if none of this had been
swallowed by water is enough to convey their
state of devastation and difficulty in coming to
terms with the situation. While we see water
wherever they point, they see their memories,
roads and trees under that water. The folk of
the region often recount the former abundance
of the Peri Creek and their old living spaces
with wistful looks in their eyes. Today, not only
are they deprived of their memories, but also
of their right to the use of water, a source that
sustains their life.

Serpil Polat
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Harik (Asadn Doluca) kdyiiniin

genel goriintiisii.

Panoramic view of the village

of Harik (Lower Doluca).
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Harik kéyiindeki evlerden birinde,

barajdan énceki Peri Suyu ve

Pag Kopriisii'niin genel goriintiisii.

From a house in the village of Harik,
general view of the Peri Creek
and Pag Bridge prior to the

construction of the dam.
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Sakine Aydin (48) baraj suyunun

¢ekilmesiyle tekrar ortaya ¢ikan
ceviz agacin selamliyor.

Harik koyii.

(sol)

Cetin Can (48) evli ve 2 gocuk sahibi.
Baraj karsiti eylemlere aktif olarak
katildign esiyle birlikte hayvancilik
yaparak gegimlerini saghyorlar.
Harik koyii.

(sag)

Sakine Aydin (48) saluting

a walnut tree that has
reappeared with the recession
of water in the reservoir.

The village of Harik.

(left)

Cetin Can (48) is married and the
father of 2. He and his wife, with
whom he actively took part in
protests against the dam, make a
living through animal husbandry.
The village of Harik.

(right)
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Universite sinavlarina hazirlanan
Hatice Can (20), baraj suyunun
altinda kalinca yeri degistirilen
Gola Hizir Ziyareti'nde dua ediyor.
Harik koyii.

Hatice Can (20), preparing for the
university entrance exams, is praying
at the Gola Hizir Shrine which was
moved after being flooded by water
in the reservoir.

The village of Harik.

Baraj karsit1 eylemlerin
orgiitlenmesinde ve yiiriitillmesinde
aktif rol oynayan Ozkan Arslan (37),
bu eylemlerden 6tiirii 45 giin
gozaltinda kalmis. Gozaltinin
ardindan iki yil boyunca Ozkan’in
Peri Vadisi'ne ve koye girisi
yasaklanmus. Ozkan, baraj tutulana
kadar da baraj karsiti eylemlere
katilmaya devam etmis.

Harik koyii.

Ozkan Arslan (37), who played an

active role in organizing and carrying
out demonstrations against the

dam, stayed under police custody
for 45 days due to this. Following

this period of arrest Ozkan was
banned from entering the Peri Valley
and the village for two years.

Ozkan continued participating

in protests against the dam even
after it had been constructed,

until it began holding water.

The village of Harik.
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Zamaninda baraj karsit1 eylemlere
aktif olarak katilan $ahamim Can (85),
artik gocuklaryla birlikte

Istanbul’da yastyor. Koéye geldikge,
sular altinda kalan bahgesine
bakarak baraja sitem ediyor.

Harik koyii.

An active participant of protests
against the dam back in the day,
Sahanim Can (85) now lives in
Istanbul with her children. Every
time she comes back to the village,
she lashes out at the dam looking at
her garden submerged in water.

The village of Harik.
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Baraj, Iisu Mezrasi'nda yagayan

Ardug Ailesi’nin ulagim igin
kullandiklar yol ve képriileri sular
altinda birakmig. Kdylerinde mahsur
kalan aile, ulagimini kiigiik bir bot
ile saglamakta. Baraji yapan sirketin
taahhiit ettigi yol ve kopriiniin uzun
bir siire yapilmamasi nedeniyle aile
mensubu 4 kisi aglik grevi yaparak

yakin zamanda koylerine yeniden bir

koprii yapimina baslanmasini sagladi.

Pembelik Koyii.
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The dam left the roads and

bridges used by the Ardug Family
living in the hamlet of Ihsu under
water. Hence stranded in their village,
the family began using a small boat
for transportation. The long delay

in the construction of the road and
bridge promised by the company that
built the dam led 4 family members
to start a hunger strike, as a result of
which recently work on a bridge to
their village finally commenced.

The village of Pembelik.

Cocuklar is imkanlarindan dolay1
biiyiik sehirlere gidince esiyle birlikte
koyde yalniz kalan Baba Dogan (94).
Harik koyii.

Baba Dogan (94) left alone in the
village with his wife as their children
have gone to larger cities for

better work opportunities.

The village of Harik.

Giilizar Erdogan (84) esinin vefatindan

sonra kéye yerlesen ogluyla birlikte
yastyor. Yaganan goclerden dolay:
koylerdeki hane sayisi giderek
azalirken, mezralarda bulunan hane
sayisi da bir veya ikiyi gegmiyor.
Pembelik Koyii.

(sol)

Yoldas Aydin'in (13) kéyde akran
grubu yok denecek kadar az.
Harik kéyi.

(sag)

Giilizar Erdogan (84) lives with her
son, who has moved back to the village
following the loss of her spouse.

As the number of households is
dwindling due to outbound migration,
the number of families inhabiting outer
hamlets is not more than one or two.
The village of Pembelik.

(left)

Kids of Yoldag Aydin’s (13) age in
the village are near non-existent.
The village of Harik.

(right)
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Baraj suyu iizerini orttiigii bitki

oOrtiisiinii 6ldiirdiigiinden, ¢ekildiginde
geriye gorak bir arazi birakiyor.

Harik Koyii.

As the dam water Kkills all vegetation
it covers, when it recedes all that
remains is barren land.

The village of Harik.
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Zimtek (Cayagzi) koyii, barajdan
en gok etkilenen ve gog veren
kéylerden biri. Bu koyiin evlerinin
birgogu ve tarim arazilerinin

tamamu sular altinda kalmis.

The village of Zimtek (Cayagz1)

is one of the worst affected by

the dam, and many of its inhabitants
have migrated elsewhere. Most

of the houses in this village and

the entirety of its arable land have

been submerged in water.
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